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Hollywood Screen Writers Scared 
To Gamble on Own Creativeness 


By NAT KAHN 


Most Hollywood writers are afraid 
to take a chance on their own 
creativeness—and that’s why the 
film capital is currently battling one 
of its toughest proBlems. Namely, 
a lack of original story material. 

Complacency, lack of initiative or 
an inferiority complex—and perhaps 
all three—are behind major reasons 
why the studios are groping for 
guitable screen stories, according to 


growing industry opinion in both 
Hollywood and New York. Pro- 
ducers, writers, directors and, in 


gome cases, performers have been 


‘quick to hop the critical bandwagon 


lashing at the big void of original 
scripts deemed good enough for 
filming, 

Most Hollywood writers, according 
to the criticism, have one thought in 
mind, i... take the original works, 
on assignment, and adapt them for 
the screen—at salary—instead of 

(Continued on page 61) 


Strawhats Improve 
As Tryout Source; 
6 on B’way This Year 


New shows tried out in summer 
stock in 1946 nearly doubled the 
number viewed in the sticks the pre- 
vious year, but the worth of the 
product was questionable, which was 
the general rating of rural tryouts 
before the war. At the end of last 
summer there had been 43 tryouts 
out of which observers and scouts 
thought that 12 were Broadway pos- 
sibilities. 

As the season approaches midwin- 
ter, six-shows of summer stock ori- 
gin have been on and off the Broad- 
way boards, two of which were re- 
vivals—“Burlesque,” which appears 
best of the crop, and “The Playboy 
of the Western World,” not a winner, 
but only expected to play a limited 
engagement which terminated re- 
cently. It was tried out at Dennis, 
Mass., with Gregory Peck in the 
Jead, and fared well. Burgess Mere- 
omy took over for Broadway’s show- 
ng. 

Major disappointment was “Won- 

(Continued on page 63) 


HACKETT EAST TO PACT 
AIR SHOW FOR JOLSON 


Hollywood, Jan. 21. 

Hal Hackett shoves east to close 
deal for an Al Jolson show, move 
being sparked by the sock reaction 
to his guest shot on the Bing Crosby 
platter show for Philco last week. 
All details were ironed out over 
long-distance and the New York trip 
is for the purpose of closing and 
Signing. 

Although sponsor is not disclosed, 

s believed to be the Florida indus- 
tries outfit that is taking to the air 
to woo industry into the state. 

Meanwhile five more guest shots 











Spook in Person 


Hollywood, Jan. 21, 

Bela Lugosi is putting together a 
“spook show” for a trek of personals 
in film houses. Plan is to present 
single performance daily, at mid- 
night. 

Irving Yates is agenting the lay- 
out, for which $7,500 weekly is be- 
ing asked. Unit will break in with 
two-day stand at Orpheum, San 
Diego, opening Feb. 7. 


PULITZER PRIZE 
SLATED FOR 
FILM BIZ 





Following repeated suggestions 
from within and without the mo- 
tion picture industry, a Pulitzer 


prize may well be awarded for films 
in 1948. A special Pulitzer commit- 
tee which met at Columbia Univer- 
sity Monday (20) to discuss changes 
in the prize classifications is reliably 
reporied to have adopted a recom- 
mendation to the advisory board 
that prizes for films be added. 

Dean Carl Ackerman, of the Pulit 
zer School of Journalism at Colum- 
bia, secretary of the advisory board, 
acknowledged Monday (20) that 
motion picture prizes nave long been 
discussed and that it was entirely 
within the power of the board, un- 
der the terms of the Joseph Pulitzer 
will, to add the film classification. If 

(Continued on page 62) 


ROONEY MULLED FOR 
HEIR TO KATE SMITH 


With Kate Smith and General 
Foods parting company at the end of 
the season, Foote, Cone & Belding, 
agency on the account, is eyeing the 
new Mickey Rooney package as a 
successor. Show is being assembled 
by the Wm. Morris agency. 

Originally it was the plan of the 
Morris agency to adapt the “Andy 
Hardy” series to radio for Rooney, 
but it hit a snag when it couldn't | 
wrap up the rights. So it’s now the | 
“Rooney Family,” with a format | 
along similar lines. 


Judge Barry Wood If You 
Please, Ditto If You Dent 


Hartford, Jan. 

Vocalist Barry Wood soon will 
have a new type of audience. "He 
will also be singing a new kind of 
tune, 

A resident of nearby East Had- 
dam, the male chirper was reelected 
a Justice of the Peace there in No- | 
vember. Recently, according to lists 











filed in Superior Court in Middcle- 
town, he was appointed trial justice 


on the Crosby show are being dick- | for the East Haddam Justice Court. 


ered for Jolson. 


So it is now Judge Barry Wood. 


Tht 


By GEORGE ROSEN 


Radio is moving in the direction 
of low-cost shows. Come next sea- 
son and, in the opinion of close ob- 
servers of radio trends, the name 
shows will be on the run in favor 
of low-budgeted programs that are 
paying off, on a per point basis, 
with far greater audiences than 
many of the top-coin productions. 

Sponsors are casting envious eyes 
at such shows as “Molle Mystery 
Theatre,” with its weekly $2,500 tal- 
ent nut and a 13.5 rating, and are de- 
crying the emphasis to land a Top 
15 Hooper berth when it involves 
a weekly talent-production nut in 
the $15,000-$20,000 bracket. In many 
instances, reduced to a dollars-and- 
cents point evaluation, they’re still 
taking it on the chin compared with 
a 10 rating for a $3,000 package, 

This recognition of the need for 
more realistic radio values is cur- 
rently reflected in the activity 
around the ad agencies in New York. 
Shows proffered to the agencies last 
season by Music Corp. of America, 
Wm, Morris, et al., for $7,000, are 
now being re-submitted for as low 

(Continued on page 55) 


Sheet Music Sales 
Up 20% m N. Y. 


Sheet music sales are claimed to 
have picked up approximately 20% 
during the past week or 10 days by 
various jobbers in New York. This 
increase, it’s pointed out, is on the 
basis of overall sales and does not 
necessarily mean that the biz done 
by individual publishers has +een 
boosted that much, if at all. 

Increase reported by the jobbers 
seems to coincide with the general 
feeling among publishers. During 
the past week or two the business 
seems to have gotten out of the “one 
song” groove it has been in for 
months. Now there are five or six 
tunes selling at a good pace and the 
circumstance has led some pubs to 
believe that the break has come. 


STORES WOULD SPONSOR 
PLATTERED LEGIT HITS 


New radio package production 
outfit, Griffin, Boyle & King, is 
| buying up the rights to more than 
| 60 Broadway musical hits spanning 
| the last 15 years for a transcribed 
| series of air sows. to be sold to de- 
partment store in key cities 
| throughout the feted 

Platter series will include repro- 
duction of such items as “Connecti- 
cut Yankee,” “Girl Crazy,” “Of Thee 
(I Sing,” “Good News,” etc. Half-hour 
| stanzas will be sold locally at from 
| $300 to $500 each. 
icians, copyists, etc. are currently 
working out the series. 














ny, 


LOW BUDGETS PAY OFF FOR RADIO 








-O’Dwyer Film Biog? 
Hollywood, Jan, 21. 


Bryan Foy announced that he had 


York’s Mayor William O'Dwyer on 


a film version of Hizzoner’s life | 
story, 

Foy and Dwyer were boyhood 
friends in New York. 





INTO THE OPEN 
ON ‘YEARS 


Blanket which the Samuel Gold- 
wyn publicity department has been 
valiantly trying to hold over the 
smoldering hard feelings among 
writers, director and producer of | 
“Best Years of Our Lives,” concern- | 


Friday (17), when Mackinlay Kantor 
took a hefty swing at Goldwyn over 
the Mutual network. Kantor, 
wrote the book from which “Best 
Years” was adapted by Robert E. 
Sherwood, squawked that the pro- 
ducer was grabbing credit “as though 
he himself had dreamed up the idea.” 
(Continued on page 62) 











Arrangers, musi- 


VALLEE GETTING $7,500. 
IN CAFE COMEBACK 


Chicago, Jan. 2 
Rudy Vallee returns to the aor 
wars here early in April at the new 
Copacabana nitery at a price which | 
probably surpasses anything he ever 
was paid during his heyday, at least 


yon a flat guarantee. Vallée is booked | 


into the spot at $7,500 weekly for 
four weeks, and he may stay longer. 


received a favorable reply from New | 


reported 
| week by Brig. Gen. 


TIFF ON CREDITS 





ing credits on the pic, was blown off | 


14h cH NC GY RCA Threatens to Drop All Television 


SHY FYE it FCC Sanctions Color Now for CBS 


4 Radio Corp. of America is prepared 


| to strike against CBS color television 
| by calling a complete halt to all its 
television activities, both broadcast- 
|ing and manufacturing, if the Fed- 
eral Communications Commission 
| grants CBS’ request for the imme- 
| diate establishment of commercial 
color video standards. 

That was the statement reliably 
to have been made last 
David Sarnoff, 
RCA prexy, on the eve of the re- 
sumption of FCC hearings on color 


| video, slated for the Federal Court- 


house, N. Y., next Monday (27). With 
|Gen, Sarnoff himself out of N. Y. 
}and thus unavailable for corrobora- 
| tion, there was no one at RCA'’s 
|} home office who would comment on 
| it. If the report is true, it’s believed 
| commercial video would be set back 
at least 10 years. 

Gen. Sarnoff, it’s said, paid little 
attention at first to the CBS push for 
| commercial standards based on the 
| latter’s sequential system of color 
video, being content to show what 
|RCA had to offer and present his 
arguments that the more desirable 
| method of all-electronic color is at 
least five years from perfection. As 

(Continued on page 2) 





est Preacher's ‘Dr. I. Q.’ Past, 


Worth 1006 Yearly, May 
Hamper Pulpit Career 


Minneapolis, Jan. 21. 

Rev. James McClain, one time “Dr. 
Re Q.” of radio, is afraid his show 
| reputation may hamper his min- 
isterial career. 

McClain, an Episcopal deacon due 
for ordination as minister next sum- 
mer, preached at Gethsemane Epis- 
| copal church here, and in interviews 
| said his reputation as “IQ” m.c. may 
be handicap to his preaching career. 

He left radio job, reputedly worth 
| $100,000 a year, in 1942 to enter Sea- 
| bury Western Theological seminary, 
| Evanston. Following studies, he 
| hopes to be assigned as missionary 
| to Kentucky, his home state. 






















































He opens April 2 or 3, the date | 
not yet definitely decided, working | 
as a single. 
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The Hour 


All-Girl Orehestra 
and Choir 
Conducted by 

Phil Spitainy 


Sundays, 4:30 p.m. EST 








Charm 


CBS Network 
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Bill to Extend 20% Admish Taxes 
Slated as 80th Congress First Law 


Washington, Jan. 21. 


The bill to extend the wartime 


excise rates on admissions, ac 
club checks, ete., appears virtually | 7 
certain to becomé the first law of |_ Jimmy Stewart planed to New 


the 80th Congress. 

Just how much squeeze the states 
will put on is still anybody’s guess. 
a fact that many 
states and cities have been counting 
on termination of the high luxury 
excise rates effective July 1. These 
local and state governments have 
bills of their own which they would 
like to pass to get some of the money 
toward running their 
ment units. However, they feel they 
cannot tax on top of the Federal 
20% rate, in many 
fear that their people will balk at 
the burden of the taxation. 

Some members of Congress are 
already beginning to hear from their 
Governors that it would be a good 
idea not to extend the present ex- 
cise rates indefinitely as is provided 
in the bill of Rep. Robert A. Grant 
(R., Ind.). 

Actually a reduction of the ad- 
missions tax would not help show- 
men in many state, since the local 
governments would tax whatever 
Uncle Sam should relinquish. 

The so-called “official” 
maintain the high rates was intro- 
duced in the House last Thursday 
(16) and considered and approved 
unanimously the next morning by 
the Ways and Means Committee. 


However, it is 








Bill Up Jan. 29 


Washington, Jan. 21. 

The bill to continue the pres- 
ent high excises—including the 
20% on theatres and nightclubs 
—will go before the House Jan. 
29. It is expected to be approved 
and sent to the Senate. 

Measure was reported out fa- 
vorably Friday by the House 
ways and means committee. The 
Republican leadership decided 

' yesterday (20) to get a rule from 
the rules committee tomorrow 

_ (22) and bring it on the floor 
next week. 





= 





Thus the bill is ready for action by 
the House as soon as Rep. Harold 
Knutson (R., Minn.), Ways and 
Means chairman, can get it up on 
the floor for consideration. 


It appears virtually certain to pass 
both the House and Senate, unless— 
and here is the big IF—the State 
Governments are able to persuade 
the legislators to balk the bill which 
has the support of both the Truman 
administration and the Republican 
leadership of Congress. 





Mull Ohio Tax Changes 


Columbus, Jan. 21. 

Repeal of two state taxes produc- 
ing about $14,650,000 a year will be 
proposed in bills’ submitted to the 
Ohio Legislature by Rep. George 
Marshall, Columbus. They are the 
2.35°0 utility excise bill, which pro- 
duces $11,750,000 a year, and the 
3‘ admission tax, which yields about 
$2,900.000 annually. 

In their place, Marshall's bill pro- 
poses that municipalities be em- 
powered to levy a tax of not more 
than 3% on the gross receipts of 
utilities and not more than 3% on 
the net charges for their services. 
His bill does not specify a rate for 
any local admissions levy. 

A report on a statewide tax sur- 
vey by tax commissioner C. Emory 
Glander is expected to be ready for 
the Legislature by Feb. 1. Glander 
has previously expressed himself in 


favor of the repeal of the state ad- | 


missions tax so that local subdi- 
visions could enact such a tax for 
needed local revenues. 





Son Raps Her Claim 
As W. C. Fields Widow 


Chicago, Jan. 21. 

Son of Mrs. Edith Williams, who 
claimed to be the widow of W. C. 
Fields, ripped his mother’s claim 
last week when he stated that she 
was not the wife of the late come- 
dian and that Fields was not his 
father. 

Chi woman claimed that Fields 
had deserted her and her seven 
children in 1910 and that she is en- 
titled to the widow’s share of the 
estate. 


own govern- | 


instances, for | 


billk to} 


Wednesday, January 22, 1947 











Stewart’s Bally Chore 


Hollywood, Jan. 21, 


several radio shots and personal ap- 
pearances in connection with “It’s a 


| York Monday (20) in preparation for 
| 
| which he’s 


Wonderful 

starred 
He will alsa spend a ‘short time 

with his parents in Indiana, Pa. 


Life,” in 





240th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
Ei Capitan Theatre, Hollywood, Cal. 
‘Columbus discovered America in 
| 1492. Hollywood discovered Ken 
in 1942. Boi- 








Metro Acquires 


Metro’s purchase of the Hotel | e 
Astor on Broadway is reported the Mi S Derailed B 
first step in a giant building project | * 


which involves the erection of a | é 

super-showcase, rivaling the Radio | R R T ff S | 
City Music Hall in size, plus two eke arl nar 
maller houses. To further the de- —s ; 
velopment, it’s understood _ that rhe re was confusion early this 
Metro heads a syndicate that’s op- | “ eek in legit theatre circles ore 
tioning adjacent properties to the whether the scheduled change in 


Astor. including seven legit theatres railroad tariffs would become effec- 





} 


Astor Hotel Site “°° cay wvsen. | 


on 44th and 45th streets, with ac- | tive at the end of the month. Rail- 
eas . - road men said they had been di- 

quisitions extending towards Eighth scaenk anh Ae, eeher tain eats ‘ter 

, ee el.- s 

whe $5 me te tine a ' . | show movements except under the 
Piecing together of the sites 1S| new regulations, which call for a | 

sought, so that Metro will have am- |.95¢, increase for the use of baggage | 


|ple acreage to erect its proposed | cars and special trains. 
|giant amusement center and tower- | the showmen through the League of 
ing office building. Cost of the| 


: ~ |New York Theatres sought con- 
Astor is said to near a $5,700,000 firmation from Washington. 
| figure while entire cost of realty will Managers contend that the new 


, be approximately $20,000,000. tariffs could not become operative 


| Sale of the landmark was nego- | until the Interstate Commerce Com- 
jtiated through Vincent Astor repping | mission heard both factions. Dead- 
for the Astor family. Hotel, which , line for protests fell on Tuesday 
|was built in 1903, has frontages of (21),.10 days prior to Feb. 1, 
201 feet on Broadway and 289 feet | the revised tariffs are supposed to 
'on the sidestreets. Title to the land | become effective. Stated that the 
lremains with the Astors with the | request for a hearing had been sent 
|deal probably calling for a long term | more than a week before the dead- 
lease. line and a response that the protest 

Seven theatres involved in expan- | was received is on file. There was 
sion of the original Astor deal would | a report in rail circles that the date 


\be the Shubert, Broadhurst and|for the hearing had been set but 
Majestic on 44th street and the | that was news to the managers. 
| Booth. Plymouth, Royale andj Understood the rail lines boost is 


Golden on 45th street which com- | based on an ICC ruling made last 
bines into the entire area adjacent | year. 
to the Lincoln hotel. Theatres are 





owned or operated by the Shuberts. . . 

| Across 45th street, on west side of | Bogie Starred in WB 

| Broadway between 45th and 46th ‘ ’ ’ 

| streets, with seven theatres on the Passage But Doesn't 
;main stem and the east and west 

| thoroughfares, is a combined site | Show Till Last Reel 
{owned by the City Investing Co. | 

There are plans for new construc-| Humphrey Bogart, 

tion on that ground which call for | stars in Warner Bros.’ forthcoming 
replacement of the two film houses | ‘‘Dark Passage,’ won't actually be 
there. Two legiters will not be re- , seen until the last reel. His vis-a- 
placed. No date for razing the} vis, Lauren Becall, will be on the 
buildings is known to have been set. | screen from the start, however. 





voice will be heard, since “Passage” 


SEEK T0. PROBE GOVT. fem employ the technique — cur- 


|rently being seen in Metro’s “Lady 
PRESS RADIO PIX PAs in the Lake’—of using the camera 
9 ; e ber the eye of one of the principal 
Washington, Jan. 21. | Players. It was sheer coincidence 
P : ‘ : ; that M-G and WB happened to make 
A special nine-man committee to | the two films with the same unusual 
| investigate radio, press and motion \technique at the same time, since 
| picture publicity dispensed by the | both were keeping their activities in 
Federal Government was proposed | that regard quiet. 
last week in a resolution introduced Robert Montgomery, who produ- 
by Rep. Charles Miller (R., Conn.). | ced as well as starred in the Metro 
Miller claimed that thousands of | film, also takes the camera-eye view- 
“high pressure publicity agents” | point. He’s seen at the beginning, 
have been hired by the Government | however, and then during three or 
to distort news into propaganda and | four short sequences through the 
twist thinking of radic and press| picture. Jerry Wald is producing 
correspondents. Miller's resolution|the WB film with Delmar Daves 
followed closely the announcement | directing. Technique had previously 
'by Republican Congressman John | been used by the French and for 
'Taber of New York that he would | Parts of U. S. pix, but these two are 
‘cut appropriations for government | the first features to employ it. 
| publicity activities. 
| On another front, Senator Arthur 
Capper (R., Kansas) introduced the ; 
‘latest of a series of bills to outlaw Donald een ae a a 
liquor advertising in radio and the | pret Sin sinae aes a ik - 
|press. Capper and Rep. John Ran-| oop nring w , os ng D eed 
kin (D., Miss.) introduced similar starring with Deanna Durbin agd 











O’Connor’s Return 








| measures in the 78th Congress. an Dall in “For the Love of 
| Universal-International film will 


be O'Connor's first straight dramatic 
role. 


Dunham Troupe Into Vaude 


Katherine Dunham will play her 
first New York vaude date at the | 
Roxy theatre, early March. Dancer 
) until now has appeared in concert | 
and legit. Miss Dunham will carry | 
a troupe of 12 dancers on the show. | 


; en 


Judith Anderson 
Pat Casey 

Burt Champion 

Sacha Gordine 


Sam Rauch, Roxy booker, is cur-| David E. Green 
rently dickering for Sid Caesar to| Alison Hunter 
play the same show. Comic is cur- Lem Jones 


rently at the Copacabana, N Y.| Jesse L 


Lasky 
where he winds up Jan. 29 ' 


Spyro F. Skouras 


Immediately | 


when | 


——- 


—, 





Pitching Horseshoes 


; By Billy Rose 








Shake hands with a. dope. I turned down the chance to book “Street 
Scene” into my theatre. 

The musical version of Elmer Rice's old Pultizer Prize play is the town’s 
-new bust-in-the-nose hit. Atkinson of The New York Times called jt 
“an evening of magnificence and glory,” and used the word “superb” three 
times in his review. People are standing in the cold today halfway duwn 
the block to buy tickets. 

I didn’t think it had a chance. 


Producer Dwight Wiman sent me the script a few months ago. He 
wanted to present “Street Scene” at the Ziegfeld. I couldn't get excited 
about the libretto. Too sordid, I thought. A week later I was invited up to 
hear Kurt Weill play his score. I only managed to stay awake by count- 
ing slowly to 10,000. I told the producer and composer the show wasn't 
my cup of tea, Out of professional politeness, I refrained from telling 


the m 
I didn’t think there was much entertainment in this opera of the 


lene- 

ments. I walked out of the apartment, smug in my belief that a $6 
musical had to be as pretty and gay as a wedding cake. 

“Street Scene” booked another -theatre and went into rehearsal. Be- 


fore it left for its out-of-town tryout, it had a run-through. Several w 
guys who saw it called me up to tell me it was a dreary hodgepodge. 

In Philadelphia, it got mixed notices. During its three-week engagement, 
theatre-goers acted as if there were Chicken Pox signs on the doors. 

The first week it grossed $4,750, when it needed almost $30,000 to break 
even. The second week it lost $18,000. The big New Year's week, another 
$16,000 went down the drain. One Wednesday matinee, it took in $217, 
which means there were 60 or 70 lonesome customers in a 1,600-seat house. 
I understand the ushers didn’t even bother to seat people—every ticket 
buyer had a row to himself. 

VanriETY, the show-wise trade paper, epitaphed it with the following lines 
(in Philly): “Misses fire. and discouraged Puccini, 
Definitely on the tedious side.” 


ise 


Smacks of tired 


Three Smart Cookies 

I got the word-of-mouth on it from three of the smartest cookies in the 
theatre, who caught it in Philly. Each of these sure-footed old-timers is a 
Pulitzer Prize playwright. I give you their comments: 

Pultizer Prophet No. 1: “Sick-making.” 

P. P. No. 2: “Don’t ask.” 

P. P. No. 3: “Unfit for human consumption.” 

Producer Wiman’s staff pleaded with him not to bring it to New York, 
told him that when the critics got through there’d be blood on the pave- 
ment in Shubert Alley. Dwight refused to let the wet blankets dampen 
his enthusiasm for the show. 

The day before the Broadway opening, it was rumored around that one 
of the backers was willing to trade his 10% for a Pullman reservation to 
Miami. , 

Eleanor, who loves to glad-rag it for an opening, d@tdn’t for this one. We 
went in our street clothes, and so did most of the audience. Instead of the 


usual first-night electricity, the evening had the feeling of a duty call at a 
32d counsin’s funeral. 


And then the curtain went up. 

Within 10 minutes, the Broadway wolfpack sensed it was in at the 
birth of something special. They were looking at a world of trapped and 
hungering people, people who reached out for something pretty and got 
their fingers stepped on. Kurt Weill'’s music and Langston Hughes’ lyrics 
told their story with a kind of wistful passion. A stageful of nobody I-ever- 
heard-of sang better than any cast around here in 20 years. Charlie 
Friedman's direction, Jo Mielziner’s set—only wonderful! It was one of 
those rare nights when a show catches lightning in a barrel. The applause 
was like a 21-gun salute going off in a phone booth. 

When the final curtain dropped on a scene of murder and despair, I 


found myself weeping—and I don't w eep easy. 


| 
| 
| 
| 
| 


| 
| 


although he, 


| 


While Bogart won't be visible, his | 





Next morning, the critics dusted off the adjectives they keep in the 
vault. A thousand liars on the Big Midway told each other they knew it 


| was going to be a hit all the time. But in my grift, I can’t afford the luxury 


of lying to myself. 

“Street Scene,’ which played mostly to echoes in Philadelphia, will 
probably play to better than $40,000 a week at the Adelphi theatre for a 
long time. If I were half as smart as I think I am, it would be at the 
Ziegfeld. Next time I get to feeling I wrote the book, I’m going to walk 


around the corner and look at the mob fighting to get in to see-the show 
I said didn’t have a chance. 


Shake hands with a dope. 
(Copyright, 1947, by Billy Rose) 


L. A. to N. Y. RCA Threat 


Clifford Almy 
Continued from page 1 















George Bagnall 
Robert Benjamin 
Janet Blair 
Frank Capra 
Arthur Dent 
Howard Dietz 
Charles Einfeld 
Rosemary Foley 
Matty Fox 

Kay Francis 
Ed Gardner 
Max Gordon 


CBS brought more pressure into its 
fight via a series of successful tele- 
tint demonstrations to the FCC, the 
press and the general public, the en- 
| tire black and white camp in the 
argument began to grow wary that 
,the FCC might grant CBS’ request. 
CBS, meanwhile, has been highly 
confident the last few weeks that the 


| FCC would see things its way. 
nmi | Feeling that the grant to CBS 

lw i tision’ 
Dean Jagger , would materially hurt television's 


| future, Gen. Sarnoff reportedly grew 
angry enough to present his plan to 
his board of directors, and even went 


Eric Johnston 
Idwal Jones 
Malcolm Kingsberg 


Sock so far last week as to notify FCC 
Cari pt na [chairman Chas. R. Denny, Jr., of his 
Albert Lewin | sentiments. RCA chief, it’s said, 


| pointed out to Denny he was not 
‘trying to browbeat the FCC into 
|turning down the CBS petition, but 
was merely stating what RCA’s posi- 
tion would be if CBS won out ‘in its 
fight. Television was set back once 
before, when the line standard was 
arbitrarily raised during video's early 
development, and Sarnoff reportedly 
declared RCA is not ready to watch 
another setback, which he claims the 
| establishment of sequential standards 
; would represent. 

Under the threatened dissolution 
plan RCA would give up its license 
to operate WNBT (NBC, N. Y.), one 
of the nation’s pion eer video stations, 
and NBC would relinquish its other 
four licenses, where stations are now 
in the planning stages of construc- 


Russell Lewis 
Beatrice Lillie 
Viveca Lindfors 
Arthur Loew 
Gerald Mayer 

Leo J. McCarthy 
Jeanne McKeon 
Lynn Merrick 

Bill Peirce 

Walter Pidgeon 
Gene Raymond 
Nicholas M. Schenck 
Louis Sobol 
James Stewart 
Herbert Stothart 
Jimmy Van Heusen 
Earl Wilson 
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YANKS STEAM AT BRITISH 





a 


- Rank Making Serious Mistake 
Trying to ‘Pressure U. S. Exhibs 


Into Playing His Pix, Says Wilby’ 





By HAYDEN TALBOT 
Atlanta, Jan. 21. 

J. Arthur Rank is making a seri- 
ous mistake in trying to “pressure” | 
American exhibs into playing his 
product, according to Robert B. 


Wilby, chief of the Wilby-Kincy cir- 
cuit here. Rank apparently believes, 
according to Wilby, that most 
American theatres are controlled by 
the distributors, which, he claims, is 
a gross error. Any attempts by out- 
side interests either to “pressure” or 
“shame” exhibs into playing their 
product “won't go,” he declared. 

Admitting that the Rank “inva- 
sion” of the U. S. is now a fact and 
rates serious attention, Wilby 
averred that the only way Rank 
could hope to get U. S. distribution 
for his pictures*was to make films 
with international appeal. As for 
Rank's “threats” to build theatres in 
the U. S. to showcase his product, 
they “leave me cold,” Wilby de- 
clared. “Let him do it,” invited the 
Atlanta circuit chief, “especially if 
he will play ‘Caesar and Cleopatra’ 
and ‘Henry V’ in them. I couldn't 
ask for sweeter opposition.” 


Basing his claims thafRank was’ 


trying to “pressure” U. S. exhibs 
on what he gleaned from a recent 
trip to London, Wilby said he'd at- 
tended a dinner in the British cap- 
ital thrown by Rank’s execs for 
Darryl F. Zanuck and other U. S. in- 
(Continued on page 52) 


Govt. Would Prepare 
Film Trade Service; 
Industry Co-op Lags 


Washington, Jan. 21. 

Census bureau and Office of 
Domestic Commerce of the Depart- 
ment of Commerce are preparing a 
new service for the motion picture 
industry, whose only present stum- 
bling block is industry support. 

The two agencies would furnish a 
monthly retail and service trade re- 
port covering picture theatres in the 
U. S. Many types of industry have 
clamored for that kind of service 
from Uncle Sam without success. 

The entire matter has been kept 
entirely under wraps thus far, but 
one genuine hitch has developed. 
The proposition would involve full 
cooperation from the exhibitors and 
distributors, but both have been re- 
luctant to aid. 

Initial conference on the subject 
was held two months ago, with of- 
ficials of the Motion Pictuye Assn 
and Commerce Department people 
discussing the plan. The idea is for 
a sampling of boxoffice in the vari- 
ous areas to see what was happening 
to business section by section. 


Schenck, Dietz Back 
To N.Y. on Thurs. 


Metro prexy Nicholas M. Schenck 
and Howard Dietz, M-G veepee over 
ad-publicity, are scheduled to re- 








turn to the homeoffice tomorrow 
(Thursday) from the Coast. Duo 
have been huddling with studio 


execs for the last week on the com- 
pany’s announced plans to cut pro- 
duction costs, 
on the trip by mapping out the pub- 
licity campaign for the forthcoming 
“Beginning of the End.” 
atom bomb, with studio 
chief Howard Strickling. 
“Beginning” 
the Metro exchange in N. Y. for the 


publicity 


he 
os 
| 


| his 


Columnists Go ‘C. 0. D.’ 


Hollywood, Jan. 21. 
Columbia’s film version of Jimmy 
Starr’s novel, “The Corpse Came 
C.O.D.,” will give four Hollywood 
columnists a chance to shine as 
thesps. 
Four 
Hopper, 
Skolsky. 


Loews in Deal 


With Ent. For 
Foreign Distrib 


Enterprise Productions has signed 
with Loew’s International for the 
latter to handle distribution of En- 
terprise pix in all countries outside 
the U. S. and Canada.. United Artists 
is distributing. the new company’s 
product domestically. 

Deal sets a new pattern for indie 
producers, marking the first time 
that top Hollywood product is to be 
distributed on a two-way basis. It’s 
also the first time that the entire 
output of a studio other than Metro’s 
will be handled by Loew’s through 
its international organization. Deal 
was finalized at a confab in New 
York yesterday (Tuesday) between 
Loew’s International prexy Arthurs 
M. Loew and S. Charles Einfeld, 
Enterprise prexy. A series of hud- 
dies had. previously been held on 
the Coast with David Loew, Enter- 
prise board chairman and brother 
of ‘Arthur Loew. 

Number of years the deal 

(Continued on page 54) 


FOREIGN BIZ KEY 
TO PAR EXEC TALKS 


Growing importance of the for- 
eign film market in the postwar era 
and aims to further boost overseas re- 
turns will keynote Paramount’s mid- 
winter studio huddles of all company 
toppers set for the week of Jan. 27. 
With Par’s take for 1946 outside the 
U. S. borders climbing more than 
10% over the year before, company 
intends placing even greater stress 
on product with an_ international 
flavor. Consequently, foreign con- 
tingent’s say at the confabs will get 
more than cursory attention. 

Huddles will be staffed by 
domestic topshots as Barney Bala- 
ban, Par’s prexy; Charles Reagan, 
sales chief; Russell Holman, eastern 


are Louella Parsons, Hedda 
George Fisher and Sidney 





is to 





ern story head, and Curtis Mitchell, 
pub-ad director. Important foreign 
dept. execs, however, going for more 
than the ride, include George Welt- 
ner, prez of Paramount Interna- 
tional; J. E. Perkins, just in from 
bailiwick, England: and Frank 
Farley, Par’s European production 
rep. Henry Ginsberg. studio chief- 
tain, will head the studio contingent 
while Joseph Hazen will speak for 





! 
with Dietz doubling | ¢,om a tour of the continent and will 


story of the | 


was tradeshown at | 


benefit of exhibs yesterday (Tues- | 


day). Scheduled tradescreening for 
trade press reviewers, 


the Hal Wallis production unit. 
Weltner only recently returned 


(Continued on page 18) 


> 


Montgomery’ S Stars’ 


Robert Montgomery left New York 
vesterday (21) for the Coast to start 
work in “Upward to the Stars” for | 
Metro. He has commitments to ap- 


which had | pear in one other picture for Metro | 


Set for the same time, was post- | before moving over to Columbia to 


poned, however, pending 
minor revisions in the final print 


that were recommended by Gevern- | Big Two.” 
“Be- | 


| 


ment officials in Washington. 
ginning” is slated for zeneral re- 
lease in February and folows “Lady 
in the Lake” into the Capitol, N. Y., 
for its preem run in the east. 
“Lady” opens tomorrow (Thursday). 


several | produce and star 


in the screen ver- 
the Broadway legiter, “The 
Claire Trevor will! costar 
in the latter, as she is now in the 
play. 

Montgomery had been east for two 
months working on “Big Two,” 
which he co-produced with Elliott 
Nugent 


sion of 


such | 


production head; Alan Jackson, east- | 


By HERB GOLDEN 


American film men, 
lconciliatory attitude toward 
British industry for months, were 
ready to blow up this week. Sir 
Stafford Cripps’ threat to invoke fur- 
ther restrictions on American films 
“unless they improve in quality and 
unless English pictures receive more 
U. S. playing time”’—came on the 
heels of the British Film Producers 
Assn. recommendations of more] 
stringent quotas. That seemed to! 
American execs just about the final 
straw. 

U. S. film toppers have readily = 
mitted the justifiability of some 
the British squawks, and have a 
taking steps to improve the situa- | 
tion—such as urging exhibs to give 
a better break to British ee. 
but they resent what they claim are 
misinterpretations of facts and fig- 
ures by government leaders in Lon- 
don and a patent lack of under- 


after 
the | 


petitive situation in the U. S. 

With a new British quota law tc 
be worked out during the coming 
year, American execs were still hold- 
ing tempers in check this week. But 
much more threatening talk from the 
British industry and governmental 
leaders is sure to bring demands on 
Congress for réprisal legislation on 
one of the reasons this is considered 

(Continued on page 18) 


Tells of ‘Bedelia’ Need 
For 2 Endings to Heed 


- 





New York film critics tomorrow 
(Thursday) will be shown the 
British-made “Bedelia” with two 


different endings—one made for the 
American market and one for the 
British. Special finale for U. S. re- 
lease by Eagle-Lion was made orig- 
inally because of Johnston office 
disapproval of the British ending, 
but both were subsequently ap- 
proved for showing in this country. 
It has been decided after numerous 
tests, however, to use the U. S. end- 
ing in America, 

Before producer I. G. Goldsmith 
sent the film before the cameras for 
J. Arthur Rank, he explained in 
New York Monday (20), he relayed 
the script to Production Code Ad- 
ministrator Joe Breen for approval. 
Breen put a nix on the finale, in 
which writer Vera Caspary’s princi- 
pal character is handed poison by 
her husband and commits suicide. 
| Breen squawked that a character 
(Continued on page 52) 











taking | | 


standing—wilful or not—of the com- 


Code: Then Original OK'd 





CHILL 








Vidor’s Deal With Rank 


21 


Jan, 2 
who failed to break 


Hollywood, 
Charles Vidor, 


his contract with Columbia during 
recent court proceedings, may be 
j loaned by the stuaio to J. Arthur 


Rank to direct a film in England. 





ANELOS. TIS NISTORT Raftery Revealed As Fighting Selznick 
FACTS-H' WOO For Months on Producer's Unlimited 
Rights to Abandon Stories, Lend Stars 


¢ Edward C. Raftery, United Artists 
prexy, fought for months against 
giving David O. Selznick’s eaient ~d 
| rights to abandon stories and stnrs 
|during the long and occasionally 
bitter negotiations that preceded 
Selznick’s entry as a partner in UA 
in October, 1941, it was disclosed 
this week. While Raftery several 


} 


Negotiations are now taking place | 


| between Rank’s reps 
Harry Cohn, 


“eMetro Tests Find 
New Bid System 
To Be ‘Equitable 


With industry sleuths puzzling over 
who's to be the victim of competitive 
bidding—andgwith film rentals offer- 
ing the best clue—Metro, through its 
six months of experiments with the 
system, apparently is the only one 
that has the answer. Metro has dis- 
covered, according to a company 
spokesman, that bidding is both feas- 
ible and equitable, and that rentals 
obtained via the system are just 


and Col prexy 





through straight sales. 

Chief value of bidding, the Metro 
exec declared, is the fact that it’s 
|} opened up the flow of product in 
oeey competitive situations, which 
is the reason it was incorporated into 
the decree. Metro has conducted 
| bidding tests in some 20 ultra-tight 
| situations since the opinion in the 
anti-trust case was handed down last 





| June. Metro has neither gained nor 
| lost money via the tests, the M-G 
spokesman said, and the fact that 


exhibs in those territories are con- 
|tinuing to bid for pix is evidence 
that they, too, have found the sys- 
tem satisfactory. 

Fact that Metro has concentrated 
its bidding tests in strictly competi- 
tive areas is illustrated by one situa- 
tion—in Ambridge, Pa.—where indie 
exhib Norman Ball had already filed 
suit against the majors in an attempt 
to get product he alleged was being 
illegally withheld from him. An- 
other test case occurred in Philadel- 
| phia, where the Warner chain had 
| previously had its pick of top prod- 
{uct. On the first film offered for 
(Continued on page 54) 








‘Grosses Hold Up in Most 


Paced by an almost unprecedented 
number of holdovers in most key 
spots throughout the country, film 
biz this week nonetheless held up 
fairly well in most situations, Rainy 
weekend cut into grosses in New 
York but mild weather on the Coast, 
plus a couple of newcomers in Los 
| Angeles, helped biz remain con- 
jstant in that part of the country. 
Holdovers also dominated Chicago, 
| with biz consequently only fair. 
| Only a few 1ix bowed in, with 
most of these in N. Y., so that it’s 





| practically 
boxoffice champion. Among the new- 
“13 Rue Madeleine” (20th) 
looked best. teeing off with asmash 
| $130,000 in its N. Y. preem. “Cali- | 
fornia” (Par) also started strongly 
| in N. Y. with a hefty $60,000, while 
“Perfect Marriage” (Par) turned in 
‘fh n.s.g. $70,000 on Broadway but | 
came through with an okay $28,000 
in its Boston preem and fast $16,000 | 
jin Minneapolis. 
“Till Clouds 


comers, 


Roll By” (M-G) 


houses in its L. A. while 
winding up seven weeks at the 
Music Hall, N. Y., with a rousing 
$115,000. Film earned a super $57,- 


000 in Philly and held up strongly 


preem, 





impossible to select any | 


opened to a great $76,000 in three | 





National Boxoffice Survey 


Cities; ‘Madeleine,’ ‘Cali- 


fornia,’ ‘Clouds’ Sock 


in several holdover spots, chalking 
up neat $15,000 for its third Provi- 
dence’ session, fine $6,000 for its 
third stanza in Buffalo, and top $20,- 
000 for its third St. Louis week. 
“Blue Skies” (Par), teed off to a 
sock $28,000 in Washington and also 
continued strong in holdovers, with 
| virile $7,000 for its third week in 
Minneapolis, phenorn enal $16,000 for 
| its third Pittsburgh week, big $17.- 
| 000 for th~ second week in Balti- 
|m ore and hefty $33,000 for 
iL. A. week. 


Continuing the 
|pace set during 
“Razor's Edge”’ 
of strength 
holdover spots. 
$25,000 in its 





record - shattering 
its early runs 
(20th) showed plenty 
it moved into the 

Film grossed hot 
second D. C. week, 
| swell $24,000 in its fourth Philly 
|session, stout $40,000 in its fourth 
week in Chi and a good $40.500 for | 
| four weeks in L. A. “It's Wonderful | 
Life’ (RKO) continued slow in N. Y. 
| but was helped considerably by good 
showings in other keys, while “Time 
Place, and Girl” (WB), while 
jing a top-grossing round in N. Y., 
faltered badly throughout the east 
and midwest. 


as 





(Complete Bowoffice Reports 
on Pages 10-11). 


| 


about the same as the prices paid | 


times actually broke off negotiations, 


Sir Alexander Korda, then a UA 
partner, was battling to smooth out 
the difficulties with Selznick in his 
anxiety to obtain for  product- 
starved UA the hoped-for DOS 
films, 

Details of the months of negotia- 
tions to bring Selznick in and the 
anger of the other partners when 


| they learned he had sold to 20th-Fox 


three packaged deals, on which they 
had counted for UA, were disclosed 
in depositions taken from Korda and 
Raftery several months ago. Testi- 
mony, never before made public, 
was in UA partner Charles Chaplin’s 





suit against Selznick because of 
latter’s action in selling the three 
film packages to 20th. 

Many of the facts disclosed, how- 
ever, bear on the syit which Chaplin 
and the third UA partner, Mary 
Pickford more recently resolved to 
bring in order to eliminate Selznick 
from the company. The latter action 
will be based not only on the sales 


(Continued on page 54) 





Skouras Trip West 


Linked to 20th-Fox 
Retrenchment Plan 


Spyros Skouras, 20th-Fox prexy, 
planed to the Coast last Friday (17) 
for two weeks of huddles with stu- 
dio execs. He was accompanied by 
his assistant, Lem Jones. 

Homeoffice execs termed Skouras’ 
trip routine but it’s believed the 
20th chief will follow the lead of 
Metro prexy Nicholas M. Schenck 
in talking over possible methods of 
paring production costs. Although 
less publicity has been given to 
20th’s retrenchment program than to 
Metro’s, it was learned last week 
that the former studio would at- 
tempt to cut $4,000,000 off its 1947 
operating budget. 
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B.0. BULLISH TO STIX EXHIBS 
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Duel Disfavor With Catholics Brings 
Hwood Fear of Widening Censorship 


Attack by the Catholic Church in? 
Los Angeles last week on David O. 
Selznick’s “Duel in the Sun” is being 








New H’wood Lot Preem 


Hollywood, Jan. 21. 
Studios, new rental lot on 


viewed gravely by the film industry. 


Coming on top of a string of 1946 Rauite 


| expected 
; out 





SEE GOOD BIZ 
BUT BELOW 4 


While prognostication by grass- 
rooters on level of film grosses to be 
during 1947 lacks the all-| 
optimism expressed by New|} 


By MPEA’s Maas 








releases which caused great crit-| _ York distrib toppers in Variety last . ‘ ? 
: . 4 _» + |Cahuenga blvd will open next | 
icism, patticularly “The Outlaw,” it | , ' week, it indicate > le fellows in | 
gor Be ok” any widespread | month with several of its nine sound ow oan eee ae tng Pian Hian to tart oc 
mite <A on “Duel” will give further | stages ready for operation. Tiand and alten nal moa np ou the * Hollywood, Jan. 21. 
5 . Xs : ac i tar , ai . - = . USS law $2 wT ¢ nh ¢ ‘ 
impetus to local censorship move- Jack Sc hwat ay oe = Oe said country are more than reasonably | ,, Next starrer for Ray Milland = 
nent numerous indie producers are bid- | certain of another good b.o. year Paramount will be “The Big Clock, 
wa a a iding for space in the plant, built | Bx er Sy ~ el ara that 374 | a Suspense film to be directed by 
Selznick’s conciliatory statement | Ixpectations in general are that it . on 
since the war. won't be up to the sensational John Farrow, starting Feb. 17. 


in reply to complaints of the Most | 
Rev. John J. Cantwell, Catholic | 
Archbishop of Los Angelés, received | 
general approval in the trade, with 
the hope that the producer would 
be able to make his peace with the | 
Church. Selznick pointed out that he | 





See ‘Outlaw 


On completion of “Clock,” Milland 
goes to England to star in the Hal 
| Wallis production, “For Her to See.” 


heights of 1946 but that biz will still 
be plenty strong. 


| 


Unusual stress by virtually all ex- 





Priority on Pix for Europe Stressed 


As Means to Build 


Hollywood Prestige on the Continent 


+ With American prestige at a low 
point on the Cortinent, greater 
selectivity than ever will be exer- 


cised in the choice of films to be 


exported there, according to Irving 
Maas, veepee of the Motion Picture 
Export Assn. Maas, who returned 


Friday (17) from a four-month jun- 
ket that included Holland, Germany, 
Austria, Czechoslovakia, 
|}and Poland, said that, 


Hungary 
popular as 








: start the 
_paign and who also functions as 


had carefully followed all sugges 
tions of the Production Code Ad- 
ministration and said he would be 
happy to meet with the Archbishop’s 
representatives at’ any time for a 
full discussion of the question. His 


attitude was in sharp contrast to 
that of “Outlaw” producer Howard | 
Hughes, whose _ uncompromising | 


stand has kept his film on the 
Church’s condemned list and has 
done rftuch to bolster local censor- 
ship advocates. 

With most state legislatures either 
already meeting or slated to meet | 
within the next few months, pressure | 
of ecclesiastical 

roups cauld be quickly translated 


into law, the industry fears. That’s | 


a particularly bad time for Selznick 
(Continued on page 20) 





RC, Polio Group 
Snub Films’ 606' 


|}an ACLU spokesman said his organi- | 
introduce | 


Hollywood, Jan. 21. 
The Permanent Charities ¢ Gom- 
mittee of the picture industry has 
twice been turned down on donations 
it made to the American Red Cross 
and the Infantile Paralysis Founda- 
tion, both of which have tossed back 
separate gifts of $30,000. 

Turndown is accredited to Basil 
O'Connor, who was recently here to 
“March of Dimes” cam- 


chief of the Red Cross. Explanation 
was that both these organizations 
have adopted a policy of refusal to 
take part in joint drives for charity 
funds. 

Edward Arnold, executive veepee 
and treasurer of the Permanent 
Charities Committee, established as 
the one collecting agency in the film 
business, said: 

“This action is unprecedented. We 


know of no other example in the | 
charities in | 


history of American 
which a contribution by a reputable 
(Continued on page 22) 


Va. Exhibs’ Slate 





Trust Suit Seminar»: 


| ference of Studio Unions chiefs over | 


Ritched censorship battle, over 
recommendation by the Board of Re- 
gents for legislation to plug the loop- 

| hole in New York statutes which let 
out “The Outlaw” from possible li- 
|eense revocation, currently shapes 
up. Anti-blue law organizations, in- 
| cluding the American Civil Liberties 
Union, have already declared their 
intention to battle any move to add 
| periodicals, newspaper and radio to 
| billboards and posters as subjects of 
| regulation on film exploitation, 


and moral reform | 


showdown 
'fight on the controversial activities 
lof Fielding continues to develop. 
| Morris L. Ernst, attorney prominent 
in the anti-censorship forces, de- 


| Lineup of forces for 


,lature to grant greater powers to the 
Regents would be unconstitutional. 
No official should have the power to 
ban a work, Ernst asserted, without 
preliminary jury conviction for vio- 
lation of obscenity laws. 


was prepared to 
in Albany which would 


zatien 
legislation 


against theatres before securing pre- 
liminary convictions. 
Statute sought by ACLU pareiicls | 


the N. Y. City council by councilman 
Eugene P. Connolly. Action is being 
taken on the legislative level, ACLU 
officials said, because there was 
greater hope of passage. At the same 
time, ACLU declared its intention of 
opposing any extension of legislation 


(Continued on page 62) 


Johnston Is Target For 
CSU Pickets, Protesting 
Refusal to Meet Sorrell 


Holly wood, Jan. 21. 
Pickets appeared yesterday (Mon- 
day) at Assn. of Motion Picture 
| Producers office with banners aimed 
lat Eric Johnston, Motion Picture 
ee prexy. Starting with about 








sight. line grew until 25 
marching by noon in protest over 
| Johnston's alleged refusal to meet 
Herb Sorrell and other Con- 


Washington, Jan. 21. | weekend. 
Seminar on the big New York| Johnston meanwhile was on a 
anti-trust suit will be one of the | plane headed east, and it was 


| Censor Loop | 





features of the annual convention | 
of the Virginia Motion Picture Thea- 
tres Assn. to be held here, Feb. 1-3. 
It will be the first of the sessions to 
take place in this city since 1939. 

Among those who will talk on the 
New York decree will be Robert 
Wright, motion picture specialist for 
the Anti-Trust Division of the Jus- 
tice Department; Herman Levy, gen-| noned until Feb. 4, pending ruling 
eral counsel for Motion Picture|)y Appellate Court on legality of 
Theatre Owners of America, and @/ such group trials. 


spokesman to be selected for the 
Col. Holds Starrett 


distributors, 
Among the top guests at the big 

For Record 16 Years 

Hollywood, Jan, 21. 


dinner-dance which will top off the 
Charles Starrett, the most per- 


pointed out he is not a member of 
the studio labor committee, nor in 
any position to take official action 
with regard to settling the strike. 
His hurried return to Washington 
headquarters was necessitated by 
pressing business. 

Third mass trial of some 124 film 
studio pickets yesterday was post- 








convention will be Governor Wil- 

liam Tuck, of Virginia; the state's 

two U. S. Senators, Willis Robertson 

and Harry F. Byrd, and its congres- | sistent galloper in Hollywood, was 

sional delegation. inked for four more years at Co- 
The Shoreham hotel will be con-|lumbia, making a total of 16 years 

vention headquarters and will also|in Gower Gulch under the same 

be the scene of two large cocktail | brand. 

Party receptions for the delegates New contract calls for eight oaters 

and guests. Local tent of Variety | p per year with Smiley Burnette as | 

Club will also hold open house dur-/| co-star and Colbert Clark as pro- 

ing the convention. ducer. 





| 
| 





hibs queried during the past week American films are, “there is a high 
was placed on the necessity.of dis- WB iG De | priority on selectivity” and many are 
tribs providing heavy-calibre films S 4 a being ruled out by the MPEA which 
during 1947 to hold up receipts. | | would otherwise go through; i.e., if 
That’s an indication, of course, of | jthey were being released indeperd- 
| widespread recognition that the ¢ , * ently 
|boom is over and audiences are | For Valor Pic Maas adds that MPEA’s task of 
shopping. It’s similarly a direct re- breaking down distribution barriers 
flection of what showmen have been | in Many countries has been made 
finding increasingly true in the past Warner Bros.’ deal with Charles | more difficult by the large number 
few months: A big picture will do | Jackson calls for him to get $40,000 | of inferior films which have been 
(Continued on page 20) | for screen rights to his “Fall of | released independently. He indicates 
falor” if producer Jerry Wald’s |that both independent American 





Meanwhile, | 


deprive Fielding of the right to move|after 


| 


the ordnance introduced recently in! by 


‘©-| probably be nipped in the bud by 
clared that any attempt by the legis- | 








| wood for 


were | 


| treatment gets by the Johnston of- 
fice, which now is giving it the 0.0. 
In addition, Jackson will work on 
the screenplay, for which he'll get 
further coin. 

Wald, currently in New York, re- 
|veals that the homo-sexuality angle 
| has been completely removed in the | path. Maas stressed that British pic- 
treatment of “Valor” and it mow |tures constitute more competition 
leaning to- | was “a clinical study of the decay | today than before the war, especially 

year will|of a marriage after 10 years.” He | on the Continent, where they have 
said Joan Crawford is anxidus to | been in full-scale release since the 


| producers and the British have at- 
tempted to capture the market by 
'releasing in Poland, Czechoslovakia 
j}and elsewhere while the assn. was 
[trying to deal with government 
people, but the only serious effect 
was an added obstacle in MPEA’s 


Dishes Instead Of 


Good Pictures? 


Hollywood's 
ward fewer 





current 
films per 





industry toppers, according to War-|appear in the film. She was in | war there ended. While the Ameri- 
ners director Curtis Bernhardt. He |“Mildred Pierce” and “Humor- | can picture is wanted everywhere 
points out that these are hard-| esque,” both of which Wald vy (Continued on page 60) : 
headed businessmen, inclined to} duced. 

operate commercially rather than | Jackson received a $10,000 bite 


artistically, and likely to “put out 
a lot of product, much of it second- 
rate, and give away dishes instead 
of making a few good pictures.” 


from Par for screen 
“Lost Weekend” after the picture 
turned out to be one of the top| 
'grossers of 1946. Par originally paid 


rights to his | 


11,669 Ballots 


Director, currently in New York | $35,000 for rights. It was so fearful 
finishing Joan Crawford | that the film would flop, however, For Acad Awards 
starrer, “Possessed,” says that the|that Charles Brackett and Billy 
fact that patrons are already shop- | Wilder, who turned it out, were 
ping for better films is evidenced+ forced to promise they’d do a| Hollywood, Jan. 21. 
growing discrepancy between | musical—“Emperor’s Waltz,” now| Oscar Derby candidates are snort- 
highs and lows in national box- | editing—as insurance to Par against | ing at the starting gates with the 


mailing of 11,669 ballots to mem- 
bers of the Academy of Motion pic- 
ture Arts and Sciences. The ballot 
contains 49 entries for nine awards, 
* Jean Hersholt, Academy prexy, 
Briefs rom t e ots explained the distribution of the 
: ballots as follows: Total of 8,846 
went to the Screen Actors Guild, 
x whose members will select 20 can- 
Hollywood, Jan. 21. | quences and the other for fun in an|didates for thesping honors; Screen 
George “Gabby” Hayes is check- —— — + 2 sng rine $ Bs ape a ate votes, ag pick 
: wi irect “Rober ee,”’ a short | candidates for three awar creen 
ing out of Republic after eight | | subject based on the life of the Con- | Directors, numbering 283 will select 
years to freelance with his whiskers | federate general . . . Ruth Donnelly | five candidates for awards in the 
intact ... John Huston to Mexico to | draws a featured ‘role in the Sam | color division and five in black-and- 
scout location sites for the Warners | Katzman production, “Broadway | white. 
production, “Treasure of the Sierra | Baby,” at Columbia. . . Richard Membership of the Academy it- 
Madre.” on which he is assigned as | Arlen will star in a mystery.picture, self, upped this. year from 960 to 
writer-director . Louis K. Ansell | still untitled, to be produced by Wal- | 1.536, has the sole voting power on 
opened permanent offices in Holly- ter Colmes for Repubfie release F thé main event, the Best Production 
Southern California Pic- | Al Pearce will star at Republic in of the Year. 
which recently completed its | “City Slicker,” based on an original 
first venture, “Women in the Night,” radio story by Caryl Coleman. Sid- 
at Ensenada, Mexico Nestor |ney Picker will produce, starting 
Paiva, who has appeared in all pre- | early in June. . . John Sutherland 
vious “Road” pictures, draws a spot ‘called off his contract to produce a 
in “The Road to Rio” at Paramount ' series of Technicolor cartoons for 
. Warners sent a camera crew to | United Artists. Cartoon makers, he 
Texas to shoot backgrounds for explained, are unable to turn out ani- 
|;mated shorts at a profit under cur- 


(Continued on page 58) loss on “Weekend,” 




















Office Workers Unions 
Merge in N. Y. Drive 


In preparation for an organiza- 
tional drive among unorganized 


co-starring 


“Two Guys from Texas,” 
Jack Carson and Dennis O'Keefe. 
Filming of “Arch of Triumph” at 


| rent conditions . . 


Enterprise was halted for two weeks | roles in the Gene Autry starrer, 
while a construction crew builds a| “Twilight on the Rio Grande,” at 
replica of the docks in Cherbourg | Republic Colin Clements is 


for harbor scenes. Meanwhile, a | doing the screenplay for “The Beck- 
second unit, headed by Nat Watt, | oning Fair One,” to be produced by 
aired to New York to shoot the} | Artists Alliance for United Artists 
arrival of the Queen Elizabeth, | release John Charles Villiers 
which witl be used in the Cherbourg | | Farrow, five-month-old son of John 
sequences. |Farrow and Maureen O’Sulliv an, 

William Boyd and Lewis Rachmil | made his screen debut in “Blaze of 
are piling up seven completed Noon,” which his father is directing 
screenplays before they start the . Vera Vague went into action at 


. Bob Steele and | 
| Duncan Renaldo inked for featured | 


| white collarites in the N. Y. amuse- 
ment field by the International 
Alliance of Theatrical Stage Em- 
ployees, two subsidiary units, Front 
Office Exchange Local, F-51, and 
Local H-63 have combined into a 
single organization. Under the mer- 
ger officers of Loeal H-63, which 
currently represents home office 
employees at Warners and Universal, 
| will handle all business affairs and 
‘negotiations. Local F-51’s contracts 
cover front office workers in the 
N. Y. exchanges of WB, Paramount, 
RKO, Universal and Republic. 





| 20th-Fox for production by Louis de | the Clarion picture, 


next “Hopalong Cassidy” series, first | Columbia “as star of a two-reeler,| Projected plans by the newly com- 
galloper slated to go thataway on | “Two of a Kind,” produced and di-| posed unit, an AFL affiliate to limit 
April 1, for United Artists release. | Tected by Jules White. Wallace Mac-| its organizational campaigns only 
William Wellman, director, com-| Donald draws the producer reins on| among non-unionized sectors in the 
pleted the Robert Riskin production, “Blondie’s Night Out,” slated to fol-| showbusiness field is “expected to 
“Magic City,” three days ahead of | low “Blondie Sees Stars,” which rolls | avert any outbreak of jurisdictional 
schedule . . . Richard Murphy will|,Feb. 24 at Columbia, | warfare with the other white col- 
screenplay “Spoonhandle,” the Ruth Ray Enright led a troupe to jarite union in the field, the Screen 
Moore novel’ recently purchased py | Sedona, Ariz., for location shots on | Office and Professional Employees 
“Albuquerque.” | Guild. Latter union, a CIO affiliate, 
Rochemont . . Columbia is using|-.- Michael Woulfe, on loanout from | has at present contracts covering 
two sound stages for “The Lady from | William Cagney, shifts over to RKO | the majority of office employees in 
Shanghai,” one for dramatic se-| (Continued on page 60) the N. Y. film companies. 
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AT THE ROXY, N.Y., IS BLASTING SKY- 
HIGH THE BOXOFFICE RECORDS OF 
UCH GRE EAT MONEY-GETTING AT RAC- 
GIE’,SMOKY”,’STATE. 












“BC saan : MERANG!" . <eaeaVAL IN COSTA RICA” In Seckalighor 
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SOLO SALES NO SONG FOR EXHIB 








Decree Jigsaws Up for Clarification 
At Federal Court Hearing in N. Y. 


Puzzling implications of the de- * 


cree which have had the industry 
guessing during the past few weeks 
come up for clarification at .a hear- 





Ent at Top Speed 


Hollywood, 





AGO PROVISOS 
CRAMP BOOKING 


Business of selling pictures indi- 
vidually, imitiated by the consent de- 
cree’s blocks-of-five and currently in 











(Many Things in Decree Require 
Correction, Levy Warns MPTOA At 
St. L. Convention, Citing ‘Dark’ Rd. 


a y é 2 , ‘ 
ing slated before the New York with 1:60 eiiiewed on = l. i |full force ‘with seven majors, has > St. Louis, Jan. 21. 
federal three-judge court today iat ted reforms na iy inias venue |The sa the exchange manager and A dark and hard road lies ahead 
(Wed.). Postponement of competi- | * Res 1 x ~|the salesmen into an inferior posi- | M | nd Ji E |for the exhibitor and distributor, 
tive ‘bidding until the Supreme ne hitting top speed at Enter-|tion and made the lot of the film | aggie a on J1S8S nog until many things in the New York 
Court passes an its legality will also — es. 2 | buyer much tougher. That’s the beef | Oy wood, Jan. <1. |equity court decree are corrected, 
be part of the majors’ pitch. Exhib e ttn inemmmmiey nie A ‘Body and | of Edward Lachman, New Jersey | Jiggs and Maggie will screen their! 4; the message delivered yestere 
organizations, except for the Motion nr ‘thon on nt “Ramrod” | allied’s prexy, who claims that ex- | domestic battles again in a sequel| gay (Monday) by Herman M. Levy, 
Picture Theatre Owners of America, | 2" ren Of sriumpn. hibs are now the victims of inflexible | to “Bringing Up Father,” based on . ; 


are expected to play a subordinate 
part in the verbal give-and-take. 


Readying at the same studio are 
“Wild Calendar” and a starrer for 





selling rules set by by h.o. 
“The saleman and manager at one 


the George McManus comic strip. 





Barney Gerard will produce again, | Americ 


| general counsel for the National Mo- 
| tion of 


a, to several hendred mem- 


Picture Theatre Owners 


Thurman Arnold, repping for the | Norma Shearer, still untitled. time, not so long ago, had 90% of | bers of the MPTOA of St. Louis 
American Theatres Assn., will be the say on what rental terms would Eastern Missouri and Southern 
present but will have little to say be on a season’s product,” Lachman Nn ies emanh Illinois at a two-day meeting here. 
unless drawn in by the court, ATA declares. “The situation now is di- Levy also asserted that it was a 


officials said. ATA is planning an 
appeal from denial of its interven- 
tion motion and sees no reason to 





Roadshows Held 


rectly the reverse—the homeoffice 
decides what bracket a film is in, 





and that’s the law to be followed. 





Flat Rentals In 


road that can be 
and harder by 


made even darker 
distributor-exhibitor 


, al ere 

sound off at today’s proceedings ; | ; id es pe made pee oe | stated that the matters con- 
Confeyence of Independent Ex- Cfa On asis oot ral paok gsr ys Ro RB cai in the decree are not just 
hibitor Ass’ns, via a letter to the soled rmeeng yl ng — distributor and exhibitor problems 
court from Abram F. Myers, general Whsbene \ eceee uction " e S I also for the industry as a whole. 
counsel for National Allied, urges f 4 ll t could argue “yeaa with the on«' nless all realize that -fact there 
: the court to imi bidding vor! — ri ‘ a up change manager who was familiar | With indie theatre chains through- | can be no hope for more light, less 
wrod gg — bag ee “ with his territory and had discre-|out the country whetting their |°°Mfict and an easier path,” Levy 

atten elton the: oe a homeiaden | Four-wall technique for future | tionary powers to revise licensing | knives to carve out better runs via | 5#!¢- ; Fe 
: peiagr ee <a) oo “ik a ; ,|roadshowing is currently being | pacts, Lachman said, now every item | the decree’s competitive bidding! ©°™menting on his 17 years as an 
an peer teger red opie = lg “Radeon | | mapped by major company legalites. | is cleared “through channels” at the | route, case of Century Circuit in |¢xhibitor, Levy charged that one of 
| — At elles ha 4 P sabre While roadshows as such are (Continued on page 18) | metropolitan New York is consid- i= great griggsk of industry © _. 
: euieiliben sinetiiey than ever be. | definitely out because of the statu- ered typical. Century, according to|‘°Ty was the discarding by the 
atte on eancellation of franchises |‘tO'Y court's failure to exempt them = topper Fred Schwartz, is going to |C0urt of the proposal to impose a 
| chiens 2s, Finn aiveld ma he as- | tom price-Axing bans, plan «ae SOPEG Certified As bid flat rentals for its films and will | System of arbitration in the final 
because Big Five rivals have t © 45 | outright leasing of houses for run of litigate any attempt by a major dis- | decree. “It means litigation, litiga- 
pb mgetd of a backlog of product from ithe picture is figured to be within M | | Ba ~ ‘trib to award a picture to a competi- tion and more litigation,” Levy 
their own companies, while the 0 | the legal bounds. In this regard, it’s etro nt rgamer tor on percentage unless the bid in- | Said. “Every theatre owner who is 
oe cm bargain without similar | } oan learned that the Government Following a National Labor Rela- | cludes a flat minimum equal or ex- | NOt successful in bidding for a par- 














The letter also renews argument 


| 


has advised distribs that it will not 


| interfere with their advancing of ad- 


tions Baard crosscheck of union | 


ceeds Century’s bid. 
The decree, 


ticular picture,” he added, “will 


for the first time. af- | have to start a suit for injunctive 


: . her ete cards against the company’s payroll, | 

«B. sepa pe errand * apie missions, providing the company | Screen Office and Professional. Em- |fords Century an opportunity of |Trelief and damages if he feels 

a, air Tons tally a: eee thea- | OW"S or leases the house in ques- | ployees Guild has been certified as | “getting” in and pitching for first- | wronged fr one of the following 
© pe sUicrny spp love tion. the collective bargaining agent for | Tun neighborhood play dates against | and other reasons: (1) the success- 


tre acquisitions by the Big Five. 


cage Som Government's lack of fervor on | white collarites at Metro Inter-|the RKO and Loew's circuits,” | ful bidder was not the ‘highest’ one; 
ae tai 6 ack, Ob wnitiation’ at ma the question was apparent to ob-|national in New York. Sidney | Schwartz said. Bidding technique | | (2) the successful bidder was not the 
competitive bidding is extended in servers during court hearings, when | young, recently elected SOPEG | Provided in the decree, according to | ‘highest responsible’ one, and (3) the 


the letter, which agrees with the 
premise that the highly involved 
sales method should await sanction 
by the Supreme Court before being 
put into effect. 

Apparently aiming to head off 


petitive bidding which would con- 
vert the sales method into a form 
of auction selling, MPTOA has filed 
a request for clarification. Letter of 
Herman M. Levy, general counsel 
for MPTOA, submitted this week, 
asks the court to determine whether 
a distributor may reject all bids in 
a competitive area if they meet the 
minimum set by the distrib. If a 
major can reject, MPOTA queries 
whether the distrib could call for 
further bids subsequently on the 
same feature. 

MPTOA hopes for a_ negative 
answer which would effectively pre- 
vent distribs from needling exhibs 
into boosting bids to meet competi- 
tors. Theatre organization has also 

(Continued on page 20) 


DECREE STALLS METRO 





ON SALES MEET PLANS, 


William F. Rodgers, Metro veepee 
Over sales, returned to the home- 
office yesterday (Tuesday) a three- 
week vacation in Florida and plans 
to decide within the next several 
days whether to call a meet of his 
division sales chiefs in Chicago for 
February. Possibility exists that the 
tentatively-scheduled confab may be 
postponed pending the outcome of 
appeals on the anti-trust decree. 

Rodgers’ scheduled departure for 
the Coast next week to look over 
new Metro product may also be post- 
poned until the question of a decree 
appeal is settled. 


Settle Chi Clearance 


- Chicago, Jan. 21. 
The Monroe theatre clearance com- 
plaint against the McVickers was 
Settled last week by an agreement 
between James Jovan, operator of 
the Monroe; Diana Theatre Corp., 





which operates the McVickers, and | 


Balaban & Katz, which owns a one- 
half interest in McVickers. Under 
the terms of the settlement the clear- 
ance interval has been reduced to 
two days. 

Clearance had been a minimum 
of seven days and maximum 14 
days. 








its reps readily consented to pro- 
posals for roadshows providing a 
ceiling was fixed. Following issu- 
ance of a decree, the Department of 
Justice has again shown same disin- 
terested slant after pointing out to 


7 : : | distribs’ lawyers duri huddl 
any possible interpretation of com- | meme lowers Curing Ruscies thas 


the decree does not bar leasing of 
exhib houses. 


Distribs therefore envisage method 


which involves taking over of house’ 


and cutting in exhib for share of 
profits. Once the theatre is tem- 
porarily the property of the distrib, 
no objection can be raised to a hike 
in prices and a two-a-day or more 
playing policy. 





Goldwyn Stresses No 
Admish Cut in 1947 


To Exhibs for ‘Years’ 


Goldwyn Productions has author- 
ized exhibs playing its “Best Years 
of Our Lives” to advertise that the 
pic will not be vlayed in any other 
theatre in their towns during 1947 at 
admish less than now being charged. 
This takes “Years” another step to- 
ward general roadshow policy, fol- 
lowing announcement last week that 
all future engagements will be on 
a new “reserved performance” basis. 


“Reserved performance” idea has 
been designed to meet patrons’ 
criticism of excessive waits in line 
due to length of the film. Theatres 
playing the pic will have three or 
four performances daily at set times, 
with each performance —but not 
specific seats— reserved. Number of 


| tickets sold will not excéed seating 


|capacity of the house. 





Reservations 
are being made available four weeks 
in advance. 

First date under new policy will 
be St. John’s theatre, Jacksonville, 
next Monday (27), with three shows, 
midnight show to be added Satur- 
day. Fulton theatre, Pittsburgh, 
opens with same policy March 5. It 
will have four shows daily. Top 
will be $1.50 in Jacksonville and 
$1.50 or $1.80 in Pittsburgh. 

“Years” is running on regular 
roadshow basis in Boston and Los 
Angeles, but that policy will not be 
extended. However, Goldwyn forces 
are now dickering for another 
downtown theatre to run day-and- 
date with Boston’s Back Bay Es- 
quire on a policy similar to the one 
at that house. 


prez, will head negotiations for the | 
union in contract talks with the 
company. 

Included in the bargaining unit 
are all office, clerical, accounting and 
secretarial workers, telephone opera- 
tors, script clerks, draftsmen, title 
writers, receptionists and mes- 
sengers. Secretaries to execs and 
assistant execs were excluded from 
the unit. 


Pollard Re-Elected 





Schwartz is .unworkable on any- 

thing but a flat- rental basis. “There’s 

no way for the distributor to deter- 
(Continued on page 22) 


Supreme Court Does 
Switch, Grants Hearing 
In Schine Trust Suit 


Washington, Jan. 21. 
The Supreme Court, which previ- 








N. Y. SDG Prexy 


Screen Directors Guild of New 
York, at its second annual conven- 
tion held last Saturday (18) at the 
Lotos Club, N. Y., re-elected Bud 
Pollard as prexy of the organization. 
Others elected were Rudolph Carl- 
son, first v.p.; Joseph Henabery, sec- 
ond v.p.; Elmer Pearson, correspond- 
ing secretary; Harry Foster, record- 
ing secretary, and Gene Martel, 
treasurer. New board of directors in- 
clude Al Altman, Metro talent scout; 
Boris Kaplan, Paramount eastern 
talent chief; Willard Van Dyke and 
Leslie Roush, independents. 

Full slate of officers was installed 
at a dinner following the one-day 
convention. George Stevens, Liberty 


ously had refused to consider an 
appeal by the Schine theatres cir- 
cuit from a Government anti-trust 
suit victory, reversed itself yester- 
day (20). Court announced it would 
take jurisdiction in the suit but set 
no date for hearing. Case cannot be 
argued: before some time in March, 
since the calendar is filled up to 
then, 

Last Dec. 16, Supreme Court 
nixed two appeals for an appeal by 
Schine, 
petition, 

The Schine matter is somewhat 
similar to the Crescent case, which 
resulted in a complete victory for 
the Justice Department. The pend- 
ing Schine decision involves partial 





Films exec, addressed the SDG as- 
semblage. 


divestiture: of the huge independent 
chain. 





Plan of Allied States Exhibitors to 
promote production of independent 
product has the support of Harry 
Brandt and his Independent Theatre 
Owners Assn., providing the ITOA 
merges with Allied. Both the pro- 
duction scheme and Brandt’s pro- 
posal for formation of a national 
exhibitors association comes before 
Allied’s board meet in Washington 
Jan. 31. 

Special committee named by Na- 
tional Allied’to study merger moves 
will make its report during the D.C. 
huddles. Also high on Allied’s 
agenda are discussions on the decree 
and the theatre unit’s future stance 
in the event of appeals. Whether 
Allied will join in the all-industry 
committee, headed by Si Fabian, 
American Theatres Assn. prexy, to 
deal with Government pix is due 
for gabbing. 





Harry Brandt-ITOA Back Prod. Plan 
Of Allied States If Indies Form Merger 


Details of Allied’s production pro- 
posals continue to seep out despite 
unit’s hush-hush stand. Of the 12 
films or more which Allied will fos- 
ter by guaranteeing playing time, 
none will be made for less than 
$250,000, under a producer pact pres- 
ently contemplated. Films are to be 
bracketed in the same class as 
Metro’s “Maisie,” series and rentals 
will be scaled similarly. 

Allied members committing them- 
selves to the program are agreeing 
to play the first thrée films but will 
have cancellation privileges on the 
balance. All rentals are flats, with 
the range starting at $25 or there- 
abouts and stepping upwards to the 
300 figure. Rentals, of course, are 
sealed according to run, seating fa- 





cilities and playing time. 


Then Schine renewed its | 


successful bidder does not operate a 
theatre ‘of a size location and 
equipment necessary to yield a rea- 
sonable return.’” Levy also asserted 
“no objective tests have been given 
to the distributors by the court. It 
is practically impossible for them 
to make decisions without subject- 
ing themselves to suit. Add to this 
the fact that the burden of proving 
that a particular clearance is legal 
is on the distributor, and you can 
begin to see the coming era of liti- 
gation. Only good, sensible exhibi- 
tor-distributor relations will pre- 
veni it.” 
The Proper Time 

When the proper time comes, 
Levy said, he would ask members 
of the organization to bend all their 

(Continued on page 18) 


ASKS $1,750,000 IN 
WIS. DAMAGE ACTION 


Chicago, Jan. 21. 

Claiming triple damages amount- 
ing to $1,750,000 under the Sherman 
Anti-Trust Act, Riverside Operating 
Co., Wisconsin, and Middle States 
Corp. yesterday (20) filed suit in 
United States District Court here 
against 27 producers, distributors, 
and newsreel firms, naming virtu- 
ally all of the tep companies. 

Suit charges 20th-Fox and Warn- 
ers maintained a monopoly in 
downtown Milwaukee, with the aid 
of the other defendents, which made 
it impossible for the downtown 
Riverside theatre to obtain the type 
of product it was willing to pay for, 
thereby forcing Middle States to 
give up operation of house. 

Riverside Corp. operated theatre 
from 1934 to 1939, at which time it 
was taken over by Middle States, 
which carried on until 1941. 


Loew’s Stockholders 
Meet in N. Y. Feb. 27 


Annual stockholders’ meeting of 
Loew’s, Inc., has been scheduled for 
Feb. 27 at the homeoffice. While 
the agenda includes only the elec- 
tion of a directorate, to which the 
incumbents have been renominated, 
it’s believed company officials will 
take the occasion to outline their 
plans for cutting production costs, 
in line with Metro’s general ren- 
trenchment policy. 











Annual financial report will also 
be distributed at the meeting. 
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| Two Tinters Sparking L. A. Field; 
‘Clouds’ 766 in 3; Time, Place’ 686 In 
Razor 40156 in 4th 


3; H.0.’s OK: 





Los Angeles, Jan. 21. ? 


Two color musicals are giving first 
runs a faster pace this week, sending 
the overall gross outlook to a bright 
$400,000 or better. “Till the Clouds 
Roll By” is garnering a great $76,000 
or better in three houses. “Time, 
Place and Girl” is also racking up a 
stout $68,000 in three situations. “Re- 
turn of Monte Cristo” on a double 
bill is pointing for a nice $38,500 
in four houses. 

Among holdovers, “Razor’s Edge” 
is shooting for $40,500 in four spots, 
fourth week. “Wonderful Life” is | 
nearing $34,000 in its fourth frame 
in two houses. “Blue Skies,” in fifth 
frame, is reaching a hefty $33,000 
and holds for a sixth. “Wicked | 
Lady” closed a second and final 
week with a siow $21,000. Also bow- 
ing in its fifih stanza is “Strange 
Woman,” which is scooping up an 
okay $17,090. 

With roadshows strong, “Duel in 
the Sun” is flashing a solid $30,000 
in two houses. “Best Years” drew a 
sturdy $14,500 in one house and 
opens at a second spot downtown on 
Friday (24). “Yearling,” in its 
fourth week at the Carthay Circle, 
is doing a good $14,000 or better. 


Estimates for This Week 
Belmont (FWC) (1,532: 50-$1) — 








“Return Monte Cristo” ‘Col) and 
“Crime Doctor’s Man Hunt” (Col). 
Okay $6,500. Last week, “Love 





Laughs Andy Hardy” (M-G) (3d wk- 
6 days), folded with $2,200. 


Beverly (FWC) (1,352; $1-$1.80)— 
“Best Years Our Lives” (RKO) (4th 
wk). Bettering $14,500. Last week, 
handsome $15,200. 

Beverly Hills Music Hall (Blum- 
enfeld-G&S) 4824: 65-$1)—“Strange | 
Woman” (UA. (5th wk). Finales 
with $2,500. Last week, held up to 
$3,800 


Carthay Circle (FWC) (1,518; $1- 
$1.80) —“Yearling” (M-G) (4th wk), 
$14,000. Last wee}, forte $15,200. 

Chinese (Grauman-WC) (2,048; 
50-$1) — “Razor’s Edge” (20th) (4th 
wk). Okay $10,000. Last week, good 


$14,500. 

Downtown (WB) (1,800; 50-$1)— 
“Time, Place, Girl’ (WB). Robust 
$25,000. Last week, “Humoresque” 
-" (3d wk-10 days), smart $18,- 

Downtown Music Hall 
feld) (872; 55-$1)—“Strange Wom- 
an” (UA) (5th wk). Closing with 
$9,000. Last week, good $11,300. 

Egyptian (FWC) (1,538; 50-$1) — 
“Till Clouds Roll By” (M-G). Fancy 
$21,000. Last week, “Duel in Sun” 
(SRO) (roadshow) (2d wk-9 days), 
fine $27,000. 

El Rey (FWC) (861; 50-$1)—“Re- 
turn Monte Cristo” (Col) and “Crime 
Doctor’s Man Hunt” (Col). Okay 
$5,000. Last week, “Verdict” (WB) 
and “Genius at Work” (RKO) (2d 
wk), faint $2,500. 

Fairfax (FWC) (1,504; $1.20-$1.80) 
—‘Duel in Sun” (SRO) (2d wk). Big 
$16,000. Last week, bright $15,700. 

Four Star (UA-WC) (900; 50-$1)— 
“Return Monte Cristo” (Col) and 
“Crime Doctor’s” (Col). $5,000. Last 
week. “Verdict” (WB) and “Genius” 
(RKO) (2d wk), fair $2,800. 

Guild (FWC) (968: 50-$1)— 
“Wicked Lady” (UI) (2d wk). Faint 
$2,500. Last week, fair $5,100. 

Hawaii (G&S-Blumenfeld) (956; 
50-$1)—“Strange Woman” (UA) (5th 
wk). $3,000. Last week, okay $3,800. 

Hollywood (WB) (2,756; 50-$1)— 
“Time, Place, Girl” (WB). Stout 
$22,000. Last week, “Humoresque” 
(WB) (3d wk-10 days), nifty $14,500, 

Hellywood Music Hall (Blumen- 
feld) (475; 50-85)—“Strange Wom- 
an” (UA) (5th wk). Near $2,500. Last 
week, near $3,600. 

Iris (FWC) (828; 50-85)—“Wicked 
Lady” (UI) (2d wk). Light $3,500. 
Last week, okay $7,000. 

Loew State (Loew-WC) (2,404; 50- 
$1)—“Razor’s Edge” (20th) (4th wk). 
Good $17,000. Last week, hefty 
$24,200. 

Los Angeles (D’town-WC) (2,097; 
50-$1)—*Till Clouds Roll By” (M-G). 
Bright $38,000. Last week, “Love 
Laughs” (M-G) (3d wk-9 days), only 


(Blumen- 


$11,300. 

Loyola (FWC) (1,248; 50-$1)— 
“Razor's Edge” (20th) (4th wk). 
$6,000. Last week, smooth $8,600. 


Million Dollar ¢D'town) (2,420: 55- 
85)—“Gas House Kids” (PRC) with 
Roy Milton orch on stage. Fair $18,- 
000. Last week, “Shadowed” (Col) 
with Carmen Cavallaro orch on 
stage, good $21,600. 

Orpheum (D’town-WC) (2,216; 50- 


$1)—“Return Monte Cristo” (Col) | “Razor’s Edge” (20th) (4th wk). 
and “Crime Doctor's” (Col). Sturdy | Good $7,500. Last week, hefty 

$22.000. Last week. “Verdict” (WB) | $10,400. 
and “Genius” (RKO) (2d wk), fair Vogue (FWC) (885; $1.20-1.80)— 
$9,300. “Duel in Sun” (SRO) 3d wk). 
Pantages (Pan) (2.812: 50-$1)—/| Strong $14,000. Last week, big 

“Wonderful Life” (RKO) (4th-wk). | $11,300. 
Wilshire (FWC) (2.296: 50-$1)— 


smooth $18,000. Last week, pleasing | 
$22,100 


Paramount (F&M) (3.398; 50-$1)— 
“Blue Skies” (Par) (5th wk) and 


“Last Crooked Mile” (Rep) (2d wk), | 
| “Time, 
| $21.000. Last week, 
Paramount Hollywood (F&M) Oe nae (3d wk-10 days), handsome 
’ $153, b 


smart $19,000. Last week, hefty 
$23,000. - 


451; 50-$1)—“Blue Skies” (Par) (5th 


Broadway Grosses 


Estimated Total Gress 





This Week ............$730,500 
(Based on 18 theatres) 
Last Year ............$677,300 


(Basea on 17 theatres) 








‘Humoresque’ 196, 


| “Shocking Miss Pilgrim” (20th) and 


‘Clouds’ 206, St. L. 


St. Louis, Jan. 21. 

Lack of fresh screen fodder and 
falling off of matinee biz at the big 
cinemas have clipped = grosses. 
“Shocking Miss Pilgrim” teamed 
with “Dangerous Millions” will grab 
neat $18,000. “Till the Clouds Roll 
By” still a strong draw. 

Estimates for This Week 


Ambassador (F&M) (3,000; 40-75) 
—“Humoresque” (WB) $19,000 and 
holding over. Last week, “Time, 
Place and Girl” (WB), $13,000. 

Fox (F&M) (5,000; 50-75)——“Dark 
Command” (Rep) and “Man of Con- 
quest” (Rep) rejssues), $14,000. 
Last week, “Suspicion” (Mono) and 
“Decoy” (Mono), $16,500. 

Loew’s (Loew) (3,172; 50-75) — 
“Till the Clouds Roll By” (M-G) 
(3d wk); $20,000 after $23,000 for 


second stanza. 
Missouri (F&M) (3,500; 50-75) — 


“Dangerous Millions” (20th), $18,000. 


Last week, “Razor's Edge” (20th) 
(4th wk), $9,500. 

Orpheum (Loew) (2,000; 50-75)— 
“Daniel Boone” (FC) and “Wind 
Jammer” (FC) (re-issues), $11,500. 
Last week, “Captain Fury” (SC) 
and “Captain Courageous” (SC) 


(re-issues), $11,000. 

St. Louis (F&M) (4,000; 50-60)— 
“Time, Place and Girl” (WB) (m.o.), 
$9,000. Last week, “Blue Skies” 
(Par) (3d wk) (m..), $6,000. 


Time, Place’ 196, Buffalo; 
‘Love, ‘Suzanne’ $12,000 


Buffalo, Jan. 21. 
“Till the Clouds Roll By” and “It’s 
a Wonderful Life” still doing well 
on h.o.’s, while “Time, ‘Place and 
Girl” opened strongly. 
Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Man I Love” (WB) and “Fabulous 
Suzanne” (20th). About $12,000. 
Last week, “Cross My Heart” (Par) 
and “Missing Lady” (Mono), over 
$16,000. : 

Great Lakes (Shea) (3,000; 40-70) 
—“Time, Place and Girl” (WB). 
Bettered $19,000. Last week, “Till 
at a Roll By” (M-G) (2d wk), 


Hipp (Shea) (2,100; 40-70)—“Cross 
My Heart” (Par) “Missing Lady” 
(Mono) (m.o.). Nearing $7,000. Last 
week, “Undercurrent” (M-G) (m.o.). 


Okay $10,000. 
* Lafayette (Basil) (3,300; 40-70)— 
(PRC) and 





“Her Sister’s Secret” 
“Gas House Kids” (PRC). Good $14,- 
000. Last week, “Scandal in Paris” 
(UA) and “Little Miss Big” (U), 
around $10,000. 
Teck (Shea) (1,400; 40-70)—‘“Till 
Clouds Roll By” (M-G) (3d wk., 
m.o.). Fine $6,000. Last week, “Two 
Smart People” (M-G) and “Danger- 
ous Money” (Mono), $5,000. 
20th Century (20th Cent. 
(3,000; 40-70)—“It’s a Wonderful 
Life” (RKO) (4th wk). About $11,- 
000. Last week reached $13,000. 


Inc.) 





wk). Smart $14,000 or better. Last 
week, hefty $17,000. 
RKO Hillstreet (RKO) (2,890; 50- 
80)—“‘Wonderful Life” (RKO) (4th 
wk). Good $16,000. Last week, 
sturdy $19,300. 
Ritz (FWC) (1,370; 50-$1)— 
“Wicked Lady” (UI) (2d wk). Only 
$4,500. Last week, okay $9,700. 
Studie City (FWC) (880: 50-$1)— 
“Wicked Lady” (Ui) (2d wk). Light 
$3,500. Last week, fair $5,300. 











| wk) Okay $7,500. Last week, good 
| $17,700 


| “Till Clouds Roll By” (M-G). 
| $18,000. Last week, “Love Laughs” 


United Artists (UA-WC) 
50-$1)—“Wicked Lady” 


(2,100: 
(UI) (2d 


Uptown (FWE) (1,719; 50-$1)— 


Big 
(M-G) (3d wk-9 days) faint $4,000. 
Wiltern (WB) (2,300: 50-$1)— 


Place, Girl” (WB). Stout 
“Humoresque” 


3 - 

‘Secret Heart’ 176, Balto; 
Holdovers Carry On Well 
é ? é Se . 9 ¢ 

Jolson’ 166, ‘Skies’ 17 
Baltimore, Jan. 21. 

In list of almost total h.o., “The 
Secret Heart” is drawing fairly good 
trade to Loew’s Century as “Tempta- 
tion” is inching out a moderate take 
at Keith’s. Of repeaters, “Biue Skies” 
continues big at the Stanley. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20-60) 
—“Secret Heart” (M-G). Drawing 
well at $17,000 after second week of 
“Till Clouds Roll By” (M-G) held 
nicely at $15,800. 
Hippodrome (Rappaport) (2,240; 
20-75 )—“Jolson Story” (Col) (3d wk) 
plus new vaude layout. Maintaining 
steady pace at $16,000 after a fine 
second round at $20,200. 

Keith’s (Schanberger) (2,460; 20- 
60)—“The Perfect Marriage” (Par). 
Opening today (Tues.) after a week 
of “Temptation” (U-I) drew a mod- 
est $11.300. 

Mayfair (Hicks) (980; _ 25-55)— 
“That Brennan Girl” (Rep). Aver- 
age trade at possible $3,500. Last 


week, second of “Plainsman and 
Lady” (Rep), was fair in repeat at 
$3,100. 

New (Mechanic) (1,800; 20-60)— 


“Razor’s Edge” (20th) (4th wk). Still 
faring well at $11,000, after nice third 
round to $12,200. 

Stanley (WB) (3,280; 25-75)—“Blue 
Skies” (Par) (2d wk). Holding in 


big style at $17,000 after a record- 


| breaking getaway to $29,400. 


Valencia (Loew’s-UA) (1,860; 20- 
60)—“Till the Clouds Roll By” (M-G) 
(m.o.). Topping house figure at $7,- 
000 after two previous big rounds at 
downstairs Century immediately pre- 
ceding. 


‘Marriage’ 166, 
‘South’ Ditto, Mpls. 


Minneapolis, Jan. 21. 
Three major newcomers, “Show- 
Off,” “Perfect Marriage” and “Song 
of South,” nearly on a par in pulling 
power, are staging a dogfight for top 
boxoffice honors, Disney film has 
aroused greatest critical enthusiasm 
among the trio, but is running segond 
to the Loretta Young-Davi iven 
vehicle in the race for the best gross. 
It’s the third week for the record- 
breaking “Blue Skies” and the fourth 
for ariother high-stepper, “It’s a Won- 
derful Life” and for “Time, Place 
and Girl,’ which also has done a 
great boxoffice job. “Notorious Gen- 
tleman” is delivering well in its sec- 
ond week. 
Estimates for This Week 

Aster (Par) (900; 30-44)—“Jungle 
Princess” (Par) and “Flight to No- 
where” (S.G.), both reissues and 
duals. Good $2,200 in five days in- 
dicated. Last week, “Falcon in Crim- 
inal Court” (RKO) and “Singin’ in 
Corn” (Cel), split with “Driftin’ 
River” (PRC) and “Lady Chaser” 
(PRC), dual first-runs, okay $2,400 in 
eight days. 

Century (Par) (1,600; 50-70)—“Blue 
Skies” (Par) (m.o.). Here after Ra- 
dio City fortnight during which it 
smashed all local boxoffice records. 
Still virile at $7,000. Last week, 
“Gallant Bess” (M-G), mild $6,000. 

Gopher (Par) (1,000; 44)—‘“Plains- 
man and Lady” (Rep). Heading for 
fair $3,500. Last week, “Child of Di- 
vorce” (RKO), mild $3,000. 

Lyric (Par) (1,000; 50-70)—“Time, 
Place and Girl” (20th) (2d wk). 
Fourth week downtown for this box- 
office championship contender. Will 
bow out after another good $4,500 
on top of fine $5,500 last week. 

Orpheum (RKO) (2,800; 50-70)— 
“Song of South” (RKO). Fine ex- 
ploitation campaign and _ critics’ 
praises helping this one. Climbing to 
terrific $16,000. Last week, “It’s Won- 
derful Life” (RKO) (3d wk), boff 
$11,000. 

Radio City (Par) (4,000; 50-70)— 
“Perfect Marriage” (Par). Divided 
opinions on this one, but cast names 
and title help plenty. Rolling along 
at fast $16, clip. Last week, “Blue 
Skies” (Par) (2d wk), smash $15,000 
after new all-time high of $38,000 for 


initial stanza. 
(RKO) (1,600; 50-70)— 





RKO-Pan 
“It’s Wonderful Life” (RKO) (m.o.). 
Here after three great weeks at Or- 
pheum and continues to demonstrate 
boxoffice strength. Big $9,000 indi- 
cated. Last week, “Notorious Gentle- 
man” (U-I), good $8,400. 

State (Par) ‘2,300; 50-70)—“Show- 
Off” (M-G). Well-liked Skelton com- 
edy attracting most attention of any 
of his pictures for past several years. 
Reaching for big $14,000. Last week, 
“Secret Heart” (M-G) (2d wk), good 
$10,000, giving it fine $24,000 for fort- 
night run. 

Uptewn (Par) (1,000; 50-55)—“Un- 
dercurrent” (M-G). First neighbor- 
hood showing. Good $4,000 in pros- 
ject. Last week, “Two Years Before 
Mast” (Par), big $5,000. 

Werld (Mann) (356; 50-99)—“No- 
torious Gentleman” (U-I) (m.o.). 
Here after good first canto at RKO- 
Pen. Built to order for this spot and 
healthy $3,000 in sight. Last week, 
“Return Monte Cristo” (Col) (3d 
wk), mild $1,800, but good $20,000 for 





loop run. 


-_—~ 


‘Secret Heart’ Warms Hub With 466 In 


2: Marriage’ 286; 





Key City Grosses 


Estimated Yotal Gross 
This Week ......... $3,046,000 
(Based on 19 cities, 182 thea- 
tres, chiefly first runs, including 
we. a 
Total Gross Same Week 
Bast Wear .2..civeent $3,168,500 
(Based on 23 cities, 185 theatres) 


Clouds’ Rosy 576 
~ Leading Philly 


Philadelphia, Jan. 21. 
“Till the Clouds Roll By” is play- 
ing to near-record grosses at the 
Mastbaum this sesh. Most of other 
deluxers are presenting holdovers. 
Among the new pix, “Magnificent 
Doll” is having just fair success, 








Estimates for This Week 
Aldine (WB) (1,303; 50-94)— 
“Wicked Lady” (U) (2d wk). Fair- 


ish $11,000. Opener oke $15,500 plus 
$8,000 for Sabbath showing at Earle. 


Aroadia, (Sablosky) (700; 50-94)— 
“Cross My Heart” (Par) (2d run). 
Nice $5,500. Last week, “Gallant 


ess” (M-G), yanked after pale $2,- 
for three days of second run. 


Boyd (WB) (2,350; 50-94)—‘Mag- 
nificent Doll” (U). Mild $17,000 with 
so-so- $2,000 for Sabbath showing at 
eer . Last week, “Undercurrent” 
(M-G), oke $16,500 for third week. ~- 

Earle (WB) (2,760; 60-99 )—‘Fabu- 
lous Suzanne” (Rep) with “Earl Car- 
roll’s Vanities” on stage. Nice $25,- 
000. Last week, combo of “Falcon’'s 
Adventure” (RKO) and King Cole 
Trio stage show, sensational $47,500. 


Fox (20th) (2,250; 50-94)—“Razor’s 
Edge” (20th) (4th wk). Still holding 
up swell with $24,000. Last week, 
neat $28,000. 

oldman (Goldman) (1,000; 50-94) 
—“Secret Heart” (M-G) (2d wk). 
Great $25,000. Opener neat $29,500. 

Karliton (Goldman) (1,000; 50-94) 
—‘“‘Rage in Heaven” (M-G) (5th wk) 
(reissue). Plenty of profit at $7,000. 
Last week, good $8,500. 

Keith’s (Goldman) (1,500; 50-94)— 
“Killers” (U) (2d run). Fine $8,000. 
Last week, “Strangee Woman” (UA), 
fair $7,000 for second week of second 
run. 

Mastbaum (WB) (4,350: 50-94)— 
“Clouds Roll By” (M-G). Super $57,- 
000. Last week, “‘Time, Place, Girl’ 
(WB), so-so $18,000 for third sesh. 

Stanley (WB) (2,950; 50-94)—“Blue 
Skies” (Par) (8th wk). Still holding 
up with strong $18,000. Last week, 

ne $19,000. 

Stanton (WB) (1,475; 50-94)—“Noc- 
turne” (RKO) (4th wk). Trim $11,- 

. Last week, okay $12,500. 


‘Notorious’ 35G Pacing 
Pitt Field; ‘Gentleman’ 
OK at 5G; McGurk’ 86 NG 


Pittsburgh, Jan. 21. 

Long-awaited “Notorious,” which 
has already played every other key 
in the country, is the undisputed 
leader this week and a smasheroo at 
Stanley, where it should stick around 
for at least couple of more stanzas. 
Senator first - running “Notorious 
Gentleman” and doing okay for this 

ot while run holdovers, “Razor’s 

ige” at Harris, “Blue Skies” at 
Penn and “Darling Clementine” at 
Fulton, are all doing well. Not so 
good, however, for other new entry, 
“Mighty McGurk,” at Warner. 
Estimates for This Week 

Fulton (Shea) (1,700; 40-70)—“My 
Darling Clementine” (20th) (3d wk). 
Still holding up nicely and will stick 
for few days into fourth stanza, with 
“Wake Up and Dream” (20th) open- 
ing Saturday (25). “Clementine” 
heading for $8,000 currently as 
against better than $11,000 last week. 

Harris (Harris) (2,200; 40-70)— 
“Razor’s Edge” (20th) (3d wk). An- 
other that’s getting everything there 
is in sight. It'll wind up Friday (24) 
after 25-day run, Will do at least 
$18,000 this week. and that’s terrific. 
“Edge” bettered $22,000 last week. 

Penn (Loew’s-UA) (3,300; 40-70)— 
“Blue Skies” (Par) (2d wk). Crosby- 
Astaire starrer was to have come 
out after fortnight but biz was too 
hefty to pull it so last-minute de- 
cision gave Irving Berlin musical a 
third, which it deserved. Will come 
close to $16,000. Last week “Skies” 
did $25,000, phenomenal h.o. biz here 
in view of smash $40,000 opening 
session. 

Ritz (WB) (800; 40-70)—“Time, 
Place, Girl” (WB) (m.o.). Anchored 
here after couple of indifferent 
weeks at Stanley and it’s doing just 
as indifferently at small-seater. Will 
be lucky to climb over $2,500. Last 








(Continued on page 24) 





Betty, Stage, 366 


ston, Jan. 21. 

“Secret Heart,” day-date at the 
State and Orpheum doing best 
around here this week with An- 
drews Sisters plus “Betty Co-EFa” 
at the RKO Boston fine, too. “Per. 
fect Marriage” okay at Met, “Mag. 
nificent Doll” off at the Memorial. 
About an average week with no 
outstanding bids, but sound aj] 
around. 

Estimates for This Week 

Boston (RKO) (3,200; 50-$1.10)~ 
“Betty Co-Ed” (Col) plus Andrews 
Sisters, Bob Evans, others on stage. 
Very neat $36,00(. well above aver. 


age. Last week, “Nocturne” (RKO) 
(2d wk) plus Duke Ellington, $31,000, 

Esquire (M-P) (1,000: $1.80) ~ 
“Best Years Our Lives” (RKO). 


Matinees a little off, but $12,000 is 


good for fourth week. Last week 
about same. 
Exeter (Indie) (1,000; 40-74) — 


“Well Digger’s Daughter” (Indie). 
Sock French pie very big for this 
swank nahbe house with a great 
at in view. Last week, “I Know 

here I’m Going” (U) and “Cocke 


eyed Miracle” (M-G), third week, 
$6,000. 

Fenway (M-P) (1,373: 40-80) — 
“Time, Place, Girl’ (WB) and “The 
Trap” (Mono). M.o. from Met and 
okay $9,000. Last week, “Darling 
Clementine” (20th) and “Personali- 
ty Kid” (Col), $9,000. 

Majestic (Indie) (1,500; 40-80) ~ 
“The Chase” (UA) and “Romance 


West” (PRC). Opened big Sat. (18) 


and pointing to fine $8,000. Last 
week, “Bachelor’s Daughters” (UA) 
and “Don Ricardo Returns” (PRC) 


(reissues), $3,000. 

Memorial (RKO) (2,900; 40-80) ~— 
“Magnificent Doll” (U) and “Little 
Miss Big” (U). Five diys of second 
week, $18,000; off. Last week, $23.000. 

Metropolitan (M-P) (4,367; 40-80) 


— “Perfect Mariiage” (Par) and 
“Fabulous Suzanne” (RKO). Okay 
$28,000. 


Orpheum (Loew’s) (2,800; 40-80)— 
“Secret Heart’ (M-G). Strong at- 
traction with fine $30,000. Last week, 
“Clouds Roll By” (M-G). Second 
week, $26,000. 

Parameunt (M-P) (1.700; 40-80) 
“Time, Place, Girl” (WB) and “The 
Trap” (Mono). M.o. from Met and 
staunch $16,000. Last week “Darling 
Clementine” (20th) and ‘Personality 
Kid” (Col), $17,000. 

State (Loew’s) (3,200; 40-80) 
“Secret Heart” (M-G). Very satis- 
factory $16,000. Last week, “Clouds 


Roll By” (M-G), $15,000, second 
week. 
Translux (Translux) (900: 30-74) 


—‘‘Where Are Children” (Indie) and 
“Are These Parents” (Indie) (reis- 
sues). Off $3,000. Last week, “‘Notori- 


ous Gentleman” (U) and “Doh't 
Gamble Strangers” (Mono). Third 
week, $5,000. 





‘South,’ ‘Falcon’ 21G Leads 
Denver; ‘Skies’ (4th) 12G 


Denver, Jan. 21. 

Business is perking with “Song of 
the South” coupled with “Falcon's 
Adventure” copping town’s _ best 
figure at the Orpheum, to hold. 
“Blue Skies” is staying a fifth week 
at the Denham. “Shocking Miss Pil- 
grim” with “Dargerous Millions” is 
taking big money at the Denver, 
Esquire and Webber. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74) — 
“Razor’s Edge” (20th), after two 
weeks at each, Denver, Esquire, 
Webber. Fine $6,000. Last week, 
“Margie” (20th ) and “Decoy’ 
(Mono), good $5,000. 

Denham (Cockrill) (1,750; 35-74)— 
“Blue Skics” (Par), 4th week. Good 
$12,000 and holding. Last week fine 
$15,000. 

Denver (Fox) (2,525; 35-74) — 
“Shocking Miss Pilgrim” (20th) and 
“Dangerous Millions” (20th), day- 
date with Esquire, Webber. Fine 
$17,000. Last week, “Razor's Edge” 
(20th) (2d) week, same as Esquire, 
Webber, poor $9,000. 

Esquire (Fox) (742; 35-74) 
“Shocking Miss Pilgrim” (20th) and 
“Dangerous Millions” (20th), day- 
date with Denver, Webber. Fine 
$5,000. Last wee “Razor's Edge” 
(20th) (2d wk), same as Denver, 
Webber, poor $3,000. 


_ Orpheum (RKO) (2,600: 35-74)-— 
“Song of the South” (RKO) and 
“Falcon’s Adventure” (RKO). Big 


$21,500 and holds. Last week, “Un- 
dercurrent” (M-G) and “Great Day” 
(RKO), big $20,000. 

Paramount (Fox) (2,200: 35-74)— 
“The Plainsman and the Lady” 
(Rep) and “Affairs of Geraldine” 
(Rep). Good $10,000. Last week, 
“White Tie and Tails” (U) and 
“Dead of Night” (U), fair $9,000. 
Rialto (Fox) (878; 35-74)—“Vam- 
pire’s Ghost” (Rep) and “Valley of 
the Zombies” (Rep). Fine $6,000. 
Last week, “Time, Place. Girl” 
(WB), after week at each, Denver, 
Esquire, Webber, Aladdin, good 
$5,000. ‘ 

Webber (Fox) (750: 35-74) — 
“Shocking Miss Pilgrim” (20th) and 


“Dangerous Millions” (20th), day- 
date with Denver, Esquire. Fine 
$5,000. Last week, “Razor's Edge 


(20th), 2d wk, same as Denver, 
Esquire, poor $3,000. 
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Holdovers Rule Chi Roost: ‘Woman, 


Herth 506, Loop Lead; ‘Skies,’ Ives 456 


+4 





Chicago, Jan. 21. 
Holdovers dominated Chicago loop 
this week, only change of scenery 
being at Rialto with two firstrun re- 
issues. Mildish weather kept grosses 
at nice level considering number of 
holdovers. : : ‘ 
“Strange Woman” at Oriental, with 
Milt Herth on stage, stole the spot- 
light with a nifty $50,000 for second 
week, “Razor’s Edge,” in its fourth 
week at State-Lake, continued to 
hold up to potent boxoffice with ro- 
bust $43,000. “Best Years” continued 
steady gait with socko $45,000 in fifth 
week at Woods. New entries, “Plains- 
man” @nd “Jungle Princess,” reissue 
combo, did staunch $20,000 at Rialto. 
Estimates for This Week 
Apollo (B&K) (1,200; 65-95)—“Jol- 
son Story” (Col) (4th wk). Still go- 
ing strong with solid $25,000, same 
as last week, 
Chicago (B&K) (3,900; 65-95)— 
“Blue Skies” (Par) plus Burl Ives 


2 





Grosses Are Net 

Film gross estimates, as wre- 
ported herewith from the vari- 
ous key cities, are net, ie. with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U.S. amusement tax. 


‘Temptation 176, 
Bowery 86, Prov. 


Providence, Jan. 21. 
are still pacing the 








Holdovers 


Garrick (B&K) (900; 65-95)—“Re- | town with “Blue Skies” skimming 


heading stage show (4th wk). Steady 
$45,000. Last week, $55,000. 
turn of Monte Cristo” ol) (4th! 
wk). fair $10,000. Last week, $15,000. | 

Grand (RKO) (1,500; 65-95)— 
“Wonderful Life’ (RKO) (4th wk). 
Ad cainpaign was hypoed here, but 


grosses mild; $17,000. 
good $20,000. 

Oriental (Essaness) (3,400; 65-95)— 
“Strange Woman” (UA) and Milt 
Herth Trio on stage (2d wk). Loop 
winner this week. with sock $50,000. 


Last week, 


Last week, terrific $63,000. 
Palace (RKO) (2,500: 65-95)— 
“Temptation” (U) plus “Gentleman 


Joe Palooka” (Mono). 
last week, fairish $18,000. 

Rialto (Indie) (1,700; 65-95)— 
“Plainsman” (Par) and “Jungle Prin- 
cess” (Par) (reissues), opened Tues- 
day. Looks to do fine $20,000. Last 


week, “Yank in London” (20th) plus | 
~ “Wanted for 


Murder” (20th), good 
$17.000. 

Roosevelt (B&K) (1,500; 65-95)— 
“Time, Place, Girl” (WB) (2d wk). 
Moderate $20,000. 
$22.000. 


along in a fourth sesh at Strand, 
and “The Razor’s Edge” at Majestic 
and “Till the Clouds Roll By” at 


| Loew's, both enjoying third weeks. 


“Temptation” at RKO-Albee catch- 


| ing nice new biz. 





Slow $15,000; | 


| 


State-Lake (B&K) (2,700; 65-95)— 


“Razor's Edge” (20th) (4th wk). Con- 
tinues at strong gait to stout $43,000. 
Last week, thumping $45,000. 
United Artists .(B&K) (1,700: 65- 
95)—“Undercurrent” (M-G). Pleas- 


| 


|and Lionel 


ing $21,000. Last week. smart $25,000. | 


Woods (FEssaness) 
“Best Years of Lives” 
wk). 
socko $45,000 with late shows. 
week, $47.000. 


(1,200: 65-95 )— 
(RKO) (5th 


Last 


“Bess,” Miracle’ 206, K.C: 
‘Dark Mirror’ Neat 166 


Kansas City, Jan. 21. 

Theatre row is beginning to see 
some new films for the first week 
since the holidays. “Gallant Bess” 
is out in front at the Midland b.o., 
and headed for a_ giant $20,000. 
“Dark Mirror” in the Fox Midwest 
firstrun combo houses looks for nice 
$16,000, near a holdover figure, but 
probably won't stay more than one 


week because of pressure of backed 
up product. “It’s a Wonderful Life” 


continues to build at the Orpheum, | 


fourth week being as big as second 
and third weeks. Likewise “Blue 
Skies” in its fourth week at the 
Newman is keeping even pace with 
third week gross. 
Estimates for This Week 

Esquire - Uptown - Fairway (Fox 
Midwest) 
“Dark Mirror” (U) solo. Opened 
Thursday, bringing house to regular 


schedule. Nice $16,000, on border- 
line for a holdover. Last week, 
“Razor’s Edge” (20th) (3d wk), 


played eight days for $15,000. 
Midland (Loew's) (3,500; 45-65)— 
“Gallant Bess’ (M-G) and “Cock- 
eyed Miracle” (M-G), running up 
big purse. May hit $20,000 a hold- 
over figure, but won't stay as “Jol- 
son Story” is set to open Thurs. (23). 
Last week, “Till the Clouds Roll By” 
(M-G) (2d wk), played nine days to 
bring house back to regular Thurs- 
day-opening schedule. Fine $20,000. 
Newman (Paramount) (1,900; 45- 
65)—“Blue Skies” (Par) (4th wk), 
splendid $13,000. Last week film did 


another neat $13,000 in its third 
week. 
Orpheum (RKO) (1,900; 45-65)— 


“It’s a Wonderful Life” (RKO) (4th 
wk), showing surprising strength, 
$11,000, and possibility for a fifth 
week. Last week film also did $11,- 
000 for okay third week. 

Tower (Fox Joffee) (2,100; 45-65) 
Bringing Up Father” (Mono) and 
‘My Dog Shep” (SG) with variety 
bill on stage. Average $9,000. Last 
week, “Landrush” (Col) and “Lone 
Star Moonlight” (Col), with Majoz 


Bowes Grads on stage, pleasant 
$10,500. 

Kimo (Dickinson-Theatre Guild) 
(533; $1.20-$2.40)—“Henry V” (3d 
wk) (UA). Will fold after Thurs. 
with $5,500 for current week. 
ast 


week hit $6,500, topping first 
week, 


Continues to standee biz for | 


(820, 2,043, 700; 45-65)— | 


'end run. 


Estimates for This Week 


Albee .RKO) (2,200: 44-65) — 
“Temptation” (IP) and “They Were 
Sisters” (U). Fairly hefty $17,000. 
Last week, “Magnificent Doll” (U) 
and “Dead of Night” (U). Swell 
$17,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—‘Kings Row” (WB) and “Wild 
Bill Hickok Rides” (WB) (reissues). 
Doing nicely for $6,500. Last week, 
“Margie” (20th) (3d downtown wk), 
nifty $5,000. 

Fay’s (Fay) (1,400; 44-65)—“The 
Bowery” (20th) and vaude on stage. 
Swell $8,000. Last week, “Two Guys 
From Milwaukee” (WB) (reissue) 


Last week, nice | and vaude, good $7,000. 


Majestic ‘Fay) (2,200; 44-65) 
“Razor's Edge” (20th) (3d wk). Sock 
$15,000. Second stanza sock $20,000. 

Metropolitan (Snider) (3,100; 65- 
85) “Invisible Informer” (Rep) 
Hampton and his or- 
chestra on stage for three-day week- 
Solid $9,000. Last week, 
“Inner Circle” and eight acts of 
vaude on stage, poor $3,200 for two- 
day weekend run. 

State (Loew) (3,200; 44-65)—“Till 
Clouds Roll By” (M-G) (3d wk). 
Slated to switch but held up so 
nicely it was given an extra week. 


| Looks neat $15,000. Second sesh was 


beautiful $20,000. 


Strand (Silverman) (2,200; 44-65) 
—“‘Blue Skies” (Par) (4th wk). Still 


| soaring for wow $15,000. Thirc week 


| 
| 


hit nifty $18,000. 





Cold Wave Continues In 
Frisco; Biz Down; Town 
Lead Is ‘Humoresque’ 306 


San Francisco, Jan. 21. 

Cold wave holds up and biz is 
down. “Humoresque,” at $30,000, 
leads town. e 

Estimates for This Week 

Golden Gate (RKO) (2,844; 60-95) 
— ‘Wonderful Life’ (RKO) (3d wk) 
plus vaude headed by Merry Macs 
and Herb Shriner. Okay $24,500. Last 
week, a strong $30,000. 

Fox (FWC) (4,651; 55-95)—“Shock- 
ing Miss Pilgrim” (20th). Fair $21,- 
500. Last week, “Song of the South” 
(RKO), a healthy $390,000. - 

Warfield (FWC) (2,656; 55-85)— 
“Humoresque” (WB). Healthy $30,- 
000. Last week, “Razor’s Edge” (20th) 
(3d wk), an okay $18,500. 

Paramount (FWC) (2,646; 55-85)— 
“Song of the South” (RKO) (2d wk) 
(m.o.). Mediocre $15,500. Last week, 
“Secret Heart” (M-G) (2d wk), a fair 
$13,000. 

State (FWC) (2,133; 55-85)—‘“Ra- 
zor’s Edge” (20th) (4th wk) (m.o.). 
Five days, colorless $7,000. Last week, 
“Time, Place and Girl’ (WB) (2d 
wk), a weak $9,500. 

Orpheum (Blumenfeld) (2,448; 55- 
85)—“Swell Guy” (U-I) (2d wk). 
Weak $14,000. Last week, mediocre 
$20,000. 

United Artists (Blumenfeld) (1,207; 
55-85 )—“Strange Woman” (UA) (4th 
wk). Held all right $10,500. Last 
week, okay $11,000. 

Stagedoor (Ackerman) (350; $1.80- 
$2.40)—“Henry V” (UA) (17th wk). 
Fine $6,500. Last week, same. 


Killers’ Team on ‘Brute’ 


Hollywood, Jan. 21. 
Three players who appeared in 
Mark Hellinger’s “The Killers” will 
be teamed again in the same pro- 








ducer’s forthcoming film, “Brute 
Force.” 
Thesps are Burt Lancaster, Saim 


| Levine and Jeff Corey. 


>! ‘Woman’ $15,000, Seattle; 


| ‘Mirror,’ ‘Wives’ $15,500 


Seattle, Jan. 21. 

| Iciest weather of the year dented 
biz for a couple days this week. 
“Razor’s Edge” is in fourth week on 
moveover to B.M., getting nice at- 
tention. Liberty is forte with “Jol- 
son” in fourth week currently. 


on comeback trail 


‘ at this house. 
Opening next 


is the Joe Daniels’ 


long runs in leading night spots in 
S.F., such as Kubla Khan, Forbidden 
City, Sky Room and Lion’s Den. 
Estimates for This Week 

Blue Mouse (H-E). (800; 45-80)— 
“Razor’s Edge” (20th) (4th wk). 
Headed for a good $6,000 
| Fifth Avenue (H-E) (2,349; 45-80) 
| —"Strange Woman” (UA). Expected 
|swell $15,000. Last week, third of 
‘i wade Edge” (20th). Great $11,- 


300. 

Music Box (H-E) (850: 45-80) 
“Brief Encounter” (Br.) and “Fal- 
con’s Adventure” (RKO). Indicated 
| fine $5,000. Last week, “Bedlam” 
(RKO) and “Wanted for Murder” 
(20th). Fair $3,300. 


Music Hall (H-E) (2,200; 45-80)— 
“Rage in Heaven” (M-G) and “Blon- 
die Knows Best” (Col) (2nd wk). 
Anticipated $3,300, fair in three days. 


because of bad weather. 

Orpheum (H-E) (2,600: 45-80)— 
“Dark Mirror” (U) and “Allotment 
Wives” (Mono). Great $15,500. Last 


Paramount (H-E) 
“Miss Pilgrim” (20th) and “Strange 
Journey” (20th). 
000. Last week, second of “Under- 
current” (M-G), okay $9,500. 

Roosevelt (Sterling) (800; 45-80)— 
“Time, Place and Girl” (WB). Indi- 
cated fair $3,500. Last week, five 
days of “Banjo on Knee” (20th) (re- 
turn) and “Old California” (Rep), 
slow $2,000. 

Winter Garden (Sterling) (800; 45- 
80)—“Young Widow” (UA) and 
“Bowery” (20th) (3rd), split .with 


“Thre 
and “ 1 ee (WB). Anticipated 
fair $3,000. Last week, five days, 
“Holiday in Mex.” (M-G) and “Step 
by Step” (RKO), slow $2,500. 


‘Woman,’ ‘Susie 


MG Pace Det. 


} Detrol!t, Jan. 21. 
Biz good. “Strange Woman” and 
“Susie Steps Out” lead town, at 
Michigan, with terrific $42,000: 
“Doll”-“Whistler,” at Fox, in run- 
nerup slot, with nice $24,000. 
Estimates for This Week 
Adams (Balaban) (1,740; 70-95)— 
“The Jolson Story” (Col) (3d wk). 
Still a lusty $16,000. Last week, $15,- 
000 at Adams and $13,000 at com- 
panion Downtown theatre. 





Broadway-Capitol (United De- 
troit) (3,309: 70-95) — “Notorious” 
(RKO) and “Vacation in Reno” 
(RKO) (4th wk). Strong $15,000. 
Last week, big $16,000. 

Pe pag (Balaban) (2,683: 70- 
> <m 


and “Plainsman and the Lady” 
(Rep). Tepid $9,000. Last week, “The 
Jolson Story” (Col) (2d wk), stiff 
$13,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—‘Magnificent Doll” (U) and “The 
Secret of the Whistler” (Col). Nice 
$24,000. Last week, “The Razor’s 
Edge” (20th) (3d wk), good $20,000. 

Madison (United Detroit) (1,866: 
50-60)—-“Night and Day” (WB) and 


“Traffic With the Devil” (Indie). 
Okay $2,300 for 3 days, Last week, 
“Gallant Bess” (M-G) and “Sus- 
pense” (Mono), usual $2,300 for 3 
days. 

Michigan (United Detroit) (4,039: 
70-95) — “The Strange Woman” 


(UA) and “Susie Steps Out’ (UA). 
Terrific $42,0°0. Last week, “The 
Time, the Place and the Girl” (WB) 
and “Criminal Court” (RKO) (2d 
wk), solid $18,000. 

Palms-State (United Detroit) (2,- 
976; 70-95)—“It’s A Wonderful Life” 
(RKO) and “The Story of Kenneth 
Randall, M.D.” (Liberty) (3d wk). 
Increased to a good $18,000. Last 
week, neat $17,000. 

United Artisis (United Detroit) 
(1,941; 70-95) — “Song of the South” 
(RKO) and “‘he Falcon’s Adven- 
ture” (RKO) (2c wk). Attractive 
$21,000. Last weet, solid $23,000. 


‘Henry’ Hefty 15G at $2.40 
In St. Loo Suburban House 


St. Louis, Jan. 21. 
“Henry V,” British-made Shake- 
spearean film, grabbed a hefty $15,000 
for the first week of an indefinite run 








county. The film is being presented 
'twice daily with the house scaled at 
| $2.40. 

| It is the first time in many years 
\locally that a film has been shown 
at such an admish scale. 


Palomar is hoping to hypo vaude, ! 
which has been having uphill battle | 


booked “Chinatown Phantasy,” after | 


Last week, this pair got small $8,500 | 


week, “Time, Place, Girl’ (WB), in 
second stanza, eight days, okay 
$9,700. 

Palomar (Sterling) (1,350; 45-80)— | 
“Flight to Nowheres” (FC) and 
stage. Indicated fair $7,000. Last 
week, “Accomplice” (PRC) and 
“Singing on Trail” (Col). Poor 
$6,700. 


(3,039; 45-80)— | 
Expected big $13,- | 


Little Girls in Blue” (20th) | 


at the Shady Oak, Clayton, St. Louis | 





Business in Broadway’s firstrun 
| film houses. took on a spotty aspect 


days of wet weather, grosses for 
most of the hold-over pictures fal- 
tered from their constant pace of 


hefty earnings to only mildish re- 
turns, while the majority of new- 
comers left their starting posts 
strongly. From all indications, shop- 


ping by customers for top product, 


already noticed in several other key 
spots, has really hit Broadway. 
Surprise of the 


Story,” which 


week was “Jolson 
holds a good chance 
of breaking the house record of 
$52,000 at the State on its second- 
run playdate. Witn no marquee lure 


in the house’s current stage bill, the, 


smashing biz is attributed almost 
solely to the film. many customers 
who saw it during its preem run at 
| Radio City Music Hall coming back 
to see it at the Staté. Previous mark 
was set nine years ago by Eddie 
Cantor in a personal appearance. 
tue Madeleine,” following the 
record-breaking “Razor’s Edge’ into 
the Roxy, teed off to a fine first 
round of $130,000. Figure is con- 
sidered especially good since the the- 
|atre has reverted to its old admis- 
sion 
charging $1.50-$1.80 for “Edge.” 
“California” also appeared off to a 
good start at the Rivoli with a first 
| week take of $60,000, whereas “Per- 
fect Marriage,” bowing in at the 
|Paramount along with the Mills 
Bros. and Elliott Lawrence orch on 
the stage, chalked up a mild $70,000, 
| considered an n.s.g. opening figure 
| for this house. 


“Till “the Clouds 


“19 
iv 


Roll By” came 


the Music Hall to earn the distinc- 
tion of being the highest-grossing 
Metro film ever to play there. It 
gives way to “Yearling,” another 
Metro Technicolor opus, tomorrow 
(Thursday). Among the holdovers, 


near-capacity during its ninth week 
at the Astor with a hefty $49,800. 
Film has varied less than $2,000 dur- 
ing its last four weeks, and con- 
tinues indefinitely. 

“It’s a Wonderful Life” continued 
| its becalmed pace at the Globe for 
la fifth week take of $30,000 but 
|holds. “Humoresque,” at the Holly- 
| wood, pulled an okay $29,500 for its 
| fifth week and also continues, “Time, 
Place and Girl” drew a_ strong 
| $48,000 for its fourth frame at the 





(24) to make way for “Man I Love.” 


Lake” replaces “Secret Heart” to- 
morrow (Thursday) at the Cap- 
itol, and “Dead Reckoning” fol- 
lows “Love Laughs at Andy Hardy” 
into the Criterion today. “Her 
Sister’s Secret” succeeds “Ladies 
Man” at the Gotham and “Sinbad 





| “Beast With Five Fingers” into the 


|Guy” enters the Winter Garden 
| Saturday (25). after five weeks of 
| “Wicked Lady.” 

| Estimates for This Week 


Astor (City Inv.) (1,300: 95-$2.40) 
—‘Best Years of Lives” (RKO) (9th 
|wk). Remains neéar-capacity with 
solid $49,800 expected in till for 


eed ending tomorrow (Thursday). | 
Last week was rousing $51,800. Con- | 
| 
| 


tinues indefinitely. 


Capitol (Loew's) (4,820: 70-$1.50) 
|—"Secret Heart” (M-G) plus stage- 
|show headed by Tommy Dorsey 
|orch. Fourth and final frame ends 
today (Wed.) at mildish $53,000. as 


| against previous week's fair $62,700. | 


“Lady in Lake” (M-G), plus Tex 
Beneke orch, Gene Sheldon on stage, 
/opens tomorrow (Thursday). 

Criterion (Loew's) (1,700; 60-$1.25) 
| —“Dead Reckoning” (Col) opens to- 





i day (Wed.). Last week, second and | 


| final stanza of “Love Laughs at Andy 
| Hardy” saw’ ns.g. $11,500, 


week. 


| “Wonderful Life” 
Biz on this one 
drums with slow 

|for fifth week ending Friday 

| last week, fair $34.700. Holds. 


(RKO) (5th wk). 
continues in dol- 
$30.000 estimated 


{ Gotham (Brandt) (900: 70-$1.40)— | 


“Her Sister's Secret” (PRC) opens 
today (Wed.). Last week, 
'Man” (Par) pulled after four days 
| of second frame with weak $5,900 in 
the till; opening stanza was fairish 
$9.100. 

Golden (767: $1.20-$2.40)—“Henry 
V”" (UA) (21st wk). Continues strong 
on roadshow pclicy with okay $8.000 
chalked up for 20th week ended last 
Saturday (18) night: 19th week was 
strong $10,000. 

Hollywood (WB) (1.499: 70-$1.10) 
oes agian (WB) (5th wk) 
+ Holding up steadily with okay 





during the past week. With several | 


scale of 80c-$1.25—$1.50 after | 


through with a rousing $115,000 dur- | 
ing its seventh and final frame at} 


“Best Years of Our Lives” continued | 


Strand but will be pulled Friday | 


Forthcoming week will see sev- | 
eral other newcomers. “Lady in the | 


the Sailor” tees off in place of “Song 
of South” today at the Palace. | 
“Wake Up and Dream” follows 


with | 
|okay $17,000 chalked up preceding | 


Globe (Brandt) (1,500: 70-$1.20)— | 
(24); | 


“Ladies | 


Bway Biz Spotty As Film-Shopping 
Keen; ‘Jolson’ Wow 506, 2d Run; 
Madeleine’ Sock 1306, ‘Calif’ 606 


$29.500 for fifth frame ending today 
(Wed.). Last week, hefty $33,000. 
Holds. 

Palace (RKO) (1.700: 60-$1.20)~ 
‘Sinbad the Sailor” (RKO) opens to- 
day (Wed.). Last week, seventh and 
final stanza of “Song of South” 
(RKO-Disney), light $22,000, with 
mitdish $28,000 previous week. 

Paramount (Par) (3.664: 70-$1.50) 

“Perfect Marriage” (Par) plus 
stageshow headlined by Mills Bros., 
Elliott Lawrence orch (2d wk). Ini- 
tial session un up yesterday 
(Tuesday) with sub-par opening 
figure of $70,000. Last week, fourth 
ind final frame of “Cross My Heart” 
(Par) plus Andrews Sisters on 
tage, mild $60,000 

Park Avenue 
$2.40)—“Stairway 


(U) (583: $1.20- 
to Heaven” (U) 
(Sth wk). Dropping slightly to $17,- 
500 for fcurth stanza ending last 
(Tuesday) night, after okay $18,000 
previous week. Cortinues on modi- 
fied roadshow policy 

Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40)—*Till Clouds 
Roll By” (M-G) plus stage show, 
ends seventh and final frame today 
(Wed.) with solid $115,000, only 
$2.000 off the sixth week's high of 
$117,000. “Yearling” ‘(M-G), plus 
Patricia Bowman, Charles Laskey 
topping stage bill, opens tomorrow 
(Thursday ). 


Rialto (Mayer) (594; 35-85) — 
“Murder in Reverse” (Indie) (2d 
wk). Will probably drop to weak 


$7,000 for second frame ending to- 

| morrow (Thursday) after strong 
**0,200 for initial stanza. “Tower of 
London” (U-reissue) opens Friday 
(24). 

Rivoli (UA-Par) (2,092: 60-$1.25) 
—“California” (Par) (2d wk). Ap- 
pears off io a good start with hefty 
$60,000 through the wickets for 
opening week ended Monday (20). 
Previous week, sixth and _ final 
frame of “My Darling Clementine” 


(20th) did weak $15,000. 
Rexy (20th) (5,886; 80-$1.50) — 
“13 Rue Madeleine” (20th) plus 


stage bill headlined by Gracie Fields 
(2d wk). Apparently following in 
the footsteps of “Razor’s Edge,” its 
high-grossing predecessor, . with 
smash $130,000 for first week end- 
ing yesterday (Tuesday). Last week, 
eighth and final frame of “Edge,” 
saw solid $86,000 in the till. 

State (Loew's) (3,450: 43-$1.10)— 
“Jolson Story” (Col) with Thelma 
Carpenter topping stage bill. Sur- 
prise of the week, soaring to near- 
house record of $50,000 for first ses- 
sion ending today (Wednesday). 
Earnings attributed to picture, with 
previous high of $52,000 brought in 
| by Eddie Cantor on stage nine years 
ago. “Jolson” holds another week, 
with Barry Gray coming in to top 
| new stage bill tomorrow (Thurs- 


| day). 
| Strand (WB) (2,756; 75-$1.50) 
“Time, Place, Giri” (WB), plus 
stageshow headlined by Vaughn 
| Monroe orch (4th wk). Holding to 
hefty $48,000 for fourth and final 
| frame ending tomorrow (Thursday) 
after okay $53,000 previous stanza. 
| “Man I Love” (WB), plus Charlie 
| Barnet orch topping new stage bill, 


| WVietoria (Maurer) (720; 70-$1.20) 
| —“Beast with Five Fingers” (WB). 
Fourth and last session ends today 
(Wednesday) with mild $11,509, 
after fair $14,500 last week. “Wake 
| Up and Dream” (20th) opens to- 
morrow (Thursday). 


“That Brennan Girl” (Rep) | the Victoria tomorrow, and “Swell | opens Friday (24). 


Winter Garden (UA) (1,312: 60- 
$1.20)—“Wicked Lady” (U) (5th 
| wk). Final stanza ending Friday 


, (24) should tumble to weak $17,500, 
after fair $20,000 for the fourth 
frame. “Swell Guy” (U) opens Sat- 
urday (25), afte: special Damon 
Runyon preem Friday (24) night. 


‘Skies’ 146 Leads Mont’ 


Montreal, Jan. 21. 

Biz solid all along the line, with 

| holdovers for “Cloak & Dagger” 

(Palace), “Two Years Before Mast” 

(Capitol), and “Blue Skies” in fourth 
week at Loew’s. : 
Estimates for This Week 

Capitol (CT) (2,700: 35-63)—“Two 





Years Before Mast” (Par), okay 
| $12,000 for repea_ s2ssion after boff 
$18,000 in Upener. 

| Imperial (CT) (1,850: 30-50) — 
“Devil's Mask” (Col) and “Crime 
| Doctor’s Man Hunt” (Col). Good 


$5,000. Last week, “Thrill of Brazil” 
(Col) and “Boston Blackie and the 
Law” (Col), nice $4,700. 
Loew’s (CT) (2,800; 35-67)—“Blue 
Skies” (Par). Boff $14,000 for fourth 
| stanza aftcr clicko $16,300 for third 
| week, 
| Palace (CT) (2.300: 35-63)—“Cloak 
| & Dagger” (WB). Good $12,000 for 
second week after opening at boff 
| $15,500. 
| Princess (CT) (2,300; 35-53) 
“The Verdict” (WB) and “Betty 
| Co-Ed”. Sock $9,300. Last week, “If 
i I’m Lucky” (20th) and “Child of 
' Divorce” (RKO), okay $8,600. 


—-- 














pe wense 


W2 VARIETY Wednesday, January 22, 1947 


eee 





a 


Payee 


ee ete 





AT ITS 
WORLD PREMIERE 


N. Y. RIVOLI 














ee 


Vine Se EES Sis 














with 
' GEORGE COULOURIS 
ALBERT DEKKER 
ANTHONY QUINN 
| FRANK FAYLEN 
A 
JOHN FARROW | 


Production 
Directed by JOHN FARROW 
. _.. reduced by Seton I. Miller 
Screen Play by Frank Butler 
and Theodore Strauss 
Lyrics by E. Y. Harburg é 
Music by Earl Robinson 


- 





MARCH OF DIMES 
MOTION PICTURE DRIVE | 
JAN. 24—30 4 














1ES 
DRIVE 























Wednesday, January 22, 1947 





———— 





THE PICTURE 


RNIZ- 





with the 
GOLDEN GATE! 


NEW YORK’S FAMOUS CRITICS 
DESCRIBE THE WONDERS OF “CALIFORNIA ! 


“A REAL WHOOPER-DOOPER. The gold in 
‘California’ glitters with a beguiling gleam! All the 


- elements of rough and tumble drama—and John 
» Farrow has kept these tumbling across the screen at 


a smooth velocity. Milland plays the hero with 
magnificence.” —Bosley Crowther, N. Y: Times 


“BANG-UP ENTERTAINMENT. Vigorous, large- 
scale drama, made to order for adventure fans. It 
offers every kind of goings-ori from gold-rush excite- 
ment to bar-room brawls in the lusty days of 1848.” 

—Rose Pelswick, Journal-American 


“LONG LINES AT THE RIVOLI should await 


this rugged action-filled saga. Lavish production, 
unstinted in its budget.” —Frank Quinn, N.Y. Mirror 


“BIG SCALE, LUSTY, EXCITING MELODRA- 
MA—strikingly beautiful and as exciting as the 
most rabid fan could wish. Barbara Stanwyck is so 
beautiful in Technicolor she should never again be 
photographed in black and white. Fast pace keeps 
the attention of the Rivoli audiences riveted on the 


screen.” —Kate Cameron, Daily News 


“MONEY HAS BEEN LAVISHED ALL OVER 
THE PICTURE. The Technicolor Western movie 
in its most opulent splendor.” 

—Alton Cook, World-Telegram 


“LAVISH PRODUCTION, good cast. Ray Milland 
plays the caravan’s boss with dash and vigor.” 


—Eileen Creelman, N. Y. Sun 


Paramount 


has another sensational hit... to hit the same sensational 
figures as “Two Years Before The Mast” and “Blue Skies’! 
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‘WARIETY'S ng O Se. 


& St. Martio’s 


Place, 





Filipino Web Forming Nucleus of Far | 


East Net; Pacts CBS, ABC, MBS Shows. 


A network of stations covering the | 
Major cities of the Far East is a- 
borning and, if present plans hold, 
will tie the commercial Orient to- 
gether via radio web. According to 
Norman Paige, head of the recently 
formed Philippine Broadcasting 
Corp., which already has six 1,000- 
watters operating in the Islands, ex- 


change programs have already been 
set with Sydney, Australia, Singa- 
pore and Shanghai, and others are 
in the offing with Batavia in Java, 
Bangkok, capital of Siam, and 
Saigon, French Indo-China. 

Paige has just left New York 
afte: signing contracts with CBS, 
ABC and Mutual for repeat broad- 
casts of some of the sponsored net | 


programs over his PBC. Shows will 
be plattered in San Francisco and 
shipped air express to Manila. CBS, 
last to be signed, is pacted for two 


and even brought him to the palace | 
of President Manuel Roxas once for 
a peace conference. For all broad- 
casts of this sort Paige said he tells 
the other side to listen in and pre- 
pare an answer, for which it is given 
equal time. 

Paige stated that the net is pre- 
pared for the new Parity Bill which 
'comes before the new Congress in 
March. Bill provides that all native 
industries must be owned in part 
by Philippine citizens. 60% of PBC 
stock is held by Filipinos, with Paige 





Case of Morals 
Montreal, Jan. 21. 
Surburban city of Westmount 
has amended its bylaws and has 
authorized construction of a 
film house, verboten until now. 
Announcement in local sheets 
that the staid city of Westmount 
would “further amend bylaw 
196 concerning good morals and 
decency” caused a few smiles, 

but explanation was simple. 
Bylaw forbidding theatres was 
passed in 1909 and at that time 
theatres were placed on the tabu 
list “in the interests of good 

morals.” 





By HARRY REGENSBERG 
London, Jan, 17. 

Although showbiz in the West 
End is generally good, there’s a 
feeling of uncertainty among most 
of the hardened show folk. There’s 
a whisper around that a slump is on 
the way and it won't be long. 

Slump talk is due to the fact that 














holding another 25% Paige was 
‘originally ABC correspondent in the 
Islands during the war, and segued | 
into the local radio picture afte) 
interesting Island capitalists in the 
construction of a radio network. The | 
| six stations are represented here by 
John Blair Co, 





‘16m Pix for China 


Pointing up the lack of studio| A, 


in China, K. C. Tsien, in 


charge of sales and distribution for 


equipment 


years. Affiliations with U.S. nets | the newly formed China Film Enter- 
will bring some 15 to 20 sponsored | ~ prises, stated in New York last week 
American web shows a week to} renc Il nt that his firm was currently produc- 
the Island chain within the next | ing a number of 16m shorts in the 
month j U. S. and plans to make full-length 

PBC’s six stations, KZZA in Zam- _ | Chinese features here for distribu- 
boanga, KZDA in Davao, KZTA in or int foc Mion in the Far East. Also contem- 
Tacloban, KZIA in Iloilo, KZCA in plating invasion of the Chinese ex- 
Cebu City and flagship outlet KZPI ? hibition field, company expects to 
in Manila, are all going up to 10,000 ‘ Pai ~ Jan. 14. establish a circuit of 50 16m theatres 
watts as soon as equipment is made The French are currently. at- 


Web stations 
two-thirds 


said. 
a day, 


available, Paige 
opcrate 18 hours 


of the time sponsored with virtually | 


all shows emanating from Manila 
and piped to other cities via dual 
microwave link. Programs are broad- 
cast by simultaneous shortwave on 
two beams, as well as FM in Manila, 
where there are about 400 of 
latter type sets. Only 
the area comes from KZRH, NBC 
station which, operating on old 
equipment as contrasted to PBC’s 
newly installed Raytheon — gear, 
doesn't boast as clear a signal, ac- 
cording to Paige. 

Sydney Exchange Preem Set 

The PBC AM broadcasts are al- | 


ready picked up, during the evening | 


hours, in Hongkong, Shanghai and 
Auckland, New Zealand, Program 
exchange arrangement with Sydney | 
begins within two wecks with a trade 
of one news broadeast a day; similar 
deal holds for Shanghai and 
follow in Singapore as soon as con- 
tact is made. Paige said that the im- 
mediate purpose of the Far 
linkage is not commercial, 

means of closer 


but a 


quarter of the globe. New 
construction in territories not con- 
trolled by the United States is not | 
contemplated within the next year 
or so, according to PBC head, largely | 
because of international unrest in 
the Far East and as yet unclarified | 


provisions of international law per- pation, brought it to do some of their 


taining to broadcasting. If England, | 
France and the Netherlands permit, | 
he 
capital cities of their colonies. 
this occur, 
unusual situation of 
petition with 
government-owned 
and French outlets. 


non-commercial, 
British, 


Program-wise, the Philippine net he became a top b. o. draw, Foreign | 


has a 


shows, 


number of locally 
backed by U. S. 


Manila operation. 
remote from Manila’s Club Cairo, 
while Mennen’s, 
Ovaltine and others follow 
of the Islands as a market, 
population of 18,000,000, 12 millior 
of whom can understand the Englisl 
broadcasts. He said that in 


the | 
opposition in | 


will | 


East | 


relationship _ be- | 
tween the various elements in that | 
station | 


said, stations will be built in the | neck. 
Should | 
it will bring about the 
commercial 
American stations operating in cam | 


Dutch 


sponsored | 
national and | 
local advertisers. These pay for the | 
Coca-Cola does aj? 


Ford, Pepsi+Cola, | 
in line. | A 
Paige pointed out the possibilities | °¥*: 
with a! 


Manila | 


tempting to close a deal with the 
Russians, bartering some French 
black and white raw stock needed 
by the Sovkino against some Agfa- 
color raw stock required by the 
French if they are to continue pro- 
| ducing in color. So far the only 
itinted feature produced here is 
“Marriage of Ramuntcho,” currently 
in the editing stage. Considerable 
difficulties were encountered by 
|producer Anet Badel )Films de 
| France). 

First batch of negative was sup- 
plied by the Cinema Branch of the 
| French Occupation Forces in Aus- 
| tria. This was found insufficient 
and had to be considerably supple- 
mented by stock reportedly obtained 
| from visiting GIs in small pieces and 
iat black market prices up to about 
90c a foot. Then some alleged ex- | 
'perts claiming to have a vaporized 
mercury process were given a con- | 
tract which enabled them to threat- 
(en litigation and obtain compensa- 
'tion when they had to be discharged. 
This was made imperative because 
|Eclair lab would not guarantee work 
done by them. 

There are only three labs in | 
Europe: Berlin, Prague (‘in the 
| Soviet zone) and Eclair (at Epinay, 
;near Paris) which can _ process 
| Agfacolor. Eclair has three Agfa 
| technicians, - and a very” small 
| amount of Agfa equipment, left here 
|'by the Germans who, under occu- 











' Agfa prints. Work is slow and two 
pictures would result in a_ bottle- 





| ment, 


to be erected in the smaller cities on 
the coast and interior of China. 


Stumbling block to China Film’s 
theatre aspirations at present, Tsien 
said, was inability of the firm to se- 
cure sufficient projectors. However, 
when materials become available, 
houses are figured to attract a new 
mass audience which never before 
has had the opportunity to become 
film fans. Such 16m circuits, located 
in regions previously untouched by 
any exhibitors, are expected to be 
welcomed by the major distribs who 
are anxious to secure additional 
product outlets, 

Aside from its entertainment pix, 
China Film is also handling educa- 
tional films which it both produces 
and distributes to Chinese cultural 
institutions. Organized by Tsien and 
H. C. Weng, who's in charge of pro- 
duction, company is said to have no 


| connection with the Chinese govern- 





Japs Making Films About 
New Government Changes 


Tokyo, Jan. 14. 


Japan's three major film com- 
panies—Toho, Shochiku, and Dai- 


Ei—are shooting pictures on various 
aspects of the country’s new consti- 
tution. Release date will be May 3, 
when the constitution goes into effect 
six months after it’s promulgation, | 


Nov. 3, 1946. 
Shochiku, which specializes in 
comedies, is producing a humorous 





Latins’ Mason Bargain 


In the enviable position of having | 
 aceniese the Latin-American rights | 
to four James Mason pictures before | 
Screen Corp. of New York is now 
where, according to company head 
|H, Alban-Mestanza, the British star 
|is the number one foreign boxoffice 
| star. 


“The Patient Vanishes,’ “The 
Has Eyes” and “Terror 
, | House.” UA also has been holding 
, | another Mason film, “Fanny by 
Gaslight,” slated for U. S. 


Night 


} 
alone there are about 80,000 radios | °°”: 


to which are being added 
could make a fortune with a smal 
five-tube tropical receiver 
could operate on 220 volts ‘(standar¢ 
PI power) and sell for 


With all li i ted f th producer, arrived in New York 
ith all radios importe “0 , ‘“ 
htged a “4 "a oe rom " j}yesterday (Tuesday) aboard the 
. » geare or 4 . & ‘Oo e . . : : . 
os - es x VONS ep liner Washington. He'll remain in 
ave 4 vwer n rters i ft.4 
a; al ws aces age set .. Gotham for a few days and plans 
cos aimos que ing fiat ¢ ne . 
- . equa » Kade OF INC ito go to the Coast the end of the 
set before they can receive. week 
zl s steed , , 
Red Element : | Producer of Jericho,” picture 
Bulk of the local shows come from 


remotes, Paige said, with the 


ment speech, 
past months when there has 
much unrest with the Hukbalahops, 


wartime guerillas whose leadership | 
has since been slowly taken over by 
himself 
oc- 
machine 
and cut speeches of Luis Toruk,. Huk | 
for rebroadcast. On two other 

Toruk 


Communist elements. Paige 
went into the hills on several 
casions with a recording 


leader, 


occasions Paige sneaked 


which | 


around $30. 


net 
picking up every important govern- 
especially during the ie 2 
been 





another 
5,000 a month. He said that someone 


Gordine Brings ‘Idiot’ 
Bringing a print of his film ver- 
sion of Dostoievski’s “Idiot” 
him, Sacha Gordine, 


| dealing with the French 
| movement which 


resistance 
just closed a six- 
week run*at the 54th St. Playhouse, 
3 Gordine will confer with 
| Andre Lelarge, his New York rep 
and distributor of “Jericho,” 
leaving for Holly wood. 


WARNERS INK MONTAND 


Yves Montand, French 
star. 
contract by 
will 





singing 


Warner Bros. 
come to Hollywood 


Montand 
the latter 


through the lines for live broadcasts part of June. 


Daisuke Itagaki, 


releasing the films in South America | 


Pictures are “This Man Is Danger- 


release | 


with | 
French film! 


prior to! 


has been signed to a seven-year | 


a denunciation of war, while 
Dai-Ei is filming the biography of 


who was a pioneer | 
in Jap liberalism. 


New Firm to Make 


short on universal suffrage and | 
equality for women. Toho is work- 
ing on a “super-production” on 





most people ave spent their war 
gratuities; big war wages. no. longer 
exist: industrial unrest is all around, 
with strikes cropping up every- 
where. People are still queueing for 
essentials despite the war being 
over nearly two years. People seem 
to be shopping for entertainment, 
| instead of just going to the theatre 


was customary during the last 
years, and passing up many 
| shows that would have been deemed 
successes in the days gone by. 

But with all -hai, producers are 
getting busy lining up new attrac- 
tions, getting ready for the big in- 
flux expected hér: 
though accommodation is 
big London with puzzle | 
whéte the expected 250,000 tourists 
this year are going to put up when | 
they do arrive 


this summer, al- | 
still the | 


problem 


Emile Littler has a big lineup of 
American shows, including “Okla- 
homa,” which may go to the Colise- 
um, sometime insthe spring, or wait 
for the fall, to be staged at Drury 
Lane; “Carousel,” which may go to 
the Casino sometime this summer, 
and “Annie Get Your Gun,” which 
is being kept a close secret. Insiders 
claim that Littler has it in conjunc-, 
tion with Lee Ephraim, as well as a 
stiaight play, “Call Home .gthe 
Heart,” which. stars Sybil Thorn- 
dike. Littler also has “Red Mill,” 
tried out in the provinces, where 
it flopped. It’s now being recast, 
with chief parts to be taken by 
Jewel and Warriss, local top comics. 
Show will go to Blackpool for the 
summer season, with London ap- 
pearance «'oubtful. | 

Henry Sherek has at least three 
plays, “Truant in Park Lane,” star- 
ring Roland Young and ££ Lilian 
Braithwaite; “Edward, My Son,” by | 
|actor Robert Morley, in which he 
will be starred, and which Sherek 
is doing in association with Gilbert 











|Miller, and “Random _ Harvest,” 
| which will star Googie Withers. | 
| Peter Daubeny, comparative new- 
comer to West “nd, has quite an 
exhaustive list of shows this sea- 
son. Having tasted blood with 
Frederick Lonsdale’s hit “But For 


the Grace of God,’ Daubeny is in 
the market with a new play by Ivor 


| Novello, titled “We Proudly Pre- 
sent’; a new comedy by Vernon 


| Sylvaine, “The Anonymous Lover,” 
;}and another new play, as yet un- 
| titled, in which he will star Douglass 
Montgomery. Has also new play by 
youthful authors Kieran Tunney 
and Simon Wardell, titled “Aurora,” 
— Tunney sailing to America, 
Feb. 3, to see if he can persuade | 
| Tallulah Bankhead to return to Lon- 
| don to star in it. 


Besides S. N. Rehrman’s adapta- | 


| 








Current London Shows 


London, Jan. 21. 
| “And No Birds Sing,” Aldwych. 
“Anthony-Cleopatra,” Piccadilly. 
“Bertram Mills Circus,” Olympia 
“Between Ourselves,” Playhouse. 
“Clutterbuck,” Wyndham. 
“Fifty-Fifty.’ Strand. 

“Follow The Girls” Majesty's. 
“Fools Rush In,” Fortune. 
“Grace of God,” St. James. 
“Grand National Night,” 
“Guinea Pig,” Criterion 
“Here Come the Boys,” Saville. 
“High Time,” Palladium. 

“Lady Frederick,” Savoy. 

“Men From Ministry,” Comedy. 
“Message for Margaret,” | 
“Mother Goose,” Casino. 
“Night and Laughter,” Coliseum. 


j 





“No Room at Inn,” Winter Garden. 


“Pacific 1860.” Drury Lane. 
“Perchance to Dream,” Hipp. 
“Peter Pan,” Scala. 
| “Piccadilly Hayride,” Wales. 
“Poltergeist,” Vaudeville. 
“Red Riding Hood,” Adelphi. 
“Shephard Show-” Princes. 
“Shop Sly Corner,” St. Martins. 
| “Smith on Arcady,” Embassy. 
| “Song of Norway,” Palace. 
“Sweetheart Mine,” Vic Palace. 
“Sweetest and Lowest” 
“The Gleam,” Globe. 
“Under the Counter,” 
| “Windermere’s Fan,” 
| “Winslow Boy.” 
“Worm’'s View. 


Phoenix. 
Haymarket. 
Lyric. 

" Whitehall. 


. | Bournemouth, 


Apollo. 


Duchess. 


Ambass. 


|} tion of Somerset Maugham’s “Jane,” 
| which H. M. Tennent, is presenting 
at the Aldwych, Jan. 29, in associ- | 
|}ation with the Theatre Guild,.Ten- 
|nent is also*presenting a revival of | 
|“Caste” at the Duke of York's: 
| “Galway Handicap,” tried out at 
and a new play, “The 
Rossiters,” starring Diana Wyn- 
yard. Tennent is also getting ready 
with tWo important American pro- 
ductions, one being Brock Pember- 
ton’s “Harvey,” which will begin 
casting as soon as Pemberton arrives 
in Lendon sometime in April, and 
“Deep Are the Poots.” 
Jack Hylton has Victor Herbert's 
“Gypsy Lady,” renamed “Romany 
Love,” due at His 








Majesty's some- | 
time in February, and the long- 
|negotiated-for “Carmen. Jones,” | 


| which is rumored as a likely candi- 
|date for the Roy4l Opera House, 
Covent Garden. 


Firth Shephard tosses in a couple 
in’ “Life With Father,’ sometime in 
April, mostly with an American 
cast. and “Peace Comes to Peck- 
ham” by R. F. Delderfield, who 
wrote the current Whitehall hit, 
“Worm’'s Eye View.” 

Bernard Delfont’s most important 
contiibution is a new operetta by 
Bernauer and Melford, who wrote 
his former Palace hit “Gay Rosa- 
linda,” for which he is bringing 
Richard Tauber back from America | 
sometime in May, and a new play 
; with music, titled “Caroline,” as | 
ivehicle for Evelyn Laye and hus-'! 








| slightly above even break. 


| and 


| extremely 


| but has now drifted to nearer 


i;nered as high as $7,000 for 


| Feb. 5, 


Slump Talk-Disturbs London Legit 
Despite Boff B.0.s; Production Booming 


|band Frank Lawton, 
i July. 

Then there’s the new Cochran. 
Herbert revue, “Bless the Bride.” 


for the Adelphi iround May, and 


sometime in 





not least, Val Partell’s new Pal. 
ladium revue, due sometime in 
April, which will star Tommy 


Trinder, with several American and 
Continental names, 
Finalby, 


Jack Waller makes one of 
ihis rare incursiors in the West End 
| with a ‘new musical by Frederick 
Thempson with the intriguing title 
{of “He Saw Virginia.” 

“Caviar to the General,” pro- 
duced at the out-of-the way New 
| Lindsey theatre, house with capacity 
lof less than 300, is going to the 
| West End. Eugenie Leontovitch 
|came over from Ameriea to star in 
|this, with impresario Tom Arnold 
|catching opening Jan. 14, and im- 


mediately securing West End righis. 


Last American show to be tried 
out at this theatre was Elsa Shel- 
ley’s “Pick-Up Girl,” which was 


| also acquired by Arnold who cleaned 
with it in the West End 


yp and it's 


| still making money in the provinces. 


Estimated Grosses (at $4 to the 


pound) 


“And No Birds Sing,” Aldwych 
(10th week). Never really in the 
real dough, barely bettering $6,000. 
But now nearer $5,600, which is 
Skedded 
to quit Jan. 25 being replaced Jan, 
29 by S. N. Behrman’s “Jane,” tour- 
ing provinces now prior to London 
showing. 

“Antony and Cleopatra,” Picca- 
dilly (5th week). Revival starring 
Godfrey Tearle and Edith Evans 
opened as smash, also attracting 
students at suggestion of educational 
authorities. Doing steady $9,600, 
which is practically capacity. Stay- 
ing some time, after which same 
principals will revive “Othello,” 
which is expected to stay till Mi- 
chael Redgrave returns from Holly- 
wood to star in “Macbeth.” 

“Between Ourselves,” Playhouse 
(5th week), Opened to fair biz and 
building on word of mouth. Now 
around $4,400, which is profitable 
looks like staying for quite a 
while. 

“But for 
St. James 


of God,” 
Has done 
months, 
which is 


the Grace 
(20th week). 
well for some 
grossing as high as $7,200, 


plenty profitable. But now nearer 
$5,600, slightly above even break. 
Show folds March. 

“Clutterbuck,” Wyndhams’ (23rd 
week). Opened as big hit, grossing 
near nce for some weeks. Has 
since dropped to nearer $6,400, still 
okay. 

Dante, Garrick (6th week). Amer- 
ican illusionist exceeded all expec- 


tations, garnering steady weekly in- 
take of $13,200 for 12 shows. Could 
easily have stayed several more 
weeks to hefty profits, but vacating 


Jan. 18 to make room for Laurence 
Olivier’s American hit, “Born Yes- 
terday,’ which has been touring 


provinces and is due for London bow 


Jan. 23. 
“Fifty-Fifty,”’ Strand (46th week). 
Has been very ‘profitable venture 


both for Firth Shephard and Harry 


Green, having touched $8,000 weekly 
for many months. Is now nearer 


$5,600, which is still profitable. 
pected to stay well into summer 
“Follow the Girls,” His Majesty's 


Ex- 


(2nd year). Was one of the big 
West End hits for many, many 
months, doing as high as $16,000, 


$11.- 


| 600, still profitable. till 


Will linger 


jend of Fe bruary when replaced by 


Victor Herbert's “Gypsy Lady,” 
‘renamed here “Romany Love’), 
now touring the provinces. 

“Fools Rush In,” Fortune (20th 
week). Steady capacity which 
hasn't diminished despite departure 
of two leads, Derek Farr and Glynis 
Johns. At around $5,600 it’s show- 
ing plenty of profit at this small 


capacity house. 


“Grand National Night,” Apollo 
(32nd week). Has been fairly prof- 
itable for some months, having gar- 
zome 
weeks of its early run, but is now 
nearer $5,400, which ts about an even 
break. Vacating Feb. Ist, with “She 
Wanted a Cream Door” replacing 


“Here Come the Boys,” 
(4ist week). Has done fairly well 
for some months, although not ex- 
ceptionally, but some weeks ex- 
ceeded $14,000. Now nearer $8,000, 
which is in the red with departure 
of Bobby Howes, due to serious ill- 
ness, not helping any. Due to va- 
cate Jan. 25, with “Wizard of Oz,” 
transferring from Winter Garden, 
where it has been running for after- 


noon shows. 

“High Time,” Palladium (39th 
week). Has been steady grosser for 
many months, yielding some weeks 
;as much as $28,000, but now nearer 
$20,000, which still shows slight 
profit. Staying till some time ip 
April when replaced by Val Parnell 


(Continued on page 15) 
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evue, to be produced by Robert 
Nesbitt, with Tommy  Trinder 
starred, supported by some Ameri- 
can importations. 

“Iee Revue,” Stoll (15th week). 
This Tom Arnold innovation clicked 
from the start, doing standee biz 
since opening, and one of the few 
shows in the West End unaffected 
by the pre-Christmas slump. Intake 
steady at around $24,000 and good for 
year, Looks like house has entered 
into new and very profitable policy. 

“Lady Frederick,” Savoy (9th 
week ) Got away to good start, 
with opening weeks exceeding $8,000 
mark, which is good profit. But 
now nearer $7,400, still in the 


money 





“Lady Windermere’s Fan,” Hay-| 
market (2nd year). This Oscar 
Wilde classic has been money maker 
from opening day. Teed off at $8,- 
800, practically capacity for this spot, 
maintaining same gait practically 
throughout, suffering very slightly 
during November-December slump. 
Now back again to top figure, and 
should continue so for many more 
months. 


“Message from Margaret,” Duchess 
(2ist week). Has not suffered by 
transfer from Westminster; still do- 
ing packed trade at around $6,400, 
which is as much as this small-capa- 
city house can accommodate. 
for several more months, but 





Good | 
will 


be compelled to vacate first week in| — 


March to make room. for new play, | 
“White Devil,” starring Robert 
Helpman and Margaret Rawlings, 
now touring provinces, and being | 
»resented by Duchess Productions, | 
Rid Will probably transfer, if an- 
other house becomes available. 


“Mother Goose,” Casino (5th 
week). This seasonal Christmas 
antomine is doing cleanup for 
Emile Littler even beyond his ex- 
pectations, averaging weekly intake 
of $32,000 for 12 shows, which tops 
everything in West End. Staying till 
Mar. 1 after which it’s being re- 
ylaced by Tom Arnold’s revival of 
Soar Novello’s “Dancing Years,” 
which ran for two and a half years | 
at the Adelphi during the war 
“Ne Room at the Inn,” Winter 
Garden (38th week). Started slowly, 





with wiseacres predicting that Jack | 


Hylton had a flop on his hands. But | 
show picked up and proved one of 
outstanding smashes in 
Has done as high as 
week, which is big dough for straight 
show. But now doing only six 
shows to give Freda Jackson, star of 
show, a breather, with afternoon 


shows taken up by “Wizard of Oz,” | 


but even then doing steady $8,000, 


with “Oz” topping it at around $11,- | 


600, warranting its transfer to Saville 
theatre. 

Old Vic Season, New (18th week). 
Regardless of what show is staged, 
theatre is always doing capacity, 


with queues around theatre at every | 
Fact that Laurence | 


erformance. 
livier is out of cast has made no 

vital difference, Intake around $11,- 
00 per week, which is as much as 
ouse can hold: 


Opera, Cambridge (24th week). 
Jay Pomeroy has tried hard to es- 
tablish opera at this house, forming 
own English opera company and has 
quespates in building up an opera- 
oving following. ouse is doing 


steady $12,000 per week, which is. 


showing good profit. 

“Pacific 1860,” Drury Lane 
week). Despite adverse criticisms, 
this latest Noel Coward effort, 
deemed not up to usual author's 
standard, is a good biz, with ad- 
vance very healthy. At around $20,- 
000 per, it’s showing fair profits 
despite heavy overhead. Is attract- 
ing big starched shirt trade, with 


(5th 


cheaper seats not so responsive. 
Expected to run till fall. 
“Perchance to Dream,” Hippo- 


drome (2nd year). Has not wavered 


since opening, doing steady capa-| 


city trade. Even now that Ivor No- 
vello is out, it’s still packing ‘em in. 
t $16,000 weekly, it’s about all 
ouse can hold. Good for many 
more months. 


“Peter Pan,” Scala (5th week). 
This hardy perennial is holding up 
better than ever, having created new 
house record this year. Doing $18,- 
400 per week of 10 shows. which 


gives plenty profit to Jack Hylton | 


and Daniel Mayer Co. 

“Piceadilly Hayride,” 
Wales (15th week). Has been play- 
‘ing to capacity since opening, rarely 


varying in its intake of $22,000 per | 


week, and looks like continuing 
throughout this year, unless Sid 
Field, star of show, is committed to 


do another film for Wesley Ruggles | 


this vear. 
“Red Riding Hood,” Adelphi (5th 
week). Doing near capacity for 12 


shows weekly, which is around $25.- | 


000. Staying till Mar. 1, after which 


it's followed by limited season of In-| 


ternational Ballet, to mark time for 
Charles 
new revue, “Bless the Bride.” 
“Seng of Norway,” Palore (46th 
week). “One of the outstanding hits 
of he séason. Has been playing to 
capacity most of the time. Had a 
few lean weeks, but has now picked 


up to around $18,000, at which gait, 


Slump Talk Disturbs London 


Continued from page 14 


ee hr Oe 


| week). 


912000 a opening Feb. 5. 


Prince of | 


Cochran-A. P. Herbert's | 








it is still good for many more 
months. 

“Sweetheart Mine,” Victoria Pal- 
ace (25th week). Has done well for 
some time, grossing as high as $12,- 
000, which is very healthy for this 
off-beaten-track spot. But now 
nearer $8,000, barely above water. 

“Sweetest and Lowest,” Ambassa- 
dors (37th week). Got off to capa- 


city start and continuing to pack ’em | 


in. Steady $7,200, which is as much 
as theatre can hold. Good for the 
entire year 

“The Gleam,” 
Didn't get same 
“The Guinea 
money at 
more than pays expenses. Good for 
lengthy stay, unless it drops much 
below that figure 

“The Guinea Pig,” Criterion (48th 
week). Got off to hefty start, and 
has been money maker ever since. 
Doing around $6,400, which 
plenty profit. Should continue mak- 
ing money for some time. 


Globe (7th 
raves as 
Pig,” but 


week). 
author’s 


still in the 


“The Land of the Christmas Stock- | 
(5th week). | 


ing,” Duke of York’s 
Seasonal show which has been giving 
good returns, with great kid trade. 
Has averaged around $8,000 for 12 
shows. Vacating Jan. 18, to make 
room for 
Churchill 
opens Jan 


Starring Diana 


and Marie Lohr, which 


99 

“The Night and the 
Coliseum (14th week). Biggest and 
most expensive show theatre has 
ever staged, reputed to have cost 
between $200,000 and $280,000 to pro- 
duce, with response not commensur- 
ate with big outlay. Show has been 
trimmed in its overhead, with intake 


Laughter,” 


now around $16,000, which shows | 


slight profit, although difficult to see 
where management is likely to get 
big outlay back. 


“The Man from the Ministry,” 
Comedy (4th week). Got away to 
some very good press comments, 
which proved favorable to intake, 
now around $4,400, showing fair 
return. 

“The Poltergeist,” Vaudeville (26th 
Has done fairly well, but 
not big money maker. Averaged 
around $6,400 for some time, but 
now nearer $5,000. 
light,” Irish play with native cast, 
“The Shephard Show,” 
(17th week). Despite varied criti- 
| cism, has done well, with takings 
|around $14,500 for some weeks, but 
now nearer $13,500, which still shows 
profit and likely to stay for some- 
time. 


; “Phe Shop at Sly Corner,” St. 
| Martin’s (2nd year). Has been inthe 
money for many months, grossing as 
high as $6.400, with sale of filming 
rights adding to profits. Is now 
nearer $4,000, but still not on losing 
side, as overhead is pretty low. 

“The Winslow Boy,” Lyric (35th 
week). Real money getter since 
soome uae continuing to draw big 
coin. ing around $9,600, which is 
still very near capacity. Looks good 
for best part of this year. 

“Under the Counter,” Phoenix 
(2nd year). One of the biggest hits 
this house has staged for many years. 
Has been consistent money maker 
since opening, doing steady capacity 
trade, barely affected by end of last 
year slump. Average never below 
' $14,000 per week, which is around 


Princes 


j 





| (2nd year). 
|}ever since opening. 
high as $8,000, which 
for this medium-sized spot. Now 
nearer $7,000, which is still in the 
money. 

Bertram Mills 
' (5th week). 


Has done as 


Cireus, Olympia 
Opened to smash biz, 
playing twice daily to capacity. Do- 
|ing 12 shows weekly, 
| them 
| Average intake has been $120,000 per 
| week, which is record even for this 
spot. Folding Feb. 1, as show is on 
| only limited run. 





' 


Bldg. Activity Cues More 
Pix Houses for Dublin 


Dublin, Jan. 14. 

Dublin, with one theatre seat for 
every 10 members of the population. 
lis likely to have more film houses 
within the next couple of years. Big 
interests are looking for a central 
| city site, but principal activity will 
be in the suburbs. 

Dalkey, eight miles out of town. 
has one site to offer, and five bid- 
ders, only one of whom is said to 
have experience of the business. 
are in the market. A new house is 
going up in Dun Laoghaire, six miles 
out, and an option is held by Asso- 
ciated Picture Houses on another site 
‘in the district. 


As soon as building priorities are’ 


eased, at least one new house goes 
fup on the north side. with others 
to follow on the edges of the cits 
limits, 


around $8,000, which a 


new Peter Ashmore play. | 


Vacates Feb. 1, | 
| to make room for “Ill Met by Moon- 


capacity. Good for many more 
months. 
“Worm’s Eye View,” Whitehall | 


Always in the money, | 


is big dough | 


and turning |} 
away at every performance. | 


4 . b] ‘ . 
Mourning’ Becomes Paris 
Paris, Jan. 21. 
French translatio. of Eugene 
O'Neill's “Mourning Becomes Elec- 
| tra” produced by Gaston Baty 
opened last week at the Montpar- 
nasse to a good reception. 
Production is fair with acting ex- 
cellent. Play might have been im- 
| proved by cutting the third act due 
ito lack of audience interest in the 
| play’s classical Greek pattern, The- 
|atregoers considered the wife's 
suicide the real payoff. 








Exhib-Distrib 
| Tiff on Rentals 


Stirs Canada 


Montreal, Jan. 21. 
Renewed tiffing between Canadian 
exhibs and distribs is now seen in 
the denial last week by distribs of an 
| exhibitors statement that film rentals 
in the Dominion have increased dis- 
| proportionately when compared with 
the rise in boxoffice receipts. 
| statement was made by B. C 
| of Quebec on 
| Allied Theatrical Industries. 
Figures offered by Salamis are 
| based on two important errors, dis- 
| tribs claim. One-is that amount of 


yields | 


| film rentals in the past three years | 


has increased by 25.6% 
| boxoffice 

19.3%. 
Salamis claim that 1945 rentals to- 
| taled $17,976,467 was challenged by 
| the distribs who contended that the 
| real figure was $17,490,264, a differ- 
ence of $486,203. Distribs also claim 

that figures quoted to show differen- 

tial between receipts and _ rentals 
should not include 16m rental figures, 
since many 16m accounts are non- 
theatrical, e.g.. homes and _ institu- 
| tions Also contended 

should not include’ spots without the- 
atres. 

Distribs quote government figures 
{to show percentage of b.o. receipts 
| returned to them for rentals in 1945 
las 29.5%. In 1944, figure was 29.2%; 

in 1943, 28.9%, aend in 1942, 29.8%. 
| Above dispute exhib claim 
that 32.41% of every dollar goes for 

rentals and that combined total ra- 

tio is higher than that of U. S., 

which Salamis placed as around 30% 

Ninety percent of deals are at basic 

rate, distribs claim, and any increase 
j}comes through circuits 

attractions on percentage, is distrib 
contention. 


: other is that 


receipts went up only 





figures 





Comedie Francaise Goes 
Deep in Red; Competition, 
| Firings Add Problems 


Paris, Jan. 10. 


, ernment-owned 
| disclosed that 


Comedie Francaise 
the organization is 


deeply in the red. This is partly due | 


to the regignation during the sum- 
mer of some of the best talent, in- 
cluding Jean Louis Barrault and 
Madeleine Renaud, whose opposition 
at the Marigny has created deep in- 
roads in the patronage. 

Besides its old stand, the Comedie 
Francaise annexed the former 
Odeon, now styled “Luxembourg,” 
as a second stage. Since operations 
were combined, grosses in both 
houses dropped an average 50°. 

Of the company of 85, manager 
Andre Obey is letting out 19 play- 
ers, mostly newcomers. There had 
| been some talk of Obey’s resignation 
| but he denies it. 
Mireille Perrey and 


M. Bonifas. 


currently on the roster. are resign- | 


ing. Players eased out include 
Pamela Stirling, Clarisse Dedon, 
Marie Therese Moissel, Annie Gail- 
lard, Jacqueline Cartier, Antonia 
Bouvard. Marcell Serviere, Eugel. 
Roger Clairval. Lee Peltier, Marcel 
| Bourdel, Sellier. Gaston Girard, 
Georges Cusin and Raoul Henry 
Considered that some of the book- 
ings were partly due to political in- 
fluence. 


Strauss Haled to Court 
Munich, Jan. 21. 

composer Richard 
Strauss has been haled before a 
denazification court to determine 
whether he profited under the Nazi 
regime 

Strauss, now 82, Was received Aus- 
trian citizenship and was exonerated 
there of any Nazi taint. His German 
| trial. coming up within two weeks, 
imay be heid in absentia. 


Longhair 


Exhib | 
Salamis | 
behalf of the Quebec | 


the figures | 


playing top| 


The quarterly meeting of the gov- | 


Argentine Films in Bid for U. S. Biz: 
To Compete With Mex Spanish Talkers 





| 


More Can. Exhibs Line Up 


To Keep Admissions Down 
Montreal, Jan, 21. 

Looks like there’ be no taking 
| advantage by Montreal flicker exhibs 
of the price control end on theatre 
admissions Consolidated 
Famous Players affiliate 
the six big 





Theatres, 
which runs 
mainstemmers, has an 





nounced that it’s backing up state- 
iment by John L. Fitzgibbons, FP 
| prexy, that there’s no intention cn 


ithe part of FP to raise ducat prices 

Policy of nabe flickeries, most of 
which are run by Confederation 
|Theatres and United Amusements, 
} has not yet been announced, but it’s 
| believed that they'll follow 
set by Famous Players. 


policy 


| Metro Reported Buying 
| Sydney Minerva; Plans 
Nabe Chain Expansion 


Sydney, Jan. 12 
Metro is reported to have bought 


| the Minerva, Sydney, from Minerva | 
headed by Dave Martin, | 


Centre Co. 
current head of the Tivoli vaude- 
revue loop. Figure is given at $350,- 
1000. Condition of sale is that pur- 
chaser’s name shall not be divulged 
until government treasurer consents 


to the deal. This may take some 
weeks. 
It’s known that Metro, headed 


here by Bernie Freeman, is on nabe 
upbeat on own chain operation 
Nabe move began last year with 
takeover of Bondi nabe from Packer 
and Nacard. Next move will prob- 
ably be at Crow’s Nest. Metro wants 
at least five nabes in the Sydney 


zone, and hopes to get them this 
| year. Metro likewise is looking for 
| spots in Melbourne. It’s opposition 


to the Hoyts-National and Greater 
| Union-Rank setups. 
Minerva, originated by Dave Mar- 
tin, has always maintained a legit 
policy, although it is set for pix 
Present lease is to Kathleen Robin- 
son and Robert Walton, operating as 
Whitehall Productions. Current show 
is “Life With Father,” a major hit 
and set for 
stood that present duo will continue 
to operate this house for some time 
to come. 

When Greater Union took over the 
| King’s circuit last year, Metro, re- 
ported sore because it meant that 
' King’s would ultimately. give up 
| playing the Metro product for prod- 
| uct allied to GUT, Universal and Co- 
‘lumbia in the main, plus Rank 
British-mades. Metro decided to get 
its own chain, it’s said, to offset the 
GUT-Rank move. 
| Metro operates a major city loop 
covering Sydney, Melbourne, Bris- 
bane. Adelaide and Perth. Spread 
now is for the nabes. Idea is to spot 
pix hot from Metro’s own keys for 


+ Surveying the potential U. S. mar- 


ket for Argentine-made films for the 
past two months, Juan Barcia, head 
of Productores y Artistes de Amer- 
;} ica, Buenos Aires producing firm, 
| revealed in New York last week that 
several English language pictures 
would be made by his company out 
of a program of six high-budgeters 


marked for production this year, 
Purpose of his visit to the states, 
Barcia said, was to make franchise 
deals throughout the count: ind to 
negotiate with major U. S. distribs 
to handle his product as well 
Proposing to sell Argentine films 
on a continental ba Barcia de 
clared some 12,000,000 Spanish- 
speaking people in the U. S. form a 
ready-made market for his product. 
Up to now, he pointed out Mexico 


has had the run of the field With 
an eye toward bolstering marquee 
values in this country, he also dis- 
closed that an interchange of talent 
has been made with Mexican 
whereby = such 


film 


companies Stars as 


Dolores del Rio and Jorges Negrete 
will make pix for his firm in ex- 
change for Argentine the spers 
Barcia, who visited Hollywood 
while in America, left Monday (20) 
for Havana Thereafter he will 


travel to Venezuela and Brazil be- 
fore returning to Buenos Aires 


Paris Producers 
Try Combines 


Paris, Jan. 10. 
Though the fear of increased of- 
ficial interference and talk of even- 


tual nationalization compel pix in- 


(dustry toppers to tread slowly, their 


long span. It’s under- | 


| capital of 


;tieup would be of special 


| tribution. agreement. 


need of getting out of the réd is 


suggesting remedies of combines and 
foreign co-production deals 

Pathe and Gaumont, the two local 
majors, are pooling their studios and 
labs Gen Edouard Corniglion 
Molinier, Gaumont v.p. in charge of 
production, is now mustering under 
the Gaumont production banner 
several of the French indies headed 
by Regina and Worfman. The new 
group is incorporating with a small 
$240,000, but is ogling 
British co-production deals involving 
Alexander Korda and Gabriel Pas- 
cal. The Korda-Gaumont production 
interest 
since Gaumont has a local Rank dis- 
Pathe has a 
co-operation deal with RKO, with 
“Silence Is Gold” currently rolling. 

Picture money is becoming in- 
creasingly hard to find for indies. 
Upping costs and poor results have 


| made bankrollers shy.. Current eco- 


extra dates before selling to general | 


run of exhibs hooked to a Metro 
contract. Nabes will only be bought 
in thickly: populated areas, such as 
the Minerva. located at King’s Cross, 
“the little New York” of the Aussie 
zone. 


Austrian Actress Sues 
For Libel on Spy Charge 


Vienna, Jan. 15. 
Denying she was a Nazi spy who 


carried out espionage missions in 


nomic requirements are restricting 
the amount of cash the Credit Na- 
tional, the administration’s agency 
for financing business, has available 
for films, since most of it had to be 


| switched to supporting nationalized 





Spain and Portugal during the war, ! 


peared in the widely read Wochen- 
ausgabe, film actress Marika Roekk 
‘has filed a libel suit against the 
sheet's editor, Franz Schrom. She de- 
mands retraction, payment of a fine 
for charity purposes and _ punish- 
ment of Schrom. 

Offending story was a four-column 
piece captioned “From Mata Hari to 
Marika Roekk”™ which described the 
alleged operations of Miss Roekk 
and a German singer, Hildegard 
Frick. both of whom, the article 
said. worked under Admiral Can- 
aris, chief of the German espionage 
system. Much of .Wochenausgabe’'s 
material is not new, inasmuch as a 


large part of it is contained in a 
book by Kurt Singer called “Spies 
and Traitors of the Second World 
War.” 


Miss Roekk, Hungarian by descent 
and top film star in Austria and 
Germuny before the war. has aiso 
|; sued Singer and his Swiss publisher, 
ithe Zurich Falken Co. 


as charged in an article which ap- | 


industries. 

Currently the administration is 
trying to reorganize the industry 
through the newly-created Centre 
National du Cinema, which com- 
bines all former government picture 
agencies, headed by Michel Fourre- 
Cormerey, and legislates in all 
phases. There are no big chains of 
theatres, and production has so far 
been scattered mostly among indies, 
with the majors unable to organize 
them or nominate a loca) Eric John- 
ston who could act efficiently as 
their spokesman rather than a 
mouthpiece for the administration's 
directives. 


SILVERSTONE OFF TO 0.0. 
20TH EUROPE ACTIVITY 


20ih-Fox In- 
ternational prexy. sailed for Europe 
Queen Elizabeth last 
Saturday (18) for a_ three-week 
routine trip. He plans to huddle on 
20th plans in Europe during 1947 
with both Otto Bolle. company’s gen- 
eral manager in England, and Fran- 
cis L, Harley, 20th director for Eu- 
rope, North Africa and the Near 
East. 

Silverstone will also 0.0 
tion work on 20th’s new studios, now 
under construction in Londor Stu- 
dios will not be ready for film pro- 
duction until at least next summer, 
‘however. 


Murray Silverstone, 


aboard § the 


construc- 
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ER te 
ms ' £°H Be Yours 
(SONGS) 


Universal-International release of Felix 
Jackson production (Howard Christie, asso~ 
ciate producer). Stars Deanna Durbin, Tom 
Drake and William Bendix; features 
Aduiphe Menjou. Directed by William A. 
Screenplay, Preston Sturges; based 
én piay, ‘fhe Good Fairy,’’ by Ferenc Mol- 
par; iranglated and adapted by Jane Hin- 
¢on: songs, C. C. 8. Cushing, E. P. Heath, 


Emmerich Kalman, Augustin Lara, Jack 
Brooks and Walter Schuman; other music, 
Frank Skinner; music director for Miss 


Durbin, Walter Schuman; editor, Otto Taud- 
wig: special photography, David S. Horsley; 
assistant director, William Holland. Trade- 
ghost in N. Y., Jan. 16, '47, Running time, 


3 MINS. : 
Louise Ginglebusher.....++..-Deanna Durbin 
George Prescott. .cecceceecersees Tom Drake 


ceccecesees William Bendix 
ee Adolphe Menjou 


Wechsberg..... ° 
Z. Conrad Nelson..ceceess 


Mr. Buckingham..... Pere. Walter Catlett 
Barber. ceccccecces -eoeeesKranklin Pangborn 
C'aplain. ccoccsevceccecccoees William Trenk 
Bion WP cccccccdevceccscecccece Joan Fulton 
Usherette...-cccccccessccens Patricia Alphin 
Sitawgedvor JONNUY.....eeeees William Brooks 


Ferenc Molnar would probably rec- 
ognize his former hit play, “The 
Good Fairy,” in its current remake. 
“I'll Be Yours” more or less hangs on 
the framework of the Hungarian au- 
thor’s yarn, while Universal-Interna- 
tional has added Deanna Durbin and 
several songs that the star sings en- 
gagingly. The result is a mildly 
pleasant little comedy that should do 
well enough at the boxoffice. 

This version of the original Uni- 
versal pic (1935), which starred 
Margaret Sullavan in a more literal 
Preston Sturges adaptation of the 


' 





| With 
| as the shrewish wife 


| 


Molnar work, has assumed a modern- | 


day New York aura instead of the 
original Continental atmosphere. 
Some of the Sturges satirical bite is 
still evident, while much of the situ- 
ation comedy is obwious, With Miss 
Durbin a factor, though, there isn’t 
mich for the exhibitor to concern 
himself. The star’s looks, lilting so- 
prano and a charm she’s carried over 
from her childhood thesp days 
always sufficiently in eévidence when 
the pic has a tendency to sag. 


are | 


Miss Durbin plays a youngster who | 


goes to New York from her gmall 
town, becomes an usher at what is 
supposed to be the Radio City Music 
Hall (though it’s called the Bucking- 


ham). Then she becomes involved 
with an_ elderly millionaire roue 
chaser of the chaste. Complicating 


matters is a young, penniless lawyer, 
the other link in the romance. Dif- 
ficulties are for the young lovers be- 
cause of circumstances that rather 
innocuously involve the girl ard the 
roue. 

Miss Durbin solos three tunes neat- 
ly, It’s doubtful if she’s ever been 
fn better voice. “Granada,” the 
Augustin Lara tune, a standard in 
the Latin American catalogs, is done 
especially well, 
standard “Sari Waltz” (C. C. S. Cush- 
ing-E. P. Heath-Emmerich Kalman) 
and “It’s Dream Time” (Jack Brooks- 
Walter Schuman) are the other high- 
ly listenable numbers. 

Tom Drake unassumingly plays the 
young lawyer, while William Bendix 


~is the waiter, a part whose Jewish 


overtones are too obvious in a role 
where the semitisms as part of the 
character aren't even remotely neces- 
sary. This is strangely inconsistent; 
the Jewishness is only evident early 
in the pic—as if the producer had 
suddenly awakened to the role’s tan- 
gent and then decided to cut it out 
without re-shooting the earlier reels. 
Adolphe Menjou plays the _ roue, 
which Frank Morgan played in the 
former pic. Herbert Marshall had 
the original part played now by 
Drake. 

The pic has a sharp pace, having 
been directed by William A. Seiter, 
and the production is expensive-look- 
ing all the way. Miss Durbin is at- 
ractively garbed, but one frock, a 
dark affair with white lace collar, 
makes her look much too matronly, 
a factor pointed up because of her 
tendency to take on weight during 
the past couple of years. Kahn 





The Maecomber Affair 
Hollywood, Jan. 20. 


Tinited Artists release of Benedict Bogeuus 
production, Stars Gregory Peck, Joan Ben- 
Robert Preston; features Reginald 

enny, Carl Harbord, Earl Smith. Directed 
by Zoltan Korda. Screenplay, Casey Robin- 
#on and Seymour Bennett, from adaptation 
of Krnest Hemingway story by Bennett and 
Frank Arnold; camera, Karl Strauss; edi- 
tore, George Feld, Jack Wheeler; music, 
Miklos Roza. Tradeshown in Hollywood. 
| poeirge time, 89 MINS, 

tohert Wilson....... coceceee Gregory Peck 
Francia Macomber......e+...Robert Preston 
Margaret Macomber......+---Jogn Rennett 
Coroner Smollet.....esee.+-Reginald Denny 

DrONGr.ccrccese eeeeee * 


ett, 





@oecees Carl Harbord 
seneeeese Far) 
“The Macomber Affair,” with an 
African hunt background, will get by 
principally through selling force of 
its cast toppers, Gregory Peck, Joan 
Bennett and Robert Preston. Story, 
while triangular in theme, isn’t par- 
ticularly pleasant in content, even 
though action often is exciting and 
elements of suspense frequently hop 
up the spectator. Certain artificiali- 
ties of presentation, too, and unreal 
dialog are further strikes against pic- 
ture, although portion of footage. 
that filmed in Africa, is as interest- 
ing as anything of the season. 
reston enacts role of Francis 
Macomber, a rich American with an 
unhappy wife (Miss Bennett), who 
arrives at Nairobi and hires Peck, a 
white hunter, to take him Lon hunt- 
ing. On the safari, this time in cars, 
Macomber can’t stand up under a 
charge and his wife sees him 


Longoni Smith 





lion 
turn coward. 
the _ lion. Thereafter, 
broods over his shame, his wife falls 








The white hunter kills | 
Macomber | 


for the hunter and finally she fires 
shot which kills her husband, osten- 
sibly, as she levels her sights on a 
water buffalo charging her husband. 

African footage is cut into the 
story with showmanship effect, and 
these sequences build up suspense 
satisfactorily. There are closeups of 
lions and other denizens of the veldt, 
and scenes in which lion and water 
buffalo charge, caught with telescopic 
lenses by camera crew sent to Africa 
from England, will stir any audience. 
These focal points of story out-inter- 
estethe human drama as developed 
in scripters’ enmeshing trio of stars. 

Peck delivers a clear-cut delinea- 
tion of the white hunter, a role in 
strange variance to his usual work. 
Miss Bennett doesn’t fare so well 
the stilted dialog, but scores 
Preston, mak- 
ing his comeback after 
the Army, makes a neat 
in a difficult part. In bits, Reginald 
Denny and Jean Gillie acquit them- 
selves satisfactorily. 

“Affair” was co-produced by Bene- 
dict Bogeaus and Casey Robinson 
latter also collabing with Seymour 
Bennett on adaptation .of Ernest 


Hemingway’s original story, “The 
Short and Happy Life of Francis 
Macomber.” Plenty of values were 
inserted, which Zoltan Korda han- 
dled well enough in his direction. 
Camera work by Karl Strauss is 


above average, and George Feld and 


Jack Wheeler did bang-up job with | 


the editing. 
7. . 
it’s a Joke. Son! 
Kagle-lLion rele of Aubrey Schéene} 
(BR in lov) production Stars Kenny 
Delmar; features Una Merkel, June Lock- 
hart, Kenneth Farrell, Directed by Ben } 
Stoloff Original screenplay, Robert Kent 
nd Paul Gerard Smith; camera, Clyde de 
Vinna; editor, Norman Colbert: musi® Al- | 
vin Levin Tradeshown in N. Y¥., Jan. 125, 
445 Running time, 638 MINS, 
Senator Claghorn Kenny Delmar 
Magnolia Claghorn,,.... .»+-Una Merkel 
Mary Lou ererrrrrTeTT. _m gy 
JOM Devise... .cocscececceess Kenneth Farrell 
em EEORIOe . ..0+0000008% Douglas Dumbrille 
EON EN gS OS ..Jimmy Conlin 
XL Yer sivas ceakoagns a 46s see ae 
PO 40 4-06W oe 446600080095 .. Ralph Sarford 
DT cs606 40000000604 ...By Herself 
PEOUUOMNS 6a ccccccese sVicnebéce Wee Gare 
, { Margaret McWaue 

Whipple Sisters 2Ida Moore 

“It's a Joke, Son!” represents 


first Hollywood-made 
production—and it’s not a very aus- 
picious entry. Film, evidently a 
modest-budgeter, sags through most 
of its length. under a mess of slap- 
stick that’s laid on with a heavy 
trowel. Pic’s only claim to promi- 
nence is the presence in the cast of 


Eagle-Lion’s 


while the likewise | =¢™ny Delmar, the “Senator Clag- 


horn” of Fred Allen’s radio show, 
which should be a good exploitation 
gimmick for enterprising exhibs. 
The picture’s hardly strong enough 
to stand alone in first-run situations 
which, together with the fact that it 
runs only 63 minutes, would groove 
it for the duals. 

Delmar tries hard to carry the 
film and, although he'll undoubtedly 
draw plenty of yocks in spots, 
type of humor isn't strong enough 
for an entire feature. Story follows 
the theme of his radio work and, 
funny though it may be, his con- 
stant play on the north vs. south 
angle seems almost in poor taste, 
what with the current trouble in the 
Georgia gubernatorial mansion, the 
Bilbo purge, etc. Guy’s a fairly 
competent actor, however, and milks 
his particular type of dialog for all 
that’s in it. 

Original screenplay by Robert 
Kent and Paul Gerard Smith doesn’t 
leave much to the imagination, and 
most audiences will be able to call 
the shots on each cliche long before 
the footage winds up. Delmar’s a 
southern aristocrat, living on the 
glory of pre-Civil War days and 
little else, with his only income be- 
ing from a mint bed. When his 
bossy wife is nominated for state 
senator by her Daughters of Dixie, 
the political bosses who’ve invaded 
from the north nominate Delmar to 
run against her and so split the 
party vote to leave the way open for 
their own minion, After much by- 
play, during which Delmar is kid- 
napped and arrives back at the 
courthouse just in time for the 
election, he wins the vote, takes over 
the pants-wearing in his family and 
cements the love affair between his 
daughter and her boyfriend. 


Although they're overshadowed by 
Delmar, the rest of the cast come 


through okay under direction of 
Ben Stoloff. Una Merkel, as the 
senator's wife, is good, and June 


Lockhart, though no great shakes as 
an actress, is photogenic as the 
daughter. Kenneth Farrell, new- 
comer to the leading man ranks, is 


| passable, and Douglas Dumbrille is 


on hand to provide the villainy. 


pe 


Bedelia 


“Bedelia,” British entry in the 
U. S. film market, which is being 
tradeshown by Eagle-Lion to- 
morrow (23) in New York, was 
reviewed in Variety, from Lon- 
don, June 5, 1946. Film, pro- 
duced by John Corfield under 
the J. Arthur Rank banner. was 
estimated by the reviewer, Clem, 
to have strong potentialities in 
the U. S. Now running 85 min- 
utes. it ran five minutes longer 
in Emgland. 

Margaret Lockwood 
Hunter head the cast. 








and Ian 


his | 





service in| 
impression |} 


| modest budget. Clyde De Vinna’s 
camera work is good. Stal, 
7. = - = 
The Pilgrim Lady 

Republ rele of William J O'Sullin 
production Features Lynne Robert War- 

n Doug: Alan Mowbray, Veda Ann 
hore Lin ted b Lesh Selander Orig- 
nal creenp!] : > é Lussis camera, 
Rieggie Lanning: editor, Arthur Roberts 
Reviewed in N. Y., Jat 17, ‘47. Running 
|time, 67 MENS, 

Henrietta Rankin Lynne Roberts 
| Desi Cartes oteeeeesess Warren Douglas 
Clifford Latimes reve? cr Alun Mowbray 
| ee ee Veda Ann Borg 
praccemr. TieBhit. «vases edn Clarence Kolb | 
Be. SMMOUE, ovidasdseences Helen I'reeman 
| Millicent Rankin........... Doris Merrick 
iThackeray Gibbs............ Russell Hicks 
Blac ie Reynolds..... Ray Walker 

oel... ades Charles Coleman 
Wayne Talbott, UL..Carlyvle Blackwell, Jr. 
Dr. Bekins tiurry V. Cheshire 
wow i AIR Dorothy Christy 
boa an SRE ALOTEE COO Cee Paul &. Burns 
7 OF RMON. 5 5. son -Tom Duggan 
SONtOn. MAOUM . 56 auésbwatanhe << . Jack Rice 
‘ ib EOEVGRS F008 cebivsse< William Tlaade 
Bellboy.....eceseces-+++.- William Benedict 

ae 

A run-of-the-mill programmer. 

Story line is familiar, and despite 
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Miniature Reviews 
*“Tll Be Yours” (Songs) (U). 
Deanna Durbin starred in “Good 
Fairy” remake; okay boxoffice. 
“The Macomber Affair” (UA). 
Gregory Peck, Jean Bennett and 
Robert Preston names needed to 


draw ’em to this African veldt 
safari. 
“It’s a Joke, Son!” (Eagle- 


Lion). Kenny Delmar as “Sena- 
tor Claghorn” in Eagle-Lion’s 
teeoff production; okay dualer. 

“The Pilgrim Lady” (Rep). 
Romantic comedy, strictly for 
the duals. 

“Man’s Hope” 
(Spanish-Made), 


(Lopert) 
Andre Mal- 


raux film of own Spanish Civil 
war novel. Top arty b.o. 

“Born to Speed” (PRC). Fair 
“B” actioner for the duals. 

“Klockorna I Gamla_ Sta’n” 
(Swedish Made). First Swedish 
tinter will gross well in Scan- 
dinavia and stands U.S. chance. 








Daisy, the pup from the “Blondie” 
Series, is excellent. 

Producer _Aubrey Schenck has 
mounted the film on  authentic- 


looking sets but in keeping with the 





adequate performances, it has little 
else. 

_Yarn is the oldhat saga of an in- 
hibited femme university teacher. 
who has authored a daring novel 
pseudonomously and submitted it to 
a New York publisher. On latter’s 
rejection it falls into the hands of a 
couple of embryonic publishers, who 
decide if the author is as glamorous 
as her yarn is sexy they might have 
something via a cheesecake buildup. 
Of course, auntie palms off her ugly 
duckling niece, who's not so bad sans 
glasses. Lads interest an influential 
radio commentator, who provides 
sponsorship for publication through 
having a yen for the gal. 

What happens after that is the 
cliche wherein the pseudo authoress 
falls into the arms of the young pub- 
lisher, wounds the vanity of her 
elder benefactor, while auntie finds 
romance with a middle-aged lecturer. 

Alan Mowbray as the egocentric 
commentator practically has a field 
day via a juicy role which supplies 
most of the comedy. Lynne Roberts 
contributes a neat interpretation of 
the unwilling masquerader, while 
Helen Freeman turns in a nifty per- 
formance as the aunt. Warren Doug- 
las does okay by the boyfriend-pub- 
lisher role. Other good performances 
are contribbed by Veda Ann Borg, 
Clarence Kolb, Doris Merrick and 
Russell Hicks, : 

Lesley Selander has achieved pace 
in direction, with Reggie Lanning’s 
cameraing okay. Edba. 


oa 
Man’s Hope 
(SPANISH-MADE) 

Lopert Films release of Andre Malraux 
producton. Stars Majuto, Nicolas Rodri- 
guez, Jose Lado; features members of Intere 
national Brigade. Direction and screenplay, 


Malraux, from his novel, ‘‘Man’s Hope’’; 
camera, Louis Page: assistant director, 
Denise Marion; music, Darius Milhaud. 
Previewed in N. ¥. Jan. 17, ‘47. Running 
time, 78 MIEINS, 

Captain Mune. .vesesccsccsenssceses Maijuto 
Pilot Margqnez...........Nicvolas Rodriguez 


The POAGRRE 6c ccccccsescciccccccs SOMO LGD 
And members of the International Brigade 
and Spanish peasants. 


(In Spanish; English Titles) 


Completely unique in treatment, 
utterly stirring in impact, “Man’s 
Hope” has, if anything, gained 


strength from a_e strange odyssey 
which brings it to the screen almost 
eight years after production. In film- 
ing two incidents of the Spanish Civil 
War. both taken from his own novel, 
Andre Malraux has gained emphasis 
by deliberate understatement, and 
has underlined this entire screen 
work with bone-bare simplicity. Box- 
office value of ‘“Man’s Hope” is vir- 
tually assured in the art houses. 
After being smuggled into France 
following the Franco accession and 
hidden there during the Munich er 
and German occupation, “Man’s 
Hope” was first screened after the 
liberation. At that time it received 
the Louis Delluc award, French 
equivalent of the Hollywood Oscar. 
For an audience accustomed to 
strict continuity of action and logical 
story progression, this film will re- 
quire some digestion. 
tells its story by implication as much 


“Man’s Hope” | 


as by actual picturization. In the 
subtitling a lot of the dialog is lit- 
erally left unsaid. But these are not 
the norms by which Malraux pro- 
duced the film. He’s obviously steered 
clear of any romanticizing of the 
Loyalist cause, although he fought 
with the International Brigade: in- 
stead, he paints a stark picture and 


Barcelona, with a sound background 
of monotonous machine-gun jabber 


til a few minutes have passed does 





leaves it to the audience for con- 
sideration. 
Film opens on street scenes in | 


and explosive light artillery, Not un- ! 


picturesque parts of the Swedish cape 
ital, locale lends itself to fine cel- 
;luloid hues which technicians James 
'B. Senakleford, borrowed from Par- 
amount, and Europa’s Olle Nordemar 
| bring out to perfection. Idea could 
|be called unoriginal, but smart script- 
ing milks it for full entertainment 
values. Wig. 


New Foreign Films 


| (Unlikely for Angio-U S. Market) 











|; “deg Elsker en Anden” (‘I 


ens y _ Love An- 

One realize that the sound is not! oiher” (DANISH). Asa Film production 

dubbed in. It’s the mccoy, but with jund release, Stars Marguerite Viby, Kbve 

no visual evidence of results. Pic- | ede: features Ib Schoenberg. Ernie Arne- 

tures were made during the 1938 | ae —. pe gga are ane — 
. ps A ‘ s Petia Rreen, Mais ver, AS Tt oli, eniy 

bombardment. Film, in_ near-essay | Nielsen, Ebba Amfeldt, Ingeborg Pehrson. 

j}form, then shows the efforts of the | Directed by Lau Lauritzen. Sereenpla 

} Spanish citizen army and the two-/| © brische; camera, Hudelt Mrederick 
oe a ‘ ne “ ‘ -_ _ | sen; music, Svend Gyldmark bie i 

| bombe1 Loyalist squadron to destroy | Copenhagen. Running time, 92 MINS, 

a bridge. The culmination of those | 

efforts comes quickly. A _ peasant! 


the location of the new 


fore the bridge can be bombed, Un- 
able to read a map, the 


i|taken on the bombing ride, and sus- 


| pense, while he’s trying to spot the | - . ; 
' jas satisfactory film fare tor Scandi- 


Franco airdrome. is excellent. 
the bombing, the plane crashes in 
the mountains. The rescue funeral 
| procession of peasants, with virtually 
no sound but the Darius Milhaud 
|score, provides one of the most un- 
usual endings ever filmed. 

Flying sequences, actually taken 
iin the cockpit of the old Potez which 
! constituted the Red Air Force in that 

sector, are outstanding in dramatic 
quality. On only two occasions does 
{Malraux give indication of his com- 
| parative inexperience with a camera. 
Thesping is near-perfect, mainly be- 


After 


| cause it’s natural. Tomm. 
| __—_ 
Born to Speed 

PRC release of Marvin DVD. Stabl produc- 
| tion Features Johnny Sands and Terry 
Austin Directed by Edward It Cahn. 


Scott Darling 
based on original 


Wilbur, 
Churchill, 


(Crane 
and Robert RP. 


Screenplay, 


' 

jand by Churchill: editor, W. Donn Haves; 
| camera, Jackson Rose; music, Albert Levin. | 
| Reviewed in N. Y¥. Jan, 17, '47. Running} 
}! me, 61 MINS. 

[JORDON ManGGl és cccciideies Tohnny Sands 
ROG. DMG i. cictiasbisce ees Terry Austin 
| srike CONTOY.. .cccvsasecreacccesss DON Castle 
mreeey Meradley...iosiscesestaed. Frank Orth 
eG DRMMRES. «69 cbbas vs . Geraldine Wall 
Beet BAUWGITID. 05 62 iy 000 000 060 Joe Haworth 


Turning to midget autos as story 
fodder, PRC has turned out a fail 
action film which should hold its own 
on double bills. Gripping lensing of 
racing scenes tends to offset the 
cliches of a none-too-original story. 

Son of an oldtime racing driver 
killed plying his trade, Johnny Sands 
plays a chip-off-the-old-block, who 
teams with his dad’s old mechanic 
(Frank Orth) and pilots a resurrect- 
ed racing auto driven by his father. 
Spirited competition develops be- 
tween him and his arch rival, Don 
Castle, another driver, both of whom 
compete for the affections of Terry 
Austin, who portrays Orth’s niece. 
In a Frank Merriwell finish of the 
big race, Sands defeats Castle, wins 
Miss Austin and retires from the 
track much to the delight of his 
mother, Geraldine Wall, who feared 
he would have met an untimely end 
simiar to that of his father. 


Vivacious Miss Austin acquits her- 
self nicely and deserves better parts. 
Sands is miscast. A bit too juvenile, 
his emotings lack conviction. Castle 
is adequate as the heavy, while Orth 
and Miss Wall do well. Handling pro- 
duction reins, Marvin Stahl squeezed 
as much entertainment as possible 
from the low budget, while Edward 
L. Cahn's direction was somewhat 
uneven. Jackson Rose rates kudos 
for his camera work. 


— 


(The Bells in Old Town) 
(COLOR) 
(SWEDISH-MADE) 

Stockholm, Jan. 10. 

Europa Film production and release. Stars 
Edvard Persson, George Fant, Gunnell bBro- 
strom, Elsie Albiin; features Goesia Ceder- 
lund, Marta Albin, Ulla Wikander, Axel 
Hoegel, Torsten Hiliberg, WHarry Ablin, 
John Norrman. Directed by Ragnar Hyl- 
ten-Cavallius, Screenplay by Hylten-('aval- 
ling, based on idea by Bertil Malmberg: 
camera, Birgir Gottlieb; music, Alvar 
Kraft; color technicians, James B. Schakle- 
ford and Olle Nordemar, Made in Cinecolor 
At Saga, Stockholm, Running time, 1142 
MINS, 





First Swedish tinter, aided by mar- 
quee value of comedian Edvard Pers- 
son and excellent lensing of Birgir 
Gottlieb, should reap hefty grosses 
in Scandinavia and has b.o. possibil- 
ities for many U.S. arty houses. Fine 
cast contribs okay thesping under 
Ragnar Hylton-Cavallius’ smooth di- 
rection. 

With the story centered in Stock- 
holm’s “Old Town,” one of the most 


pS ___ ________ 


Lucrezia Borgia 


“Lucrezia Borgia,” French- 
made film being re-released by 
Noel Meadow and B. L. Garner 
in a day-and-date opening today 
(22) at the Apollo, N. Y., and the 





Playhouse, rooklyn, was re- 
viewed in Variety on Oct. 20, 
1937. Critic said the pic “is more 


likely to be noted for its treat- 
ment of a daring subject than for 
outstanding merit, Picture is 
historical, with heavier emphasis 
on the villainies of the ruthless 
Cesar Borgia than on the life of 
his sister, for whom the picture 
is titled.” 
Running time is 80 minutes. 





Klockorna I Gamla Sta’n 


breaks through to the squadron with | 
Franco air- | 
field, which must be neutralized be- | 


peasant Is | 


| 





Sparked by Marguerite Viby’s bril- 
lant acting, this comedy is the Dan- 
ish actress’ first film in her home- 
land after years in Swedish studios, 
|A good songstress, she warbles sev- 
eral numbers to good effect. With 
okay direction and lensing, pic looms 





navia, but chances in U. S. are du- 
bious. 

“Jag Alskar Dig, Argbigga” (‘‘l Tove 
You") (SWEDISH). Svea Film release of 
Ake Ohbere production Siars Senja Wi- 
gert, Aku Ohberg; featurs Margit Manstad, 
Rune Halvarsson, Naima Wifstrand, Nenrik 
Schildt Directio and screcnpla b Oh- 
herg Reviewed in Stockhelimn Running 

" 90 MINS, 
| Producer-writer-director Ake Oh- 
berg apparently took too many 
}chores on his hands and the result 


is a bad copy of a Laurel & Hardy 
}comedy. Sonja Wigert, one of 
Sweden's best film comediennes, is 
;cast as a strong-willed lass. She 
clashes with Ohberg who eventually 
}tames her temperament. Chances out 
{of Scandinavia are meager. 


“To Liv’ (“Two Lives”) (NORWEG- 
1AN). Kamera Film release of bDovre 
Film production, Stars Hrling Drangshelt, 
Sigrun Otto; features Wenche Kin Bugge, 
Jon-Lennart Mjoen, Rolf Christensen, Carl 
Siruve, Frank Robert Directed by Titus 
Vibe Mueller and Finn Bo. Screenplay 
based on play by Finn Be. Camera, Kaare 


Bergstroem; music, Christian Hartman 
viewed in Cslo, Dec. 26, '46, 


112 MINS, 


Re- 


Runding time, 


Written when Norway was under 
German occupation, Finn Bo’s drama, 
produced in November, 1945, is now 
a striking film about a youthful in- 
former who comes as a “friend” to 
a family in Oslo. He contrives to 
send the son to jail and betrays the 
daughter. Finding her husband's life 
destroyed, the mother kills the in- 


|former. Jon-Lennart Mjoen is a real- 


istic traitor, while other acting is 
equally good. Pic will do well in 
Scandinavian countries and may offer 
some appeal to the U. S. market. 


("The Vil- 
Cinema de 


“Le Village de la Colere” 
lage of Wrath’) (FRENCH). 


France release of Participation du Film 
production, Stars Louise Carletti, Paul 
Cambo; features Micheline Francey, Mar- 


celle Geniat, Jean Paredes, Raymond Cordy, 
Schultz. Directed by Raoul Andre. Screen- 
pluy, Jean Canolle. Previewed in Paris. 
Running time, 105 MINS, 





Poor direction and technique, as 
well as inexpert story treatment, bar 
this film from the bigger French 
spots and make it hardly a bet for 
America. Story, set in 1860, shows a 
young city slicker who moves to the 
country and falls in love with a gal 
of gypsy descent. Accusing her of 
being a witch, villagers want to toss 
the couple out of town but finally 
decide they’re okay. Theme may be 
worth a Hollywood remake after 
suitable treatment. 





“Stiliga Augusta” (‘The Pleasant Au- 


gust’) (SWEDISH). Wive Film release 
of Centrum-Rex Film production. Stars Ine 
grid Backlin, Ake Gronberg; features Emy 
Hagman, Bengt Logardt, Thor Modeen, 
Julia Caesar, Carl Hagman, Ann-Margret 
Kergendahl, Folke Hamrn, Naima Wif- 
Strand. Directed by Elof Ahrle: screenplay 


based on play by Gustaf af Geifersiam. At 
Strand, Siockholm, Runnng time, 80 MINS, 





Film version of the w.k. play fails 
to improve upon the original despite 
an excellent @ast which includes 
some of Sweden's best actors. Al- 
though stars Ingrid Backlin and Ake 
Gronberg are an interesting combi- 
nation it’s obvious that they will be 
seen to better advantage. in a film 
of more merit than “Stiliga Augusta.” 
With a fair run anticipated at Swe- 
dish theatres, comedy is too slowly 
owe to offer much interest for the 





“Medan 
the 


Porten var Siangd” (“While 
Were Closed’) (SWEDISH). 
Kuropa Film releage of Hasse Ekman pro- 
duction, Stars Ekman, Tollie Zellman,. Olof 
Winnerstrand; features Goesta Cederlund, 
Douglas Hage, Hicerdis .Petterson, Mari- 
anne lLoefgren, Gunn Wallgren, Gunnar 
E}joernstrand, Inga Landgre. Direction and 
nplay by Kkman. Camera Harald 
Ferglund At Saga, Stockholm. Running 
time, 96 MENS, 


Doors 


scree 








Reaching into the world-trade 
class, writer-producer-director-actor 
Hasse Ekman has turned out a cred- 
itable film dealing with varied char- 
acters in a house and what happened 
to them after the doors were closed. 
He does well as the star and shines 
in several scenes with young Inga 
Landgre. Lensing achieves same top- 
drawer standards as Ekman’s direc- 





tion and cast’s thesping. A hit in 


| Seandinavia, pic is a good bet for 


the U. S. as well. 
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Auction Bidding Raises Question 
Among Competitive Smalltown Houses 


Inclusion of the optional competi- 4 
tive bidding proviso in the anti-trust 
decree is expected to weigh on the 
minds of many smalltown exhibs via 
a highly argumentative question— 
whether the guarantee of several 
clearance over’ a competing 
house is incentive enough to prompt 
them to accept competitive bidding. 

Exhibitors in question are those 
who 


days 


situations in 
their but 
been forced heretofore to play films 


enjoy firstrun 


owh communities have 


day-and-date with houses in nearby 


Solo Sales 


= Continued from page 7 


h.o. “An exhibitor rarely has the 
opportunity of disgussing his prob- 
lem with the man who makes the 
decision. Instead, he states his gripe 
to the exchange manager who has to 
clear everything via the telephone 
with some fellow behind a desk at 
division headquarters and higher.” 
Can't Bargain 

Loss of give and take in nego- 
tiating for pix is a result of individ- 
ual picture selling, Lachman added, 








towns. Many of these exhibs, point- 
ing to the fact that their towns were | 
larger than the neighboring com-| 
munities and consequently drew a 
part of their audience from these 
neighbors, have been pressing dis- 
tribs for clearance ever since the 


consent decree ruled such protection 
When the anti-trust decision 
down’ last June reaffirmed 


legal 

handed 
the legality of clearances, exhibs in | 
the “A” towns immediately doubled | 


| terms against another. 


| power he had before. 


since you can’t bargain one picture’s 
Situation has 
been increasingly aggravated, Allied 


| topper maintained, because the pro- 


duct shortage has deprived the ex- 
hib of whatever little bargaining 
Exhibs, these 
days. he said, were glad to get any 
product to fill the holes in playing 
time 

Wandering producers and switch- 
ing sales biggies have also added to 


| the exhibs’ woes, according to Lach- 


man, Outside producers who con- 
trol the rental terms of their dis- 










their efforts, claiming no reason ex- | tributing company have been a con- 

isted now why distribs should not | sistent factor in driving up terms, 

meet their demands. he asserted. “When a_ producer 

; changes his distrib, the exhibitor 

Distribs, however, came up with @/ can’t win either way. If a producer 

“joker” coat in ie Poe ay | was getting better terms through his 
make these “A” exhibs in ice. 


: . {last distributing agency, -he insists 
Last of the seven factors laid dow | on the same terms with the new 


by the court to determine clearance | distrib. If his deals in the old were 
—and one which has been carried | not as good as those generally ob- 
over into the final decree—states | tained by the new, then he wants his 
flatly that “there should be no clear- | pictures boosted to the new.” 
ance between theatres not in sub- Such sales chieftains as Tom Con- 
stantial competition.” If exhibs in| nors of 20th-Fox and Ted O’Shea of 
the “A” towns, consequently, de-/Liberty Films, both of whom 
mand clearance over “B” towns,|switched from Metro, and others 
they'll virtually be admitting the ex- | who've transferred from one com- 
istence of competition between the | pany to another have also helped in 
two cities. And, under the final de- | the rise of rental levels, Lachman 
cree. the “B” exhibs will now be able | said. “When they come from Metro, 
to ask that a bidding system be in- which gets top terms, they immedi- 
stituted for all product available to | ately inaugurate the same system 
both eities” elsewhere regardless of whether the 
senthem | product warrants it. The higher 
The Hilustratio |terms are always carried with sales 
Illustrative of the problem is an | officials from one company to an- 
indie exhib in a city of about 22,000 | other; the lower are forgotten.” 
population, who’s been an old cuS-| “Things are really tough for the 
tomer of the majors ever since | film buyer,” Lachman wound up, 
nickelodeon days. He’s always been | “but don’t get me wrong. I love the 
balked, however, by an exhib in a/|film business.” 
town eight miles away with 10,000 |. 

















population. Customers from the | 
smaller locality invariably come to | 
the “A” town for most of their | 
shopping and, naturally, flop into the | 
“A” exhib’s house after their chores 
are finished to cool their heels. “A” 
exhib, consequently, has 





Levy Warns 


Continued from page 7 


efforts towards the creation of a 


always |system of arbitration for this in- 


claimed he’s entitled to clearance |dustry, not in order to take away 


over the smaller town. 


from the Government the power to 


Same "3" exhib also has to con- have the defendants cited for con- 


fend with a house owned and 
eperated by one of the majors in his 
home town. Indie, as an old cus- 
tomer, has always had the cream 
first-run product, with the affiliated 
house getting only firstrun pix of its 
own company. Now the branch 
managers with whom this exhib 
deals have warned him that if he’s 
granted clearance, he'll be forced 
into auction bidding for all his prod- 
uct. And, most important, the af- 
filiated theatre in his own town, 
backed by the top money of its 
owner, will be bidding against him. 

Exhib recently succeeded in get- 
ting the desired clearance from 
Metro. Now that the final decree 


has ruled for auction bidding, he’s 
thinking twice about pressing his 
demands with the other companies 
from whom he buys pictures. 








Par’s Coast Meet 


Continued from page 3 





make his recommendations on the 
production front to Par’s_ studio 
clan. Perkins will 


United Kingdom and Farley on a} 


survey of the production situation 
in Europe. Understood that all will 
put in a pitch for slanting films to 
the burgeoning foreign market. 
Foreign field currently shapes up 
as the best bet for kiting profits to 
meet soaring production costs, many 
of Par’s execs believe. With GI 


penetration serving to bring Ameri- | 
can films to millions who heretofore | 
had little idea about them, number | 


of overseas markets have shown re- 
markable gains. Philippines, 
one, has climbed meteorically in the 


past year while many other coun- | 


tries have followed a similar pat- 
tern. 


speak for the | 


tempt if they violate the decree, 
not in order to deprive the theatre 
operator of his right to institute an 
anti-trust suit, but so that the small 
theatre operator especially may 
have a place to go to complain about 
an alleged wrong or injustice with- 
out getting involved in litigation 
which he has no desire to bring and 
| probably cannot financially afford to 
;cOmmence. Before Levy's address 
;and a question and answer period, 
| which copped approval from the 
audience, members of the local 
MPTOA refused to permit Fred H. 
Wehrenberg, prez of both the 
national and regional group, to re- 
sign. In fact, they elected him for 
another one-year stint. In order to 
lighten his duties three executive 
vicepresidents were chosen to share 





»| some of the work, Carson Rodgers, 


L. A., “Bud” Mercier and Clarence 
Kaimann. Other officers of the re- 
gional body chosen are Joseph An- 
sell, treasurer; Francis Kaimann, 
secretary and Walter Thimmig, ser- 
geant-at-arms. All are St. Louis ex- 





hibitors. 
Lew Lehr, from 20th-Fox, was 
guest of honor at a dinner last 


jnight (Monday). Joseph F. Holland, 
jlocal banker and humorist, was 
toastmaster. 

A resolution 
berg’s all 


endorsing Wehren- 
motion picture industry 
forum, to discuss the _ industry’s 
problems and grievances, was 
|adopted late yesterday by members 
of the convention. 


| eStats 
TOPS SKY-BOYS 
Hollywood, Jan. 21. 
Film aviators picked Maj. E. H. 


ture Pilots Assn. 

Other toppers elected were Paul 
Gustine. veepee and Herb White, 
secretary-treasurer, 


Johnston’s Quota Rap 
Hollywood, Jan. 21 

Britain’s quota restrictions on 
American pictures is likely to 
wind up as a boomerang, ac- 
cording to Eric Johnston, chief 
of Motion Picture Assn., who re- 
cently made an overseas tour 
to gander conditions in England. 
British quotas, Johnston ex- 
plained to 50 film execs at a 
luncheon here, wil! breed quotas 
in other countries, and the re- 
action will harm not only Holly- 
wood but the British picture in- 
dustry as well. Johnston said in 
part: 

“Every country with a strug- 
gling film industry would follow 
the British example, and instead 
of Britain finding an expanding 
trade overseas for her films, she 
would meet with resistance.” 


British Quota 
Boost Needed, 
Sez Archibald 


Proposed boost in the British 
quota, storm certer of the. current 
Anglo-American pitched battle, is 
essential to maintain a planned hike 
in British production and, as such, 
indispensable to the growth of the 
United Kingdom's film business, 
George Archibald, managing direc- 
tor of J. Arthur Rank’s Independent 
Producers, Ltd., declared following 
his arrival in the U. S. last week. 
Archibald briefed the reasons be- 
hind the criticized stance of the 
British Film Producers Assn.. and 
predicted adoption of, the BFPA 
resolution by the British government. 
British producers turned out some 
40 films in °46 and are aiming to 
boost that number to 80 or 90 within 
the next few years, Archibald said. 
To encourage that expansion, it is 
necessary, he added, to assure the 
film-makers that a home market 
with lengthening playing time would 
be available or the added bankroll- 
ing would not be forthcoming. 
Rank, himself, as head of the 
BFPA, and most of his producers 
favored the upped quota, according 
to Archibald. “British producers are 
right now enjoying the fruits of the 
earlier quotas, which made possible 
native production by assuring local 
companies that their pictures would 
be played,’ he said. “Without the 
quotas, the British public may never 
have had a chance to develop a 
taste for British films. And the cur- 
rent situation, where British films 
are now outguessing their American 
counterparts in England, could 
never have occurred.” 

“Moreover, for cultural reasons 
alone, no British government could 
permit a situation where British pic- 
tures could be crowded off our na- 
tive screens by Hollywood’s product 
or that of any other country,” Archi- 




















bald continued. “The public of any 
country should have the opportunity 
of seeing the best of their stories 
and culture filmed by native talent.” 
Systematic Deprivation 





Claiming that Yank exhibitors 
were still systematically depriving 


| British product of wide distribution 
|in the U. S., Archibald asserted that 
jhe, therefor, saw no reason why 
| Hollywood should beef over threat- 
jened increased quotas. “If there’s any 
|doubt that British films are being 
limited in their American, playdates, 
the findings of your own court in the 
anti-trust suit should dispel that 
doubt,” he said “Paragraph 110 of 
the court's findings holds the major 
companies guilty of drafting various 
contract provisions which, among 
other things, exclude foreign pictures 
and those of independent producers.” 
“It's oversimplifying matters to 
| Say that no exhibitor will turn down 
ha picture, foreign or otherwise, 
|which will gross big money,” he 
jargued. “Without star buildup and 
|powerful exploitation, films just 
‘don’t draw heavy patronage in 





| . ‘ 
| America. And without assurance of 


| wide distribution, there can’t be a 
buildup of personalities—nor can 
|there be expenditure of big sums of 
;money for exploitation by a com- 
| pany if it isn’t in a position to take 
advantage of audience penetration 
by choice bookings.” 
EAGLE’S U-I ‘DELUSION’ 
Hollywood, Jan. 21. 

Universal - International assigned 

'S. P. Eagle to produce “Delusion.” 


for Robinson as prexy of the Motion Pic- | based on the Carl Zuckmayer novel. | 


|“Master of Life and Death.” 

| Keith Winter is doing the screen- 
|play, to be directed by Compton 
} Bennett. 


What British Squawk Is All About 


Filmdom’s “Battle of Britain,” which promises to generate increasing 
heat in the next year, results essentially from efforts of the English to 
more nearly equalize the balance of trade in motion pictures. They first 
moved in that direction in 1928 by passing quota laws, which were re- 
newed in 1938 and expire next year. | 

There are two different quota acts, one applying to distributors, the 
other to exhibitors. The first provides that of the film released by any 
distrib-each year, a certain percentage must be British-made.  British- 
made is defined as meaning that at least 50% of the labor cost was paid 
to British nationals. Current act provides that distribs must have handled 
15% in 1938, with 144% increase each year until 30% was reached. That 
was reduced because of the war, however, and is currently 22%2°%, with 
a rise to 25% slated for March 31. Percentage was originally based on 
footage bute changed to a cost basis during the war, with £72,000 ($288,000, 
approximately) being set as minimum expenditure for maximum credit. 
Distrib quota expires, March 31,1948, and undoubtedly will not be re- 
newed, since even the British Film Producers Assn. has recommended its 
| abolition. It’s claimed that it causes Americans to make “quickies” in 
England to meet quota requirements and the British industry itself no 
longer needs this type protection. 

Exhib Quota Act provides each British theatre must play a percentage 
of British-mades. As renewed for 10 years in 1938, quota started at 12'!2% 
and rose each year until it hit 25%. That was of necessity reduced during 
the war and is now 174%%, with a rise to 20% slated for Sept. 30. Per- 
centages are based on hours of screen time during “normal” theatregcing 
periods of the day. Act expires Sept. 30, 1948, and British Producers Assn. 
wants it changed so that, in effect, English houses must play eight British 
pix each six months (16 if they change bills twice a week) while circuits, 
in addition, must play six indie British pix each half-year. American 
execs estimate the result would be a 360% playing time qucta fer indi 
houses and 40% for circuits. BFPA also wants government to “de-Ameri- 
canize” the Associated British Pictures Corp., of which Warner Bros 
permitted to gain a controlling interest in 1945. 
now “run in the interest of American producers.” 


was 
Circuit, it is claimed, is 




















British imports (not necessarily 
films) and a full-scale trade war. 
Threatening British moves recent- 
ly are generally attributed by US. 
industry leaders to a combination of 
psychological and economic factors. 
On the first: count, it is said, the 
British are using big talk to com- 
pensate for an inferiority complex 
as they readjust themselves to the 
possibility of becoming a “second- 
ary” nation. On the other hand, 
they are honestly trying to set up a 
film industry of their own that can 
help even the balance of trade. 
Goldwyn’s Quip 
Regarding the latter count, Sam- 
uel Goldwyn’s quip last week fol- 
lowing the statement of Sir Stafford, 
president of the British Board of 
Trade, brought general applause 
from the industry. Remarked Gold- 
wyn: “If British producers would 


CEA Backs Prods. 
London, Jan. 21. 


Cinematograph Exhibitors 
Assn., representing control of 
practically all British theatres, 
has expressed itself as in agree- 
ment with British Film Pro- 
ducers Assn. that cinemas here 
must be “de-Americanized.” 
CEA has made counter-propo- 
sals, however, to BFPA’s recom- 
mendations to the Board of 
Trade on forthcoming revision 
of the quota laws. 


CEA. wants exhibitors quota 
to stay as is, as against BFPA 
request it be hiked from present 
1742% to above 30%. Reason is 
that last year’s quota defaulters 
exceeded 1,100 and, if quota was 
raised, defaulters are likely to 
rise to over 2,000. 


CEA also wants distributors 
quota to be continued, as against 
BFPA recommendation it be 
abolished. 


 cctantnetinestieemete=dieeemiteeeea 


stay away from Parliament and con- 
centrate on making good pictures, 
they'd be better off.” 


Unwillingness of the British to 
understand the operation of free en- 
terprise in the U.S., as it applies 
to films, especially irks the Ameri- 
cans. No one is more international 
|in outlook, they point out, than an 
exhibitor—if he can make money at 
|it. But no exhib will—nor should 
jhe be expected to—play a picture 
| that won't bring patrons into his 
|house. And 99% of British films, no 
|matter how much USS. critics praise 
them, do not appeal to average 
| American audiences. It all goes back 
to the same old thing—make good 
pictures and they'll find plenty of 
playing time, whether they're made 
in England or Timbuctoo. 

Furthermore, the Americans are 
; burned by an idea the British have 
that what goes into U. S. houses can 
be controlled from the top, or by any 
other criterion than boxoffice. As 
Bob Wilby, Paramount partner, is 
quoted this week in another story in 
| Vaniery: “Barney Balaban owns 50% 
of my company, but he can’t make 
jme play a Paramount picture if I 








Yanks Steam at British Chill: 


Continued from page 3 
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don’t want to. Pressure methods 
won't go.” 

On the matter of figures, Ameri- 
can industry toppers are incensed at 
such statements as Cripps’ that Hol- 
lywood is earning (in Britain), “at 
least 10 to 20 times the amount 
earned by British films in America, 
despite the fact that America must 
have at least four times as many 
filmgoers as we have.” As a matter 
of fact, according to best available 
information, American companies 
took out of Britain in 1946 about 
$80,000,000, while the English took 
from the U. S. about $8,500,000. 
That’s less than 10%, but that’s not 
the point at all, say the Americans. 
Why shouldn’t U.S. companies take 
10 times as much from Britain as 
vice versa, they ask, when the to- 
tal production expenditure in Eng- 
land in 1946 was from $32,000.000 to 
$36,000,000, as against $350,000,000 in 
Hollywood? 

Incidentally, it’s pointed out, the 
$8,500,000 that Britain got from the 
U.S. in 1946 compares with $2,500,000 
the 12 months previously, so it can 
hardly. be said that the British com- 
petitive situation isn’t improving 
normally as English pictures increase 
in quantity and quality. It is esti- 
mated that the British may take out 
almost $20,000,000 in 1947. 

Forgetful British 

In addition to other factors, 
Americans heatedly point out, the 
British seem to forget they have a 
| thriving exhibition industry which 
,has been built and exists in great 
;measure only because the con- 
American 





|tinuing availability of 
films has enabled them to keep their 
houses open. Only 17% of the take 
of British boxofficés is exported to 
America. The other 83% goes to 
| British labor, British investors, Brit- 
ish theatremen and to the British 
government in the form of taxes. 
English exhibs pay a tax bill of ap- 
proximately $120,000,000 a year. 

That there is an unfavorable bal- 
ance of trade in films is no reason 
for restrictions, according to the 
Americans, since there always will 
be an unfavorable balance in any 
| single commodity at any particular 
time. For instance, one exec pointed 
out, the U.S. buys $35,000,000 worth 
of Scotch whiskey from Britain each 
year, while England buys absolutely 
none from America. No one, on that 
account, suggests the U. S. should 
put a restriction on Scotch. 

Cripps’ beef about the quality of 
American films reaching England, 
and the fact tnat they were taking 
up much British playing time that 
might be enjoyed by home product, 
brought a quick rejoinder also. “The 
very fact that the British industry 
has to go to its government and ask 
protection for itself via a quota law,” 
it was said, “proves right off that the 
public is not in agreement with 
|Cripps on quality of American films. 


c they're poor and the British prod- 





uct is good, there’s nothing in the 
j works to keep British audiences 
|from staying away from the Holly- 
| wood product and queuing up for 
| English pictures. That the reverse 
| is too often true means Sir Stafford 
| should look elsewhere than Parlia- 
iment to adjust the situation.” 
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_ M-G-M's B# PRIZE 
PICTURE! 


The Nation Hears About “THE YEARLING!” 


“One of Hollywood’s All-Time Achieve-. “One of the Year's 10 Best.” 


” a 
ment$S.—LOUELLA O. PARSONS, nationally syndicated column —YOUNG AMERICA 
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“Movie magic. A classic.” 
—LOOK MAGAZINE 








“Picture of the Year... Masterpiece.” 
—THORNTON DELEHANTY, Redbook Magazine 


“Best Picture of The Year.” 
“AS beautiful a job as I have ever seen. —SHEILAH GRAHAM, nationally syndicated column 
—MARJORIE KINNAN RAWLINGS, the author 


“Our entry for Picture of the Year.” 
| “Academy Award Picture. Best of the ETE SERTEAES SERAID 


Year -—DOROTHY KILGALLEN, nationally syndicated column 





“One of the greatest epics ever to come 


sa i out: of Hollywood.’—rue caTHoLic YOUTH 
Picture of the Month. y é | 


—COSMOPOLITAN MAGAZINE 


—————————  «- **B 


“Magnificent. Pick of the Pictures.” 


| P ° ’ ‘ » eet —LIBERTY. MAGAZINB 
| The Pick of the Pictures. 


— JIMMY FIDLER, nationwide broadcast ‘6 ° ” 
J Pata aa lial Best Picture of the Year. 


—TORONTO STAR:WEEKLY 


“The Movie of the Year.” 


—ESQUIRE MAGAZINE = “Jt_ may be the greatest motion picture 
ever made in Hollywood.” 











“Picture of the Month:’—parents’ MAGAZINE — —JOHN TODD, International News Service 
This is the M-G-M’s = geal 


GREGORY PECK 
JANE WYMAN 
A CLARENCE BROWN 
PRODUCTION 
Claude Jarman, Jr. as “Jody” 
Clem Bevans * Margaret Wycherly 
Forrest Tucker * Photographed 
in Technicolor * Screen Play by 
Paul Osborn + Based on the 


Year of 


‘THE 
| YEARLING! 


Pulitzer Prize Novel by Marjorie 

Kinnan Rawlings + Directed by 

Clarence Brown + Produced by 
SIDNEY FRANKLIN 











American 
A Metro-Goldwyn-Mayer Picture Brotherbood 
_ Week, 
Feb, 16-23 
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ager of Hamrick-Evergreen. This is 





 B. 0. Bullish To Stix 


Continued from page 5 








as tremendous biz as ever. while the ; 
lesser pix are off at the b.o. 

In war-inflated towns where there’ 
has been a reshuffling of workers, | 
exhibs are naturally more pessimistic | 
than in those spots with mor® stable! 
populations. Jackson, Miss., for in- | 
stance, has already felt a 20% de- | 
cline, While other towns are varying 
in almost direct proportion of their 
war plants to permanently-estab- 
lished industries 

Present high admission prices are 
seen by many exhibs key to 
1947 grosses. If the high b.o. tap 
can be sustained, there’s no fear, but 
if patron resistance such 
heights that reductions become 
datory, theatre income 
naturally be expected to drop 


as the 


grows to 
mMan- 
levels can 


Big Pix, High Admish 


Seen Key in Des Moines 
Des Moines, Jan, 21. 

Ralph Branton, general 

of Tri-states Theatres Corp. here, 

states: “The boxoffice depends upon 

the picture, and if the picture is big 

enough or important busi- 


manager | 


enough 


ness in 1947 will continue at high 
levels. If there is a general re- 
cession in business, it will take ef- 


fect in lesser pictures first. 

“It is most important that the in- 
dustry handle itself so it does. not 
dissipate the fairly substantial ad- 
mission prices of today, either by 
demanding exorbitant prices for the 
beiter than average pictures that 
will be termed ‘road shows’ or» by 
creating unhealthy and. devastating 
competitive conditions which can 
only result in lowering of admission 
prices and would have effect from 
the largest to the smallest theatre. 

“High admission prices were what | 
made 1946 an outstanding year in the 
hifsiness and normal and good ad- | 
mission prices maintained is the 
auswer to business in 1947. If the 
producer and the distributor do any- 
thing to upset the generally good 
admission prices prevailing today 
they will be responsible for any re= 
cession at the bex offices of Ameri- 
ca. | 

Blues in Old Mississip | 
Jackson, Miss., Jan. 21. | 
Theatre business recession in the | 





Jackson area has already started, | 
reflecting the closing of war plants | 
and unstgadiness of the cotton mar- | 
ket. Locally-owned houses, the State | 


Mayed, a “wait and see” policy hav- 


indicated by boxoffice of past four 
months, he said. 
John Danz, president of Sterling , 
Theatres, reports Seattle off, but’ 
hinterland holding its own with this 
trend likely to continue throughout 
1947. 
ing been adopted. | Leroy Johnson, general manager 
Most optimistic of the nabe exhibs Jensen & Von Herberg, is optimistic, 
is Gordon Dann, supervisor for saying, “With good pictures we'll 
Ode6A® subsequent-run chain. He) paturally show some small inerease | 
didn’t expect the huge grosses of, ang our plans are so set. Patrons | 
1946, but said that 1947 will likely! wi) carefully select entertainment} 
reach a “nice, healthy level.” Odeon | a, everything else. Poorer product | 
is planning four new houses this will sag.” 
year, the largest being a 2,500-seater 
first-run flickery, building to start in 


Exhibs || 


houses are concerned, are being de- 








IAM a . 7S 
spring He didn’t agree with the 47 Seen as ‘Crucial 
Ganetakos point that reissues and | By Frisco Showmen 
repeats were affecting biz to any Gon Francisco® Janae 
great degree and edded that though rie Au 
fewer pix are being made, those Richard Spier, divisional manager 
~v . id ec . . ‘ . : : s ai f os ' t :" 
that are being shown are better than | 0 Fox-West Coast, said: “There is 
last year no reason to fear a recession in our 


biz. Grosses are continuing highly 
| satisfactory, with outstanding pic- 
tures breaking records. However, 
the coming year will be the érucial 
one for all exhibitors. Showmanship, 
ingenuity, sane-thinking are essen- 
tial. °47 should be year which will 
prove good showmen have nothing 


Cleve. Circuit Heads 
See Biz Leveling Off 


Cleveland, Jan. 21. 
Gradual levelling off in box-office 
receipts is predictea by Leo Green- 
berger, co-operator of Community 


Ci + Theat E ; : to fear. 
‘ircuit Theatres. »xec based opin- : 
ee Bias ie “ie Robert Corbin, menager of the 
i011 Ut! Such saci, PAN € rop " . - : 
. take-home | Golden Gate, only Coast vaude 
chain’s biz, due to less take-home r rao, 
> ¢ aalend , . house® declared: “There was a slight 
pay of. factory workers and new leg 
ob Tey recession before Christmas, but | 
cautious attitude.of nabe_ theatre- ; ‘ - 
et business has picked up since. The 
goers. Fale theatre with attractions will do 
More optimistic was Charles Ray- . : 
rea ai : biz. The fact that the last two 
mond, Loew’s zone supervisor, who : : 
; ; - -, colored attractions did n.g. proves 
said attendance showed signs of 
. . R .| colored people are out of work and 
improving as a result of strongel arto Pe ae ; 
ae ; » | the rising-cost-of-living publicity in 
story properties bought by studios, | dade Taeee - te uenian cake - be 
; . . Oce papers 1S caus , ) 
heftier exploitation and better-de-| ." ,’ I & peop 
stay home. 


veloped new stars.- Record number | 


‘of holdovers here indicates people | Jack Blumenfeld, of Blumenfeld | 
still have moola, he said. Cleveland | Theatres, stated: “I look tetwarg | 
is not hit as hard as other former | tO a g00d year, not as big as ‘46. | 


The gravy train of war, due to the 
influx of population by the Armed 
Forces and defense workers, is over. 
hey have filtered back home. 

Roy Cooper, assistant to general | 
manager of Golden State Theatres. 
shifts in population. Slight let- declared: “I don’t agree with New| 
down in crowds is compensated for | York distribs on big business pros- | 
by higher prices and help of top! pects. It’s wishful thinking. TI) 
product, he explained. don't expect the bottom to drop out,” 

“If they continue to give us big but I do expect a recession. Until 
films and stage shows,” declared | the cost of living goes down, biz will | 
Harry Schreiber, RKO Theatre dis- | not be big. | 
trict manager, “the outlook is excel-| Henry Nasser, of Nasser Theatres, | 


war centers because it has more di- 
versified industries, he added. 

Local grosses won’t vary much 
this year, claimed Nat Wolf, Warner 
Bros. division manager, since the| 
city hasn’t suffered from _ radical 


lent for us. When newspaper ad | asserted: “I hope it’s going to be 
space opens up, we will be sitting! good, but I doubt it. I believe it | 


pretty. Amusement-seekers 


are | will not be as good as last year.” 
gravitating to 


lower-priced enter- 





tainment, enabling many of our at- . c. $ 
| reebhocia to draw four and five. Quality Pix 47 B.O. 


week runs in houses formerly one- | 
week stands.” 


Insurance—Buffalo 
Buffalo, Jan. 21. 








Inside Stufl—Pictures 


Following through on its “Year of ‘The Yearling’ * slogan, Metro plans 
to give “Yearling” the most intensive ad-publicity campaign in the com- 
pany’s history. Opening gun in the picture's ballyhoo layout was fired 


_via full-page ads in national mags prior to the preem run of “Yearling” 


at the Garthay Circle, Los Angeles, and teaser ads have been run in New 
York daily newspapers for the last two weeks in preparation for the 


film's second booking—at Radio City Musie Hall, N. ¥., where it opens 


tomorrow (Thursday). , 

Film will be given special treatment and, instead of being released gen- 
erally, will be showcased at first in key spots throughout the couniry. 
Each opening will be given a special buildup under the supervision of 
Howard Dietz, M-G ad-publicity veepee. “Yearling” opens next in Chi- 
cago and Metro exploitation director William R. Ferguson is currently 
mapping out a campaign in Chi with five field exploiteers, together with 
William K. Hollander, advertising chief for Chi’s Balaban & Katz circuit. 

Unique provision in newly-signed pact between legit thesp Donald Buka 
atid Howard Hughes’ California Pictures, Inc., give the film company call 
on Buka’s services only in June, July and August during the contract 

Pact calls for six months with options for a seven-year period and was 


effected after Buka answered a hurry-up call to fly to the Coast and test 
for “Vendetta,”-now shooting. Buka asked for and requested the unusual 
clause in order to be able to take legit work in New York during the 
winter season. ‘His only previous film was as Bette Davis’ son in “Watch 


on the Rhine” (WB). 

Rivalry between Samuel Goldwyn’s “Best Years of Our Lives” and 
Metro's “Yearling” for Academy award honors continues down the home- 
Stretch, with “Yearling,” which was released after “Best Years,” currently 
picking up whatever citations have not already been acquired by the 
Goldwyn film. Metro Technicolor opus to date has gained 21 citations in 
various national mags, newspapers and radio shows. 











‘Duel’ Disfavor | 


Continued from page 5 ——! 


| 


Compromise Seen 

Hollyweod, Jan. 21. 
Compromise agreement is un- | 
derstood to’ have been reached 
for re-editing of “Duel In The 
Sun” with Catholic Archbishop 
Cantwell reported ready to re- 














to get into any large-scale dispute 
} with -the Church. 
PCA's ‘Finicky’ Attitude 


scind action  sanning film to | Lengthy lulls between squawks on 
Catholics after elimination of | pictures lead to constantly widening 
objectionable parts. 


Although | frontiers in what films may depict, 
none of the parties involved (and it is on that basis that the cen- 
would make statement, David (sorship experts of the Motion Pic- 
O. Selznick’s office would not |ture Assn. always proceed. A number 
deny that new editing would lof beefs in quick succession and 
be effected. there’s practically nothing they can 
| do to slow the hand of those who 


Conference on picture was . 
held with Byron Price, Joe |W°Uld give greater power to state 
Breen, Selanick and representa }and municipal censoring _ bodies. 
tive of the Archbishop with no That's one of the little-understood 


comments forthcoming fron any reasons behind the PCA’s frequently 


} 
party concerned. However, Selz- | 
; 


“finicky” attitude, which, actually, 
nick reps stated they would not usually leadg to less. censorship 
discuss the matter until “every- jrather than more, despite the fact 


one was satisfied.” This appar- 


os gets plenty of people annoyed. 
ently was pending on the Arch- 


| As to the effect on business of such 
bishop’s office approving the (action as that of Bishop Cantwell in 
new versien of “Duel.” | forbidding church members to pai- 
‘ ironize “Duel,” it's variable. If the 


opposition can be surmounted, it 
m 
Decree Jigsaw 


means plenty of dollars at the b.o., 
mui, Continued from page 7 











because it’s natural publicity that 
never fails to send flocks of curious 
_to the theatre. 

















and Joy, are holding up better than | P —_* 

chain theatres, but all expect fur- Chi Ops Say Patrons 

ther slump. | Have Plenty Pix Coin 
Chicago, Jan. 21. 

Mont’! Op ‘Deplores’ 


Outlook is generally optimistic 
Big B.O. Forcing H.O.s | here. General opinion is that people | 
still have plenty of moola and if| 
Montreal, Jan. 21. product is good, business will be | 
Survey of Montreal exhibs reveals | good. Extent of pessimism was that | 
divided opinion on b.o. possibilities | biz will be “off a bit” this year, due | 
for 1947. Four top chains were | partly to a shortage of product and | 
queried— one main-stemmer andj gradual trend of business in general | 
three nabe circuits—and the division | becoming highly competitive. 
of views ranged from very optimistic| Looking into the year's future, | 
to downright pessimistic. Most| James Coston, Warner circuit head, | 
spokesmen saw bright possibilities, | said, “I see no reason why business 
though they admitted it was still too | should not be every bit as good if | 
early in the year to tell. Top pp-| not better than other years.” 

5 opmnen rer ny re Bg omg e > On the other hand, Emil Stern, 
fir “ IBBI€. — € Ave 18 | Essaness exec, felt that business may | 
rst-run flickeries downtown. Exec be “off a bit” this year. While busi- 
deplored’ the socko®b.o. currently | ness so far compares favorably with | 
being registered at the first-runners, | last year, theré may bé a let-un in 
claiming that since biz was so hot, | joan custiioners later an ~~ Ay 
they were by contract forced to hold | “Exhibs and entailese are now ‘def. 
over the pic for weeks, until grosses | initely out trying ta sof, Culberners 
dropped below the control a : , 
This week, for example, out of CT’s | sat back and waited 
five houses, three are holding over | , 
films and one of the pictures, “Blue | 
Skies,” at Loew’s, is in its fourth 
week, with the end not in sight. | 


.Guy admitted that circuit had ex- 
pected a levelling off, but now he 
doesn’t know what the year will 

aU ; + j . ‘i 
ye in npr e. why. * | and are working, and film biz should 
; ne o an reasons a = aaa remain the same.” 
rosses, at are makin anuary, | : : 
1947, top the same month last year, | hee = cram Arthur Schoen- 
he said, was that people don’t spend | stadt, Schoenstadt Circuit top, was 
as much coin now on entertainment, 
and instead of patronizing the 
niteries, they now prefer a film or 











Fewer pic- 
tures this year may also account for 
fewer payees,” according to Stern. 
“Theatre business in general will 
hold up,” says Bill Hollander, Bala- 
| ban & Katz ad chief, “but if there is 
to be any change, it may only be a 





ity of product. People will still have 
| money left to see a good picture.” 


legiter. (Wolfit Company, Shake-| _ Distributor outlook was highly op- | 
speare repertory unit. which just; mistic. Allen Usher, Paramount 
closed, rang up hefty $30,000 for 10-' “istrict manager, opined that “even 


if there is a business recession, film 

George Ganetakos, managing di- | >i2 will be last to be hit. After last 
rector of United Amusements, big- | Pression, entertainment biz did not 
gest nabe chain here: was the pes-| @TOP off. until several years after. 


day run.) 


simist. He said 1947 biz is only go-| 4nd this year all companies will 
ing 10 be “fair” and saw a definite | distribute highest quality product 
levelling off, if noi a recession. He | for any year. 


said biz was down even at the end 
of 1946, and one of the things he 
blamed was the shortage of films, 
forcing his houses to play repeats 


Forecasts 20° Seattle Drop | 


Seattle, Jan. 21. 
Show business will drop 20% this | 


| Buffalo managers agree that qual- 


| patronage. 
| Twentieth Century, sees no danger 


| price reactions by public. He thinks 


| sees no change in this from the pat- | 


| slight drop. People still have money | 


that “business will depend on qual-_ 


(of the city law. 


tion sale of features on shorts, news- 
reels, trailers or serials. Finally, it 
'seeks ruling on whether defendant 
must tradeshow a pic before offering 
it for bids. 

Citing the danger of 


ity productions are the best b.o. in- 
surance for the coming year. None 
believes any severe recession § in 
prospect. Shopping tendencies by 
public are becoming somewhat ap- 
parent, but not serious. 

Vincent R. McFaul, Pe. z 
the Shea Circuit, says 1947 so far is the distributors” but also “great 
bigger than January, last year. hardships” to exhibs in the event a 
Neighborhoods are currently show- Supreme Court reversal required a 
ing improvement over recent switchback in selling methods, the 
months, he states, and he believes Big Five in a brief filed yesterday 


|announced outstanding production | (21) pitched for a stay of competi- 


schedules of major producers give | tive sales. Granting of the stay by 
full assurance of continued public the statutory court would avoid 
necessity .of applying to the Su- 
Robert Murphy, manager of the preme Court which “is wholly un- 
familiar’ with the. problem and 
which should not be 
grapple with the question until] it 
good pictures are the answer to any hears the case on the merits, the 
adverse economic conditions. He | brief claimed. 

Turning to the theatre freeze, Big 
Five said that drastic restrictions 
were, in effect, divorcement all over 


to first-runs from high admission 


term of recent years. 
George H. MacKenna, manager of 


| Bail’s Lafayette, feels abandonment again, and that the court had shown | 
GGHC.1 Vhehens in former goats they just | of the proposed tax cut a present no intention of depriving the majors | 


disappointment to first-runs. ,of the right to pick up houses to 


jeither protect their investments or 
~ ° move into a competitive situation. 
St. Loo Exhibs Present Since none of the Little Three, nor 
Petition to Nix DST potent indies such as Samuel Gold- 
. wyn and David O. Selznick, were 

St. Louis, Jan. 21. similarly limited, an unfair advan- 

A delegation of members of the tage would be obtained by them, 

| St. Louis Motion Picture Theatre Inability to keep abreast of chang- 
Owners Assn., headed by Fred Weh-: ing times meant “gradual and dras- 
renberg, last week presented a peti- tic deterioration in the value of 
tion bearing 24,310 names to the defendants’ present theatre invest- 
|Board of Election Commissioners! menis,” the brief contended. Nor 





saving time ordinance. About 19,400) bilities of boycotts which are “not 
|names of registered voters, 5% of merely fanciful” in view of the his- 
St. Louis’ registered voters, are re- tory of the industry, it continued. 

quired by initiative procedure to Columbia will argue for postpone- 
place the question on the April 1} ment in application of the block 
ballot. A simple majority is re-, booking nix until the high court has 
quired for the continuance or repeal its say. Universal's main pitch will 
be for validation of franchises as a 


means of permitting U to acquire 
showcases. 


The signatures were obtained in 
100 theatres in the city in a drive 
that started last Dec. 26. Asserting z ea ecg aes 
ihat daylight saving time, effective. WANGER BUYS JAMES YARN 
between the last Sunday in April | Holly wood, Jan. 21. 
and the last Sunday in September; Walter Wanger bought filming 
each year, is against “the best in- | rights to Leonardo Bercovici’s “The 
terests” of their business, the ex-| Lost Love,” an adaptation of the 


queried whether distrib may condi- | 


“not only | 
manager of heavy expenses and dislocation to | 


asked to} 


urging the repeal of the daylight could the Big Five fight the possi- | 


If the fight gets too tough, how- 
/ever, it can hurt ptenty in the cash- 
box, as in the case of “The Outlaw.” 
Hughes’ film, of course, never fails 
‘to break a b.o. record in any en- 
gagement it plays—but it can't get 
enough engagements. Church and 
civic pressure is so strong in many 
areas that theatre operators would 
rather not book the film than chance 
continuing disapproval of the com- 
munity, with resultant headaches 
later. 


“Outlaw,” had it not run into the 
heavy censorship trouble, it is esti- 
mated by distribution execs, would 
have grossed from $5,000,000 to $6,- 
| 000,000 in the 10 months it has been 
‘in release. Actually, despite the 
tremendous grosses per engagement, 
‘it now has amassed only about 
| $1,800,000. Should Selznick run into 
'a similar situation on “Duel,” the 
|results could be disastrous. since 
| the picture cost $5,500,000 and wi!! 
|; have to gross $10,000,000 to get Selz- 





| nick off the nut. 


As the highest Catholic authority 
in the Los Angeles Diocese, in which 
the picture was produced, Arch- 
| bishop Cantwell’s directive is likely 
| to be observed in Catholic churches 
| throughout the U. S. 

Dictum was published in Tidings, 
| the official weekly newspaper of the 
|\Los Angeles Diocese, accompanied 
'by editorial, written by William H. 
‘Mooring, who characterized “Duel” 
|as worse in a moral sense than “The 
| Outlaw.” 

The editor enumerated scenes and 
situations which, in his opinion, ap- 
pear to violate the motion picture 
| production code, at least from 4 
Catholic viewpoint. Instances are: 

“It tends to throw audience sym- 
| pathy on the side of sin.” 
| “It includes brutal killings. 
rape is more than suggested. 
| “It ignores good taste and proper 
regard for audience sensibilities in 
'the treatment of a low subject.” 

“It shows Jennifer Jones as 
‘duly, if not indecently, exposed, and 
it shows a character, acting as # 
minister of religion, who parodies 


and 


uli- 


and reissues which dented the b.o.|! year compared to 1946, in opinion of | hibitors said they were anxious for| Henry James nevel, “The Aspern|prayer and thus becomes a comical 


Expansion plans, as far-as new’ Herb Sobottka, Seattle district man- | 


the citizens to decide the question. | Papers.” 


figure.” 
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WIGH LIGHT OF THE new WARNER Yee / 


The successor to Mildred Pierce is out-grossing Mildred Pierce everywhere! 





WARNER PICTURE ~ -WARNER PowER/, 


s 


JOAN CRAWFORD JOH N GARFIELD-Au moresaue .... OSCAR LEVANT- v. ane NAISH 


Directed by JEAN NEGULESCO> Produced by JERRY WALD  scrcen Pisy by cuttort Otets and Zachary Gold + Based on a Story by Fanny Hurst » Musie Cond-cted by Franz Woumen 
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Longer 


Runs to Push Film Ballyhoo 
Back to Stix: More Exhib-Flack Work 


Red Cross 


Continued from page § 


donor has been rejected by a reput- 
able charity organization, 
“Our campaign is not a joint fund- 





Film exploitation plans, tying in? 


with major distribs’ campaigns for 
longer playing times to meet upped 
production costs, are headed for the 
grassroots, according to industry ad- 
publicity spokesmen. Consensus is 


that exploiteers are going to have 
to latch on to each film, tracking 
their promotion righ. into the sticks. 
And, say the promotion chiefs, the 


exhibifor is going to have to work 


harder than ever with the flacks to | 


put films over. 

Most of the majors are working 
on plans to realign their ad-pub de- 
partments in line with more. exten- 
sive campaigns, especially in the 
hinterlands. Universal recently an- 
nounced an expansion of its exploi- 
tation staff shortly after New Year’s 
to accommodate the increase in 
number of J. érthur Rank produc- 
tions, as well as the top U pictures, 
Columbia also has begun a new sys- 
tem of helping the exhib hypo ex- 
ploitation on its films 
with the single-selling practice. 

Col.’s Plan 


Figuring that more intensive pro- | 
motion will have to be done, espe- | 
cially in outlying situations, Col’s ad- | 


publicity department will send its 
exploiteers and pressbook men out 
to personally service its better films 
in first-run dates instead of first issu- 
ing the pressbook. During the first 
few days the flack boys will work 
with theatre managers and mer- 
chants in the town or neighborhood, 
making publicity tieups, getiing film 
songs plugged by local radio stations, 
etc. 
U’s Ideas 

Maurice Bergman, U’s ad-pub 
chief, stressed that the addition of 
six: men to the field staff will repre- 
sent even more than this boost in 
manpower because the field workers 
will be augmented by key men from 
the home-office exploitation-publici- 


up will mean that there will be con- 
centration of men in the field for 
big picture openings wherever 
spotted at any key in the U. S. 

To go along with this field exploita- 


to coincide 


jas the audience see them — 
ty division under Bergman. This set- | Shesire with peaple in the seats.” 


raising campaign, but is conducted 
in the name of, and for, the Perma- 
nent Charities Committee, an or- 
ganization. with tax - deductible 
status, and the proceeds are dis- 
tributed by the directors to national 


NYU Studies Scripts 


Nine scripts of films released dur- 
ing 1946 have been chosen for study 
|in the script-writing course of New 
| York University’s motion picture de- 
partment by Henry Klinger, 20th-Fox | federated appeals. 
associate story editor, who willteach “The contributions offered will be 
the course during the spring semester. | held in reserve im the hope that 

Scripts include “Best Years of Our those in: authority will decide to ac- 
Lives,” “Henry V,” “Brief Encounter,” | cept these substantial gifts.” 





“Lost Weekend,” “Green Years,” | —_— — 
“Anna and the King of Siam,” “Leave 6,000 House Collections 
Her to Heaven,” “Saratoga Trunk,” | While the major affiliated circuits 


maintain their stand of not back- 
ing theatre collections for the MOD 
campaign as <nits, more than 6,000 
theatres have so far reported they 
will pass audience plates for the 
drive, scheduled from Jan. 24-30, 
according to MOD spokesmen in 


and “Walk in the Sun.” Four-year | 
course, only one of its kind among 
American universities, is under the 
supervision of Prof. Robert E. Gess- 
ner, head of the department. 


Philly Critics Peeved 
At Warners Nix Of | 
Private Screenings 


Philadelphia, Jan. 21. 

Philadelphia film critics are 
peeved—but plenty—over a ukase 
lissued by G.-H. Q. of Warners that 
hereafter there'll be no _ private 
iscreenings of new pictures. Warner 
|\bigwigs issued the order on the 
grounds that the crix could “not 
|fairly judge a picture in the cold 
|surroundings of a private screening 
| room.” 
| “Pictures were made to play amid 
| the proper surroundings of a theatre | 
}and with an audience,” said a War- 
ner spokesman. “No critic can get 
'a fair appraisal watching picture 
| without these factors. Their readers 
flare entitled to a fair review—just 
jas reviewers of legitimate produc- 
‘tions who view live productions 
in a 





clude some 40-45 indie circuits and 
there’s not a sin le chain outfit in 
the country in which at least one 
theatre has 
funds from its customers. 

Although most Broadway first-run 
| houses will show the special Greer 
| Garson trailer, only the Astor and 
Victoria have decided to take audi- 
ence collections. Plates will also be 
passed in several of the 42d street 
grind theatres in N. Y., as well as 
most of the indie nabes. All theatres 
in Washington, Omaha and several 
other cities will back the drive with 
theatre collections and, while the 
motion picture division doesn’t hope 
to equal the $6,000,000 taken in last 
year, its confident it will collect 
somewhere near that figure. 

Theatres averse to audience col- 
lections as such may collect money 
in other ways, it was learned. Sev- 
eral houses have already inaugu- 
rated dime-pitching contests among 
their patrons in theatre lobbies, with 
all dimes tossed in going to the 
MOD and the vinning customers 
getting passes. Othcr theatres have 
placed a large, simulated dime in 
the middle of th> lobby and asked 
their customers to try to cover the 





| 


The pic reviewets, however feel 
|that they are as competent to judge 
the calibre of a film as the film 
execs themselves. 

“The Warners people have pre- 









charitable organizations and local | 
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Gotta Be in Parking 
Biz Plus Exhib in Chi 


Chicago, Jan. 21. 

Strange city ordinance, which 
practically puts the damper on 
building a new house in the down- 
town district, comes to light when 
would-be loop exhib recently dis- 
covered that in order to take such 
action he would also have to go into 
the auto parking biz. 

Law, which came about Dec. 3, 
1942, was passed without fanfare and 
in an apparent hush-hush manner. 

Gimmick, found in Section 11 of 
| Chicago zoning ordinance, is_ that 





lthere must also be erected a parking 
garage or lot within the same block 
or across the street of the house, 
put rule is not applicable to theatres 


|with less than 500 seats or to nabe | 
jhouse outside of commercial 


dis- 
tricts. 

This makes it virtually impossible 
to build new house downtown, with 
space at a premium. It is under- 
stood that execs of one large chain 
were present when amendment was 





New , York. Number of houses in- | 


'War Brought H’wood 


not agreed to collect | 


passed. 





Closer to Realities, 
Frank Capra Stresses 


War has had a definite salutary ef- 
fect on Hollywood film subjects, ac- 
cording to Frank Capra, currently 
in New York o0.0.ing business of 
“It’s a Wonderful Life,” Liberty 
Films release. Until the outbreak of 
the war Hollywood had an ingrow- 
ing tendency, and that wartime ex- 
perience had brought film toppers 
up against real Jife and the “out- 
side” world, Capra reveals. “Until 
then,” producer avers, “each produ 
cer would go see the other fellows’ 
pictures, adapting techniques, until 
everyone was copying from every- 
one else and there was nothing 
fresh.” Service experiences gave pic 
heads a new angle on life, he stated. 
Capra's next film for Liberty will 
be “State of the Union,” Howard 
Lindsay and Russel Crouse current 
Broadway hit. Producer is currently 
huddling with the two playwrights 
on film adaptation. Under pact with 
Lindsay and Crouse, Capra must put 


in order to construct theatre building | Nasa ; 
| Coast district chief. Braly, recently 


|taking over from Del Goodman, re- 
| signed, has set up h.qg. in Los An- 


| tory to include six exchanges. 


‘Reagan Gives Boosts 


To Several Sales Aides 
In Decentralizing Plan 


Carrying through on its previously 
announced plan to decentralize part 
of its sales system, Charles M. 
Reagan, Paramount's .veepee in 
charge of distribution, has boosted 
a number of company sales staf- 
fers. Topping the promotion! list jis 
Harold Wirthwein, formerly Mil- 
waukee exchange manager, named to 
the newly created post of assistant 
district manager under Hugh Braly, 





geles. 


Creation of Wirthwein’s post be- 
came necessary, Reagan said, be- 
cause of expansion of Braly’s terri- 
Jesse 
T. McBride, Omaha branch manager, 
succeeds Wirthwein in Milwaukee 
while Don Hicks has been moved up 
from Kansas City salesman to top 
the Omaha exchange. Reagan also 
appointed Walter Wiens as Cin- 
cinnati branch manager, advancing 
him from salesman in the Dallas ter- 





ritory. 





Skouras, Kirsch Lead 
Brotherhood Group 


Film industry’s organization for 
National Brotherhood Week Feb. 
16-23, wound up yesterday ‘Tues- 
day) with Spyros Skouras, 20th-Fox 
prexy, sharing the chairmanship 
with Jack Kirsch, president of Na- 
tional Allied; Fred Wehrenberg, 
president of Motion Picture Theatre 
Owners Assn., and Ted Gamble, 
chairman of the.board of American 
Theatres Assn, 

Pegged for national vice-chair- 
manships in the 12th annual cam- 
paign fponsored by the National 
Conference ef Christians and Jews 
are Barney Balaban, J. Robert Ru- 
bin, Herman Robbins, Max A. 
Cohen, Si Fabian, Jack Cohn, Harry 
Brandt, Louis Nizer, Ned E. Depinet 
and Herbert Yates, Sr. 

While no audience collections will 
be made, every newsree] will carry 
a short feature produced by David 


tion alignment, Bergman explains| views in private,” was the remark 
that campaigns would be intensified | of one of the critics,” and besides, 
by holding ad-publicity clinics each | we review the picture, not the audi- 


replica with actual money. In addi- 
tion, many exhibs have stationed 
femme collectors in their lobbies to 


O. Selznick featuring Coast stars in 


screen rights to use before the year a tolerance . talk 


is up or lose them. Pic will be his 
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month in key cities such as Chicago, 
Atlanta, Cincinnati and Boston. 


Universal Unit Urges 


Cheap 16m Projector 
For Heavy Private Use 


Seeking a widened market for its 
recently acquired Castle and Film- 
o-sound libraries, Universal’s United 
World Films is currently urging on 
manufacturers the production of a 
cheap, assembly line 16m projector 
for heavy sales in homes and institu- 
tions. Accumulated backlog of 
orders, piled up during the war, for 
models ranging from $600 upwards 
have stymied UWF efforts so far to 
promote the jitney model, company 
spokesmen say, but manufacturers 
are ready to launch into the cheaper 
type after the orders have been met. 

UWF figures that a _ projector 
priced at $250 will sell a total of 
80,000. Company has assurances 
from its dealers that solid demand 
from the public, aided partly by 
growth of appetite on the part of ex- 
Gls, would hypo sales of the cheaper 
model far above current demands. 
Company has no intention of going 
into manufacturing end, it was said, 
but naturally wants to promote the 
use of 16m machines at homes as a 
spur to biz of selling pix. 

UWF will occupy itself for the 
next few months with integrating 
Castle and Bell & Howell exchanges. 
Once this is accomplished, U's sub- 
sid will map a production program 
which envisages likely expansion to 
insure a steady supply of new films. 

Meanwhile, UWF has acquired 
narrow-gauge rights to 12 features 
to add to the list of older pix. Be- 
fore booking non-theatrical situa- 
tions, 18-month clearance for the 








ence.” ‘ 
Main beef of the crix is the fact 
that being forced to review pictures 
at the actual openings, makes it 
sometimes impossible to make their 
deadlines, especially when there are 
two or more openings on the same 
day. 

Another beef—and no minor one 
—is that some ofthe Warner houses 
have Saturday openings. Virtually 
all of the film critics work five-day, 
40-hour weeks, which means that 
they'll have to work on Saturdays, 
their regular day off. 

Thus far the crix haven't made 
any official protest to the Warner 
chain's brasshats. The industry is 
watching the reviews with avid in- 
terest. Thus far there isn’t any 
sign of “reprisal by the aggrieved 
critics. 


PRC TO DISTRIBUTE 
9 SMALL REISSUES 


PRC has closed with Edward 
iSmall Productions for national dis- 
tribution of nine of Small’s pix as 
reissues. Films to be piped through 


PRC exchanges during the year are |wrs Harr 
‘ : os . y S. Truman and daugh- 
Lest of the Mohicans, South of | ter Margaret met with the Wash- 
Pago Pago.” “Kit Carson,” “My Son, ‘ington showmen 


4 —. Fig: | neg aoe | The First Lady thanked the thea- 
e Man in the Iron Mask,” “The | trical teps for their work in other 
Count of Monte Cvisto,” “Interna- | 


‘ . oo years and acquainted them with the 
} 
bowel Lady and “i.e Son of Monte plans for oe oer. Endorsement was 
. ‘ given unanimously, with 60 theatres 
: } : 

Poco ys wrapped up by Harry | taking part in the drive. Co-chair- 

| Kosiner, Small’s sales chief, while men of the theatre grou re C 
on the Coast last week. Distribution | Pau ate Vak~ 
ie. tp ne damenieted: siidhtl tie name | ter T. Barron, Loew's division man- 

- DP , : are ,ager; and John J. Payette, Warners 

/On a percentage divvy without mini- general z0né manager Fr . Le 

|mum guarantee. Pact also calls for | tie te eubehiend an t en 

'the pix to be coupled and sold at | stiri": oa 

; dual fare. Fs 


N. Y. Firm’s Switch 


hit the customers for contributions. 


MINN. AREA EXHIBS 
NIX DIMES COLLECTIONS 


Minneapolis, Jan. 21. 
For first time no theatre collec- 
tions are being taken in this terri- 
tory for “March of Dimes,” they 
having been vetoed both by the Min- 
nesota Amus. Co. (Paramount cir- 
cuit) and North Central Allied, in- 
dependent exhibitors’ organization. 
Spokesmen for North Central 
pointed out that theatres had just 
taken theatre collections for the 
Northwest Variety club’s heart hos- 
pital project, and other collections so 
soon afterwards would likely antag- 
onize patrons. Theatres, however, 
are running the trailer urging con- 
tributions to the drive. 











Prez Launches Drive 
Washington, Jan. 21. 
The 1947 “March of Dimes” cam- 
paign, sans President's Birthday 
Ball, sans legit command per- 
formance, got under way here last 
week following a meeting at which 























1947 effort for Liberty on his one- 
a-year release schedule with com- 
pany. Filming is scheduled to begin 


sideration for future production are 
Alfred Noyes’ “No Other Man,” for 
London, Paris and Rome locations, 
and “Friendly Persuasion” by Jessa- 
myn. West. 

Capra remains in New York for 
10 days before heading to Baltimore 
Tuesday (21) for “Wonderful Life” 
preem there with a Jimmy Stewart 
p.a. Both of them will guest on “In- 
formation, Please” tonight (Wednes- 
day.) . 





Belgians Honor Capra 
Hollywood, Jan. 21. 

Frank Capra was awarded the 
Challenge International du Cinema 
trophy by the Belgian film indus- 
try for his work as director of “Ar- 
senic and Old Lace.” 

Ingrid Bergman was the only 
other Hollywood figure to receive a 
Belgian award, for her acting in 
“Gaslight” and “Casablanca.” 





PAR BUYERS STRIKE 


Minneapolis, Jan. 21. 

Alleged unusually stiff demands 
by Paramount for its product has 
resulted in at least 150 of the terri- 
tory’s accounts, including one of the 
biggest buying and booking pools, 
staging a buyers’ strike against the 
company’s product, it’s claimed by 
Bennie Berger, president of North 
| Central Allied. 

Acting for North Central Allied, 
Berger says he has protested to the 





Paramount home-office against what 
he declared to be “prohibitive” terms 
for its pictures. The “inability” of 


in May or.June for fall release, with | 
no casting as yet. Also under con- | 








Flat Rentals 


Continued from page 7 








mine who is the highest- bidder ex- 
cept on a standard of flat rentals,” 
theatre exec declared. “Any attempt 
to hand out pictures on another basis 
must lead to the courts.” 


(Threat of a cloud oj suits be- 
cause of claimed impracticability 
of fixing high bids on percen- 
tage was also stressed this week 
by Herman M. Levy, general 
counsel for the Motion Picture 
Theatre Owners of America, who 
said competitive bidding section 
“is practically impossible of per- 
formance.” Without litigation or 
judicial clarification such factors 
as highest bidder, most respon- 
sible one, etc., could not be de- 
termined, Levy added). 


Foreshadowing possibly similar 
developments elsewhere, Schwartz 
said he would boost his admission 





150 NW THEATRES IN | 


| higher flat rentals for the films than 
| otherwise and give the chain an op- 


scales in houses in which the run 
had been bettered. Hike in the b.o. 
tap would permit Century to bid 


| portunity of meeting terms offered 
by Loew’s and RKO, which current- 
ly operate on higher scales. Parallel 
action is probable by other indies 
who hope to vie with affiliates since 
without upped admissions indies 
would have little chance of offering 
successful bids. 

System of splitting product be- 
tween RKO and Loew’s with other 
| nabes out in the cold is heading for 
| the boneyard in a number of situa- 
tions, Schwartz insisted. Century, he 
,Said, had first-run in many New 
York situations until Loew's and 











8 . . RKO built their houses and, “by be- 
; 9 t < . ’ . 

| Bis’ wit "elapse. | Cavalier Slates Quintet |,,cter%t,,' ,corperate setun. the independents to buy the product ing able to swap ner prosuct wih 
‘ E uctions, New \at the “excessive price” is causing |other majors, took over the first- 


Hollywood, Jan. 21. 
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York picture firm, has acquired | g hardship for them, he al 
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Bogeaus’ ‘Necklace’ | Cavalier Productions, currently 
e e filming “Three Were Thorough- 

’ 
His Ist for UA in °47! p- cas.” has lined up five more 
Hollywood, Jan. 21. stories for future shooting. The 


Benedict Bogeaus announced “The | next, “Caboose,” will, be released 
Queen's Necklace” with Ida Lupino | through Columbia, but no distribu- 
starring, as the first picture on his tion outlets have been arranged 
1947 production program for United | thus far for the next four. 

Artists release. Cavalier is an indie combo con- 

Producer is negotiating with Brian | sisting of Robert Young and Donald 
Aherne and Charles Laughton as | Barry, film thesps, and Eugene B. 
male toppers in the picture, slated | Rodney, former theatre chain exec 
to start March 1. }from New England. 


leges, nec- 


|Stock held by Charles W. Curran, | essitating an undue amount of de- 


who has resigned as firm's veepee. pendence on reissues. 

Continuing as vice-president in| As far as Paramount itself is con- 
charge of production is Aldo Ermini, | cerned, company has pointed out that 
|former color technician with Sir during the past year four of its pic- 
| Alexander Korda. tures, “Going My Way,” “Road to 
; Recently winding up directorial Utopia,” “Two Years Before the 
|chores on Clyde Elliot's “Citizen | Mast” and “Blue Skies.” have suc- 
|Saint,” biopic of Mother Cabrini, | cessively broken the house record at 
| Young expects to be tied up with 
the film for another month and has | Skies” chalked up an all-time high 
no current production plans of his | for any straight film in Minneapolis 
j own. ‘its first week there. 





| the 4,000-seat Radio City here. “Blue | 


,runs.” Individual selling under the 
decree plus competitive bidding 
made swapping unfeasible, he added. 

“Patio theatre in Brooklyn is an 
| €xample of what Century lost by be- 
ing pushed into subsequent runs,” 
| Schwartz said. “We put up the house 
,at a cost of $1,250,000 in 1928 and, 
/on a first-run with stage show po!l- 
jicy, the house grossed $13.000—$14.- 
000 weekly. When it lost first-run 
|to Loew’s Kings and RKO’s Ken- 
|more, the take dwindled tod $2,500 
; weekly. And all our expenses except 
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It’s here! Starting January 27th on the 
Chesapeake & Ohio 


CHARGE-IT-AS-YOU-GO TRAVE 


You can reserve space by phone, then after 
you board the train, charge it on a Credit 
Card. Apply for your C & 0 Credit Card now! 














NO NEED TO STAND IN JUST A PHONE CALL WILL THEN SIMPLY BOARD THE 


* TRAIN AND USE THE NEW 
KET WINDOWS HOLD PULLMAN SPACE FOR 
ae YOU, OR SPACE IN 1 CGO CREDIT CARD (OR 


RESERVED-SEAT COACHES PAY CASH) 








+ 





























OME six weeks ago the Chesapeake and Ohio there, or charge it on your Credit Card if you prefer. 
i) announced its intention of installing, for its 
passengers, a simple Credit Card plan and space 
reservation by phone. Now that plan is here. It goes 
into effect the 27th of this month. 


And there’s another important feature to the new 
Credit Card. You can use it to charge any C & O 
service on the train or in the station. This includes 
® meals in dining cars and baggage service. 

No longer do you have to spend your valuable time 


waiting in ticket lines. No longer do you have to Apply For Your Credit Card Now! 
dash down to the station to pick up your reserva- Vau'vn tavlied ts only for 0 C & O Credit Cont, 


ions. C i d - ; a 
org 2) SO UE TO Sey Se ee weery right away. Just call any Chesapeake & Ohio Ticket 
or Office for an application... or write Chesapeake & 
All you do is reach for a phone. For now—and this Ohio, Terminal Tower, Cleveland 1, Ohio. Do it 


is new—you can reserve space in reserved-seat today and take immediate advantage of this new 
coaches as well as Pullman* space. ‘ traveling convenience. 


For Pullman Space, phone in your name and ~~ The “Charge-It-As-You-Go” Plan is the latest— 
Credit Card number. Go to your reserved space but not the last—of many far-reaching improvements 
aboard the train, and charge it on your C & O Credit pioneered by the Chesapeake & Ohio to make rail 
Card or pay cash if you prefer. _ travel more comfortable, more sensible. 


For Space in Reserved-Seat Coaches, simply *To hold Pullman space by phone, it will be necessary to 
telephone in advance, giving your name. Go to your have a Credit Card. Pullman space, if not used, must be 
reserved seat on the train, and pay for your ticket properly cancelled, or it will be charged to your account. 


CHARGE-IT-AS-YOU-GO—ON THE C & 0 


THE CHESAPEAKE & OHIO RAILWAY, TERMINAL TOWER, CLEVELAND 1, OHIO 











Picture Grosses 


Continued from page 10 


PITTSBURGH 


week, “Man I Love” (WB), also a 
m.o., was pretty brutal at just $1,000, 

Senator (Harris) (1,750; 40-70)— 
“Notorious Gentleman” (Rank). Pic. 
ture doing nicely on its own and 
may possibly be getting something 
extra, too, on. confusion with “No- 
torious” playing town at same time. 
Rex Harrison starrer grabbed good 
notices, however, and getting good 
$5,000. Last week, reissue of “Sus- 
picion” (RKO) paired with “Genius 
at Work” (RKO), just fair at $3,000. 

Stanley (WB) (3,800; 40-70)—‘“No- 
torious” (RKO). This one’s been a 
long time getting here and naturally 
has piled up a big backlog of excel- 
lent publicity. It’s all adding up, 
too, and shooting for $35,000, house’s 
biggest gross ina long, long time. 
Last week, second of “Time, Place, 
Girl” (WB), about $14,000. 

Warner (WB) (2,000; 40-70)— 
“Mighty McGurk” (M-G). Wallace 
Beery starrer didn’t get much ad- 
vance notice, being shoved in at last 
minute when Penn decided to-hang 
onto “Blue Skies.” Whether that's 
responsible for just fair $8,000, how- 
ever, isn’t determinable. Last week, 
“Her Sister's Secret” (PRC) hit for 
surprisingly good $8,500 for nameless 
cast and a minor tear-jerker. 


D.C. Biz Offish; ‘Skies’ 286, 
‘McGurk,’ Vaudeville 24G 


Washington, Jan. 21 
Business here is a little off from 
last week because of holdovers in 
some key situations, but neverthe- 
less continues good. “Blue Skies” 
and “Razor’s Edge” top the town, 
and “Song of the South” does very 

nicely for its forth midcity week. 


Estimates for This Week 

Capitol (Loew’s) (3,434: 44-80)— 
“Mighty McGurk” (M-G), with 
vaude, a mild $24,000, the modest 
stage show doing nothing to bolster 
the grosses. Last week, “Black Beau- 
ty” (20th) was a husky $30,000 be- 
cause of Stan Kenton’s orch’s draw. 

Columbia (Loew’s) (1,263; 44-70)— 
“Clouds Roll By” (M-G) (2d run), 
good $9,000. Last weck, “My Darling 
Clementine” (20th). $9,500. 

Earle (WB) (2,154; 44-85)—“Blue 
Skies” (Par). Sock $28,000. Last 
week, “Time, Place, Girl’ (WB) (2d 
wk), fair $18,000. 

Keith’s (RKO) (1,838; 44-80) — 
“Song of South” (RKO) (4th week), 
fine $18,000 for this end of a long 
run. Last week, terrific $20,000. 

Little (Miller) (285; $1.20-$2.40)— 
“Henry V” (UA) (11th week); $6,000 
and beginning to show a little fall- 
off in the matinees after several 
capacity semesters. Last week, good 
$6,300. 

Metropolitan (WB) (1,513; 44-70) 
—"Thief of Bagdad” (reissue), good 
$10,000. Last week, “Mr. District At- 
tornev” (Col), $9,500. 

Palace (Loew’s) (2,370; 44-70) — 
“Razor’s Edge” (20th). Hot $25,000 
for second stanza after a _ terrific 
$33,000 opening week. 








‘WhiteTie’ $14,800, Omaha; 
‘U’current’ 12G,‘Jolson’ 8G 


, Omaha, Jan. 21. 

Business chilled, off at the Or- 
pheum upon re-entry of stage shows. 
It might be that the Major Bowes 
“Graduates” needed more schooling. 
At any rate, coupled with “White 
Tie and Tails,” the show got no 
more than $14,800, which is small 
at this spot. “Undercurrent” and 
second week of “Jolson Story” okay. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“The Jolson Story” (Col) (2nd wk), 
fine $8,000. First week, $9,300, smash 
business. Could run 3rd wk. 

Omaha (Tristates) (2,000; 16-65)— 
“Jungle Princess” (Par) (reissue) 
and “Adv. Tom Sawyer” (Indie) 
(reissue), a healthy $10,500. Last 
week, “Time, Place, Girl” (WB) 
(m.o.) and “Mysterious Mr. Valen- 
= (Rep) (ist run), okay $10,- 


Orpheum (Tristates) (3,000; 20- 
85) — “White Tie and Tails” (20th) 
and Maj. Bowes “Graduates” on 
stage won't rull more than a light 
$14,800. Last week, “Blue Skies” 
(Par) (2d wk), a great $16,000. 

Paramount (Tristates) (3,000; 16- 
65) — “Undercurrent” (M-G), nice 
$12,000. Last week, “Secret Heart” 
(M-G), $11,000, not bad. 

State (Goldberg) (865; 15-50) — 
“Deception” (WB) and “Home, 
Sweet Homicide” (20th), expect a 
big $4,500. Last week, “Killers” (U) 
and “If I'm Lucky” (20th), good 
$4,000. 


Pine, Thomas Out in Front 


Hollywood, Jan. 21. 

Bill Pine and Bill Thomas, con- 
tracted for six features a year for 
Paramount release, are one picture 
ahead on their contract. 

With seven films completed, the 
two Bills are stepping out on a tour 
of exhibs for the next three months. 

P.S.—The two Bills were flacks be- 








fore they became producers. 
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St. Louis 


Synagog Turned Back 


To Films; Other Exchange Briefs 


St. Louis. 

The Plaza theatre in the west end, 
for many years used as a syn- 
agog, has been reopened as a 
film house by Clarence and Francis 
Kaimann as another unit of the 
Wehrenberg-Kaimann Circuit in St. 
Louis and St, Louis County which 
now has reached a total of 23, The 


house, a 500-seater, now completely 
modernized, was erected in 1910 by 
the Plaza Realty & Construction Co. 
and was operated as a combo pic- 
ture and vaude house by several 
persons, including Hector. M. Paze- 
moglu, then Greek Consul in St. 
Louis and operator of several thea- 
tres including the one at the old 
Delmar Garden. . 

Mrs. Mathilda Ketchum, a former 
school teacher, also operated the 
house for several years, although an 
invalid. Another operator was Louis 
Stahl, father of Maury Stahl, promi- 
nent in the Skouras Bros. organiza- 
tion. With the advent of more mod- 
ern houses the Plaza shuttered for 
several years until it was purchased 
by a Jewish group and converted 
into a house of worship. 

Commonweclth Amus. Co. has 
purchased the 1946-47 Monogram 
product for its houses in Columbia 
and Washington, Mo. Narney Rosen- 
thal, manager of the local Monogram 
branch, also closed a deal with the 
Ballard, Horn and Metcalf Circuit 
for its houses in Edwardsville and 
Jerseyville, Il. 

The Plymouth, a west end nabe, 
has been sold by Tommy Tobin’ to 
Helen MeMillan and William Hayes, 
newcomérs in the local exhibition 
field. W, L. Kreh, special reps for 
Republic in the Prairie Division, has 
been shifted to the Los Angeles area. 
Charles Borg has sold his Lowry, 
Lowry City, Mo., to Everett Hinkle 
and will continue to operate his 
Civic at Osceola, Mo. 

Ray Leanothow, Huntsville, Mo., 
who recently sold his Roxy, a 300- 
seater in Huntsville, will continue to 
operate the Palace at Cambridge, Ill., 
jp _____________} 








Mr. Exhibitor: Investigate 
Filmack’s NEW Prevue Treil- 
e: Service before signing eny 


troiler contrects. Write, wire 
or phone Filmeck 1327 S. 
Webesh, Chicago 5, ll. end 
receive full details. 


while he seeks another house in 
Central Iowa. 





Kans.-Mo, March Meets 
Kansas City. 

Kansas-Missouri Theatres Assn. 
directors in a recent meeting held 
here set’ dates for a series of meet- 
ings to be held with exhibs of the 
two-state area during March. Pur- 
pose of the schedule is to get to- 
gether with both members and non- 
members of organization to thrash 
out common problems, principally 
the consent decree. 

Meetings in Kansas will be held 
at Abilene, March 10; Wakeeney 
(11); Dodge City (12); Wichita (13), 
and Independence (14). Missouri 
meetings have been set for Hamil- 
ton, March 25, and Neosho, 27; a 
March 26 mee‘i :g will be held either 
at Appleton City or Osceola, the ex- 
act site to be announced later. 

The list of KMTA officers and di- 
rectors who will make the two- 
state trek include Strowig; Elmer 


the Memorial Union, on the campus. 
All students are charaed admissions. 
Because of the crowded conditions, 
admissions are limited largely to 
students and members of the faculty. 





Leew's N. Y. Shifts 
Following recent resignation of Ed t 
Douglas as manager of Loew's State, 
N. Y., a series of managerial shifts 
has taken place in the circuit. Sam 
Pearlman, former manager of Loew’s 
Triboro, A yo rg taken over man- 
agership of the e. 

“(3 addition, the chain has upped 
seven assistant managers to post of 
acting managers. These include Rob- 
ert Gibbons, William Klenert, Joseph 
Stica, Harold Privalle, Howard Levy, 
Nathan Bernstock and William Car- 
roll, 





Richie Grabs Elton 

Richie Amus. Corp., headed by 
Robert Kropp, has closed a 15-year 
lease for the Elton theatre, Brook- 
lyn, from the Pinsan Realty Co. 

Richie plans general renovation of | 
the 2,000-seat house and addition of 
air conditioning equipment. Berk & 
Krumgold represented the lessor, 





Rappaport Adds Balto. House 
Baltimore. 


Following 





Bills, Salsbury, Mo., vice-president; 
Doe Cook, Maryville, Mo., secretary; 
Tom Edwards, Sheldon, Mo.: Dale 
Danielson, Russell, Kans. George 
Baker and R. R. Biechele, both of 
Kansas City. 


Shea Circuit Meet 
Cleveland, Jan. 21. 

Twenty-four managers on Shea 
Theatre circuit held annual dinner 
meeting in Cleveland yesterdav (20) 
and today, with Edmund E. C. 
Grainger, prez, officiating at forum 
discussion of trade problems. Main 
topic was Government consent de- 
cree and how company plans to han- 
dle problem. 

Circuit’s general business in 50 
theatres is surprisingly good this 
year, Grainge> said, in introducing 
its execs to.70 Cleveland guests. 
Shea’s New York office also repre- 
sented at banquet by Gerald and 
John Shea, Carroll Lawler, George 
Goett; Frank King and Ray Smith. 


Wisconsin U.’s Three Theatres 
Madison, Wis. 
With the student enrollment at an 
alltime record of 18,000, Univ. of 
Wisconsin is operating three film 
houses, the first time it has gone into 
the film business in a major scale. 
There are Friday night showings at 
Badger Village, a married couples’ 
residential unit 30 miles from here, 
and at Truax Field, the latter a hous- 
ing project for students, made from 
barracks formerly used by the U.S. 
Army Air Forces. 
In addition, second runs and for- 
eign films are shown Friday, Satur- 
day and Sunday in the small, 250- 











t Wisconsin Union Play Circle, in 


building, Izzy Rappaport has opened 


| his new Town theatre. Latest addi- 


|'Town will seat 1,500 and divide with 
Rappaport’s combo Hippodrome on 
RKO and Columbia product. Jim 
| Gladfelter will manage, assisted by 
| Cliff Jarrett. : 

House. is complete rebuild of the 
'former Palace, which had been 
turned into a garage following a pro- 
longed period of darkness after a 
| long-time career as a burlesque land- 
|mark. Rappaport also operates sure- 
| seater Little, featuring foreign and 
| art films. 





Jackson Park Rejoins Allied 
Chicago. 

Jackson Park theatre, recent vic- 
| tor in an anti-trust suit against nine 
| big companies, rejoined Allied Thea- 
tres of Illinois, recently after sev- 
‘eral months absence from the or- 
| ganization. This was brought about 
when the theatre pulled out because 
it felt Allied’s position in the N. Y. 
court. hearing of the auction bidding 
controversey was inconsistent with 
the Jackson Park’s own litigation 
here. 
Allied has since withdrawn its 
representations to the court, and the 
Jackson Park feels the present pol- 
icy of the organization is as it should 
be with respect to the independent 
exhib, hence they are rejoining. 





Siritsky Takes Malin 
Siritsky International Films has 
taken over the Malin Studios in the 
American Newspaper Guild’s newly 
acquired building on 44th st., N. Y., 
with intent to remodel the studios 
into a foreign language theatre. To 
be called the Guild. Cinema, the 
house will open at the end of March 
with a seating capacity of 300. Deal 
between Siritsky and the ANG 
calls for a 20-year lease on flat 
rental terms. 
Guild Cinema’s policy will be lim- 
ited to exclusive firstrun foreign 





JOAN JOHN 
CRAWFORD ° GARFIELD 
in the New Warner Achievoment 


“HUMORESQUE” 


with 


” OSCAR LEVANT 
3. CARROL NASH 


Directed by Jean meeeiense 
Predeced by Jerry ald 


HOLLYWOOD 





IDA LUPINO bd ROBERT ALDA 
ANDREA KING © BRUCE BENNETT 


tn Warner Bros. Hit 
“THE MAN | LOVE” 
Directed by Raoul Walsh 
In Person 


Charlie BARNET 


AND HIS ORCHESTRA 
Plus 


RAY ENGLISH © COLES AND ATKINS 
B‘way at 47th St. STRAND 


films with the initial pic being 
Marcel Pagnol’s latest production, 
“Nais,” starring Fernandel. 


Florida Theatres Setup 

Miami. 
Florida State Theatres, Inc., 125- 
house chain which includes Para- 
mount Enterprises, Miami theatres, 
announced consolidation of all of- 
fices, with centralized setup to be 
run from Jacksonville. 
Plan calls for FST to absorb oper- 








ation of Paramount group in the 











state, heretofore run as an inde- 





JAMES CAGNEY in 


“13 RUE MADELEINE’ 


A 2th Century-Fox Picture 
Plus on Stage—GRACIE FIELDS 
Extra! ARTHUR BLAKE 


ith Ave. & 
ROX ¥ 


50th St. 


. 





pendent unit, though both groups 
had the same officers. Atlanta of- 
fices, through which the buying and 
booking was done, will also move to 
Jacksonville. 
Jesse L. Clark, former district 
manager for Tampa area, will man- 
age the operations-department, with 
Frank Kent, Tampa, and Fred H. 





Kent, Jacksonville, continuing as 
president and veepee of the chain. 
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in M-G-M's New ond Different 


LADY THE LAKE 





Jersey to Get Foreign House 
Longterm lease for the Station the- 
atre, Newark, N. J., has been closed 
by Harry Harris, New York circuit 
operator. Theatre will be converted 
into a foreign language house, the 
first to be opened in Jersey. Station 
will be renovated and re-equipped, 
with opening set for Feb. 15. 

Lease was closed with Fleissner 
Realty Co. as landlord of the 15- 











“CALIFORNIA”’ 


In Technicolor 
A Paramount Picture Starring 
Ray MILLAND, Barbara STANWYCK 
Barry FITZGERALD 


Geerge Coulouri Albert Dekker, 
Antheny Quinn, Frank Faylen — 


RIVOLI B'way and 49th St. 


Deors Open 9:30 A. M. 
RADIO CITY MUSIC HALL 


Rockefeller Center Starts Thursday 


“THE YEARLING” 
GREGORY PECK © JANE WYMAN 
CLAUDE JARMAN, JR. 


in Technicolor © An M-G-M Picture 
SPECTACULAR STAGE PRESENTATION 


With 














IN PERSON 
wa Thurs., Jan. 23 Barry~ 
ball ‘The JOLSON pate 

STORY’ KAYE 
in Technicolor Johnny 

Lorry PaAnKs| = ON** 

Evelyn KEYES BAKER 





acted as brokers on the transaction. 





Minn, Amus. Promotions 

Minneapolis. 

With the elevation of Harry B. 
French to the post of president and 
general manager of the Minnesota 
Amus. Co. to succeed John J. Friedl, 
who resigned to retire from the film 
industry, the Paramount theatre cir- 








cuit is also making other promotions 
within its ranks. 





B'WAY 
AND 


‘PALACE :: 
DOUGLAS FAIRBANKS, J. 


MAUREEN O'HARA - WALTER SLEZAK 


SINBAD rue SAILOR 
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Charles W. Winchell, advertising 
director, moves up to assistant to 
president and general manager, suc- 
ceeding French, while E. E. Seibel, 
assistant advertisine manager, re- 
places Winchell, anc Don Alexander, 
member of. the advertising staff, 
moves to the post vacated by Seibel. 
| At the same time, Ray Niles, Roch- 








Minnesota, a post that French also 
occupied. . 


chell 
the old Finkelstein & Ruben cir- 
cuit, predecessor of the Minnesota 
Amus. Co., in 1920 and when the 


more Jain with the com 


wide Publix organization in 1929 he 
moved. to Paramount's y t 
office as <ivisional advertising di- 
rector, returning here in 1932 to 
assume a similar post with the Min- 
nesota Amus. Co. 


manager of PRC exchange, 
homa City. Faris had been on RKO 
sales staff for several years. 


Interstate’s Grande theatre 
lingen, 
jectionist at the house. 


theatre at 
Dollison. 
houses in , ; 
Dollinson will continue operating |name of his enterprise to Albert 
houses in Sherman, Texas, and East 
Vaughn, New Mexico. 


tion to the downtown firstrun list, | salesman here 
signed because of his health. He may 
return to his job if his health im- 
proves. 


eased to allow commercial, construc- 
tion again, five new theatres are to 


son, Clayton and Princeton. 


Ali four execs are vets of 20 or 
ny. Win- 
ined the advertising staff of 


heatres became part of the nation- 


New York 





Faris New PRC Okla, City Head 
Dallas. 

Francis W. Faris named branch 

Okla- 


Mike Cisneros named manager of | 
at Har- | 
Replaces Tony Cantu, pro- 


E. M. Morrow purchaséd the Texas 
Longview from Lester 
Morrow formerly operated | 
Tulia and Seagoville. | 





Kay theatre opened at Hunting- 


ton on full-time by B. G. Partin and | 
extended. period of | J. B. Reeves. 
this town. 


It’s the first house for | 
Dave Lutzer, for about 25 years | 
for Universal, re- 


Five Houses for N. C. 
Raleigh, Jan. 21. 
As soon as building controls are | 


be built for Smithfield, Selma, Ben- 


Construction on the ones in Smith- 
field and Selma will begin as soon 
as possible, according to H. P. How- 
ell, owner of seven theatres in North 
Carolina, who has released tentative 
plans for these two theatres. 


Mo., lll., Briefs 
St. Louis. 

J. Stewart Fox, manager of Vogue, 
Palestine, Ill., resigned to open his 
own house in Hutsonville, Il. 
Roxy, in Huntsville, Mo., sold by 
Ray Jeanette to Guy Fleming. 

Mrs. Ralph Trexel purchased the 
Hickory, Hermitage, Mo., from Har- 
old H. Hackett. 

Louis V. Kuttnauer, UA salesman 
in St. Louis, being treated for heart 
trouble in Jewish hospital, St. Louis. 





Texas 90G House 

Stockdale, Tex. 
W. D. Glasscock, of San Antonio, 
has the new $90,000 Dale theatre 
here and the George West theatre 
at George West which cost $75,000. 
The George West house contains 
650 seats on the main floor and 250 
in the balcony, 





Jones Leaves Griffiths 
Dallas. 
_Ted Jones, veteran Griffith execu- 
tive, has resigned as division man- 
ager of the Griffith eatres, accord- 
ing to an announcement made by 
R. I. Paynes, veepee of Theatre En- 
terprises, Inc. 
Jones was associated with the late 
R. E. Griffith for approximately 25 
years and has managed and operated 
theatres throughout the Southwest, 
including Oklahoma, Texas and New 
Mexico. . re: ee ee m 
Goldman Upped in Cleve. 
Cleveland. 
Mark Goldman has been upped to 
post of branch manager of Producers 
Releasing Corp. in Cleveland, where 
he will have charge of sales and 
distribution in Toledo, Akron, 
Youngstown, Canton as well as 
Northern Ohio. 





Feldman Back for Eagle Lion 


: Pittsburgh. 
Mannie Feldman, former WB 
manager, has been named city 


salesman for Eagle Lion-PRC Pic- 
tures here, moving into spot of John 
Zomnir, recently upped to ex- 
change manager with transfer of 
Mark Goldman to Cleveland. Feld- 
man has been out of show business 
for last year. 
James Youn 
Par booking 
an accountant 
business. 

Bill Kloos, ex-Army major who 
has succeeded Bill Brooks (trans- 
ferred to Washington as a sales- 
man) as head of Par booking de- 


has quit his post in 
epartment to become 
in another line of 


| here, 


—_———_ 


marry Sue Donnelly, of Cleveland. 


Ruth Tracht Curzer has resigned 


her post at the WB saemanee to as- 


sist her husband his grocery 
business, 
F. D. Moore, manager of the 


Warner exchange, and his wife an- 
nounced the engagement of daugh- 
ter, Sarah Jane, to Robert Kindle, 
fozmer Army captain. They'll tie 
the knot Feb. 22. 


Joseph A. Feeney, formerly man- 


ager of the Orpheum in Clarksburg, 
W. Va., and a onetime exhibitor be- 
fore going into the Navy, is new 
field manager for the veterans em- 
ployment service in West Virginie 
territory comprising towns of Clarks 
burg, 


Weston, Grafton, 
Morgantown, Kingwood, 
Martinsburg and Elkins, 
John N. Carroll is the new ap- 
prentice in the Eagle-Lion-PRC 
booking dept. An ex-GlI, he used to 


Fairmonf 
Keyset, 


| be with Statler Hotels, 





Dezel Changes Name 
Detroit. 
Albert Dezel, prez of Albert Dezel 
Roadshows, Inc., has changed the 


Dezel Productions, Inc. The change 
will affect branches in Chicago, De- 
troit, Cleveland and Cincinnati. 
Dezel is now engaged in distribu- 
tion of independent releases and has 
dumped the idea of specialized ex- 
ploitation units. He holds rights to 


| distribution of the films of Screen 
| Guild 


Productions, Film Classics 
and Favorite Films, 
New Milwaukee House 
Milwaukee. 

The Towne theatre has opened 
first new firstrun downtown 
house to open here in 15 years. The 
Towne is an independent, seating 
1,650, and will release UA pictures. 
Operators are Andrew Spheeris, 
member of a Milwaukee family of 
tobacco wholesalers, and his brother- 
in-law, Connie Papas, Chicago res- 
taurateur and owner of several pic- 
ture houses in Illinois and Wisconsin, 








New Louisville Drive-In 
Louisville. 

Louisville Drive-in, Inc., will erect 
an®800-car outdoor theatre on a 22- 
acre tract lease on the Dixie High- 
way south of Shively, a suburb. Es- 
timated cost of construction is $85,- 
000. Floyd D. Morrow, general man- 
ager of the Shelbyville Road Drive- 
In, will also manage the Dixie High- 
way drive-in. The new outdoor film 
spot will be constructed within the 
next few months, and completion of 
the building will depend on Govern- 
ment regulations. 

Will make the second drive-in for 
the local outdoor exhibitors, one lo- 
cated in the eastern part of the area, 
and the newest in the extreme south- 
ern section. 
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MIAMI BEACH 
OCEAN FRONT © 40th to 4ist Sts. 
Reservations Invited » Walter Jacobs 














RESEARCH WORKER 
AND WRITER 


Seeks position with film company, 
educational, documentary newsreel! or 
entertainment fields. Extensive know!l- 
edge of literature, history, ur- 
rent events, biography, fashions, etc. 
Skills include visualization and drama- 
tization of material, briefing, alse 
quick spotting of pivotal facts. Con- 
versant with sources of information. 
Previous jobs with ace organizations. 
Permanent niche desired. 





partment, will join the ranks of the 

















Write Box 2047, Variety 
154 W. 46th St., New -York 19, N. Y. 





benedicts in February. He’s going to 
RT RNR! AE wera 




















Division of 
General Education 
100 WASHINGTON S@vuARE East 





—, Minn., city staff, has been 
named district manager for southern 





Room 211b, Main Building 





NEw YorK UNIVERSITY offers 
a training cougse leading to a certificate in 


Motion Picture Theater Management 


PUBLICITY, ADVERTISING AND EXPLOITATION 
under the direction of MICHAEL ZALA 


These evening classes, limited in size, Open on Thursday, 
February 6. Early registration is advisable. 
For FURTHER DETAILS, ADDRESS 


NEW YORK UNIVERSITY 


NEw York 3, N. Y. 








SPring 7-2000, Extension 291 
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AN INVITATION TO THE INDUSTRY 











Mr. Charles P. Skouras 
cordially invites you to view the 
World’s First 
Pre-fashioned Theatre... 


The Crest 


Atlantic Boulevard and Burlinghall Road 
North Long Beach, California 














an. 
‘For your convenience: 
Specially conducted tours be- 
tween 10 A.M. and noon daily. 
For cards of admission write or 
phone R.H.McCullough, REpublic 
4111, National Theatres Amuse- 
ment Co., Inc., 1609 West Wash- 
ington Blvd., Los Angeles 7,Cal. 
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THE WORLD’S FIRST PRE-FASHIONED THEATRE! ¢ Pre-designed, pre-styled, and built with tomorrow's 
techniques, the Crest is an accomplished fact. First of the many that can be fashioned in the future with production 
line techniques and economy, it is a theatre of many wonders. © All steel frame; fibreglass wall panels; earthquake- 
proof; fireproof; orthoseope projection; curtains of spun glass; transvox sound; galbestos roof; television tower; plastic 
light coves; air-cooled davenports; germ-proofed air; no-glare lighting; snap-on decorations; prefabricated projection 
beoth panel. © These, and many other revolutionary features, stamp it as the Theatre of The Future. 
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Writers Cite Newsboy Decision 


Vs. Hearst in Seeking Union Status 





Basing itself on.a U. S. Supreme * 


Court decision in which newsboys 
and newsstand operators won a hard- 
fought case against the Hearst news- 
apers, the Radio Writers Guild has 
egun a campaign to have itself 
recognized as a freelancers’ labor 
union by the four major networks. 

The move involves a major shift | 


| 


Sinatra’s Successor 
Stirs Many an Ulcer 
As Voice Clam Nears 


Despite the imminence of Frank 


in RWG strategy which, until six | Sinatra’s bowout on the Old Gold 


months ago, conceded to the Ameri- 
ean Assh. of Advertising Agencies 


Wednesday night CBS show, Lennen 
& Mitchell agency apparently is 





that its freelance members were “in- 
dependent contractors” who are 
banded into a professional organi- 
zation, rather than a trade union. 
Six months ago, after trying for 
14 months to get an agreement for 


fit 


Shoe on Other Foot 

Opening of negotiations be- 
tween the Radio Writers Guild 
and the networks last Thursday 
(16) found Roy Langham doing 
a quick change act. 

Until two weeks ago Langham, 
as a CBS exec (he was asst. to 
regramming veepee Dave Tay- 
for) was sitting on the networs 
side of the table. Langham is 
now national executive secretary 
of the Radio Writers Guild. At 
the opening of negotiations he | 
was facing his ex-confreres. 


acter OAC 


its “independent contractors” from 
the Four-A’s, the RWG ‘gave up and 
stopped the marathon chatter. Since 
then, a strategy committee has been 
at work. 

Now the strategy committee has 
come up with a new plan, trans- 
forming the Guild into an out-and- 
out trade union on the basis of the 
court decision against Hearst. 

In the Hearst case, the newspaper 
publishers refused to bargain col- 
lectively with newsboys and news- 
stand operators, claiming they were 
“independent contractors,” or busi- 
nessmen. The highest court ruled, 
finally, that they were entitled to 
get together into a genuine trade 
union and that, when they did so, 
they deserved recognition under the 
Wagner Act. 

Ready te Negotiate 

Last week, the RWG notified the 
four major networks that it js ready 
to start negotiating a contract on 
behalf of freelance radio writers. 
The network legalites and labor re- 
lations guys were’ at first flabber- 
gasted and wanted to know “how 
come?” since each freelance writer, 
whether or not he was a member of 
the Guild, was an “independent con- 
tractor.” That was exactly what the 
Guild had. baited this trap for, and 
the RWG came forth with its citation 
of the Hearst case. 

There is a second part of the RWG 
strategy, involving a precedent set 
by American Federation of Radio 
Artists in St. Louis, where AFRA 
forced recognition of freelance radio 
actors and announcers as eligible for 
bargaining as a union unit. But the 
Hearst case, drawing upon an en- 
tirely different field, drew most at- 
tention when its use became known 
among scripters last week. 


So far, none of the networks has 
conceded that the Hearst case oper- 
ates as far as freelance radio 
acripters are concerned. But the 
Guild is understood to be ready to 
push the case, and will cite the net- 
works before the National 
Relations Board unless the webs 
enter contract talks for freelancers. 

Meanwhile, the Guild last week 
started local negotiations for New 
York, covering staff writers at three 
of the four nets—NBC, CBS and 
ABC ‘Mutual doesn't employ staff 





writers). In its demands for the New | 
York members, the Guild asked for | 


@ 20% pay increase and for a split | 
of royalties between the net and | 
the writer when a show is rebroad- 
cast or when subsequent earnings | 
come to a show after it had been) 
aired once. 





These talks, however, being purely | 
local, were definitely taking secon- | 
dary place, major interest falfing to | 
the Guild’s switch on the national | 
freelance issue. Roy Langham, 
former asst. program director of 
CBS, as new natignal executive sec- , 
retary, took over the work of trying 
to get the new policy into effect. | 
He and Sam Moore, national prexy | 
who was in New York two weeks | 
ago when Langham was appointed, | 
discussed the new policy with the | 
eastern regional council. The demand 
op the networks was the result. 


Labor 


still up a tree trying to pact a suc- 
cessor show. L&M would like to 
\let the “Mr. and Mrs.” North” who- 
dunit (recently relinquished by 
| Woodbury) ride the OG circuit, but 
the ciggie outfit has nixed the show. 

Meanwhile Mann Holiner, L&M’s 
Coast radio head and producer of 
the OG show, is shopping frantically 
for a replacement property. 

Terms of the Sinatra dissolution 
have finally been resolved, with the 
chief bone of contention that held 
up the divorce proceedings being 
the number of guests shots to be al- 
lowed the Voice, particularly in the 
opposition 9 o'clock spot. Also as- 
surance that he won't team up with 
a rival ciggie sponsor for at least 
a year. 

With Bing Crosby scheduled to 
move from 10 o'clock Wednesday 
into the 9 p.m. segment on ABC in 
competition to the upcoming OG 
stanza, the agency from all accounts 
wanted some assurance that Sinatra 
wouldn’t guest with Crosby. Ap- 
parently it’s all been straightened 
out, 





Sinatra’s Last Show? 
Hollywood, Jan. 21, 

Latest word on the Frank Sinatra 
front: 

George Evans, Sinatra’s manager- 
publicist, quoted as saying of this 
week’s (tomorrow's) show: “This 
will be Sinatra’s last show.” 

Lennen & Mitchell agency execs, 
handling the Old Gold account, said 
they’d heard nothing of Sinatra’s 
plans to quit this week. 


WHOM Brokerage 
Biz Fling; Forced 
To Find New Haas. 


WHOM, which was acquired re- 
cently by Generoso Pope, the Italian 
newspaper publisher, has been or- 
dered to scram its west 57th street 
quarters in New York, the building 
having been sold. That's why For- 
tune Pope, son of the owner and 
manager of the station, has been 
visiting the rival Italian indie WOV, 
and WNEW, etc., in order to gander 
facilities and equipment of other 
stations as preparatory data before 
acquiring a new home. 

Since the Cowles Bros. unloaded 
the station to Pope, there’s been 
little change apparent in the WHOM 
operation. Station has acquired some 
of the spot biz previously held by 
WBNX in the Bronx, N. Y. But per- 
haps the most significant aspect of 
the new operation has been its re- 
|ported excursion into brokerage 
| business. whereby the station makes 
2 block time sale of an hour or so 
|an individual who puts on his own 
| program and in turn sells the time 
|to advertisers. 

Practice in the past has 
frowned upon by the FCC. 








been 


| 








KLZ Promotion Manager 


LEE FONDREN 


The man at the throttle of KLZ’s 
oft-cited publicity-exploitation-mer- 
chandising activities, and he keeps 


it wide open. 
KLZ, DENVER. 


Biz Not As Usual 
Seen on WMCA, 
But Ideals Stay 


Since the entrance of Herman 
Bess into the WMCA, N. Y., sales op- 
eration (as WNEW’s star salesman 
over the past decade he was one of 
the top coin-earners in the national 
radio sales picture), a transition in 
thinking and operation at the Nathan 
Straus-owned station has been evi- 
dent to many in New York radio 
circles, 

It’s always been the boast of Straus 
(and in the past he’s won nation- 
wide citation and commendation for 
it) that because of the station’s pub- 
lic service-mindedness, the billings 
were of secondary importance in the 
scheme of things. But with the ad- 
vent of Bess, many see a switch in 
technique patterned pretty much 
along .the lines that prevailed at 
WNEW during Bess’ regime there. 


From all indications, the WMCA 
business accentuatien is ‘more posi- 
tive, as evidenced by the package 
deals being wrapped up by Bess in 
which, in many instances, it’s 
claimed, the station’s rate card is 
being tossed out the window. On the 
Bea Wain-Andre Baruch daily mara- 
thon show, for example, all kinds of 
package deals are reported being 
dangled before prospective clients 
who would get commercial identifi- 
cation on various segments through- 
out the day. 


As yet, however, there’s been no 
sacrifice of the public service shows 
for which the station has been 
kudosed. 


Tony Martin, Dave Rose 
Summer Replacement 








Summer replacement for the 
Pabst-Eddie Canter show is the 
Tony Martin-Dave Rose show for 
13 weeks. Singer, who was in the 
lead for the Old Gold takeover from 
Frank Sinatra, nixed the deal when 
OG wouldn't guarantee 39 weeks, 
but wanted Martin to take over and 
then talk about new deal in the fall. 
Show for Pabst allows Martin to 
leave most any time for longer term 
set up. 














Top 15 and the Opposition 


Nine shows competing against the Top 15 on the Hooperatings man- 
aged to crash through with.a 10 or better on the Jan, 15 tallies. Also 


listed below is the total network competition, 


Total 
Top 15 OPPOSITION Network 
Compet’tion 
Bob Hope OF ATE Pee 6.7 
Fibber & Molly........ EE Ge nin seek eee ee 11.7 
enek BOnny ....<.-ccece —— - | eee 16.7 
Charlie McCarthy ..... 27.4 10.3 Sam Spade.. * 17.8 
fee ee ee Cmts 
a {11.0 Crime Doctor 
Fred Allen ......+++00 - 249 1109 Parker Pen News....... 17.0 
Garcon Geese Pisvere: <. “Bees *- -  eedbeccs 12.4 
Lux Radio Theatre..... NS i ek eee eee 16.6 
Walter Winchell ....... 22.7 14.0 Man. Merry-Go-Round..... 24.1 
Amos ‘n’ Andy......... | Pe ee 16.9 
Oe We, ey ere eee Bee TO None Set wees 17.4 
Phil Harris ..... ee - RUD REED oi. bi 0555 vsaies osnn en 
BEY ©  BOVGRN wc ccscve ee | SEED nn v's seus becerseisie 19.6 
MIE Nav obaciecsded 18.2 16.8 Aldrich Family ........... 24.4 
{ 15.7 FBI in Peace and War 

Burns & Allen...... -eo 17D 1 12.6 Johns-Manville News ... 20.2 


For Cantor-Pabst Show 


NAB Fights Vs. 


‘Composite Week’ Fixed for 1946, 
Blue 


Book Request 


4 Washington, Jan. 21, 





Pix-Radio-Tele Center 
On Goldman Agenda In 
FCC Bid for WDAS Buy 


Philadelphia, Jan. 21. 

William Goldman, head of one of 
the biggest indie film chains in 
Philly, last week applied to the FCC 
for approval of his purchase of 
WDAS from the Dannenbaum-Step- 
pacher interests. 

Although the purchase price wasn’t 
made public, it was reported that 
the film man had paid upwards of 
$600,000 for the indie station, a 250- 
watter. 

In announcing officially that he 
has purchased the station, Goldman 
revealed that he planned to tear 
down the present site of his Keith's, 
a subsequent runner, and build in its 
place a new deluxer to feature first 
run product—a setup he hopes will 
be sustained by the recent Court de- 
cree in his anti-trust suit against the 
majors and Warners. 

The new house, Goldman said, 
would be a 2,500-seater. The new 
building would house the new radio 
studios and a television department. 
Keith’s, an old Philly landmark, was 
once the top vaude house in the city. 


Cue Priority F 

Lux Pix Picking 

Agencies and package boys whose 
programming ideas built around pix 
personalties have frequently been 
thwarted by refusal of Coast studios 
to permit their properties to do a 
regular air series (particularly in 
the case of Metro) are asking “how 
come?” when they witness the nod 
that is given “Lux Radio Theatre” 
in its bid for film talent. 

It was the Lux show, for example, 
that first spotted on the air, among 
others. Van Jchnsn, Lauren Bacall, 
Margaret O’Brien, Joan Caul- 
field, Lizbeth Scott, Ida Lupino, Don 
Defore, Lynn Bari, etc. Previously 
the studios had nixed bids for air 
stints, invariably on the contention 
that they are too valuable as pix 
properties to risk a possible floperoo 


on the air. Some have since been 


put back into pix camphor, on others 
the studios have relax their ban. 

In explanation of the Lux nod, the 
‘film chieftains admit that the three- 
four-day rigid rehearsal before such 
week’s performance is the clincher; 
that their upcoming stars can’t miss 
in showing up to best advantage un- 
| der such circumstances. But they’re 
| equally scared of the idea that, with 
ithe usual one-two- hour rehearsal 
| routine of most Coast shows, they're 
| jeopardizing careers of valuable 
| properties. 


Wine Biz Sours, 
Cresta in Fold 


Hollywood, Jan. 21. 

“Hollywood Players” will be 
closed out by Schenley (Cresta 
Blanca), Feb. 26, after 26 weeks if 
| Several stars waive commitments 
| which would carry show through 39 
| weeks. Collapse of the wine mar- 
| ket is said to be the reason, and the 
| client is also giving up its CBS 
time. 
| Notification date on the option is 
due Monday (26), at which time 
final decision will be reached. 

It’s understood that French wine 
is far underselling Cresta and other 
domestics, causing a mild panic in 
the industry. 

Schenley, through BBD&O, is 
committed ta eight stars for one or 
more shots and, if waivers are se- 
cured by Wick Crider, here for 
BBD&O, and by MCA, the series 
would wash up Feb. 26. 

















. 


FCC, following through on a 
threat made in its Blue Book in 
March, 1946, last week set forth the 
specific days of a composite week in 
1946 for which broadcasters must 
file complete program logs. The 
program info, FCC said, will be used 
in considering bids for new AM or 
| FM stations, bids to buy other prop- 
}erties or increase coverage, and in 
| license renewal applications. 

The days for which logs must be 
| filed are: Feb. 4, March 12, April 17, 
June 20, Aug. 23, Sept. 28 and Nov. 
| 3—all in 1946. The commission sug- 
| gested that licensees whose AM or 
| FM licenses expire in May, Aug. or 
| Nov., 1947, prepare this program 
info now so they can file their re- 
|newal applications 60 days in ad- 
| vance of their expiration dates, as 
| required by commission rules. 

Meanwhile, NAB officials re- 
iterated opposition to the FCC’s 
statement that the program data is 
“required” by the Blue Book. Assn. 
indicated it will advise broadcasters 
| who file this information to do so 
| with the written reservation that 
FCC has no authority to ask for it. 


Prexy Justin Miller and A. D. 
“Jess” Willard, NAB executive vice- 
president, are already on record on 
tis point. They argue the Blue 
Book dicta have no force of law 
since they are not included in FCC’s 
rules and regulations, and broadcast- 
ers have had no opportunity to argue 
their merits in public hearing. There- 
fore, FCC may only request not “re- 
quire” such program data, declare 
the NAB’ers, 

One NAB official pointed satiric- 
ally to a recent statement of FCO 
Commissioner Clifford J. Durr to the 
effect that Blue Book provisions do 
not have the force of rules and 
regulations, 


Tex and Jinx Grab 
—3a-Week Sponsor 











After nearly a year of waltz-me- 
around-again-Willie, with potential 
sponsors that never materialized, the 
“Hi, Jinx!” WNBC (N. Y.) show was 
sold last Friday (i7) to Bond 
Clothing Stores on a three-a-week 
basis. Deal was set between Tex 
McCrary, WNBC’s Jim Gaines and 
William Rogow, head of the Rogow 
agency, representing Bond's, 
Clothiers bought the Tuesday, Thurs- 
day, and Sunday stanzas. 

Clothing chain owner broached 
the idea of sponsorship himself af- 
ter listening to the show while driv- 
ing to work every morning. Spon- 
sorship began yesterday (21). 

Show had been entirely on a sus- 
taining basis until now. ' It wasn’t 
because of a paucity of offers. The 
McCrarys’ contract with the station, 
set through Ted Ashley of the Wil- 
| liam Morris agency, gave them the 
|right of sponsor rejection if dis 
Satisfied with product they were to 





plug. On the Tex and Jinx “ver- 
boten” list were the usual deodo- 
|rants, depilatories, etc. On one 


previous occasion they almost had 
Pan American Airways pacted but 
the deal chilled at the last minute. 

If results from the three-a-week 
arrangement warrant, clothing chain 
will likely buy the rest of the time 
and, according to reports, is mulling 
;request to have the show expand 
to network level. to @ver cities 
where the 58 Bond stores are 
| located. 


GIBSON PARKER LINED 
FOR BBC-US.A. SPOT 


BBC's appointment of a new pro- 
gram director in New York to suc- 
'ceed Stephen Fry, who resigned 
some weeks ago, is said to be fairly 
| imminent. From London come re- 
| ports that the.man being considered 
|most favorably for the & S. post 
|is Gibson Parker, a Britisher who 
\formerly served in the European 
| Theatre for the BBC, but in recent 
;months, has been on loan to the 
| United Nations in New York to lend 
,an assist in its radio dept. 

The BBC Committee on Appoint- 
ments in London, is still weighing the 
|Parker nomination, although there 
}are said to be other factors holding 
,up the appointment, including UN's 


jdesire to retain his services. 











ee 






































— 


ne 


_Wednesday, January 22, 1947 


RADIO 29 





NEWS STILL SOCK WEB STAPLE 





Where's Petrillo? 


Little more than,a week remains before the American Federation of 


Musicians’ contract with the four major networks expires. 


After that 


the webs will be operating without a contract. 

But as of yesterday (Tuesday) not a single network executive had 
heard from AFM boss James C. Petrillo, or had the slightest inkling 
as to what demands would be made. The Petrillo strategy on binding 


the webs to new contracts has already bee 


n mapped, with terms laid 


down at a Chicago meeting a couple of weeks ago. But whatever they 
are Petrillo is keeping mum about them. 

The webs wouwld do business with local 802, New York, but Petrillo 
has notified the local not to negotiate any contract until it hears from 


him. 


In some quarters it’s been stated that Petrillo doesn’t contemplate 


doing anything. until the Lea Act, on which he won a Chicago court 


victory pending appeal, 


is finally ironed out. 
The webs know Petrillo’s stand on FM and television; 


that the 


double crew basis must apply to FM and that no live musicians at 


all can be used on television. 


But they’re more concerned with how 


the standard broadcast picture shapes up. 


Right now the nets are asking in unison: 


“Where's Petrillo”? 





Top Radio, Pic Talent Recruited For 


Croshy-Inspired Family’ Show on MBS 


Themed to family unity 
surging undereurrent of the spiritual 
values of life, “Family Theatre,” 


with a? 


"| Sinatra Nixes Y&R 


eombined ‘project of the radio and | 


picture industries, becomes a dra- 
matic feature of the Don Lee-Mutual 
network beginning Feb. 13. Half 
hour show, to be broadcast Thursday 
nights, 7 to 7:30 p.m., will be studded 
with star names, top directors and 
radio writers. Guestars, 
and writers will 
a token fee while AFRA actors and 
musicians under the baton of Mere- 
dith Willson draw their established | 
pay. Mutual donates the time. 
Program was inspired by Bing | 
Crosby more than a year ago when, 
in a five-minute spot on Mutual, he | 
stressed the need of a better family 
life which would spread its benefi- 
cence to the community and the | 
country at large. Rev. Patrick Pey- | 


foremost 


directors 





be paid | 


Alt Exits Hit 


ton of Albany, N. Y., enlisted the aid | 


of radio and picture executives in 
earrying out the idea of a show that 
had a wide appeal for families. The 
reaction of stars, producers and 
writers was both favorable ind im- 
mediate. 
as its stars Loretta Young and 
James Stewart or Joseph Cotten, 
with Dee Engelbach, producing and 
True Boardman scripting. 
Longenecker will be in charge of 
production for the entire series. 

Each of the directors has agreed 
to do three shows and the star 
roster comprises top names in both 
radio and pictures. George Wells, 
writer, and Bill Bacher, director, 
will take time out from their film 
duties to return to radio for 
series, 
of the two industries, together 
the sponsoring committees, is 
imposing. 

Advertising agencies are cooperat- 
ing through the use of their facili- 
ties and personnel. 


F-C-B Coast Crown 
To R & R's Ballin? 


Hubbell Robinson, Jr., radio head 
of Foote, Cone & Belding, trained 
ul to the Coast over the weekend 
to set the new “Hit Parade” guest 
star format in motion and for a 0.0. 


most 








Cross-the-Board Bid: 


| broadcast news which, 





| 
! 





| 





With Frank Sinatra bowing off the : 
|} over the daily newspapers. 


Old Gold show, Young & Rubicam 
initiated some exploratory talks with 
an eye toward spotting the Voice in 


| 


a 15-minute five-times-a week show. | 


Sinatra said he wasn’t interested; 
didn’t want to work that much. 





- MCA 10% Plexus 


Overhauling of commercial 
schedules and some _ anticipated 
shakeups have been rather rough on 


‘NET AATIO 
HOLDS UP WELL 


Despite the 


that the four major 





widespread impression 
networks have } 


been sloughing off news shows since | 


the guns stopped firing a year-and-a- 
half ago, analysis of program sched- 
ules reveals that news programs are 
still holding up, more or less, at the 
same ratio to total airtime as they 
had duming the war. 
10 years ago, when the nets were 
only devoting about 3% of total air- 
time to news, 
fluctuating around the 17% 


mark, a| 


In contrast to | 


the current ratio is | 


drop of only two or three percent } 


from the peak news year of 1945. 
Except for the Mutual net, 
dropped back to a normal quota of | 
news shows after heavy overloading 
uring the war years, the other nets 


have maintained an even keel on re- | 


portage in response to general dialer 
demand. According to several 
authoritative listener surveys, the 
appetite for news is as high as it 
ever was, notwithstanding the ab- 
sence of the war’s highly dramatic 
impact. It took the war, apparently, 
to educate the public to the value of 


veys, is given 


which | 





in some sur- | 
listener preference | 


| 
' 
| 


Although the number of news} 
shows has remained constant, a/} 
radical shift has taken place in the | 
|center of their interest. Domestic | 
news, local and national, has prac- | 
tically knocked the _ international | 


radio | 


|the Music Corp. of America’s radio | 


dept., with resultant jitters because 
of the increased number of percent- 


age “takes” that are in jeopardy. 
Frank Sinatra’s imminent Old 
Gold show bowoff doesn't rest too 


| well with MCA. And Joan Edwards’ 


| bounce from the “Hit Parade” 
Initial program will have | 


| vision, 


Bob | 


the | 
List of credits in all phases | 
with | 





of the other Coast-originating Y & R | 
doubt. 


properties. 
But seen as one of Robinson's 
principal motives in his N. Y.-to-L. A. 


was to negotiate a deal for a Coast | 


radio head for F-C-B. Agency has 
been on the lookout for the right guy 
for some time and it’s reported that 
Bob Ballin, radio veepee of Ruth- 
rauff & Ryan and producer of the 
Jack Benny show (now an F-C-B 
account) is being wooed for the job. 

Despite his R & R_ association, 


Ballin was given.an okay by the 
agency, at Benny’s behest, to con- 
tinue with the show on a freelance 


production assignment, following the 
switchover of the Lucky Strike ac- 
count from R & R to F-C-B. 


| from 
| made, a slapped together script was 


show, 


| unwilling 


in the wake of the drastic format re- | 


is also a 10% blow in MCA’s 
solar plexus. And with Hildegarde 
scheduled for a radio bowout this 
season, the MCA boys are again af- 
fected. 

All told the revamped air sched- 
ules are said to have affected the 
agency in six or seven directions. 


Mooney, Miffed Over 
Producer, Scripter Loss, 
Scrams His ABC Show 


American Broadcasting’s economy 
wave, cutting loose a number of ex- 
eculives, producers, announcers 
script writers the past week or so 
caused Joe Mooney’: quartet to re- 
fuse its weekly sustaining shot Mon- 
day (20), 10:15-10:30 p.m. Since he’s | 
occupied ihe slot, which is a sus- 
tainer, no a remote even though 
its done from Club Dixon, N. Y., 
where his group is working, Mooney 
has had Don Marden producing the 
show, a regular announcer and 
seript. 

This week Marden was removed 
the show and no substitution 





worked out and the show otherwise 
fluffed off. As a result, Mooney re- 
fused to do the stint. Whether he 
will resume next week is still in 





LSMFT to Y&R to LSMFT 


George McGarrett, former radio 
supervisor at Young & Rubicam, and 


| setup, 


and | 


| 





more recently a contact, man on the | 


agency's Celanese account, has re- 


signed to join Foote, Cone & Beld-) 


ing as an account exec on the Lucky 


/ Strike (American Tobacco) account. 
Oddly enough, that’s the same job | 


McGarrett held down some years age 
when the ex-Lord and Thomas agen- 
cy was handling American Tobacco’s 
affairs. It was after the L&T-Mc- 
Garrett split that the latter went to 
Y&R, in the interim L&T dissolving 


and seguing into the F-C-B agency. | 


“tween 





Weiss Seen Calling 


Dance, Kobak’ 


For Mutual Gang of Harsh Gabbers 





Dollar Dividends 


Household Finance Corp.’s 
sponsorship of “The Whistler” 
on a CBS hookup adds up to one 
of the most unique deals in radio, 

Finance outfit, for $2,250 a 
week (making it one of the 
cheapest commercial shows on 
the nighttime schedule), grabbed 
itself a whodunit package that’s 
been paying off with some sock 
Hoopers on the Columbia Pacific 
Network the past couple of 
years. , 

But the most enviable aspect 
is that the Coast airing, 48 hours 
prior to Household’s CBS take- 
over, adds up to a weekly pre- 
testing of the program, since 
it’s the same cast, same script, 
same director, etc. the finance 
company as such getting a dress- 
rehearsal for free. 


Flock of Crosley 


Resignations 


Cincinnati, Jan. 21. 
Resignations disclosed Monday 
(20) by four Crosley, Broadcasting 
Corp. department heads with indefi- 





scene out of the air news picture. | nite effective dates were construed 


According to 
listeners 


network news 
have come home, and be- 
worrying about the housing 
shortage and rising prices, aren’t in- 
clined any longer to worry about | 
foreign affairs. 

Squawks are* being heard from 
some sources that radio is failing to 


fulfill its obligations in catering to 
this “isolationist” reaction on the 
part of*the American people. Net- 


work news chiefs deny this charge, 
claiming that it’s an impossible job 
to ram 
ears of listeners. 
won't listen and advertisers 
buy such programs, they say. 
is being made, however, to present 
as much foreign news as possible in 
terms of its domestic significance. 
“Stringers”, Abroad 

Trend to domestic news is being 
reflected in the foreign staff setups 
of the various nets. Greater use is 
being made: abroad of “stringers,” 
part-time correspondents for the nets 
who are usually working for some 
other newspaper or press agency. 
Although CBS and NBC still have 
fully-manned overseas staffs, ABC 
has practically dissolved its overseas 
utilizing stringers exclusivels 
for foreign pickups. But it’s still a 
far cry from the prewar days when 
CBS, for example, had only two men, 


won't 


Bill Shirer and Ed Murrow, com- 
prising its full staff of European 
correspondents. 

Putting a news show together 


it was 
news chiefs con- 
Lack of the wartime drama, 


(Continued on page 40) 


these days is tougher than 
during the war, 
| tend. 


Effort | partment eight* years ago and be-| 


execs, | 


in local trade circles as forerunner 
of reorganization program by Avia- 
tion Corp., parent company, in ab- 


| sence of comment by executives. 


| stations and FM WLWA here, and | 


Aviation Corp. purchased control- 
ling interest 16 months ago in clear 
channel WLW, several shortwave 


later acquired WINS, New York. 
Resignees are Wilfred Guenther, | 

10-year staffer and manager of | 

WLWA since October; Dick Hubbel, 


| television consultant who joined or- 


international news into the | 
They | 


| tions 


ganization in October, 1944, after 
affiliation with CBS; William Bar- 
low, who started in publicity de- 


came publicity director of WINS in 
September, and A. E. Scheffer, who + 
started as WLW director of public] 
relations two years ago and later 
served as consultant on public rela- 
and food merchandifing. 


CROSBY TO-CUT SOME 


| through 


PHILCO DISKS ABROAD 


Hollywood, Jan. 21 

is laying out an itin- 
erary | for a two-month junket 
Europe during July and 
August when his Philco series is off 
the air for the summer. While 
abroad he plans to cut several disks 
for his sponsor, utilizing the talents 
of English stage, screen and music 
hall favorites. At least one platter 


Bing Crosby 


| will be made with Bob Hope, who 


| 


plans to be in England about the 
same time. Bill Morrow, writer- 
producer of the Philco spinners, will 
accompany Crosby. 





Boxscore on News: Then and Now 


For purposes of comparison between news coverage on the nets dur- 
ing wartime and peacetime, program logs of ABC, CBS, MBS and NBC 
on two typical weekdays in 1944 and 1947 have been selected for 


breakdown. 


News programs have been differentiated into the two 


categories of straight reporting and comment in which the news is 


subject to opinionated analysis. 


Total time in 


minutes allotted ‘to 


both categories of news are listed in the columns under the heading 


of sponsored and sustaining programs. 


Only regularly scheduled 


news programs are included in these figures which omit time given to 


any special bulletins that may 
under study. 


JAN. 13, 1947 | JAN. 13, 1944 

Spon- Sustain- \ Spon- , Sustain- 
sored Mins.{ ing Mins.! \sored Mins.' ing Mins. 
ABC.. News 30, News 15 \|News 30, News 80 | 
Comment 75 | | Comment 0) ‘Comment 45 Comment 15 | 
CBS. News 55 News 35, News 35 | News 60 | 
Comment 10, Comment 15 Comment 5 | Comment 10 
MBS News 0) News 40 News 75 News 30 
Comment 90. Comment 15 ‘Comment 105 Comment 15 
NBC News 30 News 70, News “15 ““lews 85 
Comment 30, Comment 15, Comment 30 Comment 0 
Totals... News 115’ News 160. News 155 News 255 


Comment 205 ' Comment 


have been aired during the two days 
Jan. 13, 1944, was a relatively quiet day on the war front. 


45 |\Comment 185 |, Comment 40 


Washington, Jan. 21, 

Although president Ed Kobak has 
been publicly taking the rap for it, 
Lewis Allen Weiss, general manager 
for MBS-Don Lee, is the one who 
forced Mutual to put Upton Close 
back on the Mutual ether, according 
to reports here. Observers point to 
the Weiss-Close coup as another in- 
stance of one of the “big four” share- 
holders (Don Lee; WGN, Chicago; 
Yankee Network: and WOR, New 
York), deciding policy for the net- 
work as a whole. And in the case 
of Don Lee. it’s a pretty big tail that 
is wagging the dog. 

Grip of Don Lee over its affiliates 
under the chain broadcasting regula- 
tions is now being probed by FCC, 
but some here say the 
Pacific Coast web can exercise al- 
most as much influence in Mutual 
|councils themselves. For example, 
Mutual cannot promise delivery of 
shows on a majority of its 386 affili- 
ates, but Don Lee is much more 
successful in signing up its 40-odd 
affiliates on the Coast. And without 
Don Lee’s say-so, Mutual knows it 
has no chance of reaching Coast 
listeners from California to the State 
of Washington and back. 

Though Weiss’ role in support of 
high-Hooper Fulton Lewis, Jr., is 
less known, he and the right-of- 
center commentator are on record 
as warm personal friends. The con- 
servative trio of Close, Lewis and 
Henry Taylor, former Ford mouth- 
piece, are heard regularly on Don Lee, 
but straightaway oracles like WOL- 
Mutual's Albert Warner, new MBS 
commentator Arthur Gaeth, or Jim 
Crowley are not heard. Mutual’s self- 


1 
UVSC IVCIS 








confessed “liberal commentator”’— 
Cecil Brown-——was not carried on 
Don Lee. 


Cold Flower 
An equally cold reception 
|parently being given to 
|Fiorellio La Guardia’s new co-op 
| show on the West Coast. Dwindling 
jsppes! of the “little flower” west of 
» Rockies is probably biggest rea- 


| 
} : 
| IS ap- 
ex-Mayor 


} 


son for Don Lee’s indifference to 
|}earrying the show—coupled with 
\fact that a likely sponsor has not 


|offered to underwrite it 

However, observers here point out 
that Don Lee has affirmative obliga- 
tion under FCC policy to counter- 
{balance the admittedly topheavy 
ishowing of conservative newscasters 
;on its ether. 

La Guardia has been signed up 
by over 100 MBS affiliates, majority 
of them on a sustaining basis. How- 

(Continued on page 40) 


‘MCA Waits Coyly 


As Collins Buris 


Ted Collins and Bill Murray, ra- 
dio head of the Wm. Morris agency, 
jare reported tiffing over the threat 
}of Collins to divorce himself from 
|the agency unless it finds a new 
| Sponsor for Kate Smith within the 
;next 10 days. Miss Smith goes off 
| for General Foods at the end of the 
|season after a 10-year association. 

It's the contention of the Morris 
| agency that Collins can’t walk out 
leven if he wants to, that there’s a 
|contract to be respected. But Collins, 
from all indications, feels that the 
Morris boys are being remiss in their 
| contractual obligations. 

Meanwhile the rival Music Corp. 
,|of America is said to be eyeing the 
Collins-Smith package, and wouldn't 
mind grabbing it off. 


ABC Web Has Another 
Transcribed Show on Tap 


ABC network may have another 





} 
| 
| 
| 





transcribed high-budget musical 
'show for possible slotting on 
Wednesday night, 8:30-9, an hour 


ahead of the Bing Crosby stanza. 
Item is titled “Music In The Air” 
and would feature Metropolitan 
_ Opera singer Nadine Connor, George 
' Griffin, and Victor King’s orchestra, 


with Milton Cross as announcer 

Package is being considered for 
sponsorship by National Brewers 
' Assn. 
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Kaycee Radio Shows Unusual Stuff 
As Star Strike Ties Up Only Paper 


Kansas City, Jan. 21. 


Radio phobias were shattered, 
recedents were established, and 
se sneen got a new meaning of 
broadcasting public service after 
contract carriers placed a picket line 
around the Kansas City Star Friday 
(17) and stopped publication of the 
city’s only daily newspaper. Paced 
by WDAF, NBC outlet, which is 
owned by the Star, the six stations | 
here are going all out in news cov- 
erage. Newscasts have been stepped 





up to many times their regular | 
schedules in attempts to keep the | 
citizenry informed. The Star and | 


WDAF are furni:hing other stations | 
with many features, and two sta- 
tions have even gone so far as to 
cell attention to he programs of 
their competitors. 

Such prosaic news as the death 
columns, local markets, lodge and 
meeting notices, golden wedding an- 
nouncements, local chatter columns, 
and the like are getting full cover- 
age on the air by WDAF. Even the 
comic sections are given vivid in- 
terpretations twice daily. 

As word ot the newspaper stop- 
page spread, the Star received many 
telephone calls concerning the radio 
piogram listings. The calls also 
poured in to WDAF. H. Dean 
Fitzer, manager of WDAF, then took 
a step that literally knocked Kansas 
City radio on its ear. He ordered 
that every three hours the station 
would air a complete listing of the 
program logs usually carried in the 
Star. 

Surprise, Surprise! 

When WDAF newscaster Frank 
Feeley went to the microphone with 
the first three-hour list of programs, 
the engineers, control room men 
and other an.ouncers did not know 
what was coming. As he began 
reading what would be heard on 
KNBC, KCMO, WHB, WREN and 
KCKN, the staff was stunned. The 
boys at the control board jumped 
up and looked through at Feeley 
in amazement. The engineer at the 
transmitter called in and wanted to 
know “what the hell is going on.” 
A hurried call to the front office 
brought the word that it was just 
another “WDAF public service” for 
the emergency only. 

KCMO followed suit Sunday and 
aired the listings of all the stations 
for that day. KCMO is owned by 
the Crown Drug Co. here. 

WDAF has cancelled many com- 
mercial programs during the morn- 
ing and afternoon hours, and a few 
at night before 9 o'clock to bring 
the news to the radio listeners. The 
sustaining progrems of other sta- 


network show 


| for 
| Byrne and Carroll 





tions have been converted to special 
news broadcasts. The Sunday funny 
paper (printed in advance) was dis- 
tr:buted to the other stations, and 
KMBC, KCMO and WHB put them 
on the air. WDAF had them read in 
the morning, and again in the after- 
noon for the kids who were in Sun- 
day school at the first reading. 

The pickets still are marching, and 
chances of an ea ly settlement ap- 
pear remote. 


Steel-Guild Airer 
In Pitt. AFRA Snag 


Pittsburgh, Jan. 

U. 8. Steel's “Theatre Guild on rie 
Ping broadcast of Dorothy Maguire- 
Basil Rathbone “A Doll's House” 
from here Sunday night, ran into a 
temporary snag with AFRA last 
week when sponsor announced sev- 
eral days before the program that 
one of the features of the airing 
locally would be an appearance by 
the male chorus of the Homestead 
plant of the Carnegie-Illinois steel 
eompany, a subsidiary of Big Steel. 

At that announcement, Don 
Hirsch, local exec. secretary of 
AFRA, notified sponsors that 30 
members of the group would have to 
join radio union and be paid regular 
attiste’ fees for a commercial show. 
Appearance of the local choral 
group, of course, was to have been 
gratis. 

However, after a meeting between 
Steel's pfogrammers and AFRA’s 
Pittsburgh head, agreement was 
reached whereby plant _ singers 
wouldn't have to join the union but 
regular standby fee for each man 
would be paid to AFRA, which in 
turn would turn the money over to 
charity. 








‘Mouse’ Comedy Quietus 
Traps Fresh Scripters 


Disappointed with the results of 

“McGarry and His Mouse,” Mutual 
which it’s producing 
for General Foods, Young & Rubi- 
cam has decided on a comedy hypo | 
the program by pacting Jack 
Moore for the 
scripting job. Byrne was the origi- 
nal scripter on the show when it 
first made its network bow last sum- 
mer under Bristol-Myers auspices as 
the summer replacement for Eddie 
Cantor. Moore is scripter on the 
Henry Morgan program. 
During the initial weeks of its GF 
run on Mutual, “McGarry” has stag- 
gered writers. Byrne and Carroll 
take over next Monday (27). 


Gripe Vs. Court 





Washington, Jan, 21 


Supreme Court Chief Justice Fred 
Vinson will meet with a committee 
of the Radio Correspondents Assn. 
in Washington tomorrow (Wednes- 
day) to discuss ways and means to 
win more favorable treatment of 
radio newsmen in covering court 
proceedings. 

The association’s president, Rex 
Goad, protested to Justice Vinson 
after Justice T. Alan Goldsborough 
barred mikes from the District 
Court Building here this fall during 
the trial of miners’ chief John L. 
Lewis. The Supreme Court itself 
has press desks only for newspaper 
reporters. Radio men got burned 
anew last week when they were 
forced to stand in the High Court 
throughout the entire time Attorney 
General Tom Clark argued the Gov- 
érnment’s case against Lewis. 

The correspondents propose some 


on radio practice in an effort to win 
consent at least for a pooling ar- 
rangement on the use of mikes and | 
wireline facilities outside important | 
court trials. 

Their suggestions will not receive 
consideration until Oct., 1947, how- 
ever, when the Assn. of Federal. Dis- 
trict and Circuit Judges from all 
over the country meets in Wash- 
ington. Justice Vinson is head of 
the association. 





NATE GROSS IN CHI BOWOUT 
Chicago, Jan. 21. 

Nate Gross, Chicago columnist, 
vacates his Sunday night WBBM | 
show after four years on the air on 
Feb. 9. Writer, who pens daily 
column in Chicago Herald-Ameri- 
can, plans a Cuban vacation after 
show bows off. 

Action comes about upon doctor’s 
advice. 


Taken to Vinson 


sort of program to educate judges | 


Huckstering Pays 
Washington, Jan. 21, 

Radio ranks among the top 
three industries in earning 
power, the Dept. of Commerce 
announced last week. Average 
annual take for fulltime radio 
employees was $3,560 and was 
exceeded only by earnings in 
the water transportation and 
the securities and exchange ine 
dustries. 

Radio ranked third in both 
1945 and 1944, the dept. said. In 
1943, the industry was sixth 
among the top earners, and fifth 
a ~Aoaus «iil 


French- Yank 
Program Swap 


Due for Talks 


Paris, Jan .14, 


To implement the current efforts 
of French government radio to get 
|regular airings in America, Robert 
| Lange, head of the North American 
| dept., will fly to the U. S. Jan. 22 to 
| be present when the American advi- 
| sory committee meets at the Wal- 
dor*-Astoria, N. Y¥., Jan. 29. He will 
be accompanied by Jacques Mana- 
chem, head of radio foreign public 
relation. Bertha Sternberg, general 
secretary of the North American 
dept. and Marjorie Denton, program 
Girector, are already in N. Y. 














Main object of the conference is | 


to arrange for retransmission of 
French programs so as to give them 
extegsive coverage. It is hoped to 
make a reciprocal agreement per- 
|mitting French audiences to get 
American programs. Lange, who 
has already got many sample pro- 
grams in N. Y., is also taking with 
him more recordings and attempting 
as much as possible to replace disk 
by film recording as more easily 
processed. Current technical work 
on French disks waxed here is done 
in N. Y. by WOR. Lange expects to 
line up about 145 American stations 
through which to get- airings. His 

American staff in Paris includes 
Charles Lewin, formerly with Nor- 
'man Corwin, as production head, 
| and Wilma Dobie as editor-in-chief. 
Corwin serves on the advisory com- 
mittee. 

Two points not on the agenda will 
loom large in the background. One 
is the attitude of the musicians 
unions on both sides of the water. 

Second is commercial advertising. 
So far French radio is government 
run and = strictly non-commercial. 
But there is considerable pressure 
here to turn it uhder its present 
head, Wladimir Porche, who has 
done much to rehabilitate it, into a 
self-managed agency under govern- 
ment supervision. This would mean 
more financial independence and the 
possibility of injecting some unob- 
| Jectionable advertising to make it 
self supporting. 














Dallas—Wayne R. Griffin, 
m.c. of the American Broadcasting 
i\Co. “Wake. Up and Smile” and 
“American Farmer,” has been named 
director of special events and assist- 
ant production manager of WFAA. 


former 











stations are anxiously 
signed with The Modernaires and 
piloting the accompanying group, it 











a capital “B”. 
LANG-WORTH, 


awaiting the first release of a 60-tune pact 





THE MODERNAIRES 
with PAULA KELLY 


Program Managers and Record Jockeys of over 400 Lang- Worth affiliate 


just 
Paula Kelly. With 
‘s bound to be Radio Box office 


INC... NEW YORK 


with 


NAB and FCC See Eye-to-Eye, 
But It’ $ Pace That Differs 


a 


By JUSTIN MILLER 





Dave Adams Advanced 
To ‘Red’ James FCC Spot 


Washington, Jan, 21. 

FCC has announced the promotion 
of David C. Adams to succeed W. 
lIrvin “Red” James, as assistant to 
| the General Counsel in charge of 
| both broadcast and common carrier 
matters, Adams, former Senior at- 
torney with FCC since 1941, will 
take over Feb. 1, when James leaves 
to open a private law office in Mont- 
gomery, Ala. 





Meanwhile, Sam Miller, head of 
FCC’s hearing section and former 
chief of the FM division, has re- 


signed to become associated with the 
radio law firm of Cohn & Marks in 
Washington, Miller worked on the 
chain network, mewspaper - radio 
cases and proeegsed over 800 FM 
bids as chief of C’s high-frequency 
department. 


WCBS’ Strong Pull 
On Audience Share’ 


WCBS (CBS) leads the New York 
field in 





share-of-audience snagged 





Bill Stegmever 


with the other major network flag- 
Only NBC's Sunday eve- 
ning comedy parlay saves that web's 
key outlet, WNBC, from being | 
swamped altogether when it comes 
to share-of-audience in its home 
bailiwick, although WNBC does have | 
a slight edge on nighttime pull. 

Those are the figures shown by 
the Hooper reports for the New York 
area for the period Nov.-Dec., 1946. 
Another surprising disclosure seen 
in the figures is that one of the 
town’s indies, WNEW, comes close 
jto some of the net flagships and, 
in some instances, goes ahead of at 
least one web key outlet. 

A breakdown of the city figures 
|shows that, in general, sets in use 
during Nov.-Dec. 


ships. 





ago, the 1945 Nov.-Dec. sets-in-use | 
being 13.8 and the 1946 figure adding } 
up to 14.4, 

For the morning hours, Monday- 
Friday, WCBS led with a sets in 
use, 23.9, WOR. (Mutual) was second 
with 18, WJZ (ABC) third with 15.0, 
then came WNBE€ with 12.9, and 
WNEW, with 1148. 

WCBS led again in the afternoon, 
Mon.-Fri. parade, chalking up a sets- 
in-use rating of 24.0, with WNBC 
next with 19.3, then WOR-12.6. 


WNBC’s slight nighttime lead over 
WCBS was evidently due to the NBC 
outlet’s heavy Sunday night scedule, 
giving this station first place in the 
evening-Sun.-Sat. sets-in-use ratings 
with 26.3. Next came WCBS-26.1, 
WJZ-149, WOR-142, and WNEW- 
6.2. WCBS’ highest Sunday night 
Hooperating—as distinct from share- 


some as high as 28.0, 


WFIL Set Up Find For 
Community Center In 
Unique Goodwill Gesture 


Philadelphia, Jan. 21. 

In an unigue gesture of public 
goodwill, WFIL dedicated a large 
portion of ground for community 
purposes at ground-breaking cere- 
monies (17) for construction of the 
station’s new 5,000-watt transmitter 
in suburban Whitemarsh Township, 
Montgomery county, 

In turning back first spadeful of 
earth, Walter H. Annenberg, pub- 
lisher of the Philadelphia Inquirer, 
owner of WFIL, pledged the sta- 
tion to continued broadcasting in 
the public interest, and said, “we 
shall accept gravely our respon- 
sibilit® to our listeners.” 

A community reception center will 
be built on the site donated to 
Whitemarsh Township, and WFIL 
has set up a $5,000 fund for main- 
tenance and improvement of the 
recreation facilities. 

Besides Annenberg, participating 
in the ground-breaking ceremonies 
were Roger W. Clipp, WFIL general 
manager; Louis E. Littlejohn, WFIL 
chief engineer; O. C. MacFarland, 
Whitemarsh township supervisor, 





most of the time, when compared | 


increased by com- | 
parison with the same months a year | 


WNEW-10.5, and WJZ last with 95. | 


President, Assn. of Broadcasters 


Washington, Jan, 21. 

Much has been written about the 
opposition of the National Assn. of 
Broadcasters to the programming 
policies outlined by implication in 
the FCC report commonl’ known 
as the Blue Book. That we have 
and do oppose the philosophy of 
Government control of radio broad- 
casting implied in this now 
document is well known. That we 
recognize deficiences in radio pro- 
gramming and are striving to speed 
up the steady swing upward in 
standards of practice has more of- 
ten than not been overlooked in 
| the headlines and news stories 
|claiming our “bitter 
the Blue Book, 

The fact that American radio al- 
ready has the best programs in the 
| world is no reason why we should 
| Test on our laurels. Our program- 


historie 





pro- 
opposition” to 


| ming is not perfect—not by any 
| means. We don’t expect it to be, 
lev er. Pleasing all the people all the 
}time is an acknowledged impossi- 


bility. But pleasing most of 
people most of the time, minorities 
| as well as “average listeners,” pro- 
ivides a chailenge to the broadcast- 


the 


| ing industry which is not being 
evaded. 
This is not something new for 


the industry, of course. A number 
| of years ago, the NAB promulgated 
its Code of program practices (now 
‘known as Standards of Practice) 
which was widely applauded 
| throughout the nation. The mem- 
| bership of this association took ac- 
jtion at its annual meeting last Oc- 
|tober which will strengthen this 
endeavor. Hereafter, the NAB 
Board of Directors, which meets 
| four times annually, will have the 
| power to promulgate standards of 
practice and, significantly, “to es- 
tablish such methods to secure ob- 
servation thereof as it may deem ad- 
visable.” With this mandate from 
the radio industry, the NAB is seri- 
ously engaged in determining appro- 
| priate procedures. 

| I hope that I have not made the 
|creation of such standards seem a 
|simple thing, It is more important 





|to move wisely and with the sure- 
|footedness which insures success, 
j}even though we move slowly, than 


{to contrive hurriedly a revised set 
;of standards which would crumble 
| because of a poorly constructed 
legal or practical base. 
The Legal View 

As a first step, I have consulted 
with Asst. Attorney General Wen- 
dell Berge on this subject. In our 
discussions we, have turned up some 
curious facts which might well sur- 


(Continued on page 40) 


Chi Radio Hits 
Its Lowest Ebb 








The Chicago radio exodus con- 


| tinues and the latest to officially pull 
of-audience—was 16.9, while WNBC’s | 
Hooperatings listed seven shows with | rived in New York last week with 
each of them going above 20.0 and | 


up stakes is Les Weinrott, who ar- 

plans to permanently 

| there. 
Weinrott, 


headquarter 


prominently identified 


fe min Chi radio production for years, 


plans to open his own package pro- 

| duction outfit in N. Y. in the near 
| future, but may first take a fling at 
|producing a legit show, with Chi 
backing. 


origination (NBC’s “Grand Mar- 
quee”) and AFRA rolls fast dwin- 
dling, Chi radio is probably at its 
lowest ebb in history. 

In sharp contrast, however, are 
the agency business operations, with 
billings in many instances as healthy 
as ever. 


| Junior Chamber Picks 
Wismer for Honor List 


Chicago, Jan. 21 

Harry. Wismer, director of sports 
of the American Broadcasting Co., 
was among the “10 Outstanding Men 
Under 35 in America’ scheduled to 
be honored here tomorrow night 
(Wed.) by the Junior Chamber of 
Commerce in its annual awards. Wis- 
mer, 34, is also assistant to the pres- 
ident of WJR, Detroit; WGAR, 
Cleveland, and KMPC, Los Angeles, 
all owned by E. R. Richards. 

Heavyweight champion Joe Louis 
is also on this year’s list, along with 
cartoonist, Bill Mauldin. 





Meanwhile, with only one network’ 
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WABD for Sale? Over Bull's Body! ‘ORSOLETE GEAR 
But Rumors Persist As FCC Frowns jax PRANITEAS 


that 
television station in N. Y., 
offered for sale at $7,0060,- 
this week in the 
ruling that DuMont and 


Rumor 
flagship 
has been 


000 erupted wake 


of an FCC 

Paramount—with a total of five tele 
stations between them—have been 
given their last video permit until 
Par withdraws its holdings from 


DuMont. But the rumor was prompt- 


ly. discounted by Dr. Allen B. 
DuMent, company chief, with the 
exclamation the station would be 
sold only “over my dead body.” 


Amid verified reports that DuMont 
has fired some 200 employees from 
its plant at Passaic, N. J., (mosi of 
according to Dr. DuMont, are 
experimental engineers car- 
over from the company’s war 
came reports that the com- 


whom, 
excess 
ried 
work), 
pany 
nicians 
ever, 
prexy, 
the three-to-four week period the 
station shutters to permit installa- 
tion of its new antenna, on which 
work begins Jan. 24. Antenna will | 
boost WABD’s power to 22.5-kilo- 
watts, making it the most powerful 
television to date. 

FCC handed down its ruling last 
Thursday (16) after awarding 
DuMont its third video franchise in 
Pittsburgh. Company already oper- 
ates a station in Washington, in 


how- 


WABD. Latter, 
the 


from 
according to 


addition to WABD, while Par /actress who'd just killed her husband | 
subsidiaries hold permits for Los|@nd a war vet who'd long been se- 
Angeles and Chicago. FCC mean- |Cretly in love with her. Couple take | 
while placed in a pending file other | oe pone, Phy Lannea x A 
DuMont bids for Cincinnati and | ; - . 


Cleveland, Par requests for Boston 
and Detroit, and an application from 
Interstate Circuit in Dallas, in which 
Par is a 50° partner and presum- 
ably exercises working control. 


Par Willing 


Par had been rumored ready to 
buy the N. Y. station until the FCC 
ruling came through. Despite the 


FCC allegation, Dr. DuMont reiter- | 
ated that Par has no control over 
DuMont, owning only enough stock | 
to elect three of the company’s nine | 
directors. It was conceded, however, 


that DuMont has no control over 
what Par does with its stock, and | 
that it might be possible for the 


picture firm to buy up enough vot- 
ing stock to gain a majority interest | 
in the company. DuMont, mean- 
while, won’t appeal the FCC ruling, 
apparently in an attempt to let Par 
make the first move either to re- 
linguish its permits or submit an 
appeal to the commission. 


DuMont production veepee Leon- 
ard F. Cramer and Commander 
Mortimer W. Loewi, 
DuMont, both echoed their 
words in denying any 
selling WABD, but conceded 
company had operated at a 


chief's 


the 


siderable loss during 1946 and would | 


attempt to cut cost corners wherever 
possible during the coming year. As 


s00n as the new transmitter is 
erected, however, WABD plans to 
expand its N. Y. broadcasting ac- | 
tivities. First move, Cramer said. 


will be to open the two subsidiary 
studios in the Wanamaker building, 
in which WABD is located, 
both for additional evening 
gramming. ‘ 

In addition, Cramer plans to re- 
Open the old studio at 515 Madison 
avenue for use during afternoon 
hours. John Wildberg, who recently 
announced. an affiliation with 
DuMont as production 
currently preparing a variety 


yaro- 


show 


which DuMont hopes to air as an) 


across-the-board show, with local 


advertisers coming in on a participa- | 


tion basis. Wildberg office has been 
auditioning talent for the new show 


for the last several weeks, and hopes |! 


to have it ready for the air as soon 
as WABD resumes broadcasting. 


San Antonio—Full radio coverage 


will be given to the inauguration of | 


Beauford Jestor as 
Texas. 
KVET, KNOW 
coverage of the event will be given 
the state through stations of the 
Texas Quality Network. broadcast 
Originating through WOAI. 


governor of 


had also fired a raft of tech- | 


DuMont | 
will only be laid off during | 


assistant to Dr. | 
intention of | 


con- | 


using | 


adviser, is} 


ae poo ag she |in a trunk for shipment to the Poco- | 


WABD, DuMont's ¥o994446446444064444446444 
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THINKING ALOUD 
With Bramwell Fletcher, 
ner, Vaughn Taylor, 
Charles Deane, 
John Graham, others 
Writer: Emiyn Williams 
Preducer: Fred Coe 
Sets: Bob Wade 
30 Mins.; Sun. (19), 
Sustaining 
WNBT-NBC, N. Y. 
Initial presentation to the public 
by WNBT of Emlyn Williams’ latest 
play was probably the most intricate 
and ambitious television show yet 
Staged. Excellent way the program 
came off, with its 
live action to film and from 
recordings to straight 


Carol Good.- 
Michael Blair, 
Don Ballantine, 


8:40 p.m. 





dubbed 
speech, was 


;}due almost entirely to the fine work | 


of producer Fred Coe, 
jrates a video “Oscar” 
Fact remains, 
| play hardly 
with the action confined to glances 
between two people facing each 
|}other across the narrow confines of 
lan English railroad coach. Williams, 
who scripted “Night Must Fall” and 
several other major plays, reportedly 
wrote “Thinking Aloud” for 
which would explain its unsuitability 
for television. 


who certainly 
for this one. 
however, that the 


for an interesting motion picture. | 
| Tele, however, requires more visual 
}action than was included in “Aloud.” | 


Theme concerned a British film 


gradually as the actress believes the 
| vet is a detective and he attempts to | 
|shake off a war neurosis by telling | 
her how he feels. Dialog, for the 
most part, consisted of what went on 
in the minds of the duo, 
lin Eugene O'Neill's 
i lude.” 
the purpose. 

With the 
introspective 


“Strange Inter- 


speaking, stars Bram- 
well Fletcher, as the vet, and Carol 
|Goodner, as the actress, carried off | 
| the difficult thesping assignment ex- | 
jcellently, mirroring only via facial | 
|expressions their different thoughts. | 
| Credit for their work and the top- | 
| drawer acting of the rest of the cast | 
lrates accolades for both Coe’s direc- | 
ltion and the casting ability of NBC's 
Owen Davis, Jr. 

Coe made full use of film clips for 
j the show, cutting precisely from film 
| of a train to the live action inside 
{the coach, with the sound track of | 
the train rumbling raised and low- 
/ered accordingly. Camera work was 
‘fine and; through use of a new light- 
ing technique, Coe at times achieved 
a three-dimensional effect in close- 
up shots of the actors. Bob Wade's 
two sets were equally good. Stal. 


, DELIVERY GUARANTEED 


With Anne Burr, Robert Bolger, 
Maxin Stewart, Tom McMorrow, | 
John James 

Writer: Gorden Minter 

| Producer-Director: Steve Marvin 

|3@ Mins.; Thurs., 9 p.m, 

| Sustaining 


WCBS-TV, N. ¥. 

In spite of a weakly contrived 
play that ,; robably didn’t get across 
|nearly as well in its video adapta- 
tion as in its original radio form, 
“Delivery Guaranteed” provided an 
adequate showcase for some Broad- 
more, 0. less new to the 
medium. Legit actors and _ radio 
|thesps with legit experience are 
pointing up \ ith increased emphasis 
| their ability. to adapt themselves to 
the lights and camera of a tele stu- 
dio, to the dismay of radio thesps 
| without similar background, most of 
| whom have flopped gloriously. The 
improvement will probably be even 
| more marked when motion picture 
talent can appear before the mikes 
|} without danger of guillotining a 


| way talent 


juicy contract. 

This little mystery draimat came 
straight out of “The Whistler” radio 
i files, and would have been bette 


left untouched, not so much because 
‘of poor adaptation as bad choice of 
| vehicle. O. e-acter conceivably could 
| become credible on the air. but it 
loses punch in a visual medium. 
Telling the story .f a husband who 
strangles his wife ir a fit of temper 
;} when she threatens him with Reno, 
'dramat then has him pack her up 


ends with an O. Henry- 
twist. No one could be- 
lieve that a policeman would ob- 
, serve a man’s hysterical gyrations 
i (Continued on page 38) 


nos. Story 
Hellinger 


involved cuts from | 


offered good tele fare, | 


radio, | ¢ 


Story was good and, | 
with proper expansiop, might make | 


| the 


somewhat as | 
Voices were pre-recorded for | 


. { 
action thus reiegated to | 


A growing tide of resentment on 
the part of television producers and 
directors is being directed toward 


,top station and net execs as a result 
of the latters’ refusal to augument 
equipment and studio facili- 
deemed 
programming. Some of 
men who put on the shows 
;gone so far as to question the 
|motives of brass hats, who they 
iclaim want the medium to progress 
just so far and no further. 
| Production people in 
video situations say they have been 
| forced to work with insufficient and 
obsolete cameras, sets and lights, 
and that, because of the lack, tele- 
vision programming is 
a point which was reached more 
than two years ago. Nor is it 

matter of availability of 
they state, 
executives. men who control 
vision purse-strings, 


present 
ties now 

the 
have 


prope! 


tele- 
to lay out funds 


studio space. Excuse of wartime 
ishortages no longer holds. 
| Biggest offender, according to 


statements by producers, is CBS, 
where there are just three cameras 
railable to tele programs, and 
; majority of the lights are stationary, 
forcing production personnel to 
build their shows around the lights 





ment to suif their requirements. 
The cameras themselves are vintage 
11937 and have no immediate pros- 
pects of retirement. Shows suffer 
as a consequence, and critics, say 
directors, are 
the talent on the grounds 
they've had enough time to progress 


ifrom the initial, more _ primitive 
stages of video showmanship. 
' 
| Producers Saddled 

What's actually happening, ac- 
cording to prods, is that the best 
production talent is saddled with 


handicaps that can be removed only 
iby expenditures for new equipment 
;One of the top producing teams in 
the business, and one of the few 
ithat works as a team, is CBS’ Paul | 
| Belanger, Howard Hayes and Jim 
| McNaughton. Three were recognized, | 
thronogh Belanger, by the Television 
Broadcasters Assn., for imaginative 


| programs in the past, but lately have | 


i}been having obvious trouble with 
studio limitations. They have worked 
las a unit, with Belanger directing, 
|McNaughton designing sets, and 
| Hayes supervising camera work, for | 
| about three vears and seem to be} 
| having trouble overcoming equip- 
|ment limitations. 

ABC showmen had an_ initial 
|obstacle in the net's complete lack 
lof facilities and the resultant neces- 
isity of buying time over 
|WABD. studio owners. 
this, the net has quit New York pro- 
duction until construction is cem- 
|pleted on its own studios. Mean- 
| while, the DuMont people are limited 
by the very thing that was to put 
their production far ahead of any- 
one else's: a huge studio. Equipment 


has not kept pace with the expanse | 


partially uncompleted—of the 


Wanamaker studios, chief shortage 
being lights. According to ABC's 
lexec director, Harvey Marlowe, 


light shortage became acute at the 


DuMont studios when two live shows | 


were run in succession and there 


weren't enough glims to set up for | 


the second show without interrupt- 
ing the first. Because of its manu- 
facturing tieup, DuMont has been 
quick about getting new camera 
gear and, with NBC, has some of the 
newest in operation. 

NBC production people have not 
suffered from lack of equipment 
so much as they have from lack of 
space in which to profit from the 
full potential at hand. With the best 
of RCA’s lab product for telecasting, 
the NBC producers have been ac- 
cordioned into a single small studio 
from where all their live program- 
ming must be done. On three sepa- 
rate occasions. program) had 
to move into radio studio 8-G for 
shows that were too big foi 
regular video quarters. Each time 
they had to bring their Image Orthi- 
cons in from remote setups to com- 
persate for the lack of sufficient 


ners 


| lighting in the radio bailiwick. NBC’s ‘creasingly sore point of frustration. ; 


insufficient for | 


almost all 


stymied at) 


the gear, | 
but simply the refusal of | 


to purchase equipment and expand | 


instead of being able to move equip- 


inclined to blame 
that | 


DuMont’s | 
Because of | 


the | 











McCarthy’s Mugs 


Hollywood, Jan. 21 

Charlie McCarthy 
face lifting last 
sole purpose of pleasing his tele- 
vision audience. An entirely new 
McCarthy will greet tele fans 
as he does away with his per- 


received a 


week for the 


' 

petual smile. The mighty oak 

| spent most of last week in the 

| Bergen-Cunning studios trying 

| on different expressions, in- 
cluding a scowl, sleepiness, and 


a quick burn at Bergen for the 
television audience. 


Biz Anticipations 
Swell Tele Staffs 


still policy, the top ad agencies are 
priming their largest-spending ac- 
;}counts for possible entry into 
medium within the next few months. 
Both Young & Rubicam and B.B.D. 
& O. are presently expanding their 





their clients 

Dave Levey, formerly 
R.’s radio department, has switched 
over to the agencv’s video staff to 
jaid tele chief Bill Forbes and pro- 
ducers Wes McKee and Jack Downs. 
| Levey is slated to act as tele super- 
visor to the Gulf account, which 
presently bankrolls both the Thurs- 
day night news show over WCBS- 
TV (CBS, N. Y.) and the “You Are 
an Artist” show Friday nights over 
WNBT (NBC, N. Y.) 

William Morris, formerly with the 
motion picture and tele department 
of the J. Walter Thompson agency, 
has joined B.B.D. & O. as supervisor 
of the video staff, under the direc- 
tion of Wick Crider. No B.B.D. & O 
account’ sponsored a_ television 
show since before the war. but 
several top clients are presently 
looking’ over various pac a 


FLA. PIC MAN BIDS 
| FOR MIAMI LICENSE 


Washington, Jan. 21. 


Two new bidders have entered 
television this week, with the South- 
jern Television & Equipment Co. ap- 
| plying for the first video permit in 
|Miami. and Ft. Industry, newly- 
\licensed in Toledo, bidding for a 
| second station in Detroit. 


Interest of pix operators in tele is 
clearly shown in the southern ap- 
|plication in which Edward Claugh- 
ton, owner-operator of a chain of 
Florida theatres. is putting up fhe 
| $165,000 financing. Claughton will 
‘be principal stockholder and 
| president of the tele operation. Pres- 
\ident is Robert Venn, 
ager of the Ft. Industry station 
/WGBS, Miami. Station proposes to 
‘use channel No. 4, and program 16 
jhours a week, leaning heavily on 
‘top N. Y.-Hollywood talent to 
bolster its schedules during the win- 
ter months. 

In Detroit, Ft. Industry has asked 
for the No. 2 channel, and has set 


sentations to 
with Y. & 





has 


aside $229.000 for station construc- 
tion. 

plans called for new television 
studio construction to begin this 
month, but as yet no permit has' 


been forthcoming from the CPA 

All of the networks and stations 
have made hefty promises of ex- 
penditures to start television on the 


rocket ride so many- have oredicied 
for it Up to now, ‘say production 
people, there’s been ne evidence of 


the oft-spoken willingness to spend. 


in spite of the fact that the radiv 
end of the operations is about as 
near complete booking as it has ever 


been or ever will be. Whether or 
not this is the result of deliberate 
policy. some of the producers are 


quite unwilling to say. but ali agree 
that the situation has become an in 





Despite television’s current stand- | 


the | 


video staffs to facilitate making pre- | 


vice | 


onetime man- } 


Monochrome Men Mangle Claims Of 
CBS in Pushing Anti-Tint at FCC 


¢ An attempt by black and white 

television proponents to prove that 
is presently impractical to tra 

iltra-high freque! c\ ‘Ol images 
through the air is expected to hig! 
light ‘the resumption of FCC color 

| video hearings in New York Mon- 
day (27) At the same time, the 
ypponents to CBS’ request for the 
mmediate establishment of color 


tele standards will trv to 
CBS sequential system 
| unfeasible 


CBS last Dec 


prove the 
economically 


16 demonstrated to 


| FCC members it could successfully 
transmit color images over the air 
waves by sending pictures from its 
antenna atop the Chrysler Tower, 
N. Y., to the Tarrytown. Inn, N. Y., 
a distance of some 24 mile Demon- 
stration was repeated § successfully 
last Friday (17) for the benefit of 
several FCC members who missed 
the original show Black and white 


proponents, howevel 
the line-of-sight transmission 
| tween the two points is 
| along the Hudson River 
| free of any obstruction. They will 
jattempt to prove that high-band 
| waves could not get through in even 
a “normally unsuitable location.” 
} such as one in which there is a mul- 
tiplicity of high buildings. 

Ultra-high frequency television, 
it's pointed out, operates on the 
Same frequency as radar, whose 
basic principle involves the fact that 
waveSe bounce back from any 
obstruction in their path. Had there 
been a single tall building between 
Manhattan and Tarrytown. accord- 
ing to the monochrome backers. the 
CBS waves would have bounced off 
it and failed to be received success- 
fully at their destination. Argument 
will prove, they claim, that consider- 
ably more experimentation will hav 
to be conducted in the ulira-hi ch 
frequencies before line - of - sight 
transmission is feasible 

How High Is Low? 

Black and white proponents are 
also expected to hop on the fact that 
CBS has never stated definitely the 
price of color receivers built to its 
specifications. Under the CBS me- 
chanical system, they'll ppint out, 
almost every receiver turned out 
| will have to be a custom-built job, 
{which might cost considerably more 
than the CBS estimate of “$50-$100 
higher” than a black-and-while set 
with a screen of comparable size. 

CBS, meanwhile. is prepping to 
demonstrate network color tele by 
transmitting a show over the Bell 
System’s coaxial cable from N. Y. to 
Washington and back. FCC said it 
{wants to explore the immedirte 
possibilities of networking CBS color 
and to compare the pictures as 
broadcast locally with those carried 
on the csble. A_ snokesman for 
American Telenvhone & Telegraph— 
as vet unnamed—will testify on the 
usefulness of the cable to carry the 
hieh-band color images. 

The action was looked on as fur- 
‘ther indication that the FCC was 
favorably impressed with CBS’ Man- 
hattan - to - Tarrytown transmission 
and wants to investigate the possi- 
bilities of long distance broadcasting. 
It was pointed out, however, that 
development of ulira-high frequency 
radio relays and other methods of 
netwerking video shows may enter 
the scene by the time color is ready 
to spread out on an inter-city basis 
and the two-to-three which 
are estimated as necessary to turn 
out any kind of color transmitters 
and receivers in volume 


. will show that 
be- 
directly 
and entirely 


years 


Uutimately, Rut—Denny 

FCC Chairman Charles R. 
Jr. clarifying the color 
controversy as much as _ possible, 
pointed out in New York last week 
that the questions involved in the 
current squabble are technical only, 
and have nothing to do with whether 
color or black and white is better 
for video. It’s a known fact. Denny 
declared, that tele will “ultimately 
have color. but its a question of 
when and what kind of system will 
ibe used.” 
Denny 


Denny, 
television 


was in N. Y. to witness a 
;}demorstration of CBS’ ultra-high 
> Speamemaey teletini, accompanied by 
commissioner Ray C. Wakefield; 
(Continued on page 38) 
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ONE WORLD FLIGHT 


Writer-Producer: Norman Corwin 
Directors: Corwin, Guy Della Chioppa | 
Music: Alexander Semmler | 
30 Mins., Tues., 10 p.m, 

Sustaining | 
WCBS-CBS, N. Y¥. 
“One World Flight” introduces a 
new Norman Corwin to the field of | 
radio. In this series of documenta- | 
ries stemming from his Willkie 
Award global trip, Corwin has taken | 
up the cudgels for humanity with | 
a deep sympathy and an earnest 
desire to bring understanding to as | 
many people as possible. But in this 
mode of presentation he 
broadened the scope of documentary 
with actuality sequences, uniting it 
into a whole with brilliant, pungent 

commentary. 

The new CBS Tuesday night series 
which pr-emed week (14) is 
based wire recordings made by 
Corwin and Lee Bland, CBS engi- | 
neer, during their One World | 
flight. In themselves they represent 
a brilliant job of editing. And as 
the various people Corwin met in 
his travels are permitted to speak 
for themselves, the listener is im- 
pressed by the honesty, sincerity and 
the simplicity that underlies the 
thematic One World concept of the | 
program. 


new has 


on 


j 
| 
} 
| 
| 
| 
| 
| 


However, it was the clear think- | 
ing, the simple logic and the over- 
whelming impact of Corwin’s own | 
basic ideals and the eloquent prose | 
of the commentary he delivered that | 
stood out on the first of the series, 
outweighing the dramatic impact of | 
the voices he recorded. 

It was as if the picture of the} 
world that Corwin saw in his fight 
pushed from his mind everything 
but a fervent desire to make as 
many people as possible see this 
world in all its stark horror and 
devastation, all its hopelessness and 
fears. But once having opened the 
eyes and minds of the people, Cor- 
win sounds forth a note of encour- | 


agement as to the possibilities and 
hopes inherent in the world and its 
people. 

Because the documentary was a 
perfectly wrought production, it was | 
startling at times to recall thaf the | 
voices heard were those of real peo- 
ple: that these were not rehearsed 
words but the honest beliefs and 
ideals of people big and little around 
the world. 

Corwin did not choose as spokes- 
men only the pros for the One 
World theory. 1ere were fellow 
men in different parts of the world 
who, either through sincere belief 
or because of abysmal ignorance, 
were grossly unaware of the awful 
powers of the atom bomb or its 
equally powerful menace—the dis- 
trust of other nations and their 
ways. Corwin let them speak, and 
their words did much to show how 
f - we were from attaining Willkie’s 
One World ideal. Only once Corwin 
let speak the voice of anguish—an 
Italian mother who had lost all in 
the war and felt the awful empti- 
ness of tragedy, hunger and despair. 
At other times ke appealed to the 
mind and he spoke both through the 
people in power and those who com- 
prise the masses. He asked them 
questions, those that any one of us 
would ask, and they answered 
through his recorder. At times it 
was necessary to use an interpreter, 
at others to clarify faulty recording, 
and it was these natural touches 
that emphasized its inherent honesty. | 
| 


The opening of the series served | 
merely as an introduction, a once- 
over of the content yet to be heard. 
But Corwin gave glimpses of the 
herculean editing job the series pre- 
sents, the knowledge and sagacity 


| the two numbers played. 


SUNDAY EVENING HOUR 
With Detroit Symphony’ Oreh, Kari 
Krueger conductor, William Lay- 
ton, announcer 
Writer-Producer-Director: Ian Smith 
60 Mins.; Sun., 8 p.m. 
MUSICAL DIGEST 
WJZ-ABC, N. Y. 
(Kenyon, Eckhardt) ; 
Detroit Symphony Orchestra Is a 
welcome addition to radio’s longhair 
ranks. Fine hand of Henry H. 
Reichhold—Detroit millionaire man- 
ufacturer turned patron—is behind 


‘it. Reichhold being responsible for 


the recent rebuilding of the orches- 
tra and for the backing of the new 
classical music publication, Musical 
Digest, which is sponsoring the cur- 
rent series. In addition to being 
wealthy and publie-spirited, Reich- 
hold seems to be a go-getter as well, 
It will be interesting to see how 





‘far he throws his weight in symph | 


music on radio. He’s not only re- 
built the Detroit symph, but pub- 
licized it by sending it on its first 
nation-wide tour last season, at a} 
terrific expense to himself. His in- 


terest in radio can spell much. 


His professed attempt to be rid of 


encumbrances, like 


longhair radio 
science intermis- 


mid-commercials, 


| sion talks, opera quizzes and opera 


news of the air, wasn’t quite borne 
out, though, at Sunday’s (19) preem, 
there being one commercial between 
But it was 
short and harmless, and quite in 
order 


Program presented the Detroiters 


—a major symphonic ensemble now | 


were preceded by short, interesting 
talks, Unusual feature was a short 
talk by conductor Karl Krueger on 


|a visit to Sibelius, although talk was 
|a little too abstruse and general, in- 


stead of ‘gossipy and personal. In- 
teresting, too, is. the fact that 
Krueger is one of only two Ameri- 
can-born conductors to head a major 
American orchestra. Bron. 


COMPOSE YOURSELF 

With D’Artega, Jack Lawrence, Kip 
Hale; Kay Reid, organist 

Writer: Bob Cone 

Director: Bob LaBour 

15 Mans.; Thurs., 9:15 p. m. 


| Sustaining 


WNEW, N, Y. 

Here’s one way for indies to buck 
the heavily loaded talent lineups on 
the networks during the evening 
hours. Instead of knocking its head 
against a stone wall in a frontal com- 
petitive try, this enterprising indie 
has pulled a flank maneuver by slic- 
ing off a specialized audience seg- 
ment. “Compose Yourself” is aimed 
at amateur songwriters, and this siz- 
able fraternity of hopefuls should 
derive profit and interest from the 
program. Show’s gimmick is to feta- 
ture compositions by unknown tune- 
smiths in a professional performance 
with free advice thrown in by D’Ar- 
tega, program regular, and a w.k. 
guest lyricist. 

Format as followed on the preem 
session (9) was simple and neat. 
D’Artega and guest Jack Lawrence 
joined in some polite mutual admi- 
ration for each other’s work, which 
served as a springboard for a couple 
of plattered tunes from their back- 
file of hits. Final portion of the show 
was devoted to an amateur cleffing 
team selected from a pre-program 
mail response. One member of the 
team rendered their number in its 
rough, initial version, following 
which D’Artega and Lawrence made 
some critical suggestions. As a wind- 
up, vocalist-Kip Hale delivered the 
same number, slightly polished up, 
in excellent style. 

Aithough general interest may be 
limited, show will garner a follow- 
ing, which, though moderately sized, 
will be highly attentive. Herm. 





necessary to drive home the truth | 
and crystallize the findings of his | 
trip. 


At no time does Corwin talk down | 55 


to his audience; Le goes on the as- 
sumption that the natural dignity 
within man makes him capable of 
an understanding of the problems 
confronting mankind, Rose. 


NEW YORK SOAPBOX 
With John Wingate 
15 Mins.; Sat., 12:15 p.m. 
Sustaining 
WOR, N. Y. 

This idea is so old it’s almost new. 
At least, it’s a welcome relief from 


55 WITH KEPLINGER 
With Dick Keplinger, Loyal Lamont, 
Len Beardsley 
Mins.; 12 to 12:55 p.m., Mon. thru 
Friday 
Participatings 
KXA, Seattle 

Dick Keplinger, former head of 
news and special events at KOMO- 
KJR, now freelancing after army 
service, has put together a good 
show with the materials at hand, 
fashioning an interesting and smartly 
routined show which uses records 
for musical breaks. ‘ 

The efforts of Keplinger, however, 
with Loyal Lamont adding the femi- 
nine touch, is what makes the show 





the stale type of aud participation 
program clogging the airlanes. Quar- 
ter-hour sessions is merely built 
around the impromptu comments of | 
passers-by in front of WOR'’s studios | 
who step up to the mike and give 
their views on questions of the day. | 
Questions varied from the highly 
important such as “Do you believe | 


4 ; 


in a guaranteed annual wage?”, to 


the highly unimportant such as 
“Should we change the name of 
Avenue of the Americas back to} 


Sixth Avenue?”. 


listenable. Long one of Seattle’s 
top radio names, Keplinger has 
created a format that uses all the 
old-and-tried routines plus some new 
ones that will cause many Seattle- 
ites to tune to KXA at noon time. 
Each program has a news section, 
“Washington Predicts,” which is a 


;smartly worded dispatch from the 
showmanly | 
| sense to pick out items that will ap- | 


national capital, using 
peal and that won’t be overdone on 


usual newscasts. 





-in choice readings of the Over- 
iture to Weber’s “Oberon” and 
Sibelius’ Second Symphony. Works | 


Jolson, Crosby Pariay 

Crosby and Jolson read like a 
good combination and sounded 
as well spinning on Philco’s half- 
hour platter last week (15). No 
question that it was among the 
top, and maybe the best, shows 
Crosby has done for his new 
sponsor, The program was good 
principally because the cross-fire 
between the pair stood up, for 
it was a cinch that with these 
two guys there wasn't going to 
be much wrong with the singing. 
The comedy premise wads a 
switchback to a dressing room 
with neophyte Crosby calling on 
the star, Jolson, to try out. Of 
course, they had to be a little 
careful just how early they 
keyed the sequence in order to 
skip having to blow out the foot- 
lights. But the comedy writing 
job stood up and had a good tag 
of Jolson telling Crosby that if 


Paramount does “The Crosby 
Story” he'll be glad to do for 
him what he did for Larry 
Parks. Previously they had 
teamed on “April Showers,” 
“Rosie,” “The One I Love Be- 


longs to Somebody Else” and Jol- 
son had whipped across “Swanee” 
alone in Hit Parade tempo with 
that dynamic orchestra which 
guarantees to get him out of any 
jam—and does. He was in no 
difficulty here, although the re- 
peat on his very familiar stand- 
ard tunes was sufficient to hint 


that Jolson might shuffle the 
deck and thumb through in 
search of a couple of not so 
familiar songs. For instance, 
what’s becomé of “Rum-Tum- 
Tiddle,” and there are surely 
others. Perhaps a surprise part 


of the broadcast was that when 
Crosby and Jolson were taking 
turns splitting a chorus it wasn’t 
always easy to distinguish who 
was singing, especially in the 
lower register. A singing com- 
mercial by both also was evi- 
dently funnier in the studio than 
over the air as it came through 
not as the pause that refreshes. 
Yet the combination can obvi- 
ously stand a repeat anytime. 
Most everybody thought this 
would be a good one. T'was. 


ee = ASN 
OFFICIAL DETECTIVE 
With Chuck Webster, Bill Zuckert, 








Allan Stevenson, Fred Barton, 
Charlotte Dembo, Dana Hard- 
wicke 

Writer: Sam Ross 


Producer-Director: Wynn Wright 
15 Mins.; Sun., 8:45 p.m. 
Sustaining 

WOR-MBS, N. Y. 

This session of crime-busting mel- 
odrama packs more than a normal 
quota of bang-bang stuff. Swiftly 
paced with a fortissimo accent on 
violence and underworld jargon, 
this dramat serie: is due to garner 
a heavy share of the pulp fiction 
addicts. Despite its crime-doesn't- 
pay tag, program is typical of that 
aspect of radio which invites finger- 
pointing from social reformers. 

Story on the preem session (49) 
revolved around the tracking down 
of a couple of trigger-happy hoo- 
dilums. Within the first couple of 
minutes, two killings were reenacted 
with a wincing realism. Rest of the 
show was devoted to detective work. 
Scripting was racy and gripping 
while the thespers did persuasive 
jobs. Herm, 


SHHOO404444644644444446464 


{Follow-up Comment 








“Of Men and Books,” CBS’ weekly 
book review program, had William 
L. Shirer last Saturday (18) taking 
over the spot left vacant by the de- 
parture of John Mason Brown as the 
show’s regular conductor. Other 
CBS staff members and guest critics 
will fill in from week to week. 
Shirer ushered in the new format 
auspiciously with his discussion. of 
_the book, “Austrian Requiem.” by 
Kurt von Schuschnigg. Shirer 
brought his first-hand knowledge of 
the Austrian debacle into play as he 
gave a politically harsh, but person- 
ally , Sympathetic estimate of the 
book’s author, the former Austrian 
Chancellor. The latter's memoirs 
were subject to a lucid exposition in 
Shirer’s typical dry, understated 
style. It was part personal remi- 
niscence, past history, part literary 
criticism, but all of it was excellent 
talk on a high intellectual level. 


~- 


Mutual’s handling of the Georgia 
gubernatorial squabble last Thurs- 








There is also a topic of the day, | 


and Dick and Miss Lamont use the | Talmadge as 


day (16) night, when for the first 
time both of the state’s “governors” 
were on the air together. made for 


| smart actuality broadcasting. 


Playing fair to boti: sides, Herman 
well as Ellis Arnal 


For laughs, announcer John Win-' phone to get comments from local | were introed on the air, as “Gover- 


Bate made a special point of egging | 
non-New Yorkers 


people. This, together with 


into expressing | daily feature “Cloud 55,” in which 
their beefs about the city’s manners. | Keplinger gets up on the cloud and | to 
The most vehement critic was given |comments on the doings of Seattle | stuff. 
a soapbox from which to harangue | people, and the use of a guest on | debate—in 


the | nor.” Talmadge spoke from the Ex- 
| ecutive Mansion, while Arnall had 


0 to a WATL studio to do his 
But heard that way in a 
which Arnall called 


the crowd. Austin Hogan, Transport | each program are done with a zest | Talmadge a “pretender,” “usurper,” 


Workers Union 


exec, also came on jand 


for a few minutes to justify the al-/ listeners. 


leged rudeness of bus drivers. Whole 


Len Beardsley handles 


program was an interesting slice of |nouncing chores in his usual first- 


comments in the raw. Herm. 


irate manner, 


Reed 


tact that builds goodwill—and | and 


while 
of 


“impostor,” 


Talmadge 
an epithet 


made comparing 


the an-j| Arnall to Father Divine—the remote 


made for exciting radio direct from 


ja scene of history-in-the-making. 


THE ADVENTURERS CLUB 
With Roy Engel, Johnny Coons, 
Paul Barnes, Art Herm, Marianne 
Bertrand, Arthur Young; an- 
nouncer, Ken Nordine 
Writers: Jack & Gretchen Sharp 
Director: Russ Young 
Producer: Jack Simpson 
30 Mins.; Sat., 11:50 a.m. 
SHEAFFER PRODUCTS 
WCBS-CBS, N. ¥. 
(Leeds) 


CBS’ new Saturday ayem show is 


Chicago, a real organization with a 
membership roster including many 
famous explorers, anthropologists, 
daredevils of various kind, ete. On 
its second time out last Saturday | 
(18), the stanza was on the noisy, 
daredevil side, tailored too snugly to 
the listener who is (a) male, (b) of 
no higher than high-school] age. 
Within those limitations, the job done 
was okay. But the sponsor ought to 
know what he’s doing. Maybe that 
would sell pen and ink to the kids. 

Story on this ride concerned Major 
Speed Chandler who helped train 
airmen and parachute jumpers dur- 
ing the war. But except for a mere 
mention of that fact at the end, the 
story as it is developed showed 
Chandler circa 1919-20 developing 
from a daring young automobile 
racer to a professional auto-plane 
stunt man. It was fast, loud, and 
boyishly suspenseful stuff, with pay- 
off scenes in the tradition of films| 
full of slugfests. 

The commercials were well han- 
dled, also being tailored to the youth 
group. Cars. 





FILMS UNDER FIRE 
With Robert MacDonald, Dorothy | 
Kilgallen, Miriam Howell, Fifi 
Starr, Troup Mathews, Robert Lu- 
bar, Alberta Saletan 
Producer-director: Fifi Starr 
30 Mins.; Sundays, 5 p.m. 
Sustaining 
WINS, N. Y. ‘ 
A picture which has had nothing | 
but easy going from critics and pub, 
lic alike since its first screening, took 
instead a prize going-over on this 
premiere of “Films Under Fire.” 
With a couple of veterans leading in 
the critical marksmanship, Samuel 
Goldwyn’s “Best Years of Our Lives” 
came under fire and emerged with a 
decided list.. This program promises 
to be a lively addition to the local 
indie lineup. , 
Present on the opener in her capa- 
city as film critic for Modern Screen 


{drama 





THE WORLD’S A STAGE 
Writer-Producer: Dick Redmond 
25 Mins.; Sun., 2:30 p.m. 
Sustaining 
WHP, Harrisbur 

Dick Redmond, program director 
of WHP, who, with an able assist 
from Mira Yanofsky (now scripting 
in New York), made a notable war- 
time homefront programming con. 
tribution, is still an enterprising guy, 





las reflected in this new series f 
| Sunday afternoon shows, 


Borrowing from Shakespeare, he 


tied in with the Adventurers Club of | titles the new series “The World's a 


Stage” and*he dedicates it to show 
people throughout the world, with 
the overall theme reflecting how the 
entertainment industry can make a 
vital contribution toward securing 


'the friendship of the peoples of the 


world. 
spite 


The aims are lofty and, de- 
the limited facilities of the 


| Harrisburg station which necessitates 


transcribing the various portions of 
the show in advance, Redmond 
achieves an unmistakable flavor and 
bigtime aura in this ambitious pro- 
duction. It’s probably the first show 
of its type and, transferred to net- 
work auspices with a live program- 
ming format, could well add up to 
something of importance. 


With a running commentary by 
Redmond and_ supplementary an- 
nouncing by Harry Hinkley, the 


show is tied together by the thematie 
“No Business Like Show Business” 
Berlin tune, with pickups from New 
York, Hollywood, London, Paris, etc. 
It’s as fresh and alive as tomorrow’s 
pages, with a Jolson Caval- 
cade off the Columbia Pictures 
sound-track in Hollywood, a capsule 


|review of the 1946 London legit sea- 


son by WHP’s own on-the-spot cor- 


|respondent (borrowed from the Lon- 


don Sunday Observer); a Redmond 
interview with Gregory Peck as a 


curtain-lifter for his “Duel in the 
Sun” and “Yearlings” dual roles 
highlighting the initial stanza. 

And for the second in the series 


(12) Redmond built the show around 
Variety's 41st anni edition, with a 


transcribed flashback to the then- 
current Broedway shows when 
VaRIETY made its first appearance, 


with a then-and-now capsule wrap- 
up of the original “Red Mill” of 41 
years ago and the present Broadway 
version. 

It's the type of show that has a 
universal appeal. On the first two 
programs Redmond dovetailed the 
various segments to achieve »¢ 
smooth, fast-moving pace. And he’s 
given it full production values. 

Rose. 








was Dorothy Kilgallen, together 
with Goldwyn rep Miriam Howell, 
Robert MacDonald, war vet and 
novelist and Troup Mathews, veter- 
ans’ administrator at Columbia Uni- 


DESIGN FOR GRAND LIVING 

With Emmitte Ward, K. Bert Sloan, 
Fred Gibbons, Frank Babcock, Vir- 
ginia King, Steve Wilheim 





versity. Two others, Robert Lubar, 
Time Mag editor, and housewife 
Alberta Saletan, were present as 
people who hadn't seen the film and 
judge whether it’s worth seeing from 
the discussion. 

Entire panel pitched in with a ven- 
geance from the outset, and clearly 
demonstrated the film’s femme ap- 
peal when the two gals on the show 
stoutly came to its defense while the 
two vets—and these guys were far 
above the average service dis- 
chargees—took it apart at the seams. 

Chief fault found by the vets, and 
one of them was disabled, was the 
film’s dependence upon the sailor 
with no hands, for natural audience 
sympathy without tackling the prob- 
lem in an honest, forthright manner: 
i.e., showing him trying to take his 
place in society with a job instead 
of living on pension. They called it 
“a glossy, well-done Hollywood pack- 
age” that paled next to something 
like “Brief Encounter.” Another 
squawk was Frederic March's emer- 
gence from “the never-never land of 
service experience” as a first ser- 
geant who got soft-hearted. Consen- 
sus was that there ain't no such ani- 
mal. 

Program provided an _ interesting 
half-hour, disturbed only occasion- 
ally as the two gals attempted to talk 
at once. Two-person jury decided 
from the discussion that the film had 
a synthetic quality and was highly 
contrived, but they'd like to see it 
out of curiosity. Tomm, 





THE ALAN McPAIGE TRIO 

With Judith Arlen, Connie Soloynas, 
announcer, Ken Joseph 

Writer: Sol Fleer — 

Producer-Director: Martin Fleer 

25 Mins., Saturdays, 5:30 p.m. 

Sustaining 

WNYC, N. Y. 

This is an unarresting but pleasant 
half hour of music and occasional 
comment by guest newspaper people. | 
McPaige trio is a quite normal cock- 


the smaller boites around town to 
|}the WNYC studio, and while the 
tune styling is sometimes startlingly 
unoriginal, it makes for easy listen- 
ing. 

Group opened the show 
with Grofe’s “Grand Canyon Suite,” 
then introe@ Connie Soloynas, as- 
sistant to Danton Walker, N. Y. Daily 
News columnist. His appearance 
| was brief, and the program went on 
j about its business, serving up guest 
| singer Judith Arlen who did a work- 
;manlike job on “Where Or When” 
jand “September Song.” 

McPaige Trio finished up with a 
medley of “Espana Cana.” “Linda 
Mujer” and “Amor.” So-called 





critic’s guest shot here was to little | 


| avail, since he said practically noth- 
jing. The music was okay. Tomm, 


tail unit, transposed from some of | 


caught | 


sistency, 


15 Mins.; Mon.-Wed.-Fri., 9:15 a.m. 
|GULF BREWING CO. 

| KTSA, San Antonio 

From the Houston studios of the 
jLone Star Chain comes this opiis 
which is transcribed for local pre- 
sentation. It promises to be a de- 
lightful quarter-hour interlude of 
music, with an audience participation 
angle which may attract the listener 
mail. It’s an informal party aimed at 
the women and should sell some o 
that Grand Prize Beer which the 
sponsor has to offer. 

Newcomers to the southwest radio 
lanes are Frank Babcock, who is m.¢, 
of the airing, and Virginia King, for 
mer network dramatic actress, who 
acts as a perfect foil to Babcock. Miss 
King is also heard in a bit of inspira- 
tional talk at the close of each pro- 
gram which neatly wraps it up. Bab- 
cock has a pleasant voice and keeps 
the program moving along. 

Music is furnished by K. Bert Sloan 
at the piano and Fred Gibbons at the 
organ. Duo is heard in the theme, 
which approximately enough is “Oh 
What a Beautiful Morning,” in a solo 
spot together in “Always,” and as 
= Sm gre to the songs of Emmitte 
Ward. Latter has a pleasing voice. 

Steve Wilhelm, commentator on 
another Grand Prize airing, was 
guest on the opus caught and spoke 
of his new book which came about 
from his broadcasts titled ““Texus— 
Today and Yesterday,” stories of 

exas and its heroes. 

Commercials are easy to take. Pro- 
gram shows good production and 
should appeal to women who do the 
shopping. Andy. 





TOWN CRIER 
With Bob Snyder 
STANDARD FURNITURE CO. 
15 Mins.; Mon, to Fri., 5:45 p.m. 
WTRY, Troy 
(Goldman & Walter) 

Program, shifting from noon to 

late evening spot in WTRY’s transfer 





| Of affiliation from ABC to “WOKO, 


has probably picked up new listeners. 
Whether format—straight news. an- 
nouncements of events by church 
groups, civic organizations and fra- 
| ternal organizations, briefs on births, 
; engagements and marriages—is bei- 
ter designed for a predominantly 
|feminine listening audience. remains 
|a question. The interviews pack 
|more meat for general dialing. 

The “personals,” long a feature of 
| hewspapers, constitute a new phase 
}Of area broadcasting. These and the 
)Other announcements build goodwill 
for the sponsor and the station. In- 
jterviews also have recently im- 
| proved. Chief fault here is a lack of 
Sufficient adlib phrases. Bob Snyder 





/Sounds much better in adopting a 
soft; “ iendly tone than when he 
) “boo ’ Advertising tends to per- 


Jaco. 
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14th ANNUAL 
ARIETY 


SURVEY OF 


It's SHOWMANAGEMENT Time. 


For the 14th year, VARIETY is calling the roll 
of North American radio to single out for rec- 
ognition the stations that led the way in Year 
II of the Atomic Age. 


We want to make sure that every station in 
the U. S. and Canada has ample time to enter 
its bid. So in addition to this announcement 
we are also contacting you directly. Closing 
date for entries is February 22. 


Variety wants to know your station's out- 
standing achievements in 1946. 


We want to know how stations met the first 
full year of peace. Was your station's opera- 
tion patterned to reflect the economic conflicts 
of your community, including labor-manage- 
ment relations? Did you brief your audience 
on the menace of an atom not harnessed for 
the good of mankind? How effectively did you 
explore the problems of peace? : 


SHOWMANAGEMENT 


But we also want to know of any new ideas 
in programming, station promotion and com- 
mercial management that popped up in ‘46. 
We want to know the story of those stations 
that came up fast, stealing listeners, commer- 
cials and publicity from oldtime leaders. 


And we want to know how the oldtime lead- 
ers retained their leadership. 


So tell all. 
complete. 


But make it short, sweet and 


Because VARIETY keeps track of radio day- 
to-day, week-to-week, the year ‘round, we be- 
lieve there is evidence to show that 1946 was 
not the Black Year of the Blue Book, but a year 
of accomplishment and progress for the indus- 


try. 


Your entries will prove it. Send us the facts 
and let the plaques fall where they may. 


Address Reports To Radio Editor 


VARIETY 


154 West 46th Street 
New York 19, N. Y. 





| Deadline for Entries is Midnight, February 22. | 
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From the Production Centres 


+ooe a i ee 


IN NEW YORK CITY... 


Bill Todman, co-producer (with Mark Goodson) of CBS’ “Winner Take 
All.” has finished the book of his musical comedy, “Beauty Was a Beast, 
and is now working on the musical score....“Mr. D. A.’s” scripter, Bob 
Shaw. has bought the Westport, Conn., home of the N. Y. Times’ Meyer 
Berger Ralph Collier now on WNBC’'s “Metropolitan Roundup” in addi- 
tion to gabbing safety films....Jane W. Kalmus’ maternity leave from 
Hutchins agency announced in a particularly warm note to eds from 
agency's veepee, H. Pierson Mapes “Young Dr. Malone” director Fred 
Weihe megging Gene Hamilton's first legiter, “Let Us Be Gay,” 

it Baldwin, L. I WWRL’s Doris Mulvaney 





which will 
engaged to Leonard 


Pilat | NBC fiscal dept which last week offered to help net em- 
plovees with their income tax problems, sent them to Room 287 of the 
RCA bldg Number happens to be home ol ABC fliackery WOR'’s music 
director Sylvan Levin now writing the music as well as conducting for 
two shows, “Mutual Playhous¢ and the new “Scotland Yard,” which 
preeme last night (21 

Lou Cowan to Coast on picture deal and to set film names for two pro- 
jected air shows Wick Crider to Coast for 0.0. for BBD&O shows 


Harvev Marlowe. ABC television’s exec producer, slated. to speak today 
( Wednesday ) on “Writing Comedy for Television” at the National Laugh 
Week Foundation gagwriting school Garry Davis, son of maestro Meyer 
Davis. and last seen on Broadway in the Ray Bolger musical, “Three To 
Make Ready.” is now regular emcee on WCBS-TV’s half-hour vaude show 
Saturday nights at 8, “Variety Showcase.” Also does a comedy turn.... 
Stage-screen actress Elissa Landi added to staff of CCNY school of business, 
to give two evening courses in speech for radio and tele Joe Laurie, Jr., 
has whipped together a 15-minute “Comedy of the News” package w hich 
sifts out comedy angles of news coming over the wires Marion Keisker, 
who runs two broadcasts on WREC, Memphis CBS affiliate, plugging web 
shows. in town for vacation and getting initial gander at shows she’s been 
talking about. a 

Eda Heineman 4hd Mora Martin added to the cast of “David Harum”... 
Paul McGrath and Tess Sheehan join “Lora Lawton”... .Joy Hathaway 
to “Stella Dallas” cast....Leon Janney to “Young Widder Brown”. 
Mason Adams into “Road to Life” cast Al Barker, author of ABC's 
“Terry & The Pirates,” having new adventure series, titled “Discovery,” 


gandered for airing....ABC staffer Charles Harrell and his wife, actress | 


Virginia Adams, on vacation in Quebec for three weeks, with his net 


chores taken over by Martin Andrews and Joe Graham... .Superman’s | 


next story line begins today centering around a veteran's farm community 











WW the first radio station in the 


nation, proudly acknowledges 
this award from NBC, the nation’s first 
radio network, commemorating an 
athliation of twenty years’ standing. It 
marks another milestone in the uninterrupted 
leadership achieved by these two pioneers, 
whose “teaming of talents” has proved so 
enjoyable to WW]J’s great listening 
audience and so productive for both 


WWJ and NBC advertisers. 





NBC Basic Netwark 
Associote FM Station WENA 
Television Station WWDT 


950 KILOCYCLES 
/5000 WATTS 


PIRST IN DETROIT . . Qwaned and Operated by THE DETROIT NEWS 
Nations! Representatives: THE GEORGE P. HOLUNGBERY COMPANY 


i i i i Metropolitan 
_.. Jackie Kelk begins a radio column with next issue of 

‘icst. ote! mag....Emil Coleman getting & Mutual wire Tuesdays and 
Thursdays at 11 p.m. from the Waldorf Wedgwood Room. 


It will be all-CBS day Saturday (25) at American Statistical Assn. 
confab in Atlantic City when chairman will be Frank Stanton and speak- 
ers will include Oscar Katz, Donald Horton and Elmo Cc. Wilson. Subject 
| will be “Recent Developments in Radio Research,” with television re- 
| search thrown in for good measure. 

Abbott & Costello show will originate from N. Y. Jan. 30 and Feb. 6.... 
Martin Schrader takes on weekly radio column for New Republic.... 
Mutual's Friday night at 8:30 show, originally titled ‘Love. Story Theatre, 
changed its name to “Mutual Playhouse” and has now settled for Story 
| Theatre.”....Nathan Straus vacationing in Florida....N. Y. exec sec 
| Mike Davidson of Radio Writers Guild down with pneumonia. ...Upton 
+ Close being profiled in March issue of Reader's Scope... Johnny Dale has 





celebrated his first anni as WJZ’s all-night disk jock....Comic Tim Herbert, | 


currently at Paramount, N. Y., and his father, Herman Timberg, collab- 
orating o1 a new 15-minute radio comedy show being wrapped for 
presentation. 7 

ABC prexy Mark Woods, exec veepee Bob Kintner and flack chief Ear! 
Mullin to Boston yesterday (Tuesday) to attend preem of Boston symph 
sponsored airing and press confab for longhair players plus sponsor John 
Hancock execs 


IN HOLLYWOOD... 


Heading east soon for a few broadcasts will be Abbott and Costello and 
Kav Kyser. Latter wants to be closer to his pet charity project, the North 
Carolina Health Plan, of which he has been one of the moving spirits. 
Also packing for the Atlantic side are C. P. “Chick’’ MacGregor and Ray- 
mond R. Morgan, both of whom have “closing” talks to make on important 
deals. Morgan's has to do with the sale of Mutual’s “Heart's Desire” 
and MacGregor has his Hollywood Theatre on the front burner with a 
high flame MCA’s radio reps in New York, Chicago and Hollywood 
huddling this week on company and client matters, with Lew Wasserman, 
new prexy of Music Corp., in the big swivel. On hand are Bart McHugh 
and Herb Rosenthal from N. Y., and Maury Lipsey from Chicago, to flank 
Hal Hackett. Mickey Rockford and “Scrappy” Lambert of the home staff 

Don Searle wanted to get away from telephones so he hied off to the 


Arizona desert for a fortnight before resuming his duties on a reduced | 
.| schedule as ABC Coast head....Day after Norman Blackburn received 


| the news of his ascension to a vice-presidency of the Thompson agency 
he was bidden by Fresno Chamber of Commerce to make a speech on 
“Youth in Radio.” 
home. 

Sherman Gregory, manager of Schenley’s radio department, and Wick 
Crider of BBD&O in town to look in on “Hollywood Players” and mull 
over a summer show for the spot....Harold Arlen cut another quarter- 
hour disk at CBS with Mark Warnow both producing and conducting the 
music....Second platter of Cy Howard's comedy stanza, “My Friend Irma,” 
elicited high praise and CBS sales crew has its orders to throw its Sunday 
punches....John Driscoll, story editor at BBD&O, engaged by Metro to 
serve as technical adviser on “The Hucksters.” TT. Wells, onetime account 
exec on American Tobacco, had the first whack at it....Virginia Cooke, 
former scripter of daytime serials, dishing up some of the continuity for 
“Let George Do It” on Don Lee-Mutual....Adrian Samish around to line 
up some comedy shows for the ABC network and to huddle on production 
problems with J. Donald Wilson and his Hollywood staff. Compton's Louis 
Titterton also around for a few days....Dick Uhl, recent producer of the 
Dick Haymes show, is turning his talent to composing to satisfy a latent 
yen of years’ standing....Chet Lauck’s folks here from Pine Ridge, Ariz., 
just to prove there is such a town on the map....Jim Doyle working on 
an idea show with the catchy title, “According to Doyle’....Ededie Bracken 
has decided to stick to acting and turned over production and writing details 
to Producer Nat Wolff....Comic-owners of a package recently refused a 
price tilt because they like the sponsor and felt the rating didn’t warrant 
it. Can't name it because of involvements....Benay Venuta loosening her 
larynx again and taking a guest shot on Mark Warnow’s “Sound Off” Feb. 
20....Bob Ballin and Sam Perrin of the Jack Benny show got off to a 


corner and turned out a ditty called “It's Easy To Fall in Love,” which 
Dennis Day will intro on his show. 


IN CHICAGO... 


sending out calls for original whodunits now that shot has gone network 
for Household Finance with a Coast origination. ...Quiz Kid Naomi Cooks. 
age 8, suffered fractured collarbone after being struck by auto....Dr. LQ. 


Division publicity staffer, now promotion manager at WMPS, Memphis. ... 
Pat Campbell comes to WGN program department from KCMO, Kansas 
City....Maurice Copeland added to cast of “Sky King”....Brig. Gen. 
David Sarnoff in for look-see at local NBC setup....Ted Grizzard, WBBM 
emcee, to Coast and probable network shows....Elliott Lewis. “Case 
Book of Gregory Hood” starrer, being tested for role in screen version of 
life of Enrico Caruso....Wayne King and Merritt Schoenfeld appointed to 
staff of Army’s civilian advisory council by Lt. Gen. Walton H. Walker.... 
Chuck Romine, longtime freelancer, became WBBM staff writer. ...Capt. 


to their all out membership drive for radio biggies....Kirby Hawks, 


new half hour nighttime shows....Regan Callais -claims distinction of 
being first video actress signed for pix, RKO having grabbed her from 
WBKB....First beauty contest to come before video cameras took place 


Monday night (20) when WBKB remoted from Aragon Ballir i 
y ni . allroom to , 
up Variety Club Movie Ball affair. : 9 ap 





Power Bid Proves vrws dest a status of 


Several months ago O'Dwyer was 


known to be all set to name a new 

| director. He had picked WLIB's 

0 ay |] (N.Y). news chief, Clifford J. Evans. 

for the job. 

The status of New York City’s mu- myene wes & purely personal ede: 


nicipally-owned indie, WNYC, came Evans, however, never got the job, 


|} and the directorship is still officis 
to the forefront again last week. vacant. re yt ae We 


when Mayor William O'Dwyer au-| O'Dwyer is again ready to wash his 
thorized the station's program dire?- | hands of WNYC was negated by his 


authorization for the power lic 
tor, sey y , i@ power applica- 
or, Seymour N. Siegel, to apply to tion. Selling the station now would 





the FCC for a permit to raise the be out of the qutstion, since there's 
outlet’s power from 1,000 watts to) little doubt that the FCC, when the 
bene wattage hearing occurs, would in- 

The Mayor's step was seen as a Quire into whether the city wanted 


rather than attempt to sell it down | use of 
the river, as some N, Y. politicians WNYC. 
had insisted. But the new FCC ap- | 
plication, which is going to be filed | 

before the Feb. 7 trols destline set | JAN AUGUST'S MBS SHOW 
by the commission, also sparked fur-| Jan August, pianist, who has been 
ther speculation on what the Mayor! riding high in jukeboxes as a result 
intends to do about filling the station! of his recording of “Misirlou.” has 
director vacancy. | been signed to head a Mutual show. 


& possible purchaser of 





Since Jan. 1, 


Novik quit the directorship. exiting | "4S. Layout is slotted for 13 min- 
with his boss, former Mayor F. M.| Utes, starting 5:45 p.m. 


LaGuardia, Siegel has been acting as August will be backed by a trio 





’| Broadcasting Corp. here, has 


He accepted and is now brushing up on forensics at} 


After high 16.1 Hooper garnered by “Whistler” for local show. WBBM | 


renewed on NBC net for 52 weeks....Matty Breseia, former NBC Central 


Albert Gardner appointed exec secretary of local Variety Club tent prior | 


“Captain Midnight” producer, Kas strong nibble for one of three of his | 


O’Dwyer's choice of | 


The belief, however, that 


move to continue WNYC in business, | the 5,000w for its own use or for the 


1946, when Morris \*t@rting Feb. 26, for Revere Cam- | 


chief but actually getting the lower! and will have guest femme vocalists. | 


Unload WDSU For 
8006; Weber Stays 


New Orleans, Jan. 21 
WDSU, owned bY the Stephens 





beer 
sold to New York interests at a colan 
said to be around $800,000. 

Fred Weber, manager and part 
|owner of WDSU, confirmed the deal 
Friday (17). He said that E. A. 
Stephens of New Orleans and H. G, 
Wall of Scottsdale, Ariz., his 


ners, had transferred their inte 


| 


Le’*ieé is 
to WilMam Spiegelburg, an invest- 
ment banker of New York. He add. 
ed the sale is subject to approval 


of the FCC. 

Weber said he not only reta hig 
interests but -will continue to f 
manager of the statio: 

The Stephens outfit acquired 
WDSU from Joseph Uhalt in 1943 
at a price said to be $250,000 

WDSU is located ,in Monteleone 
hotel and operates on 5000-watts. It 
is affiliated with ABC. 


110n as 


Spa Race Assn. Pays 
| For Basketball Show 


Troy, Jan. 21 

Sponsorship of basketball game 
| broadcasts by a horse trotting asso- 
ciation is a new wrinkle at WTRY. 
Saratoga Raceway, which conducts a 
three-month meeting at the Spa 
|during the summer and fall, is now 
| footing the bill for weekly play-by- 
| plays of Troy American professional 
| basketball league club games at the 
State Armory. 
pe ee 
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for the World's First 


| Tre-fashioned 
| “Theatre 


} 





j 





; 
| 





| 
| 








| 
| 


| 2. &. 3. 
| 


‘ed cashman 


4 


HOLLYWOOD 


} 















































Wednesday, January 22, 1947 VARIETY 


35 








we're sorry, 


but it’s so... 





For weeks our researchers—very diligent people—have been poking carefully into BMB’s report on WOR. 


They find— 


| 1 that in the 40 counties in 7 states with retail sales greater than 


s 100 million dollars each 





WOR outranks any other N.Y. station 


in total BMB Station Audience in the daytime 
and exceeds by more than 1% the next highest ranking 
station at night. 


2 that in the 5 counties in 3 states with retail sales greater than 
s one-half billion dollars each 





WOR outranks any other N.Y. station 


in total BMB Station Audience in the daytime 
and exceeds by more than 1% the next highest ranking 
station at night. 








NOTE: If you would care to have any facts or figures to 
prove or amplify the’statements made above, just call 
PE 6-8600; or write, WOR—that power-full station, 

at 1440 Broadway, in New York. As a matter of fact, you 
should be asking us more about how BMB affects 


your own or your client’s radio, buying. 


-*ive mean, as far as our competitors are concerned. 


Mutual 
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Let Listeners Decide What to Hear, 
When, Sez KMBC’s Anti-Horror Church 


Kansas City, Jan. 

The KMBC policy of transcribing 
the more blood-laden CBS whodun- 
its and playing them back in late 
evening hours—when juvenile lis- 
teners are ttucked away for the 
night—i§ in the best interests of 
radio, says Arthur B. Church, sta- 
tion prexy. 


desirable. 


picking on whem,” was Church's 
comeback re the agencies “Who-Ya- 
Kiddin’” gripe. It’s the listeners’ 





|owners want. 


The a > 
“That goes for the agencies and What, No Indians? 
the sponsors,” Church said in re-| The Dancer, Fitzgerald & Sample 


buttal to agency squawks that KMBC |squawk that the late hour for its 
is using the kids as a front for its | “Ellery Queen” show, now cancelled 
own programming policies, jon KMBC, corresponds to a 2 a.m 

The tag of “commercialism” really {hour in New York is strictly in line 


belongs to he nets, he said, and|with the easterners conception ol 
the American home is being sacri- | Indian country west of the Hudson, 
ficed for higher Hoopers without re- | Church said ; 
gard for public welfare. KMBC has six such shows allotted 

The station cites affidavits in de- jon late evening hours, and is in no 


available and not to what might be | 


“Let’s get it straight about who’s | 


pulse that counts, and out here it’s | 


been clearly indicated what the dial | 


fense of its position from Dr. Herold 
C. Hunt, Kansas City superintendent 


|mood to change its policy, Church 
indicated. 
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of schools, the Council of Parents He also denied that local sponsors 
and Teachers, the Insurance Women | are being favored with the spots 
of Kansas City, and several other | purposely vacated by the rebroad- 


cast policy. On this stand, Church 
said KMBC is solid across the board 
for CBS from 7 to 9 nightly, except 


women’s, civic and fraternal organ- 
izations. These groups claim the 
later hours more suited to the thrill- 


er shows, aS well as eliminating the | for 25 minutes on Fridays taken by 
“horror” effect on juves. |\the Kansas City Philharmonic Or- 

As one way out for the rommit- | chestra The 9:30 and 9:45 spots | 
ment-laden nets, Church suggested a | nightly have been reserved for 10 
comprehensive survey to find out|years for news and public service 


broadcasts, both on sustaining basis. 

The great white fathers of radio 
long ago decided that broadcasting 
should be operated in the public 
interest, convenience and hecessity, 
Church said. They put the finger 
of responsibility on the individual 


what listeners really want aired dur- 
ing the early evening hours. Hoop- 
eratings being okay as far as they 








2) | 


‘ THESE POINTS 
WHEN YOU BUY 
RADIO IN THE 
“METROPOLITAN 
eNEW YORK AREA 
















or net. 

It's overlooked, he pointed out, 
that the policy is costing the station 
i;money by loss of valued biz from 
DFS, but that the paddling upstream 
against the established radio current 
is required operating procedure un- 
der the course indicated by expres- 
sive local listener groups. 


Hartford Group Also 
Horrified by Horror 


Hartford, Jan. 21. 

The Hartford Juvenile Commis- 
sion has been shopping around to 
find a leader in a campaign to 
eliminate murder and crime radio 
stories that have a “demoralizing 
| effect on the immature mind.” In 
j} its annual report to the Common 
Council, the giyic body deplores the 
“ever increasing number of radio 
| programs featuring stories of crime 
}and murder.” 
| The report of the commission 
ence in the five boroughs | states that it is “deeply concerned 


° ° i | over the effect on juveniles,” of 
of New York City is almost | cuch radio shows. especially those 
equal to WAAT’S North | ’0adcast during the early evening 
Jersey audience. 








WAAT is the station in 
North Jersey — America’s 


Fourth Largest Market.* 





WAAT’S bonus audi- | 


hours. Continues the report: “This 
| is a problem which must necessarily 
| be met an a nationwide basis to 
| accomplish any positive results, for 
| where it is possible to tune in a 
| wide range of stations, local censor- 
| ship would scarcely be sufficient.” 


; 
| 


are 
the 


When the time costs 
considered, WAAT is 
best buy! 


Pesult? 





PEARSON-ALLEN TEAM 


Washington, Jan. 21, 
Counsel for newsmen Drew Pear- 
R S son and Bob Allen have requested 


NW WAAT DELIVE 
M O R E L t S T E NE R S FCC to subpoena 88-year-old William 
;Randolph Hearst to testify 


PER $ IN NORT H ‘should be permitted to retai 


why he 
n radio 





ni station WBAL, Baltimore, it was 
JERSEY—AMERICA’S 4th earned this week. 
Hearing on renewal license of 


'WBAL and the competing bid of 


LARGEST MARKET*. 
Pearson and Allen for WBAL facili- 
THAN ANY OTHER ities is slated to open Feb. 24 in 
7 G | Washington. 
STATION sie lg INCLUDIN *” | Cohn & Marks, lawyers for Pear- 
ALL 30 000 WATTERS, | son and Allen, earlier asked FCC if 
wf 9 : it intended to call Hearst to the 
(EVEN BEFORE CON. | stand. Lawyers were told that, if 
— 'they felt his presence was necessary, 
S{PERING THE BONUS | to request a subpoena. 
AUDIENCE IN THE 5 
i (A 
BOROUGHS OF NEW Celanese Corp. which bowed out 
YORK CITY.) of bigtime radio last summer when 
jit cancelled its $8,000-a-week “Great 
| Moments in Musi@’ package, is com- 
ing back to the air with a shew 
which may not be high-budget tal- 
entwise but will cost heavily in time. 
New show is expected to be 
| five-day-a-week daytimer, probably 
| along the lines of the outfit’s “Fash- 
ions of Fabric” transcribed show 
| which it still airs on some southern 
stations. 

Move was seen as clinched last 
/week when Young & Rubicam agency 
gave an extra job to Fred Wile. Jr 
'Latter’s additional title is program 
manager of Celanese account. 











Wile to Celanese Acct. 














"Do you realize this market contoins 
over 312 million people; more than 
these 14 cities combined: Kansas City, 
Indianapolis, Rochester, Denver, At- 
lanta, Toledo, Omaha, Syracuse, Rich- 

mond, Hartford, Des Moines, Spokane, 
Fort Wayne, Dallas. 


KAT 


ia LULS 1S Pie 

















broadcaster and not on the sponsor | 


ASKS HEARST SUBPEONA 


a! 


NBC’s ‘Twenty Club’ 


NBC prexy Niles Trammell is 
slated to honor nine more web 
affiliates with plaques marking 
their 20th anni with NBC at a 


| dinner in N. Y.. tomorrow 
(Thursday). Stations include 
WGY, Schenectady; WBZ- 


WBZA, Boston and Springfield; 
KDKA. Pittsburgh; WSM, Nash- 
ville; WSB, Atlanta; WMC, 
Memphis; KVOO, Tulsa; WFAA, 
| Dallas, and KYW, Philadelphia: 

Program honoring those nine 
stations, plus six other affiliates 
who received plaques late last 
year, will be aired over NBC 
tomorrow from. 6:15-6:45 p.m, 
Titled “Twentieth Anniversary 
Salute,” the show will be 
directed by Jack Hill and will 
include solos by Elaine Malbin, 
Margery Mayer, Thomas Hay- 
ward and Jack Kilty. 








Code-Wary NAB 


Watches Hughes 


Fight Vs, MPA) 


Washington, Jan. 21. 
Howard Hughes’ court challenge 
of the code of the Motion Picture 


| Assn. on anti-trust grounds is being 
}closely watched by 

Assn. of Broadcasters which, backed | 
| by a majority of its board of direc- 


the National 


tors, is still hot after a new Stand- 
ards of Practice for radio—which 
like the film code may prescribe 
standards of ethics and good taste 
for broadcasters and invoke sanc- 
tions against offenders 

NAB’s prexy Justin Miller, to 
avert any court challenge of a radio 
code with teeth in it, has insisted 
that it be cleared step by step with 
the Justice Dept. and FCC in ad- 
vance of its acceptance by the NAB 
membership. This cautious policy is 
understood to be behind the official 
silence of NAB’s board on the sub- 
ject at its San Francisco meeting— 
despite the fact that in Chi 
board members won the right to pro- 


mulgate new standards for later ac- | 


ceptance, by the NAB membership. 

NAB lawyers meanwhile are com- 
bing the codes of the film, ice, coal 
and other industries, it was under» 
stood. .The MPA code is of particu- 


lar interest to radio at this time in | 


view of the Justice Dept.’s alleged 
interest in Hughes’ charges that 
MPA violated the anti-trust law in 
lifting the code seal of approval from 
his “The Outlaw.” 

A tentative code recommendation 
is expected from Miller when the 
standards of practice committee 
meets next month either in Wash- 
ington or New York. No code will 
be given final clearance by that 
| committee, however, until Asst. At- 
torney General Wendell Berge and 
FCC Chairman Charles R. Denny 
give it their unofficial stamp of ap- 
proval. Then NAB’s board wili be 
circulated for approval of any set 
of rules that may come out of the 
code sessions. 


‘Spring Again’ Legiter 
Gets Radio Packaging 


A new radio series based on the 
Broadway legit comedy — success, 
“Spring Again,” is now making agen- 
cy rounds. Show, packaged by 
Daniel S. Tuthill, is a half-hour fam- 
ily comedy titled “Home, Sweet, 
Home,” with each weekly episode 
complete. Interesting angle is the 
fact that the play’s co-author, Isabel 
Leighton, is listed as a co-producer 
and co-director on the radio series, 
and will play a prominent role in 
the show as well. 

“Spring Again,” authored by Ber- 
tram Block and Miss Leighton, 
starred C, Aubrey Smith and Grace 
George, and played a full season on 
‘Broadway in 1941 before going on 
tour. It also won a couple of dra- 
matic prizes. Radio series will use 
name players, if budget permits. Earl 
Kennedy is listed as co-producer- 
' director on the series. 








Harold Azine to WTOP 


Washington, Jan. 21. 

Harold Azine, former Marine com- 
bat correspondent, has joined the 
staff of CBS-WTOP as producer- 
director with his first assignment 
producing WTOP’s local daytime 
serial “Janice Grey. 

Before the war Azine was 
tinuity-production manager at 
WBAL, Baltimore. and_ earlier 
handled publicity and production at 
|'WLS, Chicago 


con- 


FCC Slaps Quality Network Wrist — 
But Goes Easy on Politico Stints 


Washington, Jan. 21. 

The FCC yesterday (20) stopped 
short of yanking the licenses of 
four Texas Quality Network stations 
charged with conspiring to limit use 
of their facilities for political broad- 
casts, but issued a sermon on future’ 
handling of political stints by all 
‘broadcasters. Stations on the mat 
were WOAI, San Antonio; WFAA, 
Dallas; WBAP, Ft. Worth, and KPRC, 
Houston. 

At issue was a protest filed last | 
July by Homer P. Rainey, unsuccess- | 
ful candidate for governor of Texas, | 
who claimed the stations of the re- | 


mary campaign how much time 
would be allotted gubernatorial can. 
didates and by jointly deciding on 
the 30-minute limit. 


FCC said it was letting the sta- 
tions off @asy because they had 
agreed in the future to gear the 
radio time given in accordance with 
public interest in the particular 
campaign, They also agreed to 
make such decisions independently 
of other stations in, the net. 








MBS’ ‘Dr. Graham’ 


A new show to be put on in co- 


gional net had “deliberately con- | operation between the Mutual net- 
spired” to limit political broadcasts |work and the American Medical 
with an eye to placing him at a dis- | Assn. will bow Feb. 3 when MBS 


advantage in reaching the public. 








Three of the four stations own news- 
papers in Texas and had, Rainey 


puts on “Dr. Graham, M.D.” 
Show, being slotted in the Mon. 


the | 


day 10:30 p.m. time, will be scripted 
by Raphael Hayes and directed by 
Cyril Armbrister. Cast will include 
Bob Griffin, Bryna Raeburn, Peggy 
Stanley, Mack Twamley and Mike 
Fitzmorris, with music handled by 
FCC ruled that stations had not | fugene Perazza. : 


charged, opposed his candidacy in 
their editorial columns while deny- 
ing him use of more than 30 minutes 
of radio time between his certifica- 
|tion and the primary elections. 

















violated the Communications Act 
which requires a station to give 
| equal time to all candidates. How- 


|ever, they had not served public in- | 
| terest, as FCC sees it, by agreeing 
| well in advance of the Texas pri- 


a — 


‘Gunzendorfer Gets 


Top Berth in KROW 
Overhaul; Bell as Asst. 


San Francisco, 21. 

Appointment of Wilton Gunzen- 
dorfer as gen. mgr. of KROW, Oak- 
land-San Francisco, has been an- 
nounced by Sheldon F. Sackett, 
| president of station. Sackett con- 
}currently announced the designation 
lof Richard C. D. Bell as assistant | 
ito Gunzendorfeyr, and Russ Coughlan 
as program director for KROW. 
Complete operation authority and 
sales management have been placed 
jin the hands of Gunzendorfer. Prior 
to coming to KROW, Gunzendorfer 
| was commercial and station manager 
at KSFO, in Frisco, and before that | 


|was for six years general manager | 





Te 
Jan. 


WORLD'S FIRST 


7 Tne aes hioned 
Theatre 








,of KSRO at Santa Rosa, Cal. He | 
thas handled numerous consultant | 
{tasks in radio and presently is a 


member of the radio faculty of the 
| extension service of the Univ. of 
| California. 


UNITED JEWISH APPEAL 


_ IN BIG RADIO SPLURGE 


| For the first time in its history, the 
‘United Jewish Appeal, one of the 
jlargest fund raising outfits in the 
| country—with a 1947 quota calling | 
|for $170,000,000—has entered radio | 
;in a serious way. 

Scripter-director Milton Robert- 
‘Sin, author of “Ballad for FDR,” has 
{been named national radio director 
ifor the UJA. The organization, 
| which raises funds for the American 
{Jewish Joint Distribution Commit- 
jtee, United Jewish Appeal, and 
| National Refugee Service, has dozens 























An EASY WAY to train in your SPARE TIME 


|of w.k. showbiz people among its Co-authored by ART GILMORE and GLENN 
|officers and executive committee MIDDLETON. Art Gilmore announces op ” 
| members. Eddie Cantor is chair- Christian, Stars Over Hollywood, and Meet Me. { 


Parky’s. Glenn Middleton now producing Amos'n 


man Andy show. The book contains pictures, quote- 


of the national campaign coun- 


3 : : : — tions, and biographies of many top announcers, 
cil which is going out after the | sede: by J M Y WALLINGT N. Send $204 
$1 70,000,000. today for immediate delivery. Postpaid in U.8- 

Robertson continues as consulting | MOLLYWOOD RADIO PUBLISHERS 

|director for the Peoples Radio| 53855 


HOLLYWOOD BLYD., HOLLYWOOD 28, CALIF. 
Foundation and the National Mari- 
time Union, both of which are 
‘among the applicants for FM 
| licenses in New York. However, he 
| will devote his time principally, at 
|least during the drive, to the UJA. 
| Special live shows on nets as well 
|as on local stations around the coun- 
| try, platters that will make the cir- 
|cuit through various regions where 
,the campaign gets into high gear, 
;spots, and scripted packages are 
| among the radio plans in the making 
for the UJA drive. 


At the same time, the New York 
city division of the campaign—which 
is out for a $65,000,000 quota as 
part of the national setup — has 
named Riki Englander as_ radio 
director. 











LOU CLAYTON 

EXALL DRUG CO. 
Friday—CBS—9:30 p.m., EST 

M-G-M—“This Time fer Keeps” 


“It Happened in Brookiy»” . 


pa 
FROM GAGS TO STITCHES! 


Keep ‘em in stitches with any of the belly 
laughs in PUNCH LINES. written by tov 
radio gagman. Contains over 209 gags—fresh 


Mgt. 
ONITED R 


























St. Louis—Walter K. Rott has been 
named publicity. director of KMOX, | 
CBS outlet. A vet of World War II} 
and a former newspaperman, Rott | 
was last attached to the Midwestern 
| Area office of the American Red | 
Cross’ publicity staff. 








brilliant, original, SOCK! (mo.tly topical) 
For Comics, MC's, Gagmen. Radio Stations 
Theatre, Dose Jockeys, etm. S nd only $! to 


LAUGHS Ui.niia JEU 
276 West 4ird St. Mew Yerk @Ryont 9-0774 
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ts stop short-changing 
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—one of a series to show the men who build programs, and 
who buy and sell time, how sound radio research is revealing 


new values of the medium—and new opportunities in its use. 


—here’s one for your book! 
Let’s call it— 


“The Baffling Case of the Unclaimed Listeners” 


Let’s go fishing for faets. 





Here’s the first—and it’s a sad, strange fact 





indeed—radio, every day, is throwing away 


millions of listeners. 


Don’t throw *em away. They cost a lot of 
money. And these listeners you throw away 
are like listeners you count. They can, and do, 


buy your products. Who are they? 


Well, let’s find ’em and count ’em. Many of the— 
men who build programs, buy programs, sell programs 


continue by force of habit to measure the audience of programs 
only by the one yardstick of Average (or “Coinciden tal’’) Audience. 
Well, let’s take this measurement apart. If we do, we'll see it’s 
like a fishing net that’s got lots of holes in 
it through which your listeners are continually 


escaping. 


The radio audience is not fixed for the entire 
duration of a program. Some people tune in 
early; others tune in late; and still others tune’ 
out before the end of the program. But these 








part-time listeners hear commercials, gain impressions, and buy 
the products. Figure 1, which uses 10 homes to illustrate this 
principle, shows what happens to these part-time listeners when 


measured in terms of Average (*“‘Coincidental’’) Audience rating. 


The Average Audience during each minute of the program is 8— 


you can’t help yourself, that is the way Average (or “‘Coincidental’’) 


Audience works. 





We now reach the solution of this baffling case. 
A total of 10 different families actually tuned 
to the program. We’ve found ’em; new let’s 


count ’em. 


Figure 2 shows the Average (or “‘Coincidental’’) 














Audience and the Total Audience for programs 
of varying duration. While the number of unclaimed listeners 
varies widely from program to program the average 15-minute 
program has a Total Audience 30% higher than its Average (or 
*“Coincidental’’) Audience. And for the typical 30-minute program, 
we have been even more wasteful, since the Total Audience is 


41% higher than the Average (or ‘®oincidental’’) Audience. 


Thus the seller of radio handicaps his own sales efforts; the work 
of the radio producer stands in an unfavorable light; and the buyer 
of radio underestimates the true talue of his purchase—in addition 


to misleading himself as to the relative value of various programs. 


The baffling case of the unclaimed listeners preves not so baffling 





after all. We found ’em, and now we’ve counted 
*em. And we can keep them in our net if we use 
the yardstick of Total Audience instead of this 
short-changing measurement of Average (or 
**Coincidental’’) Audience. 





Only NRI service can give you this and many 








other accurate measurements of the true value 








LET'S COUNT ALL THE LISTENERS! 
(ONLY NIELSEN RADIO INDEX CAN DO THIS) 
HOME = OF THE BROADCAST 
NUMBER * 
1 





b] 7,7 


OTAL AUDIENCE VS. 
“COINCIDENTAL”) AUDIENCE 


(PPEROEL FOR 1 PROGRAMS, 





of radio. Our experienced service executives are 
ready to help you find and use the true force 


of radio. © 


a4 











PROGRAM DURATION 





AVERAGE MINUTE (“COINCIDENTAL”) .8 
TOTAL HOMES REACHED (“TOTAL AUDIENCE”)-10 INCREASE -259, 


©8 lee Gee cre OF ew ge Heyes © ent tw ee Sa coe pepo 
Fy weeely hom tame vow are 




















Figure 1 Figure 2 





Nielsen Radio Index—A Complete and Accurate Research Service 
which provides, on a continuous basis, the vital facts needed in 
solving the problems and capitalizing the opportunities of pro- 
gramming, time buying, and time selling of Radio. 








A. C. NIELSEN COMPANY e 2101 HOWARD ST., CHICAGO ce 500 FIFTH AVE... NEW YORK 
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AFRA’s National Board Emphasizes 
Faith in Heller’s Duties as Union Exec 
































AFRA Pact 


Barring any last - minute 
snafus, final contracts between 
the American Federation of 
Radio Artists and the four net- 
works were scheduled for sig- 
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Continued from page 31 


peared 


stiff, while arran 
























































































ithout suspecting that something gemen 
naturing yesterday (Tuesday) at = one. " ¢ were good. ts 
; a joint confab at CBS head- Easily the top performer during a Buddy Hughes & Pal (Pal is a 
The national board of the Ameri- tionally and locally, needed him. quarters in New York. How- her brief tenure before the ey on | ae phe Tpit routine magic 
can Federation of Radio Artists at a| By resolution of the national ever, at the last minute the sig- {was Anne Burr, ex of | ga es te visibly Monet (iticult to de. Ele 
. ‘ r board, on Aug. 24, 1946, he was naturing was put off for a day “Native Son” and others. er facia reve Lelaes & Se-ups would 
meeting in New York last Friday d a f his 1 l : xpressions and bits of business | have helped. econd half of act with are | 
(17) night, unanimously adopted a requeste Prana skill "e oth or two to permit for simultan- pron at effective and smooth, Robert Hughes doing acrobatic tricks with t 
resolution expressing complete af- ee ee eee eee f t eous actions in N. ¥., Chi. and Bolger was more mercurial, good at | dog fared better with excellent audi- mor 
. ; : tinue in both positions for a L..A. . fair at others, but| ence response. Last act was Low 
firmation of faith and trust in the : oe Mr. Hell times and only fair a ; ‘ : S Lowe, any 
leadership of George Heller as na- least six months. . Se The KFI situation on the | holding to a good level. Bad lines | Hite & Stanley, who did their famil- dust: 
tional executive and New York exec| S#teed to this request. Under Coast has been one of the bar- | hampered. Others i: the cast, espe-|iar pantomime of Andrews Sisters, ; 
proce din | this agreement; he continued to riers holding up final pacting, | cially Maxin Stewart as the tele- | Probably due to their unusual height | of I 
s i | iv me ; ee serve, and is still serving as both but since it involves only a mat- phone operator, were good. rey Se Egy me mga ies ety always able | rich 
The board issued the following! national and local officer. At no re Marvin's production of the | to catch trio together, Hite’s head 
Bi be EE acon sh: Wien eye ter of a couple of thousand dol- Steve Marv p .e | disappearing now and then and 
statement: time has he broken any promise. lars, it was not expected to be a show had pace cnough, but come Finate had audience selecti ' 
“In the Jan. 15 issue of “In AFRA, the executive sec- serious stumbling block on again bad vehicle /as in evidence. aid of an applause meter’ Mise oer 
Variery, certain statements were scileaadia deities aia tla: aaa ont of ee Dramatic touches and close-ups in ‘ : ine Tren: trib 
. { retary serves as the exponent | reaching a final okay. . ork. with Bolger star- WBKB, she being chosen among ore 
made concerning George Heller policies democratically evolved P- sensienestitiieion anemia the pry a th ud were strik- | group of six contestants picked by pan! 
and the administration — of his by the membership. In this | " ing print Ee by Jim McNugh- | judges. and 
duties, particularly during the capacity, George Heller’s serv- Seattle AFRA Strike sont ok- was best bit of produc- y arm 
recent contract hs ener sive with ices have been invaluable. The | ! tion mounting seen in recent weeks. | mit! 
the industry. us article con- national negotiators — George | P | | eae? T | F ilo ; 
tained gross errors of ra and Heller. Raymond Jones, Claude ostponed as Centra — ele 0 wup con 
baseless personal conclusions, McCue—entered the negotiations > VARIETY GIRL | e.t. 
We feel a disservice has been with mandates which were the Council Enters Talks With Vincent Gottschalk, m.c.; Larry hos' 
done to understanding between product of membership meet- Seattle. J 21 Storch, Buddy Hughes & Pal, ABC Fred Astaire “Swing Trot,” a slow pan 
management and labor in the in- ings in the key cities, worked ae Pe. Sate Seana Honeydreamers, Lowe, Hite and jive step originated by the dancing ex | 
dustry. through local caucus, and final- F Sate Rr gl Payer nan Stanley, 20 “Variety Girl” Can- | star, was unveiled to the public for act 
“The article s hat George ly resolved at the national con- ederation of Radio Artists at three) didates the first time on the “Saturday Night 
ether ee ee wg tae i oe Ber re in seen network stations here has been post-| Producer: A. Warren Jones Revue” show over WCBS-TV (CBS, con 
to divorce himself from his August, 1946. They consulted |POned until Jan. 23, after the union's | Director: Kit Carson N.Y.) last Saturday (18). Demon- — 
ee oP rae ntsiatiinantiihe’ wal FRA mbers |request for strike sanction from the | 30 Mins.; Tues. (14) 9:18 p.m. (CST) | stration was conducted by dancing kno 
one ge — Pst eads yg with m 4 — = Seattle Central Labor Council was Sustaining | instructors from the new Astaire bus 
chief of both the national and in all these key cities who sat | — ‘ . “- | WBKB, Chicago | dance school, headed up by Ed and " 
New York chapter offices.’ This in on negotiafions, When the {acted upon. The Council called mi Thrown together hastily because | Isabel Sims. Astaire himself did not ro 
statement is completely false, deadlock occurred over the ‘un- | Station representatives, and, after! of a lack of time, this beauty con- appear on the show 
and since it is the only one of fair stations clause,’ the nego- |hearing a report, appointed a three- | test and variety acts show is an- Following the pattern set by di- we 
the several allegations concern- tiators came back to the mem- man committee to resume negotia- | other ener Se —— — rector Paul Belanger in the “Revue” te 
ing Mr. Heller which can be bership to report. In a series of tions with the stations. beamed of catesu Ps oe a series, last Saturday's show was itec 
related to fact instead of your meetings across the country, Mr. The committee is made up of Car- eqpenres nevessary sor wp Vv highly entertaining. Parading across def 
reporter's opinion, it can be un- Heller was instructed, by over- bon Weber, Musicians’ Union; James gong ob tatavest” Gentoee’ 12. 9e lodge set, excellently designed sol 
equivocally refuted. In May, whelming vote, to maintain McNabb, Motion Picture Operators’ around picking six gals among 20 by Jim gee ge oa . aie tio! 
1946, Mr. Heller indicated his AFRA’s position. The member- Union; and Charles W. Doyle, secre- | femme candidates vying for title of ogy "re sort - fashions and ‘ 
wish due to the pressure of busi- ship then voted strike power to /tary of the Labor Council. “Miss Variety Girl,” winning sextet | 2°°5". : pth gy saeco ; wh 
= : : : then joined the Astaire dancers for 
ness to be relieved of one of the the national board. AFRA members here, 200 strong, | to appear in finals of Variety Club the terping presentation. About the of 
two jobs. But AFRA, both na- “Far from ‘bluffing,’ as your |and now including writers, have been — Rng <eberg * rw j tenn only thing missing was some kind qu 
= article alleges, AFRA was ready, negotiating with the three stations, bit like v: deville of 20 ' rm > ~g of descriptive commentary on the } we 
able and determined to strike if |KIRO (CBS), KJR (ABC), and] pon ay fo Ghic ove-cothe ee.. | dance. Narrator Mary Alan Hokan- fol 
suv ; ia , Format for this one-set show, con- | ~ described the clothes in okay 
necessary. The intricate picket KOMO (NBC), since Nav. 14. Con- | sisti of backdrop and two pil- | 808 .2¢ . fo1 
al ; a, | sisting 3S P P fashion but came the dance, and 
assignment boards worked out tract, which expired Dec. 31, still | lars, emerged as an almost straight there whs only the music to be un 
by volunteer AFRA members | governs pay and wérking conditions | vaude bill comprised of four variety heard. with no outline to tell view- fe\ 
and now gathering dust in the on a temporary basis. Workers are acts, contestants coming on stage in ore what was going on. thé 
AFRA offices—together with a asking for a raise to $85 weekly base bathing suits in groups of six, — ne: 
forest of unused picket signs— | ay increase n commercial fees and ee Saey, Swees, See ee 6 tis 
are one tangible proof that ‘that . staal t of ki . diti . Camera manipulation was incon- on 
kind of policy threatening strike’ improvement Of working Conaltons. | sistent, in many instances not con- a _ 
a are ey: So far, stations have offered no “sub- | centrating on best points of femmes. in 
was not ‘merely a tactic’ but was ial” ordi Sh teed off with Vincent Gott- ca 
» ‘Gow senedeé:.ef the member- stantia settlement, according to ow teed off wil ince ; 7 
ship dictated by them to Mr Cliff Hansen, local president, al- | Schalk, former radio announcer, as } yah 
Hell ‘ | though it is indicated that only one | ™-c. appearing nervous at first and sa 
ener. shat tn: teeta aia not helping matters any by over- 
“This board, speaking for the | ‘ . oe working his hands. Brought on first 
AFRA membership, vigorously | Larry Storch, who gave swell im- - 
denies your allegations of uncer- ee See ent 1 pe 
orgs Pale ns ca ses cabeney CBS Tele facial maneuverisms well; but here, cc 
r, neliers type o _ ership. Conti at , again, fact is that his hands were er 
We warmly hope that he will ontinued from page 3 often out of camera eye. Following cl 
find the resources to continue Harry M. Plotkin, FCC’s asst. gen-| first procession of girls, the ABC dl 
serving the membership as eral counsel, and Curtis B. Plummer Honeydreamers, two gals and three 
splendidly as he has in the past.” | the commission’s chief tele engineer. | ™€®,,S808 “Gal in Calico” and “But- os 
. ES ae ES Fe D t ti es gineer. | termilk Sky.” Camera deviated oe 
\ emonstration constituted a fill-in | slightly, using mostly straight-on ni 
Bit | OM for the quartet on the CBS show, | shots of group. Stage presence ap- 
a A which they missed when the web nena (ts Ai <2 
Bi a F aired it for other FCC members, ’ ° rn 
a ENCED IN BIG TOWNS) <<. + WNEW’s Full Hour of $ 
ie | ; Commission requested CBS to s our 0! wing ; 
a Washington, Jan. 21. | demonstrate its color tele when|, WNEW, N. Y., is launching a full . 
i in | A “lay away” plan for Class A hearings on the CBS request resume | our program of swing music in the . 
ie | _(community-sized) FM channels in | at the federal courthouse, N. Y¥., next | Saturday 8:35 p.m. slot. Art Ford, ° 
ry the areas adjacent to New York| Monday (27) in order to have the | Conductor of the station's “Milk- he 
|City, Chicago, Boston and Los An-|web’s show inserted in the official |™4's Matinee” show will emcee b 
|geles, was announced by FCC yes-/|record. Since the question involves | 24 initial jam session starting this : 
|terday (20). comparing one system with others, | Saturday (25) is slated to have Billie $ 
Commission said heavy demand the FCC also invited any others in- Holiday, current at the Downbeat; . 
|for the pint-sized FM slots around |terested to demonstrate for the rec- | Charlie Shavers, trumpeter with the : 
these big cities made it desirable to|0rd. RCA has accepted and will} Tommy Dorsey band; Pete Johnson, ; 
|save some of the channels for later | demonstrate its all-electronic method | >008ie pianist at Cafe Society Up- . 
° e | bidders. Since demand is concen- | at Princeton, N. J., Wednesday (29).|'0Wn, and Red Norvo, one of the 
4 trated around the desirable markets, | Hearings will then resume in Wash- | ‘¢ading vibe players. } 
477 / Ss the commission explained that the |ington Feb. 10, and Denny hopes to| ,.1%€ WNEW house orch under ‘ 
|reservation plan would probably hit | Conclude all testimony then. He de-|4irection of Roy Ross will do the ? 
| only future bids for “community” clined to predict how soon after that musical background for the swing i 
operation around the four cities. The |@ decision could be expected on | Sl0ists. P 
policy, FCC said, should not affect | whether CBS is to be granted its — — - | 
any application already on file. request to set commercial standards 
Commission will assign Class A nee based on its sequential method. 7 
; 4 stations in any community under the pense declared announcement of 
5 | WKY See eS ee ae 297-FM channel position, but defer the remaining four N. Y. tele grants 
y parma immediately surrounding | action on others. This reservation |WOUld be made before the end of ' 
ii | City. plan is similar to one put in effect | February, and possibly within the 7 
Ps on the “more desirable metropolitan. | "@xt two weeks. Color question, he 
i type FM channels last summer, said, doesn’t enter into the FCC's 
i delay in making tele station grants: 
t time lag between applications and 
| 4 R ki Sol H I grants has arisen because the FCC 
Th ° > : \d 
By 00 e on, ep n with 1,000 applications currently on 
A ii di ° | its hands, is overworked. There's a 
i f Ra 0, Scans Law Mill current backlog of about 20 appli- 
mo it ’ cations yet to be acted on, Denny 
fe Minneapolis, Jan. 21. Said, adding he hoped to keep the } 
a i | Carl M. D’Aquila, Hibbing, Minn., ‘number down that low in 1947 
‘ rookie state representative, has yet PO DRE aia 
'to make his first speech in the state . ° 
capitol but is airing his views via | Breakfast in Cincy 
radio. —_- . 
D’Aquil | Cincinnati, Jan. 21. 
aa quila was former sportscaster| Tom Breneman’s “Breakfast in 
o- Agi pcre Sh pod Hollywood” is originating here three Being there at the right time is mo accident in any fast- 
a weenly s en- days this week, t y - i orou backed year 
tering the Army. On election to \ day), Thursday and Prides Gn Oe ype veny He _ gre wi y ave : 
state legislature, however, he quickly tine ’ : SS ae = — = Weed and y 
; ; ’ |urday, Breneman will take his gang ce ti i 
OKLAHOMA CITY got back into radio. !to a Procter & Gamble profit-sharing ae ives to score consistently in the high geared 
930 Ke. ~ NBC Affiliate He is doing a 15-minute broadcast | party for employees. a pecaainaaieds tei 
. Tuesdays and" Thursdays over| “Breakfast” is being aired from the RADIO 
OWNED AND OPERATED BY WDGY, Minneapolis, from the cap- 2,500-seat Taft Auditorium here for 
PUBLISHING CO. itol-rotunda. Show is called “In- | benefit of March of Dimes, with all STATION 
YHE OKLAHOMA side the Legislature,” purports to | seats, at $1.25, sold out. Gov. Thomas REPRESENTATIVES 
REPRESENTED BY “ne ret and uses fellow- | Herbert coming in Thursday to sal- AND com PAN Y 
egislators in discussion of contro-| ute Breneman as part of the March 
THE KATZ AGENCY jdpetal Seoune. of Dimes bally. NEW YORK > BOSTON -CHICAGO - DETROIT-SAN FRANCISCO-ATLANTA-HOLLYWOO® 














1. 


























| 


Wednesday, January 22, 1947 


VARIET# 


RADIO 





- Transcription ‘Carpetbaggers’ Hurt 
Wax Biz for Old Established Firms 


Chicago, Jan, 21. 
| Electrical transcription companies 
} are expected to run up the highest 
| mortality ratio ever chalked up by 
| any single segment of the radio in- 
dustry, during the first six months 
} of 1947. . Inspired solely by a get 
| rich quick motive, financed poorly, 
and handicapped by an utter lack of 
the know how for selling and dis- 
tributing their product, the com- 
panies ‘have countless advertisers 
and spot market 


mitments 

Primary reason for the precarious 
condition in the industry is that the 
e.t. business has been deluged by a 
host of opportunists. Present com- 
panies are in many cases headed by 
ex producers, press agents and even 
actors who, though they have been 
connected with radio for many 
years, still have practically no 
knowledge of the selling end of the 
business. -Their original investments 
come to anywhere from a couple of 


2 





arms after defaulting on their com- | re ) 
| civilian employee is for two years, | 


¥ 





| when he will fly to Tokyo from Chi- | 


operators up in| 


| 





hundred dollars to several grand de- | 


pending upon the type of show they 
intend to foster and then, being lim- 
ited by this small sum, they must 
default before enough markets are 
sold to set up a black ink opera- 
tion. 

Result is that many markets 
which subscribed for a whole series 
of disks were stung by the poor 
quality of later records. Worse still 
was the predicament in which many 
found themselves after contracting 
for a 13, 26 or 39 series—only to be 
unable to get delivery after the first 
few records, for the simple reason 
that the company was out of busi- 
ness or money. For those adver- 
tisers who signed up after hearing 
only an audition record, then went 
into a big publicity or promotion 
campaign and never received even 
a single platter, there is no compen- 
sation. 

A few stations which did receive 
platters were still unable to use 
them because the cuttings were not 
according to NAB standards and 
could not be cleared by the station 
engineers. The dough situation is so 
close that some transcription ped- 
dlers actually have asked for pay- 
ment in advance for a complete 

~~ segeries just to be able to stay in busi- 
ness, 
Dismal Reception 

All of which is causing a detri- 
mental effect upon the sales of even 
the old line outfits in the business. 
Recent treks by sOme of these into 
the hinterland of spot markets 
brought an unexpected reception 
when just about every station ap- 
proached, especially along the south- 
ern route from California eastward 
towards Florida, turned stone deaf 
or else highly belligerent at the 
audacity of another big time opera- 
tor coming in to take the home boys. 
Results were dismal. 


To successfully operate, the com- 
panies must sell a large number of 
markets. Inefficient efforts of many 
new companies, however, can guar- 
antee only afew. Having no 
money to hire an adequate staff, they 
can cover only so many towns in 
person, But even for one man the 
traveling costs are too high for a 
long journey of good selling. Con- 
Sequently, many resort to a sales 
campaign of circulars and form let- 
ters which they mail out while still 
holding down their regular jobs. The 
results are very poor, and the sta- 
tions which do get signed up are too 
few to support the venture. 


No one gainsays the fact that there 
is a strong potential market with the 
local advertiser and station show- 
ing a real and healthy interest for a 
g00d transcription series. Most 
local stations find it much easier to 
sell time with a ready made platter 
show available to find the slot. The 
advertiser, on the other hand, is al- 
ways more interested in a show 
which cannot be duplicated by local 
talent. He can even get big names 
and the prestige that goes with them. 
However, now, there is consterna- 
tion against the carpet baggers now 
making the circuit. 





Hartford—New Britain’ Broad- 
casting Co. has named Bob Marti- 
neau to post of manager of WKNB in 
neighboring New Britain. He suc- 
ceeds Walter Windsor who has been 
Station manager since station got 
underway last August. 





CREWS TO HEAD JAP 
CREWS ON TWO NETS 


Chicago, Jan, 21. 
Albert Crews, Chi NBC produc- 
tion director, has been chosen by the 
War Dept. to head all U. S. Army 
and civilian radio in Japan, and will 
assume duties under Gen. Douglas 
MacArthur’s command next month, 


cago. 

Crews, whose appointment as a 
said his job would be in a super- 
visory capacity over the equivalent 
of two hetworks, one Japanese and 
one American. 

In September, 1945, Crews was 
granted eight months leave from 
NBC to establish a radio 
ment at the U. S. Armed Forces In- 
stitute at Biarritz, France. 





Joe McCarthy Skeds 


‘Inside Baseball’ Disks 


Buffalo, Jan. 21. 

Joe McCarthy, former baseball 
manager of the New York Yankees, 
has signed a contract in Buffalo with 
the Robert T. Mendelson Produc- 
tions to do a syndicated transcribed 
radio sports series dealing with the 
inside of baseball. 

McCarthy, who retired as man- 
ager of the Yankees this past year, 
is presently living on his farm just 
outside Buffalo. 


CHI PINS DOWN BRASS 
TACK COLLEGE COURSE 


Chicago, Jan. 21. 
most college 





Belief that radio 


courses could be of greater value to | 


all concerned if they would take in 
more practical aspects instead of re- 
lying strictly on the cultural and 


|technique angles has prompted the 
| Chicage Radio Management Club to 


depart- | 


He was | 


also one of the founders of the NBC- | 


Northwestern Univ. 
Institute. 

Crews joined the NBC Central Di- 
vision as a producer-director in 1943, 
and has authored two books, “Radio 
Production Directing” “Profes- 
sional Radio Writing.” 


and 


Summer Radio | 


take a hand in planning a new radio 
course for Roosevelt College. 
Holman Faust, club prexy, feels 
that schools should teach radio as- 
pirants more about the commercial 


| aspects, taking in agencies, sponsors, 


and time selling. If this can be ac- 
complished it is felt that future job 
seekers in radio will meet with more 
success and will be able to go into 


‘more branches of the radio field. 


Washington, Jan. 21. 


In what may prove to be a suc- 
cessful putsch to remain on the air, 
‘radio station WOKO, Albany, N. Y., 
last week requested the FCC to okay 

its continued operation “under new 
| management.” 


In an amended application for li- 
cense renewal, WOKO principals de- 
clared they had bought out a 24% 
| stock interest held by former CBS 

Vice-President Samuel Pickard for a 

| total of $108,000. The Supreme Court 
|recently upheld an FCC decision to 
| yank WOKO’s license for failure to 
| disclose the Pickard ownership over 
}a 12-year period. 





|the corporation had converted the 
shares held by manager Harold 
| Smith — who perpetuated the con- 


lcealment of Pickard’s stock before 
|FCC—from voting to “non-voting” 


| Status. Smith, though holding only a | 


| beneficiary interest in the station, 

|} would continue as manager in rec- 
ognition of his “valuable services” 
in public service programming of 
WOKO. Raymond Curtis, a 

| stockholder, would acquire control 

|of WOKO, pending FCC approval. 

| Apparently going on the theory 
that the best defenses is offense, 

| WOKO went on to include a demand 


At the same time, the petition said | 


third | 


WOKO Purges Hidden Stockholder, 
Takes Offensive by Power Request 


for a hike in power to 5,000 watis 
in its bid for license renewal. This 
was sought to enable it to enlarge 
its present public service i the Al- 
bany area. 


In the same petition, the WOKO 
owners set forth a solution to their 
joint ownership of WOKO and 
WABY, Albany, forbidden under the 
FCC rule against dual holdings in 
any one town. 

The Gannett Newspapers’ Press Co. 
| which held stock in WOKO has agreed 
to swap these for additional stock 
in WABY, and also to buy shares 
now held by Raymond Curtis in the 
latter company. This move would 
give the Press Co. control of WABY 

a step which would also require 
FCC approval. Harold Smith would 
retain minority holdings in WABY, 
but only on a non-voting basis. 








Rochester, N. ¥.—WHAM adds 
two new announcers, Ed Little by 
way. of Buffalo, the Army and Erie, 
and Ross Weller, who was with 
WSAY before winning a captaincy 
in Signal Corps. Little has intro- 
duced a weekly bowling program, 
ithe Bowling Billboard, Saturdays at 
16:30 p.m. for quarter-hour including 
tandings, records, items, per- 
ana interviews. 


eague 


sonaiities 
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know that WBT has a knack of spotting 
unknowns with promise and helping 
them to national prominence. 
Carolinians remember it was 
WBT that launched Lansing Hatfield and 


Norman Cordon on operatic careers that 


For more than a quarter-century the 
talent in North and South Carolina has 
been funneling into WBT. Because people 


SF 


LA” 


A blue-jeaned guitar strummer hears 
neighborly praise...and reckons it’s so. 
Ambling down from the Great Smoky 
Mountains or across the Piedmont Pla- 
teau, he heads for 50,000-watt WBT— 


talent headquarters for the Carolinas. 


led tothe stage of the “Met”... that Skinnay 
Ennis, John Scott Trotter, and The Golden 
Gate Quartet got their first big break at 


WBT...that Johnny Long and Kay Kyser 


first drawled into a WBT microphone. 


Thanks to this flair for discovering 


stars, WBT gets its pick of the area’s per- 
formers. The WBT audience hears the best 
in Southern radio. And WBT advertisers 


meet—and beat —sales quotas for the 


Carolinas. 
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U.S. Unwraps DX Punch for Moscow, 
Russian Lingo Sked Opens Feb. 17 


The United States Dept. of State 
will have an opportunity to use 
radio as a direct arm of diplomatic 
discussion when the four-power con- 


ference of Foreign Secretaries opens 
in Moscow in March, 

That was apparent this week when 
it became known that the Dept. of 
State’s long-scheduled shortwave 
broadcasts in the Russian language 
have been definitely scheduled to 
start beaming from New York on 
Feb. 17. 

Thirteen full-time people, and a 
number on part-time—not one of 
them from the ranks of radio, but all 


of them carefully screened for their | 


knowledge of Russian and their ac- 
eeptability for American loyalty— 
have been hired for the broadcasts. 
Only one radioite will be connected 
with the broadcasts. He is Edward 
Raquello, former shortwave foreign- 
language producer for OWI, who 
will produce the Russian-language 
shows. 

One hour of broadcasting is on the 
schedule, originating from N.Y. in 
time to reach Moscow about 9 p.m. 
Moscow time, 


Plan is to use on the shows news 
from this country, editorials from 
newspapers, mags and domestic 
radio commentators, and examples 
of American culture. However, it 
was no secret that, should it be 
deemed necessary, the broadcasts— 
2S 
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by their very selectivity—could be 
used to answer charges that may 
emanate from Radio Moscow or the 
Russian government press. 

While the plan for the Russian 
broadcasts was drawn up some 
months ago, under then Secretary of 
State James F. Byrnes as chief over 
William Benton, it’s developed that 
the plans have been okayed by the 
White House and, it’s believed, have 
been cleared with the new Secretary 
of State, Gen. George C. Marshall. 
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| Weiss-Don Lee 
ever, Mutual publicized his show | 
heavily on the West Coast, with the | 
result that correspondence has 
reached Washington seeking to 
know why Don Lee has stiff-armed 
the show. 

Weiss’ role in forcing Ed Kobak’s 
decision to return Close to the air, 
despite wide scale opposition from 
liberal groups, and the heavily con- 
servative complexion of most Mutual 
jobbers, was uncovered in FCC’s in- 
vestigation of the Don Lee net's 
alleged violation of chain broadcast- 
ing regulations, it was understood. 


Continued from page 29 





Absentee Owner Absent 


Hollywood, Jan. 21. 

The FCC this week sought to 
fathom the problem of Tommy Lee, 
sole owner of Don Lee Broadcast- 
ing System, and the problems he has 
with his affiliates, and vice versa— 
isome of which the commission 
thinks are in violation of regula- 
tions. 

After four days of direct testi- 
mony from the Lee side, the pres- 
entation of complaining witnesses 
and cross examination, over which 
Commissioner Rosel Hyde presided, | 
it was all still pretty much unsolved, 

















if partially explained. The mystery 
| of the recluse Don Lee was clarified | 
| without producing him in person, 
| but the FCC failed to lodge specific | 
| Or direct charges against the net. | 
| Instead, the commission presented | 
| cumulative evidence in the way of | 
| 350 exhibits, composed of letters and 
documents taken from Don Lee files, 
| purporting to show the frowned- 
upon Lee business methods of pres- 
suring affiliates. The commission’s 
ace was revealed in the last few 
minutes of the hearing via an ex- 
change of letters between Lewis Al- 
len Weiss, Lee veepee and g.m., and 
Carl, Haymon, of KMO, Seattle, re- 
garding recalcitrant affiliates. : 


FCC sought to take excerpts of 
the following statements: “You may 
be sure that they (northwest sta- 
tions) will either carry all of our 
network commercials this fall or find 
themselves looking for other net- 
work affiliations or buying a new 
supply of phonograph records,” and: 
“If those bandits of the northwest 
want rough treatment, they can cer- 
tainly get it at these headquarters.” 
However, on Lee insistence, the two 
letters containing the damaging 
statements were admitted into evi- 
dence in their entirety, impression 
being that .other portions would 
modify or qualify these statements. 


on KFRE, Fresno. Its owner and 
manager, respectively J. E. Rodman 
and~P. R. Bartlett, testified to oral 
pressure wherein Lee sought to 
monopolize their local time, in and 
out of option time. FCC’s other 
witness, Melvin Marshall, formerly 
manager of KYOS, Merced, testified 
similarly. 

Lee attorney, former FCC chief 
counsel, William Dempsey, and 
Weiss, frequently turned tables on 
the opposition, eliciting testimony 
such as the admission that “we get 
a lot of good out of our network 
affiliations” and the statements that 
such connections are very often 
the difference between life and 
death; they not only fill schedules 
but keep tills tinkling, it was con- 
ceded. 








St. Louis—J. Soulard Johnson, 
sales manager for KMOX, local CBS 
outlet, has been upped to exec. asst. 
|to Wendell Campbell, station man- 
ager. He will continue as director 
of public relations. 





Kansas City—Mrs. R. J. Maher has 
been added to staff of KCMO, ABC 
‘outlet, as assistant music librarian. 
| She comes from Chicago, where she 
'was with Reid Murdock. 









| killers, 


| condition which is a menace to the 
|entire broadcasting industry.” 
'as Mr. Berge’s question points out, 
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Continued from page 30 


prise our critics. Mr. Berge raises 
this question, for example: What 
right have broadcasters to exclude 
from the air advertising of products 
which are—in the eyes of the law 
—perfectly lawful products? 

To illustrate, one of our broad- 
casters recently. made the following 
statement: “The industry should 
take steps to keep off the air patent 
medicines advertising which is ob- 
jectionable, either because of the na- 
ture of the commercial copy, or 
what is more important, the nature 
of the product. The discriminate 
advertising of cathartics, pain 
kidney cures, headache 
powders, worthless vitamin prod- 
ucts, ad nauseaum, on the air is a 


But 


if these products violate the food 
and drug act, they should be con- 
trolled -by it. If they are lawful, 
then by what right can broadcasters 
combine to discriminate’ against 
them? 

Note: The accent is on the word 
combine. There appears to be no 
question but that individual broad- 
casters can choose among adver- 
tisers, but it could conceivably be- 
come a combination in restraint of 
trade if a large part of the radio 
industry reaches an agreement to 
exclude certain products from the 
air. 

This point is not made as an ex- 
cuse for inaction. The problems 
will be overcome, but we must pro- 
ceed with care if our objectives are 
to be attained and, more impor- 
tantly, maintained. 


For just a year now the NAB has 
been working toward the establish- 
ment of a program department, 
which will administer our Standards | 
of Practice and cooperate with sta- | 
tions in their efforts to improve pro- 
gramming. This department was 
well along in the planning stage 
prior to issuance of the Blue Book. | 





New Clinics. 


Another project in the same gen- 
eral field has been conducted by 
the NAB for more than a year. 
Arthur Stringer, director of special 
services, has been conducting radio 
news clinics throughout the United 
States, in which hundreds of broad- 
casters have participated. The ob- 
ject has been to improve radio’s 
handling of news, particularly local 
news. We have ample evidence 
that, as a result of these meetings, 
more and more stations are setting 
up their own staffs to cover local 
news, and increasing amounts of 
time are being allocated to this valu- 
able service, 

I mention this especially because 
the commission set out to accom- 
plish the same purpose in the Blue 


Book. We do not quarrel with its 
objective, but we do with the 
method. 


We can not by any means agree 
with all the programming principles 
outlined in the Blue Book, but the 
Overall suggestion that program- 
ming be improved is heartily en- 
dorsed by the radio industry. 
Categorically, however, we object 
to the premise that a Government 
agency can, even indirectly, deter- 


cast by America’s radio stations. 


abridges rights guaranteed by the 
Constitution and specifically written 
into the Communications Act of 
1934. 


The quick way to achieve change 
is by Government decrees, but that 
may also lead to disastrous: loss of 
liberty. The safer and surer way 
is by continual self-improvement. 
The latter method has given us al- 
ready the most popular program 


it will not continue to do so. 





| ative. 


mine what program shall be broad- | 


|Such an illegal assertion of power | 
Much of the FCC’s case is based | 


service on earth; I fail to see why | 


Berlin, Jan. 12. 

Military Government, which may 
be short of everything else, is plenti- 
fully supplied with ideas. An elab- 
orate program for “reorientation” of 
German youngsters—another word 
for denazification—has been intro- 
duced through elaborate use of the 
air waves in the U. 8. Zone, 

Schulfunks (schools of the air) of 
Radio Stuttgart and Radio Frank- 
furt are serving as effective back- 
stops in the German educational sys- 
tem because of the critical shortage 
of textbooks and the need for more 
properly trained teachers. Radio 
Munich is planning similar services. 


Radio Stuttgart’s school has been 
clicking for almost a year, serving 
the pupils of Wuerttemberg-Baden as 
a supplementary source of instruc- 
tion and lesson material. In addi- 
tion, Radio Frankfurt has also begun 
a series of programs which are 
broadcast specially for the schools 
of Greater Hesse. The lesson mate- 
rial at both stations is compiled by 
German staffs. They consult with 
German educational authorities in 
both Laender, but the overall super- 
vision of the programs and special 
guidance are provided by U. S. radio 
control officers. 


The broadcasts covér such subjects 
as the development of democratic 
movements, history, geography, nat- 
ural sciences, literature, culture and 
recent inventions. Biography also is 
an important item, but like the other 
subjects, is presented in dramatized 
form in order to avoid the monot- 
onous lecturing method. Most of the 
subjects are offered in the form of 
a radio play, thus making the presen- 
tations interesting as well as inform- 
The procedure then is for 
teachers and pupils te review the 
specific subjects conversationally, as 
in American schools. 

Radio Stuttgart broadcasts reg- 
ularly direct to the schools on five 
days a week and has Saturday morn- 
ing English lessons for beginners in 
the higher grades. Radio Frankfurt 
schedules programs Mondays, Tues- 
days, Thursdays and Fridays. 

Responsibility for providing radio 
receivers in various schools rests 
with German officials. Many schools, 
however, still lack receiving sets and 
because of the shortage of such 
equipment there has been an un- 
avoidable delay in setting up recep- 
tion facilities in all schools. 


Teachers in Favor 


Close contact between radio sta- 
tions and educational authorities is 
maintained to determine the utiliza- 
tion and effectiveness of the broad- 
casts. German educators react favor- 
ably to the programs because they 
not only are a vital supplementary 
source of lesson material but they 
provide an instruction play for the 
teachers. Schedules and subject mat- 
ter are distributed among the schools 





News Programs | 


Continued from page 29 








| or the “great suspense story” of the 
Munich days is taxing the imagina- 
tive resources of network news de- 
partments in finding punchy leads. 
Cross-country domestic pickups, a 
technique adapted from worldwide 
coverage, have become the most 
popular form of presentation for 
news programs on all the nets. With 
the accent on domestic -affairs has 
come a revival of feature material, 
on-the-spot broadcasts of  three- 
alarm fires, stunt shows and life stuff 
that was considered drivel during 
the stress of the war years. An- 
other sign of the times is Mutual’s 
airing of a show which kids the 





Rochester, N. Y., Jan. 21. 

Brown Radio Service and Labora- 
tories, operator of WSAY, has agreed 
to comply with an NLRB order of 
last August to offer reinstatement 
to four former employees, and pay- 
ment of $6,290. The former em- 
ployees, all NABET members, are 
Joseph Durante, Beryl Shay, Mrs. 
Clara Waugh and Francis Ciccoricco. 

Gordon Brown, owner of the sta- 
tion, also agreed to post an NLRB 
notice stating that employees would 
be free to join a union without man- 
agement interference. 





WASY Rehires NABETmen, | 
Pays $6,290 Back Pay: 


news. 
Chief determinant in the nets’ con- 
| tinuing emphasis on news programs 
| is their ability to sell them as readily 
| as they did during the war. Like the 
|other elements in the situation, 
| sponsorship of news programs has 
| not changed markedly one way or 
, another. According to the figures 
| in the above table, there was a total 
(of 340 minutes of bankrolled news 
| broadcasts on Jan. 13, 1944, as against 
| 320 minutes on Jam. 13, 1947, a 
| negligible variation, 
| Network news chiefs were frankly 
| worried during the reconversion pe- 
| riod over the possibility of a public 


Radio Aids Undermanned German 
School System to Re-educate Young 


prior to broadcasts, thus enabling 
the teachers to choose subjects un. 
derlying current lessons. 

Radio Frankfurt broadcasts school 
programs four days a week, and re- 
peats its morning lessons in the after. 
noon as does Radio Stuttgart. The 
cultural chief editor of Radio Frank. 
furt is responsible for the Schulfunk, 
The regular writing staff consists 
of five members whose professional 
background either is academic or 
journalistic. However, a number of 
freelance contributors, mostly teach. 
ers, assist in shaping the program. 
Officially, the School Authority for 
Greater Hesse (Kultorministerium) 
is not connected with the Schulfunk 
but for technical reasons edits the 
program booklet which the Schul- 
funk staff prepares for distribution 
among Greater Hesse public schools, 
Military Government's policy in 
the operation of these radio schools 
is that they must never attempt to 
replace the schools, but only to sup- 
plement the regular courses of in- 
struction, especially in view of the 
current textbook shortage. 





San Antonio—Local radio stations 
are cooperating and going all out in 
the current March of Dimes cam- 
paign. Monte Klieban, program di- 
rector of WOAI, allows the listener 
who sends in the highest amount 
each day to become program di- 
rector for a day of the “Once Over 
Brightly” studio presentation. The 
person selected may have any and 
all of the artists play his favorite 
tunes. 

Jimmie Smith, disk jockey of 
“Tippin Inn” at KCOR and Bud 
Whaley, disk jockey at KMAC both 
are playing request and dedication 
tunes only upon the receipt of a 
dime with each letter request. 

| ccoaatinetinia ennai: f 











THEY HAD 
TO CALL 
THE COPS! 


Baltimore, Maryland— 


WFBR has to be careful 


on plugging 
audience shows. One time 


its studio 


they advertised a special 
grab-bag on Club 1300 and 
they had to call the Riot 
Squad to handle the thou- 
sands who showed up. 


For WFBR is a living, 
breathing radio station not 
just a spot on a dial. 
WFBR all the 
glamor of Radio City in 


offers 


smaller replica — studio 
audiences — product dis- 
plays—all the plusses that 
smart advertisers want 
and buy. It pays to adver- 
tise on Radio Station 
WFBR. Ask the Blair man 
or write WFBR, Baltimore. 


* 





——— 
First Aid for Weak Routines! 


SKIP THIS... if yeu like eorn. But if 
you can use just 4 pages of fast, sock, tepical 
gags (over 100) by an are 











| reaction against news shows. But 
| they've come smilin’ through with 
| news firmly established as one of the 


biggest staples in program schedules. 


network eomedy 
writer, send TWO DOLLARS NOW te: THE 
GAGSMITH 


|] 193 West 10th Street, New York 14 
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Everything's 
Up-to-Date 
In Kansas City 


By JOHN QUINN 
Kansas City, Jan. 21. 
Broadcasting is in for a boom in 





Kansas City and may find 1947 one | 
of its topnotch years on the basis | 
of plans already under way. 
Improvement is to come in 
coverage of the trade area and | 
service to the listener under pending 


developments, and indications are | 
that nothing can stop them. Princi- | 
pal expansions include station 
KCMO, Crown Drug Co.-owned 
ABC outlet, WHB, Mutual affiliate, 
and KMBC, Arthur Church’s mem- 
ber of the CBS net. 

As its trade paper ads have} 
heralded, KCMO is “up to some- 


thing,” and that something is | 
pletion of its 50,000 watt trans- 

mitter, okayed early in 1946 by the | 
FCC. E. K. Hartenbower, station | 
manager, and Tom Evans, drug co. 
prexy, have directed work toward 
a Jan. 1 opening for the heavy | 
power. That date has gone by the 
boards, but KCMO is certain to 
have its “something” up and going 
early in 1947. 


What this means is evident in| 
the area where there is nothing | 
stronger to compete with it than | 
10,000 watts. Benefits for the net | 
and the station should be something 
like 10-fold, and of course this brings | 


out a new rate card. | 


WHB likewise is deep in the | 
throes of a construction project— 
readying ‘its new 5,000 watt trans- | 
mitter for use full time, ending the | 
handicap of daytime—only broad- | 
casting it has suffered for years. An | 
early spring openin: was in the 
original pians of Don Davis and 
John Schilling, who guide the sta- 
tion policies, but that, too, appears | 
to be unlikely. Summer should see 
the station on with night broad- 
casts, however, and a big boon for 
Mutual in the area. This probably 
will knock Mutual off of KCKN, 











> Tams 


of 
ST ICee 
in the 
WORLD'S FIRST 
Tre-fashioned 
Theatre 





“HIRES TO YA‘" 
FOR SECOND YEAR 
HIRES SUNDAY PARTY 
CBS, COAST-TO-COAST 


| phasis on sports. 








which has been carrying net eve- 
nings. 

Always strong for rural coverage, 
KMBC-Arthur Church is going in 
for still more of it with a sort of 
assistant station to be set up in 
Concordia, Kans. Station has filed 
with the FCC for 550 kc. and 5,000 
watts, daytime only, for purpose of 
extending its farm coverage. Pro- 
grams would originate in KMBC’s 
Kansas City studios and reach the 
Kansas outlet by wire, but would 
not be duplications of KMBC’s reg- 
ular programs. Plan would use the 
large roster o,. hillbilly and western 
talent now in KMBEC stable. 


Housing shortage meanwhile has | 


caught up with KMBC, which 
stepped out last week and bought 
itself a 175,000 home Arthur 
Church, prexy, announced Friday 
(10) purchase of the American Red 
Cross building, formerly the Ararat 
Shrine Temple, on the edge of the 
downtown loop. 


'Mort-Josef Combo Split, 
But Business Continues 


Chicago, Jan. 21. 

Partnership between Josef Cher- 
niavsky and Morton Jacobson, in 
Mort-Josef Radio Productions, Chi 
package firm, has been dissolved, 
with Cherniavsky continuing in biz 
on his own. 

Cherniavsky, former musical di- 
rector for WLW, Cincinnati, retains 
ownership of two shows produced 
by firm, “Hurdy Gurdy Dan,” 





| moppet open-end package, and “My | 
network-type live | 


| 
governors. 


| Lucky Break,” 
show. 





Civic Opera House is mulling idea | 


of producing musician’s operetta 
based on life of P. T. Barnum. Mort- 
Josef, which came into being with 
the death of Johnnie Neblett, who 


Frigon Denies CBC Wears Dominion 
Collar; Tele Interest in Infancy 


which it derives revenue. Web 
charges line rates for the commercial 
shows but not for public service sus- 
| tainers. 


Refuting persistent reports that 
the Canadian Broadcasting Corp. was 
either owned or subsidized by the 
Canadian government, CBC's s general | CBC derives its revenue from two 
manager, Dr. Augustin Frigon, de- | main sources, Dr. Frigon said. Chief 
clared in N. Y. last week that the| | source is from the taxes levied on 
web is strictly a private enterprise, | home set owners, with the web re- 
operated by its nine-man board of | ceiving $2.50 yearly from each set 

Onl th aie |operating on electric current; $2.50 

—y we oe for each car radio; and $2 yearly 

ment enters into the picture is in | f; om each battery set. Government's 





| licensing new stations from a tech-|Dept. of Transport collects the 
nical standpoint, to make certain no | Money for the web, deducts the cost 

: ' of collection, and turns over the 
two stations operate on the same 


was Jacobson’s partner in Neblett | 


Productions, continues. 





While station has managed pretty | 


| well for office space in its present 
| quarters in the Pickwick hotel, stu- 
| dio expansion plans have been seri- 


ously crimped, according to Church. 


|The four-story marble structure just | 


purchased is expected to take care 
lof needs for some years to come, 
with 100,000 sq. ft. of floor space. 


At the other stations 1947 looks 
for improvements of present opera- 
tion. At WDAF, NBC -member 
owned by the Kansas City Star, this 
will be observed with a new em- 


saw the beginnings of this when | 
Manager Dean Fitzer began to de- 
velop his own sports department, as 
distinct from that of the Star. 
With Randall Jesse back from 
service and at the mike WDAF for 
the first time went in for direct 
broadcasting of Big Six football 
games. The coming year is to see 
more of this, with probable expan- 


| sion into basketball and other sports 


vhere the opportunity offers. 


KCKN, the Arthur Capper 250-wat- 
ter, also is doing its part in rearing 


| sports interest in the area, and made 


much more of area football in 1946 
than ever before. 


ing to Ben Ludy, station exec, and 
the emphasis will spread to other 
sports when possible and profitable, 
either from a sponsor’s standpoint 
or that of public service. 


While stations mostly spent 1946 
getting ready for big things in 1947, 
one of the biggest of local radio’s 
promotion did come ofi as strictly 
a 1946 affair. That was KMBC’s ob- 
servance of its 25th anniversary, 
commemorated with the publication 
of Ed Shurick’s book, “The First 
Quarter-Century of American 
Broadcastings.” Opus climaxed a 
year of research and work, and al- 
ready is making its mark as a val- 
uable reference book for the radio 
industry. 

FM also has bright prospects in 
the K. C. area in 1947. KMBC-FM 
has been licensed for 30 kw., and 
station is building to that as soon 
as possible. To begin 1947, KMBC- 
FM is using 12 kw’s, and full 30 
won't be in use until well into the 
year. 

FCC just granted FM allocations 
to three new owners who will set 
up in the area. Sunfiower Broad- 
casting System is to set up an in- 
dependent FM in Kansas City, 
Kans.; the World Company in Law- 
rence, Kans.; and the Topeka State 
Journal, Inc., in Topeka. 

Mostly this boils down to an 
expansion of broadcasting facilities 
for this area which had its wartime 
population hypo and is now credited 
with as many as 800,000 in the 
metropolitan area. What it will 
mean on station ledgers is another 
matter, and anybody’s guess. Almost 
certainly it means increased billings, 
but how much only the year’s 
economical developments can tell. 
In any event, new rate cards are 
announced or in the making—just 
in case. 





BORDEN’S WQXR SHOW 
Borden’s has bought a new show, 
locally on WQXR, N. Y., to plug its 
Ricciardi ice cream. Cross-the-board | 
stanza, starting March 24 and run- 
ning 26 weeks, will use the station’s 
present Latin-American Rhythm | 
show in the 5:15-5:30 Monday-Friday 
slot, but title of the program will be 
changed to “Riaciardi Rhythm” thus 

giving name of product in title. 


Young & Rubicam placed the deal. | 





Pittsburgh—Ray Starr, formerly of 
WAAT in Newark, has been added 
to the announcing staff of KQV, 
He replaces Sumner Granby, who | 
resigned recently to open a Los An- | 
geles office as a jewelry manufact- 
urer’s rep. 


Year just closed | 


This will likely | 
be continued through 1947, accord- | 


‘African Safari 


Planned to Study 
Radio Phenomena 


| Chicago, Jan. 21. 
In an effort to overcome trans- 
oceanic broadcasting difficulties, an 
| expedition will sail this summer for | 
| the Lost Lakes of Ruwenzori region 
| in Africa. The party will study ra- | 
| dio phenomena under climatic condi- 


to equatorial jungles. Expedition 
will be under the sponsorship of the 


be led by Commander Attilio Gatti, 
who has spent over 14 years on Af- 
rican explorations. In collaboration 
with Hallicrafters are several other 
companies working on atmospheric 
radio conditions, along with techni- | 
cians from the Army Signal Corps. 

A powerful radio station will be 
set up on the slopes of the Ruwen- 
zori mountain range with supple- 
mentary shortwave stations through- 
out the area. The radio station in 
Africa will be capable of contact 
with a home station in Chicago, be- 
| sides setting up schedules with sta- 
| tions throughout the world. 
Atmospheric conditions to be stud- 
|ied will range from glacial fields 
| 17,000 feet high over an area of 100 
square miles to craters hundreds of 
feet below the mountain area. Expe- 
dition will take along a specially 
adapted helicopter to photograph and 
record animal life; a landing barge 
which, besides carrying a transmit- 
ting unit, will also photograph and 
record both animal and human ma- 
terial, and the company will photo- 
graph sub-marine life with an aquat- 
ic photographic unit. 

Recordings will be made of the 
sound of mass migration of animals 
plus tribal languages and primitive 
music. An attempt will be made to 
use recordings and films for video 
purposes as well as travel and edu- 
cational pictures. 
in the field for six months, 


Downey Down For 
26 More Cokes 


Although Morton Downey’s after- 
noon “Coke Club” session for Coca- 
Cola bows off Mutual on Jan. 31 
after a two-year run on the net- 
work, the singer -has signed a new 
26-week contract with the coke out- 
fit for another daytime program. 


Indications are that Downey will 
return to the air next season under | 
the new commitment, but whether 
it will be on Mutual appears prob- 
lematical. 


The fadeout of Downey and the 
three - nights - a - week “Spotlight 
| Bands” show represents a loss of | 
|nearly $3,000,000 in Coca-Cola bill- 
| ings for Mutual. Company led the 
'list of spenders on Mutual's year-end 
| Statement, with the D’Arcy agency, 
which handles the account, a run- 
ner-up contender for top position 
among agencies doing business with 
the network. 








} 


with a top - budgeted half - hour 
show. It’s been in radio since 1927. 





has resigned as a promotion and 
publicity director of WCOL. He is 
one of the pioneer broadcasters of 
this city. e! 





Expedition will be | 


|monopoly, Dr. 





| | provide a certain free period each 
| tions ranging from mountain peaks | day for 
| also pick up sponsored show from 
| Hallicrafters Co. of Chicago aang WH) o ESE 


| 


——— e 





Coke company eventually expects | 
'to come back into nighttime radio , 


Columbus — Howard A. Donahoe | 


| 


| 


| with CBC operating only seven; CBC 


|balance to the CBC board Other 
‘source of revenue derives from the 
sale of time on its owned-~-and-oper- 
Frigon pointed out | ated stations to and from 
that there are now some 100 pri-! the sale of lines to sponsors 
vately-owned stations in Canada CBC has never received one 
Licenses of all these, however, must | cent from the government as a sub- 
be approved by the CBC board,/sidy, Dr. Frigon emphasized. 
under Dominion law. Of the sta-| (CBC is highly interested in tele- 
tions in the Trans-Canada web of | vision, but so far has confined its 
CBC, some 20 are privately-owned, | interest to observation. Chief stum- 
bling block, Dr. Frigon said, is the 
has only one station in the Dominion | high cost of building and operating 
net, along with 28 privately-owned |any kind of tele network One 


frequency. 
Stressingw that CBC is not a 


sponsors, 


outlets; and the French network |transmitter in the N. Y. area, he 
. . : ra 1 2 “nm “ P s 

| (in Quebec) comprise: three BC | pointed oul, cam reach more people 

| plus four privately-owned stations than there are in Canada’s total 

CBC affiliates, according to Dr. | population, meaning that CBC would 

Frigon, receive on the average more | have to build a complete network 


revenue than affiliates of any U. S./|in order to afford any kind of cov- 
|network. For the privilege of being |erage. Dr. Frigon, together with 
a CBC affiliate, each station must|several members of CBC’s board, 
witnessed a demonstration of the 
network sustainers, for | CBC method of sequential color tele- 
which it receives no pay, but it may | vision in N. Y. last week and termed 
the show “interesting.” 
a 


BARRY WOOD 


America’s Outstanding Singing Star 

















GUEST STAR 
% on THE CONSOLIDATED EDISON SHOW 


THURSDAY 


January 23rd 
WJZ 9:30 p.m. 


Subbing for JACK SMITH 


%& on THE OXYDOL SHOW 


FRIDAY 


January 24th 
CBS 7:15-7:30 p.m. 


GUEST STAR 
te on THE HILDEGARDE SHOW 


THE CAMPBELL ROOM 
SUNDAY 


January 26th 
CBS, 9-9:30 p.m. 


ELGIN WATCH COMPANY 


PRESENT 


THE BARRY WOOD SHOW 


(TRANSCRIBED) 
Coast-to-Coast, N.B.C. 


MONDAY THRU FRIDAY 7:30-7:45 P.M. 


* 


. ond Personal Appearances With My Side Kick PATSY KELLY 


Exclusive, Personal Management 


JACK BERTELL, Plaza Hotel, N. Y. 


Radio Representatives WM. MORRIS AGENCY 
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B. Goodman Exits Columbia Roster 
In Wallerstem Tiff; Goes to Capitol 


Hollywood, Jan. 21. 

A dispute betveen Benny Good- 
man and Ted Wallerstein, head of 
Columbia ”ecords, last week result- 
ed in Goodman’s exii from the Co- 
lumbia roster after a seven-year 
connection and his signing with 
Capitol, Coast outfit, which in the 
space of four years or so has moved 
f.om a position as just another indie 
label to a place alongside the majors 
as one of the “Big Four.” And the 
circumstance has launched a verbal 


‘third change of label affiliation since 
attaining popularity that has made 
him financially independent, He was 
with RCA-Victor years ago and that 
company has such a_ tremendous 
backlog of his standard and instru- 
mental material that it pays him 
in the nei; hborhood of $60,000 year- 
ly. Columbia grabbed him seven 
years ago and it, too, has a con- 
siderable ‘acklog of the best things 
he has made since. 

In moving to Capitol, Goodman 





; 


barrage as to whether Columbia let | gives that eompany’s prestige, which 





B.G. go or whether Capitol snagged he s been constantly building any- 
him away from its stronger rival. It | way, a sharp shot in the arm. How 
seems, ‘however, that Columbiaj|he will conflict with Stan Kenton, 
washed its hands of the leader first. | heretofore Capitol’s top band, Is 

Goodman’s contract with Colum- —— ag may v come Capi- 
bia expired Jan. 10. He had at vari- et es Se 


ous times said he was going to re- 


new and the scheduling of a record- | Goodman, 
ing date for Columbia on the Coast | 
had been accepted as signifying | 


completion of a new deal. How- | 
ever, last Wednesday (15) Goodman | 


on the long-distance 
B.G.’s asserted procrastination § in 
fu.filling -he date and Wallerstein | 
assertedly blew up, told Goodman | 
off and hung up on him. Which 
leads to the assertion Columbia let 


over 


Columbia has halted 
pressing of whatever pops he had 
riding. This will put a stopper on 
B. G.’s recording of “Hora Staccata.” 





gn the, long autance prone "over | CUGAT IN NEW COL. 


PACT AT HIKE IN COIN 


Hollywood, Jan, 21. 
Xavier Cugat, actor with Metro 


him go. However, there’s no ques- PPictures and a maestro who might 


tion but that Coluntbia would like 
to have kept the band on its roster; 
B. G. was one of its highest paid 
artists, drawing a guarantee of $1,000 
a.side for a minimum of 40 sides per 
year against the usual royalty per- 
centage (basically, 5% of the retail 
purchase price of records). Much 
of the dispute with Wallerstein was 
over B. G.’s reserving the tune, 
“Open the Door, Richard,” holding 
it for four weeks and then failing to 
do it while other companies were 
rushing it out. 
Following his dispute with Wal- 
lerstein, Goodman went into a hud- 
dle immediately with Johnny Mer- 
cer, Capitol v.p., ard signed a five- 
year deal which marked Capitol’s 
initial pick-up of an outstanding 
artist from a major company. Here- 
tofore, Cap has developed its own 
people. Financial details of Good- 
man’s deal with Capitol are undis- 
closed; it gives him, however, com- 
pl.te control over his recording. He 
car do anything he chooses, from 
trio disks to symphonic stuff, with a 
large band. There are a few top 
artists on various major labels who 
have the same privileges, but as a 
rule the companies do, not look 
kindly on allowing such freedom. 





have been expected to succumb to 
the lure of a contract with that com- 
pany’s M-G record subsidiary, has 
renewed his contract with Columbia 
Records. Deal is said ‘to be for five 
years, but there is no confirmation. 

What Columbia agreed to pay the 
No. 1 maestro of the rhumba crews 
is undisclosed, but it’s known here 
that Cugat demanded and got quite 
a hike over his expired pact, at least 
in so far as guarantee-per-side is 
concerned. 

Cugat, incidentally, 


has a. deal 


|cooking with the Copacabana, Miami, 


to.open Feb. 28 at $15,000'per. This 
is the spot that’s paying Danny 
Kaye $20,000 per (he opened Sunday 
past). Last year, Cugat worked the 
Colonial Inn. 





Mercury Retools 


Chicago, Jan. 20. 

Mercury Records, Chi disker, is re- 
tooling for larger production and 
adding facilities for Vinylite and 
other plastic pressings. Disker has 
one plant in Chicago and another in 
St. Louis. 

»Plant is currently doing outside 
pressings: for Majestic, Diamond and 
other indie operators. Berle Adams, 





Goodman’s move to Capitol is his 


exec, is out on the Coast,.and may 
look for other facilities there. 





10 Best Sellers on Com-Machines 


1. Old Lamplighter (10) (Shapiro-B)...... \kay & Kaye.........Victor 


Kay Kyser........Columbia 


; King Cole Trio...., .Capitol 

2. For Sentimental Reasons (9) (Leeds)... | Charlie dn ii 2 
x i Kay Kyser..... .. Columbia 

8. Old Buttermilk (15) (Burke VH). :...+. } Gonnes - + a ae eo 
4. Huggin’ and Chalkin’ (3) (Hudson)..... Hoagy Carmichael. ...Decca 
, Sammy Kaye......... Victor 

5. Zip-a-Dee-Doo-Dah (7) (Santly-Joy) eevee { Johnny Mercer..... .Capitol 
: ‘ SE OMS  occdccicss Victor 

6. Gal In Calico (6) (Remick)............. } Bing Crosby.......... Deche 
‘7. Oh, But I Do (1) (Remick) { Dinah Shore.......Columbia 


e+e eree 


{ Margaret Whiting... .Capitol 


. . . Vaughn Monroe......Victor 
8. Things Did Last Summer (12) (Morris). | Frank Sinaiee... Columbia 
9. Sooner or Later (2) (Santly-Joy)..... oo WORRY TwOe.css . os bs Victor 

Frankie Carle..... Columbia 


10. Rumors Are Flying (17) (Oxford) 


Andrews Sisters......Decca 


Coming Up 


Managua Nicaragua (Encore) .... 


Open Door, Richard (Duchess) 


Anniversary Song (Mood) 


Meee. COTOOED ince. cc hevctcsicces 


Guilty (Feist)..... Pe Sighted A 
Miserlou (Colonial) 


{ Freddy Martin........Victor 
TES Ae ) Kay Kyser........Columbia 
{ Jack McVae. .Black & White 
ee ) Count Basie.......... Victor 
ee Srey Decca 
siting | Tex Beneke..........Victor 
§ Perry Como.......... Victor 
ay cheap te | Carmen Cavallaro. ....Decca 
ere Margaret Whiting. ...Capitol 
iw deeb Jan August.........Diamond 


You Keep Coming Back (Berlin).......... S30 Crosby..........Decca 


OO: SURMOTG, 656s cies Capitol 

- { Paul Weston.........Capitol 

Just Squeeze Me (Robbins)................ ) Dick Jurgens. ... ..Columbia 
King Cole Trio......Capitol 

Best Man (Vanguard) .......eees5-005: heed } Les aa. Cobunshie 
{ Dick Haymes......... Decca 

On the Boardwalk (BVC) re ee ee ee | . i Starlighters ia va .Mercury 
7 Perry. Como. ......... Victor 

It f'm Lucky (BVC) .... .........665 FS, yeh, ~~ aha — 
You Can't See Sun (Simon)................ Vaughn Monroe...... Victor 
This Is Night (Jefferson)........... «s.ee-ee Frank Sinatra..... Columbia 


Seattle Jazz B.O. Hot 
Seattle, Jan. 21, 

Norm Bobrow, local jazz impre- 
sario, has scheduled first jazz concert 
of the year at the Metropolitan Jan- 
uary 25. Young promoter is trying 
a new wrinkle, with curtain set for 
10, rather than former 8 p. m. 

Current Weekly series of jazz con- 
certs on Sunday afternoons at the 
Seattle Repertory Playhouse are 
drawing capacity crowds, and there 
is more interest locally in good jazz 
than ever before, due largely to 
Bobrow’s championing of local tal- 
ent, of which there is a goodly 
supply. 


BMI Sets Out On 
Trail of Midwest, 
Coast Fee Pacts 


Chicago, Jan. 21, 

With Eastern states almost sewed 
up, BMI has stepped out to sign 
Midwest and Coast ballroom and 
cocktail owners who previous to this 
paid no license fee to BMI for use 
of its music. Only previous payoff 
has been to ASCAP, except for mem- 
bers of the American Hotel Assn. 
who are covered by BMI under a 
national contract. 
BMI feels that 95% of Latin tunes 
being used by artists and numerous 
pops that are BMI property will 
swing operators in line. Group is 
also giving out long term contracts 
with non-revokable clauses prevent- 
ing yearly raises in fees. Contract 
calls for $40 minimum for bars and 
such with $750 maximum, Fees are 
based on 1%% of moneys spent on 
music by a spot up to $50,000 and 
¥% of 1% of dough above that figure. 

Harold Ornstein is organizing 
Midwest territory, with Harry P. 
Somerville heading out to the Coast 
to set up an office in L.A. Op- 
erators are waiting to hear if there 
will be any concerted action by their 
associations, but as yet no frefusals 
have been made. No pacts have been 
executed, either. If ops don’t sign 
with BMI now, all future contracts 
will be retroactive from 1947. Other 
field offices will be set up as soon 
as possible, 


McINTYRE TO DISK 
FOR M-G IN 2-YR. PACT 


Hal MclIntyre’s orchestra was 
added to the roster of the new M-G 
recording company last week. He 
signed a two-year deal with one 
one-year option and will do his 
initial recordings under it Jan. 30 
at the Longacre theatre, New York, 
where most all of the new label’s 
disks are being made. 

McIntyre, who was the top band 
on the Cosmo label during the past 
year, realizing quite a chunk of coin 
(about $55,000), joins Jimmy Dorsey 
on the Metro subsid roster as a alto- 
sax playing leader. 


T. Dorsey Plunks Down 
_ 236 for Cabin Cruiser 


Tommy Dorsey’s intention to quit 
the band busihess and relax for an 
unknown length of time following 
his current Capitol theatre, New 
York, date, took a new tack last 
week. He bought a 40-foot cabin 
cruiser at the boat show at Grand 
Central Palace, N. Y., and intends 
sailing it to California via the Pana- 
ma Canal. 

Dorsey bought a Consolidated skiff 
sleeping five for $23,000, and will get 
delivery on it some time next week. 
He’s taking the floor model at the 
show. 

Incidentally, while the bottom 
Dorsey bought should knock off 18 
to 26 knots, it will never get him 
over the water as fast as Guy Lom- 
bardo. Last week, at the sneak- 
preview in New York of the Dorsey 
freres’ “Fabulous Dorsey” pic, T. D. 
flattened a lot of bandsmen by 
cracking to Lombardo “if it takes 
every nickel I’ve got I’m going to 
-have a speedboat this summer that’ll 
beat your Tempo VI next summer 
—and bring swing back.” 














‘Pops’ Pops Toledo B.O. 
Toledo, Jan. 21. 

Paul Whiteman orchestra, doing 
an all-Gershwin program, played 
matinee and evening shows at the 
Civic Auditorium here Saturday (18) 
to 5,000 persons, grossing $7,800 at 
$3.60 top. 

Ray Mitchell, Inc., sponsored the 





booking. 
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There are some real sleepers 
among this week's releases and the 
jukes would do well to investigate. 
Etta Jones’s “Among My Souvenirs” 
(Victor), for example, could, with 
any kind of exploitation, become a 
national earache. As a singer, Miss 
Jones is nothing special (although 
she’s not to be snuffed at either), but 
on this face she does a clever new 
lyric to an old ballad and she does 
it to a fare-thee-well. It is, on the 
whole, rather earthy wordage, 
scarcely appropriate for the film, 
“The Best Years of Our Lives,” but 
it is immensely amusing. Miss 
Jones, in a style.slightly reminiscent 
of Billie Holiday’s, complains about 
the man who left her among her 
souvenirs—mice in the sink,. garbage 
in the kitchen, etc. It’s an extraor- 
dinarily effective job and it should 
go places. Miss Jones is backed on 


ps — ___________ 


Best Bets 


Latin-American—“‘Mi Bumba 
Ne” (Maya and his Rhumba 
Ambassadors). 

Hillbilly — “Them Hillbillies 
Are Mountain Williams Now” 
(Hoosier Hot Shots) and “If You 
Knew Susie” (Cliffie Stone). 

Ballad—“You Are Everything 
to Me” (Buddy Clark), “Linda” 
(Buddy Clark), “So Would I” 
(Bing Crosby), “What Am I 
Gonna Doe About You” (Perry 


Como), and “The Girl That I 
Marry” (Dick Haymes). 
Hot — “Ain’t Misbehavin’”’ 


(Fats Waller), “Jalousie” (Harry 
James), and “Melancholy Baby” 
(Sam Donahue). 

Dance—“All By Myself” (Sam- 
my Kaye), “Snootie Little Cutie” 
(Tommy Dorsey), and “Sonata” 
(Claude Thornhill). 

Novelty — “Bridget O’Flynn” 
(Louis Prima) and “Among My 
Souvenirs” (Etta Jones). 





ae RT A ENT NS 





this side, as well as on the reverse 
(“Blues to End All Blues”)» by J. C. 
Heard’s band. 


It is probably not quite accurate to 
call anything by Buddy Clark a 
sleeper, but the fact remains that he 
has yet to come up with a substan- 
tial click. It should, however, be 
only a matter of time before he does. 
His Columbia of “On the Other End 
of a Kiss” and “You Are Everything 
to Me” may turn the trick, Clark, 
a superb singer, who has kicked 
around for years without getting 
auywhere really important, makes 
the most of good tunes—and these 
tunes are very good. “Kiss” has a 
clever lyric that should put it right 
up there with the money-makers and 
the Clark treatment will probably 
enrich every Wurlitzer in the coun- 
try. Backside is bedroom stuff and 
he handles it languorously. This, ,in 
short, is our conception of a good 
record and we recommend it to 
everyone. Clark, who is nothing if 
not ubiquitous, is also on two Colum- 
bia faces by Ray Noble—“Love Is a 
Random Thing” (from “Toplitzky of 
Notre Dame”) and “Linda.” Hit 
here sounds like “Linda,” which 
utilizes considerable imagination 
and manages to come up with a rea- 
sonably fresh approach. 


Moving on from sleepers, we find 
that several established performers 
are back in top form this semester. 
Dinah Shore, for one, does “My Bel 
Ami” (Columbia) in an altogether 
enriching way. The tune is pleas- 
ant and, for a change, Miss Shore 
takes the hot potato out of her 
mouth. It shapes up as nickelodeon 
stuff. Backing by Mischa Russell is 
highly effective. Other side is really 
nothing much, King Cole Trio, an- 
other established name, is out on 
Capitol with “You Should Have Told 
Me” and “I Want'to Thank Your 
Folks.” Latter is the cheek to hear. 
It’s a brand new tune that may go 
places fast. There’s nothing wrong 
with “Told Me” either. Cole’s Trio 
apparently can do no wrong these 
days. 

Bing Crosby’s newest Decca cou- 
ples “My Heart Goes Crazy” and “So 
Would I” (both from “My Heart 
Goes Crazy”), If they’re not top- 
flight Crosby, they are unquestion- 
ably superior to most of his recent 
stuff. He sings carefully, feelingly, 
and, on the whole, rather as if he 
were concerned about his sponsor’s 
renewing. Better side is “So Would 
I” and you'll be hearing it every- 
where. Russ Morgan batons the 
accomp on both sides. 

“September Song,” one of the big 


Jocks, Jukes ond Disks 


By George Frazier 


| Hoosier Hot Shots’ 











plays of the moment,-is out on two 
labels this week—by Jo Stafford on 
Capitol and Tony Martin on Decca, 
Martin interpretation (a reissue, pre. 
sumably) is the better of the two 
and should be a juke sensash, Its 
backside, “Begin the Beguine,” won't 
hurt sales. Miss -Stafford’s cutting 
isn’t very commanding, although her 
name will aid and abet sales. Best 
Decca of the semester, however 
seems to be a reissue of Crosby’s 
“Clementine,” which is a wonderful 
thing. It is backed with “The oid 
Oaken Bucket,” which isn’t bad 
either. But “Clementine” is the 
main attraction, 


Also this week, Decca comes 
through with the first pressings by 
the Joe Mooney Quartet—“Just a 
Gigolo” and, of course, “September 
Song.” The Mooney foursome has 
collected so much favorable publicity 
that it undoubtedly seems presump- 
tuous to suggest that it is something 
less than it is cracked up to be. 
Presumptuous or not, however, it’s 
the truth. This is a listenable group, 
but obviously not in the same class 
with a Goodman trio, sextet, etc., 
or the old John Kirby band. Good- 
man’s combinations had _ genius, 
while the Mooney assemblage hag 
taste and competence, but no vestige 
of anything resembling genius. De- 
spite this, though, these are pleasant 
faces and the jukes and the jocks 
should not ignore them. But please 
let’s not confuse them with inspira- 


tion. 
Wax Facts 


List of coin-machine potentials 
this session should certdinly include 
Dick Jurgens’ “Wyoming” (Colum- 
bia); Dick Haymes’ splendid version 
of both “The Girl That I Marry” and 
“Easy to Love” (Decca); Perry 
Como’s “What Am I Gonna Do About 
You?” and “I Gotta Gal I Love” 
(Victor), both nickelodeon naturals; 
Louis Prima’s “Bridget O’Brien” 
(Majestic), in which Prima assumes 
a none - too ~- convincing brogue; 
Sammy Kaye's Victor of Irving Ber- 
lin’s “All By Myself”; Tommy Dor- 
sey’s Victor of “Snootie Little Cutie” 
(the vocal by the Sinatra with the 
Frank frontpiece); Claude Thorn- 
hill’s “Sonata” (Columbia); Vaughn 
Monroe’s “We Could Make Such 
Beautiful Music” (Victor )—and 
please remember we did not gay we 
liked it; and Jo Stafford’s “That's 
Where I Came In,” a lesson in how 
to sing without removing the short- 
nin’ bread from the mouth. Some 
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Suggested Program 

“The Maine Stein Sonz”~ 
Rudy Vallee (Victor). 

“Texas Tea Party” — Benny 
Goodman (Columbia). 

' “California, Here I Come”— 

Tony Martin (Decca). 

“Connecticut” — Paula Kelly 
and the Modernaires (Columbia). 

“Carry Me Back to Old Vir- 
ginny”—Louis Armstrong and 
the Mills Brothers (Decca). 


of these are good and some simply 
goshawful, but all of them sound 
like hits. 


Best of the hot stuff is Fats Wal- 
ler’s Victor of “Moppin’ and Bop- 
pin’” and “Ain’t Misbehavin’ ”. Per- 
formances are swell, but thisisa 12” 
cutting and, therefore, not for the 
jukes. No jazz fan should pass it 
up, however, Another worthwhile 
bit of hot jazz is Harry James’ Co- 
lumbia _of “Jalousie,” with the 
“horn” playing fine trumpet...Sam 
Donahue’s instrumental of “Melan- 
choly Baby” (Capitol) is fraught 
with promise. This sounds like an 
up-and-coming band, Skitch Hen- 
derson’s “Faraway Island” and 
“Misirlou” on the same label are 
really dreadful, however. For some 
reason beyond our comprehension 
we once praised the Skitch. Oh, boy, 
but were we wrong. He is, in truth, 
the Vaughn Monroe of the piano... 
This week’s sagebrushsammy output 
includes, among other things, the 
“Divorce Me 
C.0.D.” and “Them Hillbillies Are 
Mountain Williams Now” (Decca). 
“C.0.D.” has been done to a frazzle, 
but “Hillbillies” should amortize em 
in the cactus corners. So, for that 
matter, should Cliffie Stone’s Capitol 
of “If You Knew Susie.” 





Phil Spitalny’s all-girl orchestra 
booked to work the Fair Park Audi- 





torium, Dallas, Feb. 17. 
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MAESTROS VICE DISK JOCKS? 





sFEN CREATING 


Arcadia Ballroom, N.Y., 
Shifting Into Name Policy 


Arcadia Ballroom, New York 


itself with no-name music, apparent- 


Alf INFLUENCE which all during the war contented 
ly is moving into a name policy, 


By BERNIE WOODS 


While the use of bandleaders as 
disk jockeys could not possibly be- 
come a nationwide trend for the 


obvious reason that there is only a 
handful with name value enough to 
warrant or attfact such work, it 
can have some influence on the em- 
ployment of people who have a bet- | 
ter knowledge’ of the entertainment | 
field. Such a’ trend many maestros 
and singers would like’ to see, for | 
many of the people who are con- | 
stantly on the toad believe that the | 
present crop of disk spinners have in | 
recent months ‘been doing a lot of | 
harm to the’ Business that made | 
them possible. 

Its claimed that there are dozens 
of obscure and’ prominent jocks in 
various key cifies and small towns 
who, because of the sharp rise in 
the importance of disk shows as 
money-makers for radio stations, 
have come to deem themselves the 
lord of all they survey—meaning 
the disks they are handed, out of 
which they form a “radio program.” | 
Out of the experience they might | 
have had as radio announcers, pub- 
licity people and wherever else disk 
jockeys spring from many suddenly 
have become niusical connoisseurs 
for no other rédson than they have 
control over what they play. Too 
many of their vast number have be- 
come vitriolic critics and dictators to 
the public. They pull records off 
turntables, it's claimed, after half a | 
chorus, accompanying their action | 
with cutting rémarks probing an 
item that experienced recording 
men, singers and bandleaders have 
deemed worthy enough to invest a 
lot of money in on the simple | 
premise that a disk is as good as 
they can make it and with luck it 
can become a hit. They break rec- 
ords in front of the microphones, at- 
tack the ability of top artists who 
have proved they have something— 
by the very fact that the public is 
in their corner, and otherwise ride 
roughshod over disks in a manner 
to make experienced showpeople 
gasp. 

Artists and record men who have 
listened to such people spout on 
the air feel that the attitude is one 
that can kill the goose that laid 
the golden egg; that if they keep 
telling the public so many of the 
disks they play aren’t worth the 
trouble, disk shows themselves will 
suffer. They would like to see a 
trend toward experienced people 
riding herd on record programs and 
if a small flood of interest in it, 
even temporarily, by name maestros 
will accomplish that end, they're all 
for it, they say. 


CHARLTON NOW ASKS 
FOR ‘EXCLUSIVES’ 


Charlton Publishing Co., one of 
the three song lyric publishing 
groups which are paying major and 
minor music publishers around 
$750,000 yearly for use of lyrics, is 
revising its contract terms due 
mainly to the lowering sheet sales. 
Charlton, from here on as contracts 
expire, will ask pubs for exclusive 
deals only and is reducing to some 
extent its cash offers for material. 

Heretofore, Charlton has not 
bothered too much with exclusive 
deals for the simple reason the lack 
of them did not interfere with sales. 
That it now wants such arrange- 
ments can start trouble with rival 
outfits, the Richard Davis firm and 
Lyle Engel. 


Manie Sacks Named To 
Col. Records Directorate 


Manie Sacks, head of Columbia 
Records’ artist and repertoire depart- 
ment, was elected to the company’s 
board of directors in meeting last 
week in New York. He previously 
had been named a v.p. of the organ- 
ization. 

Sacks joins such Columbia Record 
and Columbia Broadcasting lumi- 
naries on the disk arm’s board as Bill 
Paley, Frank Stanton, Paul Runyon, 








which brings it into competition with 
the rival Roseland Ballroom, nearby. 
Arcadia has signed Jimmy Palmer | 
and Randy Brooks to follow 
cent use of Les Elgart. Palmer 
opens Jan. 30 for weeks and Brooks 
Feb. 13 for four, with options. They'll 
have network wires. 

For the Arcadia date, Brooks will 
cut his band down to 13 men and} 
two vocalists. Palmer had previous- 


ly reduced his combo to 12 men and | 
switched from a swing style to a/| 


sweet-swing one. 


Music Printers 
Vote on Strike 
Move Fri. (24) 


Amalgamated Lithographers union 
members will decide by vote Fri- 
day (24) whether they will strike 
or not. If they do, their action will 
have great effect on the music pub- 
lishing industry since the printing 
of copies of pops and standards, etc., 
is almost entirely a_ lithographic 
process. 

As it stands now, the union and 
the employers have both made an 





|offer which drew counteroffers and 


the employers are standing pat on 
theirs. Originally, the union had 
selected tomorrow (Thursday) as the 
deadline for new negotiations after 
which a strike was possible. Effect 
of this will be delayed now until 
the vote. 

Meanwhile, some major publishers | 
have frantically gone about stocking 
up on copies of hit tunes and others 
which appear to be. One publisher 
went so far as to place advance 
orders for 1,000,000 copies, 250,000 
each of three songs it has riding 
and 250,000 of various standards 
that always sell. 


Decide Cosmo's 
Status This Wk. 


Current week will determine 
whether Cosmo Records will remain 
in business or pass into the limbo 
which has already claimed a num- 
ber of the war-born indie disk 
manufacturers. Since the exit last 
week of president Nick Wells, a 
contingent headed by Les Roberts, 


installed by the major stockholders 
in the firm, has been endeavoring to 
make head or tail out of the ecom- 
pany’s situation and on their final 
analysis, expected this week, will 
depend its future. 





However, those now working out 
Cosmo's possibilities feel that some- 
thing can be salvaged. If that is 
found to be true there is a possi- 
bility that fresh coin will be injected 
into the setup in an attempt to make 
it run smoothly. 


Cosmo's current difficulties are 
not much different from the posi- 
tions a much greater number of 
indies are in at the moment. Ap- 
parently the greatly increased pro- 
duction achieved in recent months 
by the majors, with their top stars, 
has made tremendous inroads on 
the welfare of the odd labels. Roy- 
-alty statements to publishers by vir- 
tually every one of the indies have 
been steadily declining monthly as 
the major output accelerates. And 
there are few, if any of the indies 
who are not behind schedule in pay- 
ments to publishers. All told, the 
coin owed pubs by companies that 
have already folded and those still 
in existence amounts to a couple 
hundred thousand iron men. 





Lawrence Welk Orchestra follows 
Guy Lombardo into the Roosevelt 
hotel, New York, March 24 It's 
Welj's first major hotel date, in 





Jim Hunter, etal. 


N. Y. in several years. 


its re- | 





Richard’ Tune 
May Open Legal 
- Doors in Dispute | 





Few novelties that have come along 
in recent years have caused as much 
| Stir artistically (if it can be called 
| that) and legally as the new Duchess 
copyright, “Open the Door, Richard.” 
| Started on the Coast by a Black & 
| White label recording by Jack Mc- 
| Vae, which quickly , became that 
the tune is now be- 
|ing prepared for national promotion 
|amidst a flood of threatened suits | 
;}and countersuits to determine who 
| originated the basic idea and who 
has rights to the tune. Involved are 
Duchess, McVae, Dusty Fletcher and 
National Records, plus John Mason, 
who along with Fletcher is a vaude 
comic. 

Lou Levy, 


| area’s top disk, 


head of Leeds, of which 
Duchess is a subsidiary, took the 
tune from McVae last November. 
When it began to show up as a best- | 
seller in that area he rushed it to | 
the major companies for recording. 


up. He claimed 
theme since he had been for years 
doing a vaude sketch based on the 
title line. He recorded it for National 
Records and the latter has advised 
Duchess that they own the idea and 
that any other version is an infringe- 
ment. 

Levy was about to make a deal 
with Fletcher and National when he 
dug up comic Mason, who claims, 
and assertedly has facts to back him 
up, that he originated the vaude 
sketch and that Fletcher got it from 
him when the latter worked with 
Mason in the early 30's. Mason as- 
serts he did the sketch as far back 
|as 1919, when a Richard Perry was 
| his partner. Fletcher joined the act | 
later. 

What makes it all more compli- 
cated is that while McVae’s arrange- 
ment may be based on somebody 
elsé’s idea, the music it is fitted to, 
which is only a “riff,” is his own. 
And Leeds owns this. Leeds now as- 
serts that Fletcher’s recording for 
National partially uses that same 
music, hence Fletcher’s version is a 
infringement. Fletcher’s vaude bit 
was not fitted to any melody. Mason, 
incidentally, opens at 
theatre, New York, next week, 
where Fletcher has often used his 
skit. 

While all this is going on, the 
major disk companies are racing to 
market their own versions of the 
tune. From the original 16-bar tune 
Leeds has expanded it to a full 32- 
bars and added a pattern. RCA- 
Victor has cut it with Count Basie 
and Charlie Spivak; Columbia with 
Charioteers and Three Flames; Dec- 
ca with Louis Jordan and may add 
Bing Crosby; Capitol, Pied Pipers; 
Majestic, Merry Macs and possibly 
Louis Prima; Mercury has two disk- 





one. 


Denton & Haskins Sues 
T.D., RCA, Embassy On 
vd P. «€ ? 
Oliver’s ‘Blue Blazes 

Music publisher Denton & Haskins 
has filed suit against Embassy 
Music, Tommy Dorsey and RCA- 
Victor for use of “Blue Blazes,” tune 
written by Sy Oliver, Dorsey’s 
former arranger; Jimmy Lunceford 
and Sam Nolin in 1935. D&H is ask- 
ing for an injunction and an ac- 
counting of profits. 

Meanwhile, the three defendants 
have asked the New York Supreme 
Court for a pretrial examination of 
Oliver and two members of the 
D&H firm, prior to putting in a 
counterclaim for $15,000 damages. 
Both Embassy and Dorsey are ask- 
ing for a dismissal of the claim on 
the ground that it is barred by the 
statute of limitations, since original 
use of the tune was made in 1942. 
They also allege there was no con- 
sideration given by D&H for the 
rights to “Blazes.” 

Case comes up this week. 

Korn Kebblers make their first 
records for M-G in New York Mon- 
day (27) at Longacre theatre, 











That’s when Fletcher started to act | 
ownership of the} 


the Apollo |, 


ings, and all other indies at least | 





Freddy Martin Looks Set 
For Summer Dates in East 


Hollywood, Jan. 21. 
Freddy Martin may come east this | 
summer for first time in several | 
| years to play theatre dates and a lo- | 
cation job or two. Deal is currently 


ae > 


STICKWAVERS EYE 
PLATTER Plata 





being cooked up by Music Corp. of | By AL SCHARPER 
America to package Martin as head | Hollywood, Jan. 21 
of a unit for theatre work. It’s With band biz skimpy at present, 
possible he may play the Waldorf , attention of many name batoneers 
hotel, too. here has veered to disk jockeying. 
| Into Martin’s spot at the Coacoa- | Following debut of Woody Herman 
inut Grove, L. A.. MCA is endeav- |on KLAC Sat. (18), a rush is on. 
oring to work Jack Fina orchestra, | Al Donahue, current ‘with combo at 
new Coast outfit the agency is push- | Avodon ballroom, is cooking up a 
ing as a candidate for top rating in | possible deal with KMPC Bob 
the band field. He works the Pal- |Crosby is talking earnestly with 
|mer House, Chicago, later in the two potential sponsors. Freddy 
spring. Martin has let it trickle out that he 
r= ia cee aera would be interested in a platter- 


| spinning proposition as an adjunct to 
bandstanding at the Cocoanut 
Grove. 

| Awakened to the possibilities, 
| Musie Coro. of America is querying 
| batoneers on its roster as to whether 
they would be interested in jockey- 
ing, with agency clearing decks to 


In N. ¥. May Drop 
rep them in the field. It's claimed 
| Name Band Policy | that Herman is getting $750 (which, 


| if it is the lure to rival maestros, 
| will turn out to be dead bait since 
| it’s indicated by those who should 
Rouge of the Pennsylvania hotel, | know, that Herman is drawing 
New York, will back out of years-| AFRA scale. His stint is a time- 
old policy of name bands this spring | filler until he reorganizes) for three 
and summer and the same “if” ap- | hours each Saturday on KLAC. Sta- 
plies to the Commodore hotel's | tion is pinning hopes on his presence 
Century Room. As it stands, the | to provide a listener stimulant. With 
| success of Jimmy Dorsey’s current | word of coin Herman is supposed to 
| run at the Penn will determine the | be getting rapidly being noised 
|room’s immediate future. Frankie | around country, interest of baton- 
Carle is due to follow and if things | eers all around has perked. 
don’t turn out, he’ll be the last band Meanwhile, the regular jocks here 
booked for at least the summer, or do not seem too pleased wiih turn 
until biz picks up. There is no signed of events. For Herman bow, every 
| contract on Dick Jurgens, set to fol- | spinner hereabouts was invited to 
low. blow-out, but the relatively poor 
If the Penn drops bands the cir-| turn-out reflects plainly the feel- 
cumstance will be one of the blackest | ings. Some of the veteran jocks 
jeyes the slump-happy band business | bitterly complain that they largely 
| has run into yet. Cafe Rouge is one | helped make many a name band 
| of the top prestige bookings in the | jeader by constant ether buildups, 
country and if it folds, even tem-/| and now they are faced by some of 
porarily, it will have great influ-| these same leaders doing an about- 
ence on other bookings across the | face and invading the field of the 
country, regulars who helped plug them up 
Commodore normally darkens for | the ladder to renown. 
the summer, but has tentatively set At his debut Herman blew a 
March 12 as its final day if biz) whistle and brought in for free so 
doesn’t pick up or a strong name| many guests that the program ran 
available by then to stimulate busi- | 30 minutes overtime. Among those 
ness. Eddy Howard follows the cur-| who showed up included Johnny 
rent Ray McKinley next Wednes-| Mercer, Margaret Whiting, Johnny 
day (29) for six weeks. Desmond, Art Kassel, Freddy Mar- 


tin, Skinnay Ennis, Mel Torme, Phil 
[ i D e Moore, Louis Jordan, Anita Ellis, 
On Song Suit V 


Peggy Lee, Jo Stafford, Al Donahue 
and Jeri Sullivan. While the regu- 
lar record-twirlers can always evoke 

John Latouche, co-writer of “Tak- 
ing a Chance On Love” last week 
put an end to the idea that he had 


a guest for a free appearance to 
hypo programs, fact that Herman 
coralled a covey, each with name 
value, did not pass unnoticed in the 
trade. 
been artfully ducking the service of 
papers on him in a suit by Fetter. 
After reading a story in last week’s 
Variety that process servers had been 
unable to catch up with him, which 


SHELLEY TO MAJESTIC 
AS HAMMOND VAMPS 
necessitated delay of trial of the 
action, Latouche, claiming he knew 


Dave Shelley, adopted son of 

Buddy DeSylva, one of the founders 
nothing of what was going on, called 
authorities in N. Y., advised them 


and owners of Capitol Records, 
joined the Majestic Record setup in 
of his whereabouts and a short time 
later accepted service of papers. 


Top Hotel Spots 


| There is a possibility that the Cafe 

















New York last week. He replaces 
John Hammond as talent scout and 
jazz consultant. Hammond left the 
organization last week after failing 
to induce Count Basie, who left 
Columbia to go to Victor, to join 
Majestic’s roster. 

Shelley was originally with Capi- 
tol when it was launched. He cut 
loose from the organization several 
years ago and has been working in 
various phases of the entertainment 
field since. 


20th’s Buy Into Metro’s 
Music Setup Still on Fire 


Deal by which 20th-Fox may buy 
into the Metro music setup by tak- 
ing over the 26% interest Metro 
|purchased from Jack Robbins last 
summer, is still cooking. It will be 
a couple of weeks before anything 
| definite comes out of the negotia- 
tions, one way or the other. 

Meanwhile, there have been con- 
sistent rumors that 20th, which ‘has 

|long evidenced a desire to get into 
RCA-Victer has leased a portion the music business, has been talking 
of a government factory at Canons- |to Edwin H. Morris. Prior to that 
, burg, Pa., to make phonograph Rec- | Bregman, Vocco & Conn has been 
ords, Company plans to employ 700 | mentioned. Neither is accurate; both 
persons and has taken a five-year companies have emphatically denied 
lease at a little over $40,000 annually. ‘any talks. 


Fetter’s suit will now go to trial. 
It involves Fetter’s claim that 
Latouche, Loew’s, Inc., and Feist and 
Miller music companies conspired to 
do him out of his quarter interest in 
the above tune. He also accuses 
Loew’s of failing to give him screen 
| credit for the tune in the film, “I 

Dood It.” He seeks $87,500 damages. | 


Latouche says he was aware of the | 
suit when it was originally filed in 
July, 1944, but never deliberately 
ducked process servers. When he 
came back from service, during | 
which time the suit was delayed, he 
says he was advised the action had 
been discontinued. It hadn't and | 
process servers were still endeavor- | 
ing to catch up with him when he 
doubled back and caught up to them 
instead. 
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Cress Courtney Named Head Of 


Morris Band Dept. Vice Kalcheim 


Cress Courtney, second 
mand of the William Morris agency 
band department under Nat Kal- 


chein since the exit last year of | 


Willard Alexander, has been given 
complete charge of the division. 
Kalcheim, who has been devoting 
attention to vaude and cafe book- 
ings as well as band division affairs, 


becomes coordinator of all nitery, 
vaude, and band selling. 

Courtney’s elevation to the top 
slot of the band department is part 


of a plan to makeover and strength- 
en the department, which has been 
shorthanded in recent months. None 
of the existing salesman will be 
changed, but some will be added 
in the near future. 

At the moment, those working in 
New York under Courtney include | 
Bill Burnham, locations, Phil 
Brown, one-nighters and Milt Berg- | 
er. band theatre bookings. In Chi-| 
cage there is Bob Ehlert and in 
Hollywood the staff consists of Jack 


Archer, Biil Brown and, Pat Rob- 
kins with Archer local head 
Morris move follows closely on 


the heels of changes at Music Corp. 
of America, which saw Russ Fac- 


in com-? 


'choose this time of year for Florida 


|available to sit down on the prob- 


chine, Lyle Thayer and Jack Whit- | 


temore exit from that agency, 
latter occurring only last week. 


FOUR PUBS FILE SUIT |22,2' °°, 


| into key city auditoriums for some 
| 


VS. ILLINOIS NITERY 


Chicago, Jan. 21. 
Continuing their drive against | 


musical copyright offenders, four | 





the | 





‘SPA, MPPA Agree To 
30-Day Pact Extension 


| Songwriters Protective Assn. and 


the Music Publishers Protective | 
Assn. last week agreed to extend 
again the terms of the expired pact 
between them, pending the working 
out of a new contract. Extension is | 
for another 30 days, following the 
original lengthening of the _ old 
agreement from the Dec. 31 expira- 


tion date. It holds now until Feb. 28. 


Meanwhile, there has been no 
progress on the writing of a new 
contract and no meetings are sched- 
uled between the two factions to 
further work toward that goal. So 


many of the principals of both sides 


another 
all are 


that it may be 
four weeks before 


vacations 
three or 


lem. 


10 Best Sheet Sellers 


(Week Ending Jan. 18) 
Oid Lamplighter..... Shapiro-B 
For Sentimental Reason.Duchess 
| Zip-A-Dee-Doo-Dah .Santly-Joy 
Gal in ‘Callegte <<i2%... Remick 
Ole Buttermilk Sky. .Burke-VH. 
Huggin’ And Chalkin’...Hudson 





Sooner or Later..... Santly-Joy 
Oh But 3 Dod. +. case v8 Witmark 
World Singing Song.,..Robbins 
I'll Close My Eyes...... Maurice 
Second 10 
| Managua Nicaragua...... Encore 
| Anniversary Song......... Mood 
ta | SBS eee, Pe ee Oxford 
Guilty Feist 
Girl That I Marry Berlin 
Rainy Night in Rio..... Witmark 
It’s All Over Now BMI 
Things We Did.......... Morris 
September Song ...Crawford 
Can't See Sun Simon 


MCA Asks Extra 


Time to Parry 
Finley's Action 








Granz Scrams Esquire 


Board, Hits Condon For 


‘Ty* sd ? 
Disservice to Jazz 
Norman Granz, producer of the 
the Philharmonic” units, 
pushing jazz music 


time, took a pot shot at Esquire mag 
and his rival jazz promoters, Ernie 


Anderson and Eddie Condon, last 
week. Granz resigned from the 
board which annually selects the 


music publishers filed suit in Chi} outstanding musicians in that field 
Federal District Court against Steve|/ang returned to the sheet a check 
Harris, owner of “Hollywood The-| for his services on the recent issue. 


atre Restaurant,” Franklin Park, Ul.) the current jazz scene 


Injunction was asked by the pub-| 


lishers and $250 damages was sought 
by each company. 

Plantiffs in the suit and the songs 
they claim were infringed without 
payment are: Shapiro Bernstein, “On| 
the Sunny Side of the 


Long Long Time,” Harms Inc., pub- 
lishers of “Tea for Two,” and Mills 


Street,” | 
Edwin H. Morris over “It’s Been a| York, for Feb. 15. 





Ine., copyright owners of “Truckin.” 


It was edited | 
by Anderson, 

Granz’s move was based on charges 
that this year’s work was more a 
Condon issue than a true picture cf 

Granz, incidentally, has scheduled 
a “Jazz at the Philharmonic” per- 
formance at Carnegie Hall, New 
It will be a mid- 
night performance preceded by a 
matinee show at Philadelphia. Band 
will be flown in from the latter. 











America’s Foremost Swing Harpist 
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NOW IN EIGHTH WEEK 


Cafe Society Downtown 
New York 
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EXCLUSIVE MANAGEMENT 


ASSOCIATED BOOKING CORP. 


JOE GLASER, Pres. 


745 Fifth Ave., 


New York 22 





PL. 5-5572 


Hollywood Jan 21. 
Music Corp. of America ‘ate last 
week asked for and received 20 ad- 


age Index Survey of Popular Music 


All By Myself 
Among My Souvenirs ...........00- 
And So To Bed 
Anniversary Song—t“Jolson Story” 
Best Man 


Coeeese see eeeareeereeeseeere 





For Sentimental Reasons............ 
For You For Me Forever—i“Shockin 


| Gotta Get Me Somebody To Love—*f‘ 


| It’s All Over Now 


| Things We Did Last Summer 


| ditional days to file answer to $3,- | 


000,000 suit hurled against agency 
last month by Larry Finley, who 
|seeks triple damages on 
legedly incurred when he operated 
Mission Beach balroom in San Diego 
and MCA had an exclusive booking 
arrangement with rival terpalace, 
Pacific Square. 

Finley's legal advisers were quife 
willing to grant agency the stay. 
Lawyers would prefer the calendar- 
ing of appeal in circuit court here 
before recent suit comes up. Appeal 
was made by Finley after he won 
$57,000 damages against agency last 
March, only to have decision re- 
versed by Federal Judge Paul J. 
McCormick, who ruled, on appeal 
by MCA, that Finley was not specific 
enough in showing precise losses 
suffered because of exclusive book- 
ing deal. 


HUDDLE ON SINATRA’S 
BARTON 7% TAKEOVER 


Frank Sinatra, Ben Barton and 
Hank Sanicola have reopened nego- 
tiations whereby the latter two may 
buy out Sinatra’s interest in the Bar- 
ton Music catalog. Since the original 
dispute between Sinatra and his two 
partners has been more or less 
smocthed over and all is friendly, 
Sinatra is said to be amenable to 
giving up his one-third interest in 
the firm, a course he has changed 
his mind on quite often. Meetings 
are proceeding between attorneys for 
both sides. 

Involved in whatever settlement 
will be made with Sinatra for his 
piece of Barton will be two copy- 
rights, “Nancy,” the tune written 
about his daughter, and “Put Your 
Dreams Away,” his theme. 

Meanwhile, Sinatra’s new music 
firm, set in partnership with Edwin 
H. (Buddy) Morris, titled Sinatra 
‘Songs, goes ahead. It already has 
| tunes on ihe “most played” list. 











; “I'll Close My Eyes,” Peter Mau- 
Tice tune, topped previous marks for 
air plugs last week, getting 153 shots. 


losses al- | 








Guilty . ane’ 
fll Close My Eyes.... ee 
It’s a Good Day .. ‘ 
It’s a Pity To Say Goodnight 


Love Is a Random Thing 

Oh, But I Do—?t“Time, Place, Girl’.. 
Oh Why, Oh Why, Did I Ever Leave 
Old Lamp-Lighter .... sa 
Ole Buttermilk Sky—t“Canyon Passa 
So Would I 
Sooner Or Later—j“Song of South” 


eeeeee 


This Time ... 


Uncle Remus Said—t+“Song of the: Seuth™s .i.s.sace 
Whole World Is Singing My Song .... 


nT ‘ Tzr ? ‘ ’ 
Wintei WUNUCLIallU 


You Keep Coming Back Like a Song- 


You'll Always Be the One I Love 
Zip-a-De-Do-Dah—t“Song of South” 


Songs With Largest Radio Audiences. 


The top 30 songs of the week, based on the copyrighted Audience Coube. 


Broadcast on Radio Networks, Pub. 


lished by the Office of Research, Inc. 
(Survey Week of Jan. 10-16, 1947) 


A Gal Ih Calico—t“Time, Place, Girl’... 
A Rainy Night In Rio—7“Time, Place, Girl’. .escceeeees oes 


-Remick 
. Witmark 
-Berlin 
-T. B. Harms 
. Famous 
-Mood Musie 
. Vanguard 
estar eeiseadsare eee eee. Duchess 
g Miss Pilgrim”...,...Chappell 
‘Duel In the Sun”, ....Morris 
oeceede OP f| 
eee - PF. Mau ice 
. Capitol 
Lee is 
Broadcast 
Harms 
bibs sain bia Ceee se & Witmark 
We POM anes taceces Feist 
. -shapiro-B. 
..Burke-VH 
Burke-VH 
...santly-Joy 
vive da Bice aati 
steak dnbteian shes Dorsey Bros. 
. santly-Joy 
6 dite 00 6 ROD OING 


eee eee oes ee barn 


“OO eee Reeeseeee eee 


eee see wee eres ene 


’ 


—j““Blue Skies”.... 
Sin itra Songs 


Santly-Joy 





Following songs are those that aid 
on the week to be included in the 
rising in popularity. 


not have enough performance credits 
top group. They mostly are tunes 


Anybody’s Love Song .......-..-cseeceseees Sawedaes se cic Ue 

At. BURGOWNE wcce-ccsce EES SPP ere Feist 
TR Selo satus 5S Cle VAMC GAF s Couk as MAA AEDS O86 8.48 Shapiro 
Blue Skies—j“Blue Skies” ............. .Berlin 
EE 2 Ghia See ore cs ek aed 6 seseaed ec sacbeae theeed 4 H. Warren 
Girl That I Marry, The—*“Annie Get Your Gun”..... n'a oe ae uae 
How Are Things In Glocca Morra—**Finian’s Rainbow”. ,,..Crawford 
I Haven’t Got a Worry in the World............... oo-eeeee Williamson 
ee I ee eee ee rer .Peer 
et et er Sb ue thaes aed he Encore 
My Heart Goes Crazy—i‘My Heart Goes Crazy”.. ..Burke-VH 
Se Se Me Oe Me RRs 65 6.0 0542 404aans scasboons ahh bees Beverly 
SN ek os wha ose eee sé .. Southern 
Rumors Are Flying ...........00+: neat sce aon one 
September Song SeGbts os bent eh <9 08a sie ee OTe 
PE scat. no eas neuen bls «kde 4s Sede nhawoeemee.8 Jefferson 
ee oe ee alee aa sg CLES a6 bn nbc Reksh snes eee RE Advanced 
I i a aia cde Bkloahs 2k bare o-e.4 Bourne 
You Are Everything to Me.............. Sd ee ie ted be Paramount 
You Broke the Only Heart That Ever Loved You......... Chappell 
You Can’t See the Sun When You're Crying............+.-.- G. Simon 





¢t Filmusical. * Legit Musical. 
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FREED-BARRIS 








Inc. 


1619 Broadway, New York 19 


Tommy Valando, Gen. 
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IS OPENING TH 


BY ISHAM JONES 


“MY BEST TO YOU" 


Acclaimed the Sweetest Song in Years 


cc 


PAGES OF 
1947'S MUSIC HISTORY WITH 


“| GET THE BLUES WHEN IT RAINS” 


Clicking in All Directions for it's place as a two-time Winner 


Songs with Unusual Audience Appeal for any Musical Program. - 
Melodies that Create Better Listener Moods and Public Good Will. 


YOU'LL FIND IT INTERESTING TO TEST THE TRUTH OF THIS STATEMENT 
RECORDINGS OF BOTH NUMBERS ALREADY RELEASED 
PROFESSIONAL MATERIAL ON REQUEST 


FORSTER MUSIC PUBLISHER, INC., 216 South Wabash Ave., Chicago 4, lll. 
(N. Y. Office — 1619 Broadway) 


| 
2 WINNERS. 
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The Billboard 





MUSIC 15S 





























MUSIC PUBLISHERS’ BATTING AVERAGES 


Following batting averages of publishers are based on number of points scored in a one-year period in The Billboard's 
Honor Roll of Hits. To simplify the scoring this system was used: For every week a tune was No. 1 in the Honor Roll it was 
awarded 15 points; for every No. 2 position, 14 points, ete., dswn to one point for a No. 15 position. . 


ree ee 


. . Only the top 12 






























































































































































SANTLY-JOY, Inc. 


TOMMY VALANDO, Gen. Prof. Mgr. 
1619 Broadway, New York 19, N.Y. 











publishers’ averages appear in this issue. Remaining 26 will appear in next week's issue. 
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POINTS 
(PER TUNE AND : f 
- SaGGLY IO TOTAL) 183) TILL THE END ar ae THIS HAS BEEN THE YEAR OF VE ARS i 
ay che FOR THE MUSIC BUSINESS | 
327 | OH. WHAT IT SEEMED TO BE Constant New Peaks During 1945 | . ] | 
4 asec Rodgers-Hammerstemt Pacemake : . 
TOTAL 714 iy 
“>. BURKE-VAN HEUSEN 163 | TLL BUY THAT DREAM ‘ 
102| AREN'T YOU GLAD YOU'RE YOU 7 Ope emmmnett 4,000,000 cop sold ie : 
its $s We oper « ' ae e &: 
f essive hits. “Chickery Chick. Til the End of | 
[Poco Howe mou Yes Teheran tater Ae Times" were wR 5 | 
wh sellin “one is over 1,000,000 sheets, and “Dreams” and “Bell i 
TOTAL 562 Bottom” necr that mark. 3 j 
3. & H. MORRIS 30| SENTIMENTAL JOURNEY 7 > . | 
193| IT'S BEEN A LONG, LONG VARIETY JAN, 8, 1947 
5 | HOMESICK, THAT'S ALL : 
155 aaah SNOW! LET IT NEWCOMER TEAM and VET BERLIN | 
147 | SIOUX CITY SUE HIGHLIGHTS OF 1946 MUSIC BIZ 
, TOTAL 530 By ABEL GREEN 
“4, WILLIAMSON 166| IT MIGHT AS WELL BE , 
148| THAT'S FOR ME 
152| ALL THROUGH THE DAY pawee toa 
| TOTAL 466 POLL 1 
hee dan |= au BOARD FIRST ANNUAL MUSIC - RECORD 
33| HOW DEEP ila ¥ eae anus oF HITS 
156| THEY SAY 11 
S 
141 | DOIN’ HE VEARS. = bccn ncal ieee 
61|1 Gor sh ere Dh! What It Seemed LT eet 357 ' 
TOTAL 435) fy lend George Wel aunmors ave. Fiving, (Oxtor® | 
Ry -4 ae codertul (Berlin) 313 
6. HARMS, INC. 126| IF 2. Irving Berlin....- A eT BATION & 
10} - a . elale ste} ael- 
Wiwal | 
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T British Best Sheet Sellers | Encide Stuff—Orchestras-Musi 
“IUSIC 
was Ever Thus (Week-Ending Jan. 9) ” 
London, Jan. 10. : ; ) iter h 
When Draper and I did our first concert tour, our accompanist was Five Minutes More..Ed. Morris ee Rudy So gew hgh eT cous nani mo i 3 er pis 
J. Calvin Jackson, who happened to be Negro, He also happened to To Each His Own...... Victoria the prece 0 run by Ks at $2,500 net Geer 40 pet an end'to and idens 
be quite the finest musician that we could find. Sweethearts Never Old....S-M. -~ f cncoy “ hand 1 eed might have had in making it a name band spot 
One of our first concerts took place at a girls’ school in the south. Old Lamplighter....... .»»»Dash - roi ote Lael pressuring the cafe in recent weeks trying to set 
We showed up in the morning in order to check the mike, piano, Bless You..........+ scons. Gay name bands, ahd the spot’s owners had been listening intently. Joe Glaser, 
floor, etc. The head of the concert committee took one look at Jack- You Always Hurt.........Wood of Asenciated Booking Corp., booked both Vallee and Savo. 
son and set a new world record for the standing back broad jump. He Pretending ............. ,.Wood Vallee and Glaser have formed a partnership that will develop into ; 
signalled wildly to me to join him in a quiet corner. Someday You'll Want Me. .Dash personal appearance comeback for Vallee and expanded activities for 
‘Mr. Adler.” he whispered, “you never told me that your accom- Dream Again.....\.. Cox & Box dsGlaser’s Associated Booking Corp. ; 
panist was a Negro.” It's All Over Now...... Connelly Vallee, it’s said, joins Glaser’s ABC in an executive capacity and assumes 
“That’s right,” I agreed, “nor would I have thought to mention that Let It Be Soon....,..F. | oe charge of all radio activities of the agency. Glaser will handle Vallee for 
he was white, if that were the case.” Too Many Cooks...... Connelly | ail nitery and theatre parson! sonentnnres ae eee reonte aim is for 
“Bit go ord. man.” he said. “this is the south! Y ran’t have ABC to include both radio and pic ure represen ation for Vallee. Pair will 
a Au te gt Faery Bio o! a a a saan Ala just isn't Second fo settle in new Beverly Hills offices, with Glaser establishing his own shop 
do .” din aaale Till Then Chappell ; on the Coast for the first time and Vallee abandoning his long-standing 
“Well” ae ar tion very simple. Let’s cancel the con- In Old Seville ...F. D. & H. | Hollywood and Vine site. 
wel, I said, “the solution is very simple ant. pin > Anything At All...Macmelodies Bea . , 
ist full | “ Somewhere in Night.New World Mac Cooper, contact man on the staff of Santly-Joy in New York, found 
“We can’t do that.” he replied. “we have a full house 


“All right.” 1 said, “you brood about it for awhile. Ill be at the 
hotel Let me know vour decision later. 


3 Beautiful Words.New World 
Sooner or Later Sun 
Stars Will Remember. .Feldman 


himself ducking a fusillade of bullets fired at him by cops recently. Cooper 
had driven maestro Ray McKinley home to his Kew Gardens, L. I., apart- 
ment and was standing alongside his car for a moment before drivi 


~ 


He called me back in about two hours. “It’s all set,” he said happily, Rumors Are Flying..:F. D & H, away when he noticed a guy in plain clothes walking tow ard him with a 
“vou can use Jackson. We'll just put the piano in the wings so that Anniversary Song......Connelly gun in hand. Thinking it a stickup, he jumped In his car and backed dow n 
he won't be visible to the audience.’ For Sentimental Reasons. Leeds the street at full speed while the cop, a detective, cng ewe Tootpad 

“I've got news for you,” I said sweetly, “the format of a concert is Zip-A-Dee-Doo-Da ......... Sun ee “a rigged ge ing roel Saaot der tntee ond cal are 
such that the accompanist is in the center of the stage with the soloist. | This Is Always. . Wood Followed a long auto chase. ooper g F y, e alled a 


Look, why don't you just call it off?” 

“Call you right back,” he said gloomily. 

He called back and said that they’d decided to let the concert pro- 
ceed as scheduled. That night I walked onstage, followed by Jackson. 
There were no visible fainting spells in the audience.. The concert 
went as the others had gone—very well. After the concert the usual 
number of ‘people came backstage to ask for autographs. ‘I thought 
that a few more seemed to ask for Jackson's than for mine or Drapct’s, 
but that was the only change. © 

No punch, is there? Just an ordinary concert. Jackson’s subsequent 
history is fairly. interesting. He was hired away from us by Harry 
James, who makes more money than we do and later was engaged by 
M-G-M, who make more than James does. 

That’s where he is now—as arranger, pianist and conductor. I used 
this yarn in some talks to high school students in Chicago last week 
to illustrate what I consider the fundamental democracy of show busi- 
ness. Generally speaking, we don’t inquire as to racial or national 
origin and the only yardstick is, “Got any talent?” Larry Adler. 





| 








Mills May Battle 


- Songpluggers On 
Hiring New Man 








Hollywood, Jan. 21. 


|Publishers’ Contact Employees are 


| Soing to the mat, probably, as a re- 


sult of union failure to admit Al 


| Mills Music, Inc. and the Music | 








nearby station house. Then it all came out, but not to Cooper's satisfac- 
tion. ‘And the cop shooting at him turned out to be one of the N, Y. force's 
crack shots. 

Broadcast Music, Inc., tackling a show for the first time for one of the 
winter dinners to the President, came off with flying colors Saturday night 
(11) at the National Press Club’s annual dinner, Washington, D. C 

M. E. Tompkins, who handled the chore for BMI, came up with Ed 
Gardner and his company; Kathleen Kersting, young Met soprano, who 
| was shoved in instead of Dorothy Kirsten; Marais & Miranda, Jan August, 
| 





Ben Beri, and the Debonairs. Ben Grauer served as emcee. Jane Davis 
and the Candlelight Trio furnished music after the dinner. Local produc- 
tion was under the direction of Gene Ford, of Loew’s here. 

Interesting aspect of the show was that BMI moved in on what had 
been a private preserve of ASCAP 

Premiere on CBS Sunday (26) of the Hire’s show, “Here’s To Ya,” will 
be a tribute to the late Glenn Miller. Not only will tunes formerly identi. 











fied with Miller, such as “Moonlight Serenade” and “Chattanooga Choo- ‘ 
member, Mills | Choo,” be featured, but three ex-members of his band will be in the } 
| wanted to hire Gannaway as Coast | Hire’s group. They are Bill Conway, vocal arranger; Trigger Alpert, bass 


_— 





;Gannaway as a 
























































| plugger, recommended him and saw fiddler, and Bernie Previn, trumpeter. 
that. De. tien apenas Onde wasted | rr Sea ae ee —_ae 
|initiation fee three months ago. ° 
| After many inquiries, publisher last Loesser Due In NY. To RAY DOREY TO MAJESTIC 
| week learned via wire from union | . , . mm win eet Jan, 21. oll 
headquarters in .N. Y. that Gannaway Se UJ N P S b d: ay rey, aritone, signed 
° drew a thumbs-down. It is first time t p ew rar ouDSI ’ 4 ter og a Pager ee or Aa 
within. memory on Coast that an S | . Se M ~ | Records to disk with Pau drron’s 
aspirant plugger, with job assured, a vatori t as gr. orch. He'll start recording within a 
has a nixed by organization. Frank Loesser is due in New York = * ag a ones pee 
According to Paul Mills, office a Pees : ormerly with nn} man, 
manager here of pub, union advised nen week to activate the aap arm Dorey is featured on network “Bos- 
that Gannaway was turned down | being financed and operated in his|ton Tune Party,” plus three or four 
on recommendation of Coast con-| behalf by Paramount Pictures’ pub- | local shows. 
tingent of pluggers. Mac Green, | lishing subsidiaries, Loesser is bring- | 
western regional director of union, | jing with him from the Coast Paul| “6% 
— |has withheld comment, merely | Salvatori, who will be installed in | 
stating that he personally has not|N. Y, as general professional man- 
been informed that N. Y. head-| ager, under Eddie Wolpin, head of 
| quarters had reached a decision. all Paramount music activity. Com- 
| Mills has its firm lawyer probing | pany is named Susan Publications 
*|matter further in the east, seeking | for Loesser’s daughter. 
a direct answer on why Gannaway Unusual angle of Loesser’s deal 
eon arene: Secor oe with Paramount is that while the j 
| Sanizavion's by-laws any man hall-| @im firm’s music subsid will finance ‘ 
jing from some phase of music in- Loesser’s baby and operate it on a 
dustry is eligible for union member- | fyi] scale for him with staffs in Chi- 
| ship, providing he can show he has a| cago and on the Coast, he will even- 
| Job Rtreepe Gannaway oe former tually own it outright. Deal calls | 
Peon ge eon; Be energy and has writ-| for the entire setup, including the 
at copyrights placed in it, to revert to 
wx him at the end of 10 years. Initial 
Headquarters Explains tt i 
New York headquarters of the score on which the new outfit will 





: : ‘ rork is from Par’s “Perils of Paul- 
MPCE explains that in refusing the a : ee 

application of the man preferred by ~ an ysl whiten Legespe pennge Grey 
Mills it was doing nothing more ti 


than following the recommendation 
of the 


boned, headed by Mack Green. ‘This| COAST TERPALACES 
group had turned thumbs down | 
| iy} ON OAKLEY OFFENSIVE 


the disputed application, presumably 
Hollywood, Jan. 21. 


on the grounds that there are seven 

or eight MPCE members out of 

| work in that area and that they| Whereas ballrooms here used to 

| Should come first before any new | Wage “battles of bands” for patronage 

, members. tryipg with their attractions and 
In such cases, the MPCE head_| ballyhoo of them te lure patrons, biz 




















man, Bob Miller, acts one way or 
the other only afier the regional 
boards have passed judgment. This 
| is in accordance with the MPCE’s 
| by-laws. 


STATUS OF JAMES ON 























of late has been so blitzed terpalace 
potentates have become cynical and 
are resorting to out-doing each other 
by papering the town with passes. 
Hope is that those who amble in on 
oaklies will fill floor-space and 
also spend some shekels on grog and 
gruel. 
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L.A T0 N y IN DOUBT Meadowbrook has commenced giv- 
| of he oa ig out 6,000 ducats monthly via tie- 
There is still no definite word as to | UPS With three drug chains. Palla- 
|whether Harry James is’ coming dium distribs ducats chiefly through 
|east‘earlier this year than has been | ™@il. and when Vaughn Monroe 
his custom in the past. Music Corp. | opens on Feb. 4, site will give away 
of America,- which originally ex- | 3,000 stubs on opening night te stim- 
pected the leader to hop toward New | Ulate interest. Casino Gardens, 
York sometime next month is not | Tommy Dorsey's beach spot, is toss- 
certain yet as to just when he might | "8 Paper primarily through col- 
take off, due, it seems to the fact | leges. 
that nothing definite in the way of| Ail the hoofing halls are concen- 
bookings have been arranged. | trating on disk jockeys. Last hold- 
James is said to have been offered | out was the downtown Avodon., but 
to Frank Dailey’s Meadowbrook and | late last week manager Barney Mc- 
also to Glen Island Casino, now op- | Devitt broke down, and henceforth 
erated by Shep Fields. Other dates | will issue 1,000 passes weekly 
are being talked about with the ex- through jocks. Through same me- 
; ception of the Astor hotel, N. Y.. | dium Palladiem disposes of 400 stubs 
eae Cae eats. | which James assertedly doesn’t want | each stanza, Meadowbrook, 600; Ca- 
1650 BROADWAY to play, but so far there is nothing | sino and Aragon distribute an inde- 
concrete. As a result, what the Jeader | terminate but sizable quota. Jocks 
intends doing is pretty much ap in| use the ducats as bait in their patty- 
the air. cake contests. 
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| 
: ] Irving Berlin’s 
: That Charming HIT from “ANNIE GET YOUR GUN” 
: | x Irving Berlin’s | | 
: Bing Crosby’s Big Song from Paramount’s “BLUE SKIES” 
” * 
INTRODUCING A NEW SONG 
{ BY 
MARTY SYMES, DICK ROBERTSON and FRANK WELDON 
FOR MARCH RELEASE | 
This Song will be our Number One Ballad 
---and we feel sure it will be the 

NUMBER ONE SONG OF THE YEAR 

" ks 
| 4 
| 
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Music 





Notes 





L. Wolfe Gilbert, Sammy Cahn ar 
committeemen for Songwriters’ 


Protective 


1d’ Frank Loesser reappointed Coast 
Assn. for another term.... 


Jimmy Hilliard, Mercury: recording chief, in Hollywood waxing flock of 


label’s contractees....Dave Blum, G 
pick new western rep for firm. 


P.M. of Capitol Songs, to Coast to 


Ralph Harris, who held spot six months, 


shifted to Harms’ Hollywood cubicle..,.Johnny Mercer and Pied Pipers 
cut four new sides for Capitol late last week, and Martha Tilton etched 
a pair....Black & White Records now prepping first of series of four 


“Junior Jazz” albums, waxed by sepia crew headed by 
Irving Ashby, 
...Larry Shayne, N. Y. manager of Beverly Music Corp., in Holly- | 


Callender, Howard McGhee, 


Mills. 


Jack McVea, Red 


Jimmy Bunn and_ Jackie 


wood confabbing with Dick Haymes and Bill Burton, partners in firm. 


Shayne also will huddle with studi 
Beverly has a tie-up... 
American plattery 
at Columbia. ..Hoagy Carmichael 


Kapp back in N. Y. after Arizona v 


the oatuner, coming out with an album for Four Star 
Kornheiser, Burke-Van Heusen gen. mgr. in N. Y., on Coast huddling w ith | week starting Jan. 21 at Tune Town, 


pub’s western rep, Bill Sexton... .Al 


. _,.| st. Louis . Elliot Lawrence do-| 
rep of Ashley Music Co....Irving Gwirtz, boss-man at Diamond Records ling two days Mich State College, 


Norman Hartford new Pan 
..Pied Pipers set for “Make Believe Ballroom” plC| ping set for Chase Hotel, St. Louis. 

has 
International’s forthcoming film. Burke-Van Heusen will publish.. 


Eagle-Lion, with which 
flack and ad chief for Pan- 


o chiefs at 


fashioned “Ivy,” for Universal- 


Jack 
acash and Coast visit Tex Tyler, 
Records... .Sidney 


Comparte has set up as Hollywood 


| cludes current Palladium stand on 
Feb. 2..... Dave Jacobs, Tommy 
Dorsey's road manager, now running 
Coast end of Dorsey Bros, Music Co. 
_ . . Meadowbrook ballroom, Culver 


| City, dropped full-week policy and} Emil Coleman*. 


| henceforth will light 
' Saturday nights only. 
tees off new policy (24-25) for first 
| four 
follewing for like period. 


Chicago 

Dick Jurgens doing a string of one 
nighters until Feb. 19 when he opens 
at the Oriental Theatre . 


| during February and March 
}Tommy Tucker working his way to 


coast with a string of dates... Jack 
| March 14 and then into Palmer 


| House, March 20... 
doing a one nighter, 
| Trianon 


Frankie Carle 
Jan. 21 at the 
... Sunny Dunham in for a 


and Chelsea Music. on Coast looking for disk talent and huddling with Sid | February. 14 and 15... . Clyde Mc- 
Gary, ex-vaude baritone now repping Chelsea in the west....In Holly- 
wood. Herb Wald, though still staying under the Chappell banner, has 


shifted over from Williamson to rep 


T. B. Harms. Deal for Murray Lazar 


to handle latter dried up when Lazar reportedly couldn't get together 


with Chappell’s western chief, Joe 
pressuring no ditties currently, spot i 


On The 


New York 


Joe Glaser to Coast over weekend 


to attend Ruth Ettng’s first broad- | 
cast on Rudy Vallee show and close 


details of deal with latter, whom} 
he’s also handling . . . Stuart Foster 
is to be retained on payroll by Tom- | 
my Dorsey after latter’s breakup | 
; . Tom Rockwell leaving Coast, 

Saturday (25), to return to General | 
Artists h.q. in N. Y.... Chuck Fos- | 
ter orchestra renewed at New| 
Yorker hotel for another eight ; 
weeks ... Decca pressing up 250,000 

copies of “Heartaches,” old disk by | 
Ted Weems, as result of stimulated 
interest Tony Pastor opened 
redecorated Raymor Ballroom, Bos- 
ton, Friday (17) evening. Spot now 
operated by Charles Schribman.,. 

Dick Gabbe will hold manager reins 
on all properties though he joined 
Harry Romm’s agency as assistant | 
.... Bob Miller, Music Contact Em- 
ployees head, to Coast around Feb. 1 
. . . Bill McCune band opened at 
Ribert E. Lee hotel, Winston-Salem, 
A ee . Bud Freeman to head 
jazz trio leaving for Rio De Janiero 
club booking Feb. 16 . . . Columbia 
Pictures signed 15-year old Lita 
Torris, coloratura, for short with 
Georgé Towne’s orchestra ,. . Don 
McGrane due into Stevens hotel, 
Chicago . . . John Redmond, 


Top Tunes for Your Books 
An All-Time Favorite 


EXACTLY 
LIKE 
YOU 


Music by... 
JIMMY McHUGH 


Shapiro-Bernstein 


























Nadell, on salary. With Williamson 
s untenanted. 
ASCAPite, penned “Give, Give, 


| Give,” official March of Dimes tune. 
Columbia releasing an album of 
Kate Smith Irish Songs concurrent 


with the beginning of her cutting 
for MGM...Baritone Larry Doug- 


las from WHN (NY) Gloomdodgers 
show signed by Signature with first 
release scheduled for February. 


Hollywood 


After two-month layoff, Ted Fio | 


Rito has reorganized here and shifted 


style to strictly sweet, with fiddles 
and a flute featured in 1l-mah combo. 
Crew inked into Imig Manor, San 
Diego, for six months, Jan. 28. . 

Pee Wee Hunt next week starts five- 
week trek of gigs through South- 
west. MCA laid out tour for Red 
Nichols, but the trumpeter asked 
out as he wants to continue here at 
Club Morocco, Hunt was then shunted 
into dates . . . Lawrence Welk will 
follow Guy Lombardo at Roosevelt 
hotel, N. Y., opening March 24 for 
eight stanzas with options. Band last 
week re-pacted by MCA... . Eddie 
Oliver crew set for indef stand at 
Mocambo, starting Monday (27)... 
Jerry Wald’s new crew, now sweet- 
ened with fiddles and sans erstwhile 
jump, going into Ciro’s for run, Fri- 
day (24) ... Johnny White, vibes, 
has quit Benny Goodman’s airshow 
erchestra to concentrate on own 
foursonie, which debuted here at the 
Rounders . .. Gerald Wilson has 
formed a septet here for nitery dates 
... Nick Cochrane crew into Larry 
Potter’s today (Wed.) for indef stay 
... Anita O’Day pacted for platters 
by Signature ... Bobby True aggre- 
gation set for five months at Tally- 
ho, Catalina Island, opening May 30, 
Trio played spot all last summer... 
Hugh Hudson’s band into the Casbah 
here Thurs. (23) ».. Most of the 
band-bookers were out of town dig- 
ging dates last week. William Mor- 
ris’ Jack Archer and MCA’s Bud 
Overbeck vying in Las Vegas; MCA’s 
Eames Bishop and GAC’s Dick Web- 
ster made rounds in San Francisco 
|. ., Charlie Spivak will make a short 
ifor Universal right after he con- 




















| Coy at the Oriental Theatre for three 
| weeks starting Jan. 30... . Victor 
| Lombardo hitting the big and little 
| ones for two weeks prior to opening 


| at Sherman Hotel, Jan. 31... Jim- | 
mie Lunceford doing two stands, | 
Feb. 7-8, Univ. of Mich Fred- | 


erick Bros, band department 
} out beating the bushes for biz with 
| Joe Callen off to Wichita and Herb 
| Pauley working out of Lincoln... 
| Dorothy Donnegan cutting . more 
sides for Continental ... Billy Bishop 
in for two weeks, Jan. 14 to 27, Mu- 
|sic Box, Omaha . ... Fletcher Hen- 
derson renewed at the Club De 
| Lisa till April... Jimmy James do- 
|} ing one nighters in Ohio . . . Carlos 
|Molina starts at Claridge Hotel, 


until he opens at Crown 
St. Paul, Feb. 12. 

Johnny “Scat” Davis playing col- 
lege dates every weekend in the mid- 
west during January and Febrvary 
...Freddie Slack doing a string of 
one nighters in Illinois and then into 
Tune Town, St. Louis, Jan. 28... 
Norman Fink ~~ leaving Chicago 
office of Barton Music to take 
over Coast office ... Bill Samuels 
cutting four sides for Mercury ... 











LONDON, W.C 


THE BEST INTERNATIONAL 
COPYRIGHT SERVICE 


WORLD COPYRIGHTS LTD. 


21, Denmark Street 


Full Particulars from London Office 
or American Representative 


PHILIP F. BARBANELL 


.2., ENGLAND 


@ > Herman 


| three 
| Strange 


Liberty. 


Bill Harris and Sidney Bechet kick- 
ing the longhairs at a concert, Jan. 
26... Harding and Moss Trio with 


‘in the Glass Hat, Congress Hotel 
... Paul Whiteman giving a Gersh- 
|}win concert at the Opera House, 
Jan. 23. 


Pittsburgh 

Duke Ellington plays one-nighter 
at the Savoy Ballroom, Feb. 6... 
Jack Olsen orch, out of Cleveland, 
has opened an indefinite engagement 
at the Club Belvedere . . . Jimmy 
Spitalny’s band into Ankara Mon- 
day (27) and Homer Ochsenhirt 
into Vogue Terrace Feb. 3. Ochsen- 
hirt closes four-month run at Hotel 
William Penn’s Terrace Room Sat- 
urday (25) and will be replaced by 
Marty Gregor, who played that spot 
all of last season .. . Frank Scharbo, 
guitarist, joined Buddy Martin quar- 
tet at Mercur Music Bar. He’s neph- 
ew of Whitey Scharbo, veteran 
trumpet player with Mark Lane's 
band at Club LuMarba . . . Baron 
Elliott follows Tommy Carlyn into 
Bill Green’s Jan. 31 . . , Harpist 
Marian Berger was dropped at Ca- 
rousel, Jackie Heller’s nitery, which 
is installing its own Muzak equip- 
ment to play intermission music. 

Saxman Archie “owne Tarshis 
joined Buddy Martin at Mercur 
Music Bar, converting outfit from 
trio to quartet . . , Ellen Foley quit 
Howdy Baum’s orchestra to vo- 
calize for Homer Ochsenhirt at 
William Penn’s Terrace Room .. . 
Allen Craig, former trumpeter with 
;|Chuck Foster, here organizing his 
own 14-piece dance band es 
DiLernia, on accordion, has gone 
with Latinaires at Hollywood Show 
Bar .. Baron Elliott's orchestra 
follows Tommy Carlyn into Bill 
| Green’s Jan. 31... Art Farrar, back 














|from coast after nearly two years, | 


|hurriedly got a band together for 
| indefinite run at Club Belvedere . . 
Middleman gave up the 
| Hotel Henry job to concentrate on 
| his six-piece outfit at Carousel, 
,owned by his brother-in-law, Jackie 
|Heller ... Billy Catizone’s contract 
|at Green Acres extended for another 
months , Tenor Michael 
heading four-piece crew 
at swanky new private club in East 





Markert’s Roller Show 


| Russell Markert, prod 

| » producer at the 
11 West 42nd Street ‘Radio City Musie Hall, N. Y.. has 
, NEW YORK 18 


| been signed to produce the new edi- 





ition of “Skating Vanities.” Roller 








‘show is set to preem in August. 


... Freddie | 


a 


all | 


Memphis, Feb 14... Ray Pear! hit- | 
ting the corn state here and there | 











Margie Fields doing musical honors | 








Hotet 
.. Waldorf (400; $2) 


Band 


up Friday- | Jimmy Dorsey... Pennsylvania (500; $1-$1.60)...ccoee 8 
Will Osborne Chuck Foster.....New Yorker (400; $1-$1.50)...ses00- 3 
| Guy Lombardo, ., Roosevelt (400; $1.50-$2)......eeee04 11 
weekends, with Jan Garber | Ray McKinley....Commodore (400; $1-$1.50).cescecece 4 
| Johnny Pineapple .Lexington (300; $1-$1.50).........+- 10 





Bands at Hotel 


B.O.’s 


Cc " 
Weeks Past, Cored 
Played Week On Daie 
Le. he ehik os a's ee 2,450 39,975 
2,000 9,400 
1,450 5,275 
2,375 30,325 
825 4,425 
1,175 10,900 





| * Indicates Floor Show at Waldorf with Morton Downey, 


Chicago 


off 500 on the turnstiles. 


Clyde McCoy (Boulevard Room, Stevens; 550; $3-$3.50 min.). Final week 
Nagel one nighting through territory of winter revue a good 3,800. 
Joseph Sudy (Walnut Room, Bismarck; 465; $2.50-$3.50 min.), New show 
Fair 3,300. 


Claude Thornhill (Panther Room, Sherman; 950; $1.50-$2.50 min.). Thorn. 
hill replaced Calloway Friday and had a comfortable 5,000. 


Griff Willlams (Empire Room, 


Palmer; 650; $3-$3.50 min.), 
Shay, Barrys and Acromaniacs very pleasing 4,500. 


Dorothy 





Freddy Martin (Ambassador; 900; 
kling as in first; solid 3,200 tabs. 


Russ Morgan (Biltmore; 900; $1-$1.50). 


Los Angeles 


$1-$1.50). Band, in sixth year, spar. 


Plenty punchy with 3,000 covers, 





Location Jobs, Not in Hotels 


Chicago 


Russ Carlyle (Blackhawk; 500; $2-$2.50 min.). 
Gay Claridge (Chez Paree; 650; $3.50 min.). 


6.300 


some 18,000. 
Sol Klein (Latin Quarter: 


Dick Jurgens (Aragon; $0.90-$1.15 adm.). 


700: second show min. $2.50). 


Off a little at 4,100. 
New show doing standout 


Dancing tunes equal hand- 


Ted Lewis revue 


took this place by the bootstraps and yanked it up to terrif 5,200. 


| continued smart ballyhoo. 


day (19) with no more than 2,000. 








oe) Mull Annual Fee For 
30,000 N. Y. Diskboxes 


New York City is 
follow other key towns in slapping 
a license fee on diskboxes as a 
means of adding to its income. Leg- 
islation is being prepared for place- 
ment before the City Council requir- 
ing a $10 annual license fee from be- 
tween 25,000 and 30,000 diskboxes in 
the city. 

N. Y. has never before turned its 
attention to diskboxes as a means of 


adding to its income. Other cities 
have long required licenses for 
them, some after protracted legal 


disputes, 


—— 


Cal, Juke Tax Proposed 
Hollywood, Jan. 21. 

State Senator Jack Tenney, of Los 
Angeles, late last week introduced a 
bill to tax jukeboxes and pinball 
machines throughout California. 

According to Tenney estimates, 
enactment of his proposal would net 
the state about $5,000,000 snnually, 
which his bill would earmark for 
state hospital fund. 





Enterprise Pitches To 
Diskers on ‘Arch’ Album 


Enterprise Productions is trying 
to interest either Decca, Columbia 
or RCA-Vietor in releasing an 
“Arch of Triumph” four-sided al- 
bum, which primarily would be de- 
signed to plug the picture. 

Incorporated into projected layout 
would be two songs chirped by In- 


vocals, one in Russian, one in Italian, 
would be star’s first excursion on 
disks. Included in package also 
would be two dramatic sequences 
from soundtrack, rendered by Miss 
Bergman and Charles Boyer, plus 
two sides devoted to Louis Gruen- 
berg’s score for the film. 








SOLD 


HOLLYWOOD 





Ray Herbeck (Meadowbrook, B, Culver City, 4th wk). 


preparing to | 


| been 


} 
| Woods Bldg. 


grid Bergman, co-star of film. These | 


(Los Angeles) 
Art Kassel (Aragon, B, Ocean Park 7th wk). 


Around 4,000 only, despite 


Wound up Sun- 


Spot reverts to weekend policy, 
Bobby Sherwood (Casino Gardens, 


| making it their mecca, which tilted week to good 7,300. 
Charlie Spivak (Palladium, B, Hollywood, 4th wk). Solid 18,000 payees, 


B, Ocean Park, 2d wk). “Younger set 





|MPCE NAMES SCHAFFER 
FIRST CHICAGO REP 


Chicago, Jan. 21. 

Music Publishers Contact Em- 
ployees has appointed for the first 
time a regional director for the Chi 
| territory. 

New rep is Morton Schaffer, at- 
torney and tax consultant, who has 
connected with entertainment 
| biz for 30 years, 


Schaffer is to be located 





in the 








The Ballad Hit for 1947 


Let's Put Our 
Dreams Together 











Victor: CHARLIE SPIVAK 
Columbia: ELLIOTT LAWRENCE 
— with more to follow — 


umZocoHa ACOUOUZPHaHM 
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Always Sung—All Ways Populer 
MILLS PROGRAM SUGGESTIONS 
THAT'S MY DESIRE 


Sensational Mercury Record 5007 
By FRANKIE LAINE 


* 
SIDEWALKS OF CUBA 


. 
WHEN YOUR OLD 
WEDDING RING WAS 
NEW 


MILLS MUSIC, INC. 
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Reaction Phenomenal 


BORN TO BE BLUE 


By MEL TORME and ROBERT WELLS 
Recorded by MEL TORME 
On MUSICRAFT No. 397—Others to Follow 


STEVENS MUSIC CORP. 


1619 Broadway, New York 19, N. Y. 
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Recorded by 


FRANKIE 
CARLE 


AND ORCHESTRA 
On COLUMBIA 











PAUL WESTON 


AND ORCHESTRA 
with 


MATT DENNIS 


On CAPITOL 












end now being recorded by 
oll other leading record end 
trenscription companies. 
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Night Club Reviews 


Carnival, N. W. 
Nicky Blair presents “Jerkz-Be 


zerk,” starring Olsen & Johnson and | putrre 
Bearice Kay, with Salici Puppets, | 0f laugh-getting. 


| commercial today as yesteryear, and 
the O-J brand of that commodity, in | 
many respects, has a basic element 
It's hammer-on- 


Yvonne Adair, James Allison, Paui | the-head stuff, not a letup for a 


Gavett, Blackburn Twins, 


D'Amato, Shannon Dean, 


Edwards, 


June | second—gal lookers in scanties, old- 
Johnson, Andrew Ratousheff, Ernest | time blackouts, Chic Johnson chasing | 
Billy 

Young, Charles Senna, Patricia Basso, | 
Shorty Renna, Mason Curry, Michael no 
Corinne & Tito Valdez, 


the dames, props that are frequently | 
suggestive of that which they are 


t. 
All this, and Beatrice Kay, too. And 


Eddie Franklin, J. C. Olsen, Cliff | the vet trouper comes pretty close to 
uC e . , . . , : Sate ae - 
Crist. Line and Showgirls. Devised stealing the play av’ay from the top 
ty a ailiedad ..| billed pair. Her songs of the gay 
and staged by John Murray Ander- ‘Os ave tt as clicko in the gayer 
son: costumes, Thomas Becher; set- ‘90s are just as clicKo in | _s ) 
tings, Robert Davison; music, Henry | 49S Showmanship—that's " ae i 
Sullivan; lyrics, Ira Leff; dances is, and Miss Kay can really belt ou 


t ) ) ichard Barstow; orches- ; 
staged by R .. | that remains an object lesson for the 


tra under direction of John Mc¢ 


Manus; Morty Reid’s Orch; orches- 
James 


trations, John McManus and 
Toliver; $2.50 minimum 


What will go in the theatre 


nee 


those tunes with a brand of selling 
newer crop of would-be chantooseys 
She really has to beg off—an act that 
boffs ‘em whatever the medium, 
radio, theatre or nitery floor. And 
d_ she’s proved herself in all three. 

Otherwise, it’s a long bill of 


not necessarily find favor in the *\"m*™" : g tb of 
nightclub, and that’s something that Many. people. The yo ge _Puppets 
Ole Olsen and Chic Johnson must have a few moments of their ever- 


certainly have found out in the more 
than 30 years that they have bee 


partnered in show business. Bu 
here at the Carnival the vetera 
comics are doing bits of busines 


with all their usual ‘madcap fol-de- “  piagie oe 
rol. that nitery patrons could very burn Twins are at 
7anv- 


easily find offensive Their 
isms. by and large, are not especial 
conducive to proper digestion fc 
diners Which creates the thougl 
that maybe the corner druggist 
the unbilled star of this show 


bicarbonate. 


Olsen and Johnson are bywords on 


all the circuits of America. Ever 


gesture, every quip is replete with 
the showmanship of their years in 


the: business. But they’re making 


mistake in using such props as dead 
plus 


rats and an unmannerly cow, 


creating the ghastly illusion of Ch 


Johnson with one hand cut off and Wedgwood Room. N. Y. 


his body completely covered with 
blood as part of one blackout. 
Where was Nicky Blair during 


the rehearsals? 


feels that he wouid 
tron’s attention from 
one or more reasons. 

For the out-of-towners 
much, however, in this 


diveit the pz 
the food 


there 
show 


He 
can. at a moment's notice, supply the | 4 


No nightclub oper- 
ator should permit this—unless he 


to | tributes wherein Morton Downey is 


sock stuff. Yvonne Adair handles 
n | production tunes neatly, Corinne and | 
it | Tito Valdez do an applause-winning 
n| interpretative dance, Michael Ed- 
« | wards is a good-looking, effective 
,. | production baritone, the male Black- | 
least handsome- | 
looking and energetic in their hoof- 
y | ing, And there's a host of lesser _per- 
yr | formers assisting Olsen and John- 
son 
a John Murray 


Anderson has staged, 
and there are few who can direct 
sprawling performance such as 
this with the flair of the veteran | 
director. ""he girls are beauts, and 
that goes for ponies, showgirls as 
well as the supports to O-J. And 
Henry Sullivan and Ira Leff have 
written a couple of tunes that are 
quite hummable, particularly the re- | 
prised “Carnival Cocktail.” Kahn. | 


7 
a 
ic 
(HOTEL W. LDORF-ASTORIA) | 


Morton Downey, Emil Coleman 
and Mischa Borr Orchs; $2 cover. 





show business, ani his approximate 


town, they just don’t seem to have 
enough dough to visit all niteries. 
If the recognized draw of the Joey 
Adams setup doesn’t bring them in, 
nothing will. For in the author-comic 
the club has a lad who knows prac- 
tically all of the spenders in town. 
Opening night, the room was filled 
to capacity. Pupi Campo, the per- 
sonable orch-batoneer, paces the 


lshow with his Latin rhythms, then | 


introes Adams, who purveys his 
standard stories for a good measure 
of laughs. ; 

The puckish guy then brings on 


Pat Rooney who clicks with -his 
dancing. Winds up in bit with 


Adams that gets him a solid sendoff. 

Ex-pug Tony Canzoneri comes on 
for his foolery with Adams anent 
diction, ring history and thesp amb!- 
tions—none of it changed, and all of 
it still funny Winds up with the 
impreshes of Robinson, Gable among 


|others, with that laugh-getting trick 
of straying into the Little Caesar 
talk. 

Only change in the Adams-Can- 


zoneri-Plant combo seems to be with 
the big bary. He’s essaying a softer 
delivery on his vocals now. Perhaps 
a bit too soft for his robust,appear- 
ance. Utilizes the new delivery in 
“September Song” and “I Hum a 
Waltz,” then socks with full 
values in the “Porgy and Bess” med- 
ley. Encores with Adams in “Sonny 
Boy” satire. 

Closing bit with Plant, Canzoneri 
and Campo earns the heaviest laughs 


| numbers 


do two fine numbers to “Clair de 
Lune” and “All the Things You | 
Are’ and wind up with a hot jazz 
finish for variety. Definitely a} 
sprightly act 

Another dance act, Ted Taft and 
ithe four Debutantes. is woven in 


} 
tains down the house when Corey 
| 
| 


Wood, who precedes him on the bill; 
and he.is also strong in silent panto- 
mime of ‘a singer to a record of 
Paul Robeson singing “Glory Road.” 

Miss de Wood has a warm con- 
tralto which would be more appveci- 
ated if she postured less. It is not- 
able that it is these postures which 





imitates them a few minutes later. 

The songstress goes best in an en- 
core mediey which includes “It 
Had to Be You,” “Embraceable You” 
| and “Coax Me” in which she gets the 
diners to sing with her, Earlier 
include “South America 
Take It Away,” “To Each His Own” 
and “Babalu.” 

Surprise of the show is a young 
dance team, James and Beverly Pay- 
whose smooth ballroom tech- 
nique bring them top applause. They 


ee, 


| and out of the bill, opening and clos- 


|} and Corey. 


voice | 


| 


for the comic. Pseudo—‘“then I 
wrote” afterpiece got yocks via 
Campo’s dead-panning (and almost- | 


scene stealing), plus antics of Plant 
and Canzoneri 


show. 
Campo’s unit cuts show neatly 
and has them crowding the floor 


for the rhumba seshes. 


Lary. 





La Martinique, N. Y. 
Al Bernie, Ronnie & Ray, Robert 


| De Lisle, Ernie Stuart Orch, Marce- 
i lino Guerra Orch; $3.50 minimum. 





Dario and Jimmy Vernon are ap- 
parently going along with the three- 


|act sans production policy until bet- 
| ter times hit the street. 
Showmanship and talent are still | rently handicapped in finding suit- 
4- | the basic common denominators in | able 
for 


They’re cur- 


headliners inasmuch as the 


|name-buying competition from the 


| quarter-century of performance has! Florida boites and the larger cafes 
is | failed to take the edge off these at- | is proving too great at the moment. 


| 


garner laughs, though the Broadway | concerned. 


sophisticates would be inclined to 
brush off the zany comics as too ob- 


vious. But there’s no pretense that 
this is for Broadwayites. This is 
show for the hinterlanders, obv 


ously, and the Carnival remains. one | more 


of the lures for New York visitor 


Remember the 


ballads and lullabies? 
j- | the boy has grown older, the girth 
expansive — and so 
s, | Downey’s flair for presentation. The 


a | Irish 


especially in the wake of the great | voice isn’t as sweet, maybé, nor the 


word-of-mouth engendered by 
bistro’s previous headliner, 
Berle. 

Here is a.show replete with cor 


and this isn’t said in any manner of : ; 
as | pecially selling to as hep an audi- 


disparagement. Corn remains 


the | timbre so vibrant, but when a tenor 
Milton 


can hold an audience for almost an 
hour with as varied a_ repertoire 
n.|as one could possibly ever hear— 
then, brother, that’s selling. Es- 





ence as that which attended 








COMEDY 
PATTER 


For All Branches of Theairicals 
FUN-MASTER GAG FILES 


Nos. 1 thru 20 @ $1.00 each 
(Nos. 21 thru 25 Ready Soon) 


“BOOK OF 


3 Vols. @ $20.00 Per Vol., or 
$50.00 for 3 Vols. 


“BOOK OF PARODIES" 
10 Sock Parodies for $10.00 
"HOW TO MASTER 
THE CEREMONIES" 


(Hew te Be an Emcee) 
$3.00 Per Copy 


No ©€.0.D.'6 on any material! Uf e 


PAULA SMITH 


BLACK-OUTS" 


route. also send permanent address. 


200 W. 54th St., New York 19, N.Y. 


| Downey's opening night last Friday. 
Stork Club or Roxy Bar and Grill— 


ble. 


| Waldorf date, Downey, with a self- 
;}accomp at the piano, must have 
done at least 40 numbers, and they 
included everything—oldtime pops, 
Irish folk songs, current pop hits— 


Emil Coleman’s orch and Mischa 
| Borr’s Latin outfit are, as usual, 
| still selling danceable music to the 
customers. Kahn. 





Five O'Clock. Miami 
Miami Beach, Jan. 18. 
| Joey Adams, Mark Plant & Tony 
| Canzoneri, Pat Rooney, Pupi Campo 
Orch; $1.50-$3 min. 


| town, this operation has been in box- 
|office doldrums, despite a policy of 
|class, intime entertainment. Along 
| with other spots in the same caliber, 
| they can blame offish-biz on the fact 
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that, though there are people in 
eeamaenereneentaemneniaaineinatl 





ee 











sweet-voiced, | salaries. 
baby-faced tenor of the '20s, a kid|ers of the type of Danny Kaye, | 
who really rocked ’em with those | Danny Thomas, Dick Haymes, and 
Well, | others who first made good 


At the preem performance of his | at the cafe. 


One of the smarter rooms around | 





VILLAGE 


MAXINE 
SULLIVAN 


NEW YORK , 


NOW 


(indefinitely) 


VANGUARD 


Time was when La Martinique got 
promising newcomers at showcase 
But the day when perform- 


in. the 


| bigtime in La Martinique*at salaries 
has | 


| Joe E 
It all adds up to a| 


| healthy, entertaining hour of nitery 


ing the show with its third number 
tucked in between Miss de Wood 
Ted Taft and Debs hold- 
over but offer new numbers and 
costumes. 

Bob Simpson Orch cuts neat show 
and also clicks in couple. selections, 
“Time On My Hands” and “Septem- 
ber Song.” Lowe. 


—_ a 


Colonial, H’woed, Filia. 
Miami Beach, Jan. 18. 
Lewis with Austin Mack, 
Jané Froman with Andy Ackers, 
Borrah Minevitch Harmonica Ras- 
cals featuring Johnny Puleo, Miriam 
LaVelie, Beatrice Kraft Dancers (3), 
Kent Edwards, Betty Heather, Ray 
Malone, Line (18); Harry Cool Orch, 
Dacita Orch; produced by George 
Wood; staged by Lew Kessler; music 
and lyrics by Robert Wright and 

George Forrest. 





Current production here is too 
much even for the bigger rooms 
around Miami that feature top names. 
For this 1,000-seater, with the aid of 
the big grosses from the tables, can 
book in any collection of toppers and 
not worry about losses. The spot last 
season took in well over $2,500,000. 
And the show installed for the sea- 
son's real beginning is the most ex- 
pensive to hit here since the Tucker- 
Richman-Ted Lewis days at the 
Royal Palm*in pre-war days. 

Joe E. Lewis is in better form than 
ever. All his material is new outside 
of “Please, Mr. Truman.” He gravel- 
voices a fresh line of chatter and spe- 





under four figures, has long since | cial material that has the hep mob 


passed. 


|howling. Coming on to a boff recep- 


Until La Martinique gets perform- | tion, comedian purveys his plaints of 
ers who'll fill up the place, its dis- | his gal who wants “20% More Love” 


plays will be comparatively weak 
inasmuch as there’s no applause from 
|}empty tables. 

| Its current topliner, All Berne, re- 
|}cently had a chance to demonstrate 
| that he can make good in gigantic 
|}spets, when he played the Roxy 
| theatre. Difference in reception of 


| Downey remains equally as palata- | this comic is the fact that there were 


| peopie in the theatre, and a handful 
Bernie is a clever chap 
with fregh material and a winning 
|delivery who could panie a full 
house. His takeoffs on varied comics 
and radio commercials have a differ- 
ent slant. He also does a satire on 





;all mixed up with a change of pace | the “Men of Distinction” liquor ads, 
| that found him forced to beg away. and a series of satires on femmes. 


| He would do well in an audience 
containing more stayups. 
| Rest of the show has Ronnie and 
Ray, a youthful and energetic terp 
twain with jitterbug and rhumba 
versions in tap.. They’re both com- 
petent dancers with the male getting 
the edge in that department. Femme 
has a tendency to accent sex, which 
detracts from the fresh impression 
the team strives for. They're okay 
for class spots. 
_Robert De Lisle (New Acts) is a 
singer who does better with vigorous 
numbers than with the slower tunes. 
Jose. 
Clab Cairo. Wash. 
(HOTEL TOURAINE) 


Washington, Jan. 15. 
Irwin Corey, Lor- 








| “Professor” 


| Paysee. Ted Taft & Debutantes (5): 





| Bob Simpson Orch (7); min. $3 
| weekdays, $3.50 weekend. 
| Current show moves along at 


medium gait but does not compare 
) with some the Cairo has racked up 
| in the past. 
| Topping the bill is Irwin Corey 
| whose stuttering, disjointed monolog 
| occasionally goes 

then again falls flat. Corey is some 
tte time warming house up, but 
finishes very strong. His psychiatry 
chatter has some good laughs, but 
he does best wifh mimicry. His top 























raine de Wood, James & Beverly | 


beautifully and | 


bit is an imitation of Lorraine de.|| 


OPENING THURSDAY, JANUARY 23 


THE F'ONTAINES 





RD, LOEW'S CA 


|—his income tax problems with the 
|tépper “It’s Deductable,” then zanies 
| a series of laughs on how to make 
jan indie pic. Observations 
| horse-betting are 
| satire on the current craze for the 
French glamour boys. Hot sequence 
is “There’s An Awful Lot of lsies 
in Brassieres.” The bows come fast 
after that one and he could stay on 
all night. 

Lewis follows the sock turn of 
Jane Froman. Niftily gowned she 
comes on a black stage, with the 
lights hitting her. Zings into “It's a 

reat Life,” then blends stint with 
a varied selection of class arrange- 
ments, among them “September 
Song,” “Coffee ip Brazil,” “What 
They Do in Rio,” and “Closing Num- 
|ber Blues.” It’s class song styling all 
the way with the patrons begging 
for more. 

Though okay 
Harmonica Rascals don't go too well 
here. Johnny Puleo is still a laugh- 
getter with his panto-antics, but the 
rest of the — seem out of place 
and their harmonica making isn’t 
exactly of the best. Somehow the 
act hasn't the zest and pace it had 
when Minevitch himself led the 
group. 

Miriam La Velle’s acro-spins and 


his 


on 





BALLERINA 
| Held Over LATIN QUARTER, BOSTON—4th Week 











“BALLROOM BALANCING” 


THANKS TO SIDNEY PIERMONT - 


DIRECTION—SINGER and TISHMAN 


followed with a/| 


in their spot, the}! 


dancing are in the finer vein. A SS 


Asta Svenn and Senator Birch 


BOWERY, DETROIT (2ND WEEK) 
Per. Mgr.: DANNY GRAHAM 





Management: FREDERICK BROS. 





classy looker, she socks with her 
talents. She adds a pace and zest io 
the proceedings that make her pres. 
ence felt long after she’s left the 
stage. The finale with the Beatrice 
Kraft dancers is class stuff. Miss 
Kraft and her male aides had them 
pounding with their artfully devised 
East Indian head and arm moving 
routines. 

Production wise, Betty Heather, a 
smart-looking blonde who handles 
the songs in top style; Ray Malone 
who dittoes on dance, and Kent Ed. 


rest lyries, plus the well-staged 
routines given the chorus and show- 
gals round out the top setup. All 
of it adds up to the most lavishly 
staged and expensive setup current 
here. Harry Cool and his unit cut 
a neat show, while Dacita and 
rhumbaists get the hip-swinge: 
in large numbers for the inte: 
seshes Lary 





her 
on 


im 


Latin Quarter, Chi 


Chicago, Jan. 15, 


Ted Lewis, Geraldine DuBois, 
Paul White, Elroy Peace, Mack 
Triplets, Corwin Sisters (3), Line 


(14), Buddy Shaw Orch (13); $3-$3.50 
min. 

By far the best buy for Chi nitery 
oers is this show that gallops at a 
ast pace, with Ted Lewis sparking 
it throughout. 

Lewis tells "em in song, “I'm Still 
Going Strong,” and it would be 


pretty tough to give him an argu. 
ment 
Plenty of gals, with the room’s 


own ponies and showgirls who fill 
most of the small stage to good ad- 
vantage in three production num- 
bers, and a couple of sister teams of 


singers and dancers. The niftiest 
looker is Geraldine DuBois, who 
clicks when singing, strutting or 
playing straight to Lewis’ comedi- 


antics. 

Paul White, sepia lad, registers 
with his mugging and comic song, 
“Is Everybody Chilly?” 

Swift tumbles and twirls provided 
by the Corwin sisters while chained 
together at the ankles rate applause 
which grows louder when the 
chains are removed for some fancy 
somersaults and spins. The Mack 
Triplets, in voeal about radio com- 
mercials, do weil, and really cook on 
“Irish Lullaby.” 

lroy Peace comes into the picture 
several times as he pairs with White 
for some soft shoe comedy work 
that gets over for top returns. 

While everyone is waiting for the 
peanut wagon to come into view, 
Lewis tells you all about “his fam- 
ily,” during which time you are to 
learn that his mother is Sophie 
Tucker and his dad is none other 
than Joe E. Lewis, while his grand- 
father is, yes, Harry Richman. a is 
doesn’t do much of his stock stuff 

(Continued on page 52) 











STEVE EVANS 


Offering 
HAPPY TIMES & JOLLY MOMENTS 
fan. u- Reading. Pa. 
otk. MATTY ROSEN 


Bargains in Toys and Novelties svitable 
for Bazaars, Fairs, Carnivals, Ee. 
SINGER NOVELTY 
CORPORATION 
326 Montgomery $t., Jersey City, N. J. 








SEABOLD 


— 






Y. 








wards, who vocals the Wright-For- | 






































Ne 


no-Of 
held 
ing F 
prev 
for a 
the | 
FB a 
Th 
old | 
Joe 
Ager 
ol tk 
nod 
Deci 
pelle 
was 
O1 
mutt 
the 
seve 
that 
an 2 
Jong 
suit. 
give 
who 
who 
H 
is 5S 
coll 
suit 
cou! 
Fre 
but 
pro 
dar 
may 
I 
sue 
tha 
the 
cou 
this 
fice 
Ow! 
T 
by 
enc 
stit 
seq 
Su 
[ 
ten 
as 
pla 
hir 
bu: 
col 
8a) 
Ya 
co! 
let 


te; 
N. 
ha 


Si 


ac 





co — Se eee 






































Wednesday, January 22, 1947 


VARIETY 


VAUDEVILLE 5} 





Court Refuses to Enjoin Chas. Yates 
On Vamp of 10-Yr. Pact With FB 


New York court of appeals in a? 


no-opinion decision, last week, up- 
held the lower court’s decision deny- 
ing Frederick Bros. an injunction to 
prevent Charlie Yates from working 
for any other agency until terms of 
the 10-year pact in effect between 
FB and Yates had been completed. 
The court decision ends the year 


old battle to force Yates, now with 
Joe Glaser’s Associated Booking 
agency, to return to FB. At outset 


of the legal tiff, Frederick wor the 


nod in the N. Y. supreme court, 
Decision was reversed in the ap- 
pellate division, and latter decision 


was affirmed. 
Outcome of the case has the trade 








j recely er’s 


muttering about the implications of | 


the decision. It’s the contention of 
several attorneys close to the trade 
that employment contracts between 
an agency and its personnel are no 
longer enforcable because of this 
suit. It’s pointed out that the case 
gives legal direction to any agent 
who wants to leave an agency with 
whom he has a contract. 

However, attorneys claim the way 
is still open for Frederick Bros. to | 
collect monetary damages in a civil 
suit. It’s pointed out here that the 
court decision would weaken the 
Frederick Bros. case considerably, 
but despite that, if Fredericks can 
prove that its business has been 
damaged by Yates’ departure, he 
may be able to collect. 

In this case, Frederick could also 
sue Joe Glaser if it could be proved 
that Glaser induced Yates to breach 
the pact. Music Corp. of America 
could also be a party to an action of | 
this type inasmuch as Glaser’s of- 
fice, until recently was 
owned by MCA. — 


The injunction aspect of the case, | 


by last week’s decision, is definitely 
ended inasmuch as no point of con- 
stitutional law is 
sequently cannot go to 
Supreme Court. 

During the trial, Frederick at- 
tempted to prove that Yates’ talents 
as an agent were unique and irre- 
placeable and attempted to picture | 
him as the “greatest agent in the} 
business.” Lower court upheld that 
contention, but appellate division 
said it was no basis for holding 
Yates to the contract. 


Yates originally signed a 10-year }|° 
: | itely off. 


contract with Frederick Bros.. 
left that firm after three years. 


Block & Sully Re-team 


Block and Sully have been re- 
teamed for a date at Loew's State, 
N. Y., Feb. 6. Jesse Block of late 
has been doing a single. 

Jackie Gleason has been set for 
Siate following week (13). He'll 
double from the Diamond Horseshoe. 


and 
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Parodies! Special Songs! Bits! 

*® Draw from our library, one of the 
largest, most comprehensive in 
Showbiz! 

* 1947 Catalog FREE! 

* Exclusive material our specialty! 


J. & H. KLEINMAN 


25-31-K 30th Road, L. |. City 2, N. Y. 
Telephone: Astoria 8-6965 
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LEONARD GREEN AGENCY, 
139 E. 57th Se., N. Y. C. 
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Ringling B&B Pays Off 
373% of Fire Claims 


Hartford, Jan. 21. 
Payment of some _ $1,500,000 to 
estates and victims of the 1944 cir- 
ect fire holocaust has been author- 
ized by Court Judge 
Charles J. 


Superior 


claimants. 


The sum was made possible by a 








McLaughlin. Will be | 
equivalent of a 3742% dividend to 





receipt of a check for 
$1,000,000 from the earnings of the 
Ringling Bros.-Barnum 
circus last year, 
financially in its history. Totaled 
with some $536,000 the receiver has 
on tap, 


25% approximatel $1,000,000. Total 
claims on the circus amount to $3,- 
912,000 





Nitery Biz Slump — 





| 
partially | 


Socks Seattle 


Seattle, Jan. 21 
Local night clubs have been hard | 
jhit by the slump, with biz at its 
lowest ebb in 10 years, according to |} 


local nitery operators. 


‘clubs that serve only beer and wine 





| 


}end spot, 








hit, but 
highway 


been the hardest 
dance halls and 


have 
straight 


involved and con- | Might spots are also feeling the de- 


the U. S.| 
| places 


crease in business. Biz at smaller 


has slipped from 
per cent. 

El Rancho, north 
planning to close for 
period, and the Oasis, other north 
is now open only on Fri- 
days and Saturdays. China Pheasant, 
south end night club, where Bob 
Harvey’s band is the chief draw, is 
holding up better but biz is defin- 


end nitery, is 


The Olympic Bowl, only hotel 
night club, is feeling the pinch, with 
good biz now only on Saturday 
nights. Hotel spot serves. set-ups 
only; no food, no beer nor wine, so 
there is no way to offset drop in 
attendees. Bowl, like other spots, 
feels competition of private clubs 
keenly. These clubs have bars and 
can serve mixed drinks and operate 
slot machines, hence revenue can be 
bolstered by these services. There 


& Bailey | 
he biggest year | ; —- 
‘ && y |}entertainers in Europe arrive in the | 
| United States tomorrow 
the total disbursement will Sandbag Army 
come to over the million and a half | y 


mark, A first dividend payment of | sailing the “S.S. Showboat.” Venture 


|labeled by 
| Curtaincall” 
| ers, 


| 


| 


| 
| 


Downtown | 


Proser’s 15G Budget For 
H’wood Copa’s Preem 
Monte Proser is attempting to get 
a show, cost of which will exceed 
$15,000, for the preem of the Holly- 
wood edition of the Copacabana in 
April. 
Preser is currently dickering for | 


Joe E. Lewis and Xavier Cugat band. | 


Carmen Miranda has already been 
signed, 


USO-CS Winds Up 
‘Curtain Call On 





ETO Operation 


The last of the USO-Camp Shows 


(Thursday) 
transport Gen. Hol- 
which for this trip has been 
tabbed by the GIs working on the 


the Army “Operation 
represent 200 perform- 
approximately 17 units. Units 
are not complete inasmuch as several 
| have previously been returned to the | 
United States. 


Camp Shows activity in the Eu- 
ropean Theatre of Operations ceased 
Dec. 30, because of USO shift from 
the ETO to the Pacific. The Army 
ifelt that sufficient recreational fa- 


| cilities existed in’ the ETO to com- | 


pensate for withdrawal of USO 
units. Organization which disbands | 


Bonifaces, Union Heads Plan Unity 


Huddles to Salvage Waning Nitery Biz 








Teh Budget Shows For - 


| Vanity Fair, Zanzibar, N.Y. 


|Gertrude Niesen, 


Joe Howard and Carl Erbe, who'll 
operate the Vanity Fair and the 
New Zanzibar, N. Y., will be the 
largest talent buyers on Broadway 
once those two cafes are opened. 
Vanity Fair, which opens Jan. 30, 
ill spend around $15,000 
while the Zanizabar, opening of 
which is set for Feb. 5, wil! shell 
out around $8,000 weekly 

Contracts with the Mills Bros., at 
around $2,500 weekly and ‘Eddie 
Heywood’s orch, for the Zanzibar 
show, are expected to be closed this 
week. 

Vanity 


weekly, 


layout will have 
Jan Murray, 
LeRoy, Boyd*Raeburn’s orch, Donita, 
and Nelle Fisher. Donn Arden will 
do the production. 


Fla. Cafes Begin 


rair’s 





To Repeat Acts 


attractions for 


Scarcity of name 
Florida cafes, despite 
| week season is seen by the fact that 
Miami Beach spots are repeating 


Hal | 


its brief 10- | 


+ Viewing the current faint recovery 


| moves of nitery business as a tem- 
lporary stopgap, a group of AFM 
heads, bonifaces, and band business 
people are planning huddles to work 
}out an overall plan by which a gen- 
eral reduction can be made in cafe 
prices, 





Members of the group, none of 
|whom will be quoted, say that all 
|concerned are worried over the re- 
cent slide in nitery business and 
|feel a widespread drop in tabs will 
act as a shot in the arm for attend- 
ance at local boites. Reported in- 
volved in the move are musicians 


union people, currently most alarm- 
ed at their own drop in demand. 
Booking agencies report an unprece- 
dented call for small cocktail units 
and single song-and-piano acts, 
| where bands were booked before. 

Bonifaces have made clear, how- 
| ver, that they can’t lower prices un- 
less union people are willing to make 
ja similar reduction. Local 802 has 
| been reported mulling such a move 
| for the past few weeks but haven't 
i been able to figure a way to lower 
jrates without losing face. Result is 
{that other labor ,organizations in- 
volved in niteries probably will be 
called into the meets in an effort to 
;}make pro rata deductions all the 
way down the line without hitting 


one more than any of the others. 
Then, if business pops back up to 
previous levels, wage scales will 


move accordingly. 
At present the confab is still in 


at the end of 1947 will concentrate | headliners and are using names that the talking stage, but will become an 


on the Pacific 
| shows. 
Much of 


area and hospital 


the USO-Camp Shows 


| work in the ETO will be assumed by | 


| technicians 


; Setup in Army’s film buying is also | 


60 to 7 | drawal of USO-Camp Shows in the 


an indefinite | 


‘Keeps Mardi Gras, N. Y. 


the Army, 
gram 


which is now on a pro- 
of recruiting civilian actress 
(CATS) who will help 
stage Army-planned entertainments. 


seen as compensating for the with- 


ETO. 








Harry Finkelstein, operator of the 
Mardi Gras, N. Y., 


| cafes. 


| 


reveals that the | operators to 


have played other cafes in the area. 
Jackie Miles has been re-signed to | 
play the Beachcomber following 
current stand of Martha Raye. Miles | 
wound up an engagement there two 
weeks ago. 
Jane Froman, 
lonial Inn at 
Fla., has been signed for 


current at the Co- 


the Latin 


| Quarter, Miami Beach, March 21. 


Practice, until recently, was con- 
fined to non-name talent, many of 


| whom played the round of minor 
inability of talent | 
| agencies to supply a continual flow | 


However, 


the 
that 


of fresh b.o. names, 
repeat 


is causing 
talent 


spot is not being sold to Ben Harri- clicked previously during the sea- 


man, owner of the Aquarium rest- 
aurant, which is across the street. 
Report had it that Finkelstein was 


| selling. 





are two downtown clubs, the Town | 


and Country and Magicians Club, 


which are typical night clubs, offer- | 


ing dancing, dinners and floor shows, | 


perhaps the only ones in the coun- 
try. Attendance is strictly limited to 
members and guests, but fees are| 
not high and one member can take 
a party, so nitery operators moan 
about “unfair” competition. 


| 
| 


Operation of state’s peculiar liquor 
laws also hurts talent, with less work | 


now availalale for musicians, hoofers, 
singers, etc., than for many a year. 
During the war which created boom 
conditions here many late spots and 
speaks flourished in the south end, 
but these have mostly closed or 
drastically curtailed floor shows and 


PL. 9-7470! bands. 
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Renee and Eddie Root 


MOUNT ROYAL HOTEL, MONTREAL 


Per. Mgt.—MAY JOHNSON ASSOCIATES, Mount Reyal Hotel 





Mardi Gras has inaugurated a new 
entertainment 
Jack Eigen interviewing 
from the spot 
broadcast over WINS, N. Y: 








CLOVER CLUB 


MIAMI 
18 WEEKS 
3RD RETURN ENGAGEMENT 


on 
wee - 
9° 
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| 


son. 





MLLE. BOYER’S CAFE DATE 


Lucienne Boyer, French singer, 


policy which has| signed for Cafe Society Uptown, 
guests | N. Y., is due to arrive in the 


nited 


and proceedings States Jan. 31 on the 8. S. America. 
She opens Feb. 10 at $2,500 weekly. 





IAN BART 


(THE JOVIAL SONGSTER) 





Currently Appearing 


ROOSEVELT HOTEL, Weu Orleans 


nearby Hallendale, | 


| actuality if the biz slide | doesn't stop. 


SWING ST. MUTED BY 
| LACK OF JITTERBUG COIN 


New York’s famed 52d street, 
| which incubated name bands and 





| has been the showcase of numerous 


| Swing stylists, currently presents the 
saddest facade since beginning of 
the war. Several spots haven't been 
able to weather the post-New Year 
slump and have given up, and most 
bistros are feeling the pinch of 
{shorter takes since war work isn't 
providing the jitterbugs with lush 
spending money, 

The street was further 
by a fire at Kelly’s Stable, 
which closed the spot. 

Other casualties on the lane in- 
clude the Onyx club which is now a 
straight eatery, and the Swing Cul 
eonverted into a liquor packag 
shop. 


decimated 
last week, 





q w> 


owt 


wins ws 


TURF CLUB 


GALVESTON 
15 WEEKS 
2D RETURN ENGAGEMENT 











Personal Management—HARRY GREEN, 1619 Broadway, New York City . 
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They, Tell Me 


the thing to do after an 


opening is to take a 


“THANK YOU AD" in 
VARIETY. Having di- 


for 


opened so brilliantly at 
the Copacabana, New 
York, January 2, and, 
having directed JULES 


} 


who de- 
buted sensationally at 
Cafe Society, Uptown, 
January 13, as well as 
having written his ma- 
terial in collaboration 
with Mel Tolkin, | want 
to express my appre- 
to those who 
were so helpful during 
the period of prepara- 
tion and rehearsal. I 
want to thank James, 
the elevator man in my 
building, for being so 
patient though knee- 


deep in pianists, ar- 


rangers, press agents 
and comedians. I'm 
most grateful to my 


neighbors for not call- 
ing the cops during the 
thank the Sixth Avenue 


practice. want to 


Delicatessen for the 
swell sandwiches and 
the Russian Tea Room 
for the hot borscht. And 


I won't forget my jani- 


tor for keeping the 
steam going during 
those cold Winter 


nights. 


Max Liebman 











Latin Quarter, Chi 

(Continued from page 50) 
| but what he does is solidly com- 
mercial. ; 

The line is seen in some lush, 
colorful costuming as it parades be- 
hind tsewis’ sOngs and provides a 
' nifty Samba routine for finale. 

Buddy Shaw orch is augmented by 
five pieces here and provides good 
music background batoned by Sol 
Klein. Loop. 


| Night Clab Reviews 
| 





Panther Room, Chi 
(SHERMAN HOTEL) 
Chicago, Jan. 17 
Claude Thornhill Orch (19) with 
Fran Warren, Buddy Hughes, Line 
(7), Carl Marx; $1.50-$2.50 min 


Claude Thornhill shows good basis 





for his present booking; his is first 
orchestra to repeat here in a six- 
;}month period. Musically it is far 


| have appeared in this room 
| past few months. 

| Band is large compared to recent 
combinations seen here. carrying 19 
|} men with two soloists. 
| reeds make up most of the combo 


| six saxes with doubles on clarinet, 
two French horns, and four rhythm 
including Thornhill on piano. Boys 
| look smart with light blue jackets 
| over brown trousers. 

After “Snowfall” theme, band fol- 
lows with “Arabian Dance” from | 
“Nutcracker Suite” starting off minor 
key theme by two F.H. and featuring 
work of Ted Goddard on alto sax and | 
Bob Walters on clarinet. Bob Jen- | 
| ney, trombone player, steps forward | 
with vocal of “Don’t Call Me Boy.” 
Thornhill goes heavy on piano show 
|pieces with “Yours Is My Heart | 
i Alone,” “Autumn Nocturne,” and 
|*Warsaw Concerto.” “Nocturne” in- 
troduces male vocalist, Buddy 
Hughes, who displays good timing 
and diction. Repeats with solid job 
jon “Begin the Beguine.” Other vo- 
i calist is Fran Warren, who does neat- 
ily on “Falling in Love With Me,” | 
|*Sunday Kind of Love,” and a re- 
vival of “I Get the Blues When It 
| Rains.” Band takes off with Fats 
| Waller tune, “Stealin’ Apples,” rif- 
| fing all the way with sustained brass | 
| blowing and drum beating. 
| Line has a couple of numbers that | 
jare only so-so. Carl Marx continues 
to clown with payees. Loop. 


Normandie Roof. Mont’! 
(MOUNT ROYAL HOTEL) 
Montreal, Jan. 16. 
| Romo Vincent, Renee & Root, 
Buddy Clarke Orch (14) and Norma 
| Hutton, Erni Ardi Quintet; $1 cou- 
| vert weekdays, $1.50 Saturdays. 


Romo Vincent's ‘nth engagement 
| things local nitery followers look 
|forward to. Since there’s not too 
| many of these followers these days, 


| nessed by only fairish houses, but he 
| doesn’t disappoint those who do show 
up. He’s still as fresh as ever, timing 
| is perfect, material clean, and the 
| result is that he registers big. 
Portly comic, working with a bad 
| case of laryngitis, comes through to 
| knock ‘em dead with some of his 
| well-known stuff and other items 
| that are on the newish side. Best 
of the things not seen here before is 


| Tunning for mayor. 
| His known § stuff like “Jose 
|and clicko salesmanship sends him 
| off to a hefty palm. 
Renee & Root round out the layout 
with some nifty ballroomology fea- 
| turing waltz, samba and a cute item 
| called “Evolution of the Jitterbug.” 
Buddy Clarke's orch is solid in the 
| backgrounding. Norma Hutton 


handles vocals in top fashion, Erni 
|Ardi Quintet does neat reliefing. 
| Biz so-so. Laza. 





Blue Room, N. 0. 
(HOTEL ROOSEVELT) 
New Orleans, Jan. 16. 

Johnny Long Orch (16) with Fran- 
cey Lane, uster aver, with 
Olive, George and Richard; Sonny 
| Skylar, Chester Dolphin; $1.50 min. 
Saturdays and Sundays. 





Town’s only hotel nitery, contin- 
jues to attract top patronage. and 
| while current show lacks quantity it 
| does have quality. Show runs.about 
an hour and packs variety. 

Johnny Long’s orch provides th 
|dansapation as well as playing for 
i me acts, and gets top billing on the 
' 


marquee. Crew headed by south- 
paw fiddler produces a brand of 
| sweet and jive music that fits this 


| spot nicely. 
| Buster Shaver and bis midget trio 
—Olive, George and Richard—share 
top honors of the show with Souny 
Skylar, the warbling songwriter. 
Little people dance and sing with 
plenty of energy and enthusiasm and 
net plenty of palm_ pounding. 
Shaver accompanies on the piano. 
and does a ballroom dance with ga! 
for additional applause. 

Skylar is no stranger here and 
patrowz like his personality and 








xe 





we 








work He sings a medley of his 


| above -most of the aggregations that | 
in the | Sa&s 
| warms 


| with four trumpets, three trombones, | 


| faded. Jitterbug item, nothing new, 
| but well done gets ‘em off to a solid 
' . } 


| the 


| at the Normandie still is one of the | 


| Vincent’s socko preformance is wit- | 


\his takeoff on the guy down south | 
guy ; | good dancers and giving them some 


| O'Neill” still goes big and his patter | 


tunes, plus a few other pops, for 
nice reception. 

Chester Dolphin balances balls on 
|his head, juggles, and spins discs 
| while standing upside down, He 
‘does everything with ease and_ has 
a pleasant line of chatter which 
keeps patrons in good humor. 


Francey Lane, warbler with Long’s 


outfit, sings with the band as well 
as in the floor show. She is easy on 


'the eyes and hes nice pipes. Gal} 
knows how to sell a song. Goes | 
over nicely. } 

Long aggregation keeps dance 


floor packed before and after show. | 
Biz capacity when caught. Liuz. 


Esquire, Mont'l 

Montreal. Jan 

Eddie Kinley, Pat Morgan, Tops & 

Wilda. The Workmans (2), Armand 

Meerte’s Orch (10), Line (10), Eddie 
La Sante Trio; $1 min. 


17 


Esquire parley makes up in quan- 
tity what it lacks in quality. Whole 
show is on the longish side and 


needs tightening 
Eddie Kinley does 
Opens weakly with 
that doesn’t quite sell b 
up nicely in his own spot. | 
Kinley does a zany kind of comedy | 
routine and shows clicko timing and 


the emceeing. 
| 


some off-hand | 


Brass and | Salesmanship, but the guy is in bad | 


need of material. Scotch routine is | 
okay and even the Toy Soldier bit | 
but his tired chatter handicaps his 
breezy style. 

The Workmans get nice returns 
for a neatly dressed novelty musical | 
act Work with glasses, rubber 
hoses, with guy registering with solid | 
horn blowing. 

Tops & Wilda are sepia terpers who 
do okay but could do better if they 
cut that opening and unintelligible | 
song as well as perking up their tee- | 
off dance routine. It’s slow and | 


mitt. 

Tenoring of Pat Morgan tops lay- | 
out in the way it sells. Lad has 
picked up many stage tricks since | 
last around and also acquired polish. 
Has to beg off after “Blue Skies,” 
“Lamp Lighter” and other pop tunes. 

Al Webber’s line is clicko and one 


of the best things in the show. Ar- | 
mand Meerte’s orch hits the show 
cues nicely. Eddie La Sante Trio 
are okay in relief spot. Laza. 





Clover Club. Miami 
(FOLLOWUP) 
Miami, Jan. 
group of- clubs 
have been wondering where \ 
biz is, the Clover Club has 
brought back the Vagabonds, who | 
proved its best’ draw last year. to | 
hypo biz with an arrangement 
whereby the quartet double between | 
the main room for two shows, then 
take over in their own intime spot 
for the latecomers. 
Opening nicht pointed 
chances for the current setup to 
pull the year ‘roun: mainland spot 
out of the doldrums. The foursome 
have added plentv know-how to 
their stint since their last appear- 
ance here and were sock from their 


if. 
Included in 
that 


the 


to good 


entrance, Laugh-getting stint in- 
cludes their “Angelina” the Ink | 


| 


Spots, the Mex takeoff and the hill- | 
billy: satire for toppers. Encore of | 
“Dark Eyes” showed comedy pro- 
clivities of Pete Petersen. bass 
player-soloist and the dead pan ac- 
cordionist. All of the four blend | 
into biz with smoothness that adds 
to the gayety. They should do top | 
biz for the rooms. 

Boots McKenna has changed his | 
line, to better advantage, what with 


niftier routines. Betty Reilly has 
definitely hit a boff stride with her 
mixture of Hebrew-Irish-Spanish- 
English songs. Hers is a zingy qual- 
ity that clicks. Copsey & Ayres add 
to the fast pace of the production 
with their top Balinese styled terps | 
for begoff returns. Ken Delaney and | 
Tony Lopez split the show cutting | 
chores in nice style. Lary. 


‘Bedelia’s 2 Ends 


Continued from page 3 ceed 


























who escapéd justice via killing him- 
self violated the production code. 

As a result, Goldsmith spent an 
additional $88,000 to make a last reel 
in which Margaret Lockwood, in 
the title role, is shown giving her- 
self up to the police. When he 
brought the film to the U. S., Gold- 
smith showed it first with the Brit- 
ish ending and discovered the Breen 
office had had a change of heart. | 
Which left him in the dilemma of 
having both endings acceptable. 
While the pic was highly success- 
ful in England with the suicide 
finish, tests showed it had a much | 
stronger femme appeal in America 
when Miss Lockwood was shown 
handing herself over to the cops. 
Goldsmith figures the difference is 
that in the British reel the husband 
is made the hero, while in the Amer- 
ican the femme is made to look 
heroic by her boldness in submit- 
ting herself to justice—and women 
liked that. 

That American Appeal 
Goldsmith pointed out that the film 





| to 


| + “~~ 7 -) . © - “°c 
lower costs of stories and stars 





with the very clear objective of ap- 
pealing to American audiences. It 
was thus, he said, that an American 
writer was used and the tempo was 
to American tastes, 


stepped up 
rather than British. He said he felt 


'the net result was that it gained in 
its appeal to the British as well as 


Americans, and he thought more 
English producers should follow 
step. 

Regarding the current controversy 
over the British quota, Goldsmith 


said he felt the only solution to get- 


ting playing time for English pix on 
American screens was 
of shaping them more carefully to 
the American audience. “Pictures 
for export are just like automobiles 


the process 


Copa, Chi, Tagged For 
Overtime Pay for Chorines 


Anferican Guild of Variety Artisis 
last week collected $1,500 from Sam 
Rinella, operator of the Copacabana, 
Chicago, for overtime pay for chor- 
isters in current show. 

Gals had complained to the Chi 
branch of AGVA that they had re. 
hearsed two weeks beyond time al. 
lotted by union. There had been 
some controversy as to whether 
Wally Wanger, who produced tha 
show, or Rinella, operator of the bis- 
| tro, should be tagged for the 





9 orp y Oovere 
for export, he oo r os | time pay. 

British know that if they want to | ; OR RO, 

all their cars to Egyptians they Matt cae oo head of the 
Py : sail -., | union, planed to Chi, sifted the gals’ 
have to gmake them with special | : gals 
wheels Za equipment to fit the| complaints and decided Rinella was 


physical conditions of desert driving. 
It’s the same with films. If you want 
sell them abroad, you must 
fashion them for the conditions in 
the territory to which they are to 
og 


go 


Costs of production are about one- 
third less in England than in Holly- 
wood, said Goldsmith, who is in the 


|U. S. to make a film for Eagle-Lion. 


from 
La- 
bor charges are about one-half those 
in Hollywood, but English workers 
are less than one-half as efficient, 
so there’s no saving there, Goldsmith 
stated. He said American studio 


Savings, he asserted, come 


unions were much more cooperative | 


than those in Britain. 


Goldsmith is east to attend the 
preem of “Bedelia” in Harrisburg 


and Reading, Pa., next week. He re- 


turns to the Coast to start shooting 
on “Out of the Blue” on a 
picture deal for E-L. 
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Rank’s Pressure 








| two 
So I was surprised when our hosts | 


| they 


| Paramount picture if I don't 








was one of the first made in England 


i——— Continued from page 3 = 


dustry chiefs. “Now I had thought 
all along I had done good work with 
‘In Which We Serve,’ ” Wilby said. 
“It had been at a time when the 
countries were fighting allies. 


let us know the million dollars the 


picture grossed here did not satisfy | 


them. The Rank outfit made it clear 
considered American exhibi- 
tors should have done much better.” 


Pointing out that Paramount owns 


50% of the Wilby-Kincy circuit, | 
| Wilby declared “Barney Balaban 
| (Par prez) can’t make me play a 


want 
to.” As for “shaming” American ex- 
hibs into playing English pix. “It’s 


| the one thing you can’t do to an ex- 


hibitor—shame him,” Wilby said. 


|“You may be able to fool him into 
buying a lemon, you may even be | 
able to kid him into doing you a | 
favor—but you're barking up the | 
wrong tree if you tell him he ought | 


to be ashamed of himself.” 


Jansleys’ Later Date 


The Jansleys, who were slated to | 
| open Thursday (16) at Loew's State 
theatre, N. Y., have been given a) 


new date at that house, instead. 
Risley act was cut from the current 
layout because of the more than two 


hours running time of the film “The 
Jolson Story.”. 


They'll return Feb. 13. 


one- | 


| responsible and latter paid off. 

















Leonard Sues 


BACK IN NEW YORK 


Direct from 2! Years 
Conductor and 
Trumpet Soloist 


EDDIE CANTOR 
Show 


(1944.1945-1946) 


Ciro’s, Hollywood, Cal. 


Leonard Sues Dance 
Orchestra 
(4 Weeks, July, 1946) 


Conductor and 
Soloist With 


MICKEY ROONEY’S 


Personal Appearance 
| Tour 


(10 Weeks—Oct., Nov., Dec., 1946) 


AND NOW CURRENTLY 


PERSONAL APPEARANCE 


LOEW’S STATE 
New York 


Presenting a Musical 
Specialty 
Personal Management 
MILES INGALLS 
| Associate Joe Flaum 











HELD 
At Paul Young’s Romany Room 


Washing 
America's Funniest and 


Milt Moss and keo Fuld . 
Leo Fuld. 


TWO COMPLETE 








FUNFOR YOUR MONEY OF 1947 


A musical comedy in a nightclub with 5 COMEDIANS 
Joey Faye .. . Irving Benson. . . Jack Mann... 


cast of singers and dancers. Staged and directed by 


ATTENTION NIGHTCLUB OWNERS: The 1947 edition 
of FUN FOR YOUR MONEY has a NEW cast... NEW 
scenes, NEW costumes and NEW material 


Personal Representative 
HARRY MORTON, 165 W. 46th St., New York 19, BR. 9-1320 


OVER 


ton, D. C. 
Screwiest Comedy Show 


.. and a great supporting 


DIFFERENT SHOWS 
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Gold Coast Ends for Vaude Dates: 
Only Coffee-and-Cake Stands Left 


Hollywood, Jan. 21. 

With vaude doing a fast fade here- 
abouts when the Million Dollar, Los 
Angeles, drops acts early next 
month, playing time has become so 
scarce and budgets generally so 
pruned, most turns are ignoring it. 
With the single exception of the) 
Golden Gate, San Francisco, there | 
is no house in the entire far west} 
paying much more than AGVA mini- | 
mum scale. | 

Aside from the San Francisco spot, | 
only two other theatres in all of Cal- 
jfornia continue with stages lighted | 
at any time. In Long Beach, the| 
Strand uses four acts, split-week, on | 
a budget of $900 per stanza. In San 
Jose, the Victory plays acts on Sat- 
urdays and Sundays only. 1 

In the Pacific Northwest there are | 
full-week stands at Capitol, Port- 
land: Palomar, Seattle; State, Van- 
couver. But salaries are low and 
theatres seldom take on any names. 
The Vancouver house, for instance, 
will use only three acts, and one 
must be a stripper. The Capitol, Ya- 
kima, and Post St., Spokane, use acts 
three days weekly. Probably best | 
spot west of Rockies, the Golden 
Gate excepted, is Lyric, Salt Lake 
City, a full-week date. House is 
owned by Mormon Church, and con- | 
sequently will play only finely | 
sieved acts. Humor must be well | 
above the belt and hoofers strictly | 
straight. Lyric has a penchant for | 
western film leads, and will expand | 
the budget to get one. Ken May- 
nard. recently got $1,500 for himself | 
and hoss. A standard turn of known | 
quality can get a catch of coin also, 
as witness the $1,000 stipend secured 
by Nick Lucas for a stanza, 


With theatres’ tightened budgets, 
it has become increasingly difficult 
even to sell a modest unit, which 
formerly played many of the above 
theatres. Irene Vermillion, Kermit 
Dart and Benny Ross and Maxine 
Stone, all standard acts, put together 
a small unit and recently. was ready 
to go into rehearsal under tag “Hol- 
lywood and Vine,” when they discov- 
ered they could get no playing time 
at figure they asked, $3,000 weekly. | 
Going begging here now is projected | 
unit, headed by Riders of the Purple | 
Sage, put together by Danny Win- | 
kler agency to sell at $2,750. Count | 
Bernivici within past fortnight fig- | 
ured out personnel of a unit, and 
when he couldn't sell it to houses on | 
straight fare of flesh at $3,000, 
planned on taking it up the Coast on | 
a barnstorming trek. However, he | 
changed his mind when AGVA asked 
him for cash bond of $4,600, amount- 
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The Exclusive and Amusing 




















LAURETTE and CLYMAS 


|credentials as well as performing 


| “Songwriters on Parade,” a unit 


Sale of Bradford, Boston, 
Shifts Bookings to MCA 


Booking of the Bradford Roof, 
Boston, which last week was sold to 
Alfred Kaskel, who also owns the 
Belmont Plaza hotel, N. Y., has 
shifted from the Arthur Fisher of- 
fice. to Music Corp. of America. 
MCA takes over the spot Jan. 30, 


with Johnny Greennut of that office 
booking. Opening show under the 
change of bookers is still to be set. 
Current headliner in the spot is 
Jimmy Savo, who remains until 
| Feb. 1. 


ing to cast salaries for fortnight. 
Bernivici figured the hit-or-miss op- 
eration would be too precarious an 
undertaking. 


Increasingly, standard acts are 
thinking strictly in terms of niteries 
when they trek west today. Spots 
here, in Las Vegas and San Francisco 
still pay wartime figures. 





the other Boston spots a breather in 


Talent Union Rules 
the booking of names, since it’s like- 
Acts Must Carry Cards, ly that the new management may go 
in for a policy similar to that of the 
Pacts on All Dates | Belmont Plaza where medium-priced 


Hollywood, Jan. 21. | names are used. 


The American Guild of Variety 
Artists. has launched a campaign to . 
cause all members to carry union onvention 
has instructed its four field reps to aha , f D 
make constant calls on performers Initial national 
working niteries to ascertain if they | American Guild of Variety 
have paid dues to date and if their 


working papers are union-approved. 
Late last week Pat O'Shea, warbler | “efinitely set 





contracts with them on all jobs. Any 


act found without cards and pact 
will be fined. AGVA’s local office 





convention of 


Date was 
week by Matt 


Sherman hotel, Chicago. 
this 


at Ace Cain's, was fined $15 and | Shelvey, national head of AGVA, | 


Tommy Williams. Starlit Room who stated the confab, originally set 
singer, $25, after being picked up | for a month earlier, had to be set 
by AGVA reps. Joe Cappo, Ruth | back because of enormous amount of 
Hazen / and Barbara Styles, who | work necessary to set up machinery 
failed to appear at union office to | t contact the 32,000 members of the 
answer charges, have had prelimin- a union on the plans. Just how 
ary fines chalked against them and | ™&ny of the membership will be 
must appear at a hearing (Thurs. | available to attend is problematical 
(23). |at this time. 

The drive is an adjunct to cam- Sheivey, who returned to New 
paign AGVA has uncorked against | York after pacting the Chi conven- 
booking agencies in Far West. | tion site, stated that he would meet 
Florine Bale, union chief here, | With 15 key reps of the union in 
hailed in all agents before issuing | Chicago, March 28, to set up the 
franchises for this year and read |Machinery of the convention,, its 
‘em the riot act. Hereafter, Miss Bale | agenda, ete. 
declares she will revoke license of | Main point 
any booker who fails to submit to | agenda will be 
union a weekly and accurate list | viz: president 
of all bookings, anyone who fails to tary, treasurer 
pay full minimum scale to perform- | board cf 50. 
ers or tries to dodge posting salary | posts. 
bonds on touring shows. 


of business on the 
election of officers, 


and a_ directorate 
All will be honorary 
Only salaried post, via ap- 
|pointment by officers and board of 
| directors, will be that of executive 


rr ; : er 
| director, with duties similar to those 


’ 
Murray 5 Drops Shows | which Shelvey now has with the 
Steve Murray’s Inn, N. Y., dropped | union as national director. 
its floor show last week due to gen- 


eral slump in nitery biz. | through appointment in 1943 by As- 

Spot operated by Murray, come- sociated Actors and Artistes of 
dian-emcee, had been playing five | America, parent of all talent unions, 
acts and a line of girls. Talent was | which took over affairs of AGVA at 
paid off Monday (20) from security |that time when it had accrued an 








up at American Guild of Variety | indebtedness of $71,000 to sister 
Artists. junions (Equity, Chorus Equity, 
| Screen Actors Guild) and its future | 


'seemed doubtful. 


PROVIDENCE HOTEL SALE? 


The Biltmore hotel, Providence, is 
in process of being sold to the Sher- 
aton hotel chain for $5,000,000. 

Hotel operates the Biltmore roof, 
which uses name talent. 


— Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Jan. 21. 
Tom Curry, \eteran  stagehand, 


STATE GETS ‘SONGWRITERS’ 





composed of tunesmiths, is slated to | 
| go into Loew’s State, N. Y., Feb. 13. 
Layout is headed by Charlie Tobias 
and is tentatively slated to include | 
Nat Simon, Herman Hupfeld, Bennie | 
Benjamin, George Weiss and Susan 
Allen, vocalist. 


Other dates are being lined up by | 
the William Morris agency. 





DANCER ‘MISSING’ 


Despite Slump, Several New Montreal 


Niteries Set to Snare Tourist Trade 


- 





Joan Edwards Stage Dates 


Joan Edwards has been set for the | 
Paramount theatre, N. Y., starting | 
Feb. 26. Singer, who wound up on! 
the “Hit Parade” airshow Saturday | 





4 | 
Change of management may give | : . 
theatres en route from the Coast. 


Guild Rules Matinees 


Artists | 
has been set for April 3, 4, 5 at the | 


four veepees, secre- | 


Shelvey has held his current post | 


(18), has been signed for the Golden 
Gate theatre, San Francisco, for a 
week starting today (22). 

Miss Edwards plans to play other 


Out for New Yorker 
Hotel’s Blade Show 


American Guild of Variety Artists 
|}is cracking down on 


matinee ses- 
eA 

‘sions of current ice revue at the 
i 

Hotel New Yorker, N. Y. It has 
| notified spot that matinee sessions 
|are in violation of its pact with the 
| union. 

Hotel recently signed a new 
with talent union calling for 
shows nightly and no provision for 
matinees, which are against regula- 
tions of the union for nitery opera- 
tions. 


pact 


two 


Union, hewever, may arbitrate on 
matter of permitting a Saturday 
matinee of the blade show if per- 
formers are given extra pay for this 
performance. But until AGVA gives 


the green light matinees are out. 
According to union spot had been 
running several afternoon sessions 


weekly. 


| the fact 
| never 


{them in, or 


Montreal, Jan. 21. 
Montreal nitery bonifaces, are in 
a quandary trying to figure out the 
paradoxical situation in the mush- 
rooming of new spots within the 
past few weeks despite the general 


|slump in nitery biz. 


Though there’s talk of some spots 
{not the established ones) cutting 
out their floor shows if biz doesn’t 
pick up by the middle of February, 
remains that ops who have 
shows before have 


had put 


are planning to do so, 


jand other places have opened their 


doors for the first time with enter- 
tainment. 

Le Quartier Latin is the most re- 
cent of the 


atmosphere 


new spots. Spot is an 
catch 
the tourists seeking a continental at- 
Another 


to open in a few 


bistro aiming to 


mosphere. class spot due 
weeks is The Ale 
giers also playing up atmosphere. 


There’s also been a mushrooming 


of Yiddish spots with Suffrin’s, 
where Jennie Goldstein just closed, 
being the initialer. Now Sloppy 


Joe’s a block down from Suffrin’s in 
the Jewish section of town, is getting 
its first show set which will prob- 


ably open next week. Ray Cooper 
is booking Yiddish niteries. Palm 
Cafe has again begun to bring in 
shows and is spending hefty coin 
on remodelling in an effort to ate 
tract class clientele. 

Tic Toc, top spot here during 


carly war years and a cocktailery, 
has been sold by Puggy Dettner for 


| $90,000 and will within a few weeks 


King Cole Trio’s 17G 
Take on Philly Date 


King Cole trio in its date last 
week at the Earle theatre, Philadel- 
phia, took out $17,115 as its cut on a 
near-record gross of $45.230. 


Cole had to pay the salaries of 


| Support acts, Luis Richardson's band, 


, Edwards sisters and Dusty Fletcher 


Ohio Fair Taxes ‘Unfair’ 
Columbus, Jan. 21. 

Proposals to establish a headquar- 
ters office in Columbus and cam- 
|paign to abolish state and federal 
admissions taxes on fairs is being 
studied by managers of Ohio's 93 in- 
dependent and county fairs. 

Bruce Burgess, Delaware, O., who 





, sponsored the move, said small fairs , 


were “getting gargantuan competi- 
,tion from all kinds of entertain- 
| ment businesses, and unless we or- 


| Zanize we are going to perish.” 





Corey Into Copa, N. Y. 


Irwin Corey has been signed for 


\the Copacabana, N. Y., starting Jan. | 


| 30. Corey, who started in New York 

cafes at the Village Vanguard, has 
| played the Blue Angel and Le Ruban 
;} Bleu. Copa marks his first large 


| eastsiderie. 


|to attract the payees via 


begin undergoing alteration to re- 
vert back to a nitery.. Tic Toc’s 
union headaches have been ironed 
out and new owners are planning to 
book name performers for the 
shows. 

Meanwhile, established niteries 
like the El] Morocco and Esquire are 
trying to figure out different gim- 
micks 4o perk up their biz. El has 
started samba lessons and chame- 
pagne hours and may open for Sat- 
urday matinees to attract femme 
trade. Straight rhumba quintet is 
being brought in and Dino & Rosita, 
ballroomologists are being held over 
rhumba 
and samba events. 

















HELENE and HOWARD 


‘Comedy Dance Auties’ 
365 CLUB, SAN FRANCISCO, CAL. 


FOR THREE WEEKS 
BEGINNING JAN, 23RD 
Dir.: MATTY ROSEN 























ent and one of the most Appealing 
acts ever to Appear in room. . .” 


NEIL R. MESSICK fre 
sicais, 
Gea. Mi 3 lately. 


turn after a shopping trip last Tues- 
day (14). 
Team had appeared in several mu- 








but had not been working. 





ee nee aa 














” ee Johnnie Mae Thompson, femme underwent “Rib” operation and 
SANSEMORIETS half of the dance-team of Smiles | ‘esting comfortably. 

HOTEL NICOLLET and Smiles, has been reported miss- ee Se ee a 

, 4 sbs ; artner, |ing treatm ; owntow 

Minncapens a by 4g ss gy Me ve hod ‘old |}colony and doing okay are Margo 

m Laurette and Clymas Differ- {<aeee ron gong gen. eps |Meredith, Ruby Gales, Marion 

see y the police that his wife failed to re- | Green, Carol Phelps, Oscar Price, 


Bernard [llion, Ann Commerford, 
| Helen O'Reilly, Margaret Daugherty 
and Len Grotte. 

Returning home from the local 
pix theatre John Louden’ was 
‘stricken with a heart attack. He 
|has recovered and is now resting 





PORTABLE ICE RINKS 


CARNIVALS AND FAIRS 


Now You Can Present an ICE SHOW 
In Texas, Florida or Tahiti 


Adaptable for INDOOR or OUTDOOR 
INSTALLATIONS 


PORTABLE OR PERMANENT 








Electric, Gasoline or Diesel Driven 
CONTRACTORS REFRIGERATION CORP. 


! comfortably. 

Benny Ressler and frau back from 
N. Y. City to resume the routine at 
his 96 Park Ave. cottage. Ditto for 
the Mac Shaprios who spent a two 
week vacash in Brooklyn. 

Forrest “Slim” Glenn and Victor 
(IATSE) Gamba upped for pix 
once a week. 

Mary and Gertrude 
for weekend to visit Frank 
Scheede! who has been upped for 
meals, pix and mild exercise. 

Princess Elda Benedict and Lil- 
lian (Par) Bergson flashing good 
clinic reports. 

Thanks to Rhea B. Potier, James 
Lee, Tootie Holmes, Fred Doringer, 
|Ford Raymond anc Uncle Henry 


Scheedel in 


| reading matter. 
| Julia Kaufhold in 
risburg, Pa, 


from  Har- 
mitting husband 











89-35 Queens Bivd., ELMHURST, N. Y. 





|Mrs. H. Harrison in from Holly- 
| wood to visit William Lalis. 
| (Write te those who are ill). 


(RKO) | 


| Berlinghoff, who made the holidays | 
brighter for the gang with gifts and | 


| Charles Kaufhold, Ernest Lalis and | 


BOOKING 


AGENCY 


GENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
160 W. Aéth St, M.Y.€. - Bhyent 9.7800 
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VARIETY 














Variety 


WEEK OF J 


Bills 


ANUARY 22 





Namerats tr eonnection with bills below indicate opening day et show 
whether full or split 
Letters im parenthesis indicate circuit. 


week 


(I) Independent: (L) Loew; 



































(P) Paramount; (RK) RKO; (W) Warner 
NEW YORK CITY, Bill Johnson | Noble Sissle Ore Hote! Commodore. 
Capitel (L) 23 Diana Lynn Syd Presse Ore Johnny Long Ore 
Tex Beneke Orc Bob Evans El Chico o Dixte 
Gene Sheldon Oriental (1) 23 losita Rios | Don oom She Ore 
The lontaines Milt Herth 3 Miguel & Albaicin |Kay Hammond 
Musie Hall (1) 23 The Wiles | Chelo Vil'areal te @ = 
Patricia Bowman Lowery & Rae | Embussy . ; 
: > > : Dean & Ray 
Charles Laskey Paul Remos Larry Marvin ia tee, Geches 
Gil Maison HARTFORD Jose Melis ss g Waek Gen’ 
Rebert Marshall State (1) 24-26 Ralph Font Or aaaieee Pate ; c 
T & F Vatlieit Sugar Robinson iceland . — — ae 
Corps de Batlet Bob Chester Ore lee Revue June Arnol¢ 
Rocl S cs Reeve Pow) ir Or | Bissell & Farley 
toc ne! te . es hiteman . : + =A 
Syim Ore }C Emmy & Pets ia Conga Cg pa 
Paramount (P) 22) HOLYOKE irma Henriquez s . 
Kiliet Lawrence Bd | Valley Arena (1). 26 | weacchito Ore Hotel VPennsylvank 
Tim Herbert | Raymond S« tt Ore | pupi Campo Ore i}Charlie Spivak Orc 
Mitls Bros . | Billy & Ann Titus La Martinique | Hotel Pierre | 
ae ar =. a gy Rob De Lisle |i. & E Roberts 
te & tuds wo o : | : +> ; u 
aay are [RAMA cry [A Bernie O°" [chi mendes Gre 
Gracie Fields Tower (1) 24 P ivmka Stuart one | -Hitdegard 
pmo - é j Roan< sini . é ueRgée t 
The Debonairs Le Ber nd j satin Gauvies Hal Kanner Ore | 
teatrice Seckler om O'Neil | Myron Cohen Monie Orc 
Arthur Blake | (two to fill) | More'& Yaconeli | Hotel Roosevelt | 
State (LL) 23 MIAMI fe er a les i * a Ore 
>. Gray Oly mpia (P) 22 Francis & . rey uy om a ) } 
Barry hey eerie 7. Chandra Kaly Ders Hotel Taft 
Merebeth Old Vivian Fay ¢ratitinaeticn - - tiene Ove 
The Crosby Sis Don Henry ra ie ocks Kinin # ae N re 
Johnny Downs Lucile Barton Chie Gladke | Waldorf-Astoria | | 
be > Baker 1 Gil Lamb | 4 squires | Morton Downey 
— yy | Herzogs Wanser I. ne |; Deering & Lang 
«te bs ¢ - a * N . | . r " 
Strand (W) 24 | NEWARK _ Leon A radie’s i} John Molinari 
indian Seen ae Adams (1) 23 Kddie Davis | mil Coleman Ore | 
Charlie Barnet Or P as - i Burke Twins Mischa Rorr Ore | 
> ‘nerli« ic nee Joswe ; burs V ’ t sort 
poac yt l ahem Mistds | Franklin 2 Rogers Corner 
mie BRONX l jack Carter | Leblanca & Garcia | tunanas’ Ore 
Windsor (8) 25-26 i Martez & Detita Sherry Britton ; Non 
Johnny Duggan | NEW BEDFORN Art Waner Ore | Al Morgan - } 
” e F » Co | Baliss Sq (1) 23-25 Mente Carle Mattie Sonc 
— wenre aus Paul Gary Dick Gasparre O Steve Richards 
Ethel Lyon i} Larry Daniels Reborte | Toni Palme 
L & I. Bernard A & C Fanton 1s | Henry LaMarr 
BROOKLIN | Reading & Don | Old Romnelas j Ruban Bleu 
Flatbush (1) 25-26 | Rene & Jim Ja Phillips Marais & Miranda | 
Lavere & Handman } OMAHA Sadie Banks Muriel Gaines | 
The Kanazawas | Orpheum (1) 24 Nina Dover Gloria Kings 
Nils & Nadynne | Bob Crosby Bd Alice Kine iCedric Wallace 3 
Phillis Willis Town Criers “obbv Harrell |} teonard Elliott 
Bernie George Dunhills Joe La Porte Ore | 4 Notes 
QUEENS Eddie Rio Rogers Corner Versnilles 
Jamaica (1) 22-25 | PATERSOY l carnale of Core Jean Sablon 
Anthony & Rogers Majestic (1) 23-26 | Hal Aloma Kmil Petti Ore 
Erie Thorson Maurice & Nadia | Gav Blades Vanchite Ore 
“he Graysons Harris & Allen | Don Baker Village Vanguard | 
'ison De Vod Ore Maxine Sullivan } 
Sieto Trio | Josephine Premice 
Vwich Village Inn | Pon Frye 
. a “e me | Eddie Gibbs 
THE DEL MARTINS | °':'. | 
Wrankie Hvyers } 
Johnny & George | Rab Lee 
~ . | Ge 1d 
° . Chavez Ore | Gerirnde Ai 
EARLE, Philadelphia Ned Harvey Ore Pegsy Pn ye 
Havana-Viadnd Pear nae ; 
January 24 Paco’ Reyes Francisco 
ass — . Gloria Lebran Bruce Norman 
Per. Met.: BILLY CREEDON | Margaret  Paaaé Vivian Nickolson 
. ne °o » oe ‘ ‘Riv ® 3 1 "* 
KPDIE SMITH AGENCY Carmen Sol yaa ao 
1501 Breadway. New York Catalina Ore ammer 
i ; wii Carlos Varela Ore Gene Kardos 
Belmont-Plaza Janczi Makula 
| Blair & Dean Zsiga Bela 
| Frakson Paul Arnold 
Billy & Ann Titus; Larry Griswold | Bob Russell Sinclair & Alda 
Dot & Dellans Cats | Stanley Burns Eddie Stone Ore Helen Wenzel 
2-23 Eddie Jack & Betty | Nino Bd Mea Orlova 
Ben George 27-29 
Lee Creager J & B Paysee 
The Olympics Paul Nolan CHICAGO 
agsen Ss ee ped Breeghan Blackhawk 
lee Nobile Bario & Stan paw gt ‘aie Hid cere t 16) 4 
Primrese & Gold PHILADELPHIA Ww W : . 
2 . ° | 00 oo Stevens Donna Lane 
Faye & Lee Carman (1) 23 Sone strtt 
: : 4 7 ‘ Song Stylists 
(two te fll) Sue Ryan Chez Paree pags ee 
AKRON Toy & Wing Tony Martin yee Beri 
Palace (1) 23-26 | Honey Bros Pearl Bailey Lathrep @ Lee 
Alvine Rey Ore Duke Norman Jack Cole : . 
Ruth Terry Earle (W) 24 June Edwards Hotel Sherman — 
Hal LeRoy The Del Martins Gay Claridge Ore Claude Thornhill © 
Pansy the Horse Mr Digt Attorney | Adorables (12) Carl Marx 
L. 3 
ATLANTA Artie Dann Phyllis Gale In Models (8) 
Fox (P) 23 K Duncan D'cers | Lucio Garcia Ore Hotel Stevens 
Sammy Kaye Bd PROVIDENCE | Colosimo's Don McCrane Orc 


P Franks & Janice 
Bol Hopkins 

BALTIMORE 
Hippodreme (1) 23 
3 Madcaps 


Stevens 
Pat Henning 
State <=) 23-25 
Evon & dna Lane 
Jack Leal 
Shavo Sherman 
Olson & Joy 
26-29 
Martini & Pace 
Paige Morton 
Sasha Leonoff 
Bedini & Joe 
BOSTON 
Beston (R) 23 
Kathryn Graysen 
Jenny Johnston 
Jan Murray 
Skating Macks 


Candy 


Brook (1) 25-2 
Ben George 
Dobas Tuo 
Leslie Gaines 
Morey & Eaton 
fone to fill) 
BUFFALO 
Baffalo (PP) 24 
Vaughn Monroe O 
Zigay Talent 
Moonmaids 
Frank Fontaine 
Sondra Barrett 
CAMDEN 
Towers (1) 24-26 
The Ciros 
Joe Greene & G-B 
Paui Nolan Co 
T.eon Lields 
3 Reddingtons 
CHICAGO 
Chicage (1) 24 





Met’p’l’'t’n (1) 25-26 
Bob Eberly 

Pryde & Dave 
McFarl'd & Brown 


Fredinand Bull 

The Del Rios 

(two to filk) 
ING 


les Elgart 
Steve Evans 


(i) 24 
Paul Walker Ore 
Johnny Laddie Co 
tay & Pedro 
Kitty McLaughlin 
Patty-Jo Atkins 
SAN FRANCISCO 
Golden Gate (R) 22 
Joan Edwards 
Tem & Jerry 
Jan Merrill 
Pansy Sanborn 
SPRINGFIELD 
Court Sq (1) 
Gray Familv 
Frances Urban 
Sonny Sparks 
Jackie & Tuffy 
Rarto & Stan 
Veranos 
WASHINGTON 
Capitol (L) 23 
Star & Garter Rev 
Howard (1) 23 
Kine Cole 3 
Sam Donahue Ore 
toy Douglas 
Slim & Sweets 


WOONSOCKET 


York & Pearce 
Paul Gary 

A & C Fanton 
Dudleys Midgets 





Lane Bros 


—- 











Cabaret Bil 


Bud Sweeney 





a 


NEW YORK CITY 


Aquarium 
Gene Krupa 
Blue Angel 
John Buckmaster 
Vicente Gemez 
Kay Ballard 
Joan Nickol 
Ellis Larkin 8 
Geiden Gate 4 
Cafe Sovtety 
(Dewatowa) 
Olivette Miller 
Phil Leeds 
Cliff Jackson 
Ciscoe Housion 
J C Heard Ore 
Cafe Society 
(Uptown) 
Jules Munshin 
Dorothy Jarnac 
Susan Reed 
Reberta Lee 
Dave Martin 3 
Edmund Hall 
Carnival 
Olsen & Johnson 
Beairice Kay 


Blackburn Twins 
Michael Edwards 
McManus Orc 
Reid Orc 
China Doll 
George Wong Tr 
Frances Chun 
Tai Sings 
Ming Ling 
Jose Curbello Ore 
_Copacadata 
Sid Caesar 
Bill Shirley 
Maye & Naldi 
Gale Robbins 
Steen & Tasher 
Michael Durso Ore 
Fernando Alverez O 
Diamond Hlorsesher 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Jackie Gleason 
Billy Banks 
Hai Hunter 
Tables Davis 
Renald & Rudy 





Balici Puppets 
c & T Valdes 


Jack Mathers 


23-26 | 























Vivian Francis Dennis Kelly 

Sherman Girl Bob Hall 

Tito & Coral Wesley Lundgreen 

Gdron & Bennett Boulevar-Dears 

Rohmer & arrow Latin Quarter 

Sol Feola Ore Ted Leyis Orc 
Copacabana Geraldife Du Bois 


Paul White 


Dolores Gray 


Frank Libuse Elroy Peace 
Chuy Reyes Ore Corwin Sis 
Arne Barnett Ore Sol Kiein Ore 
Cerney Twins Mack Triplets 


Wells & Fayes Palmer House 


aa el Burrell trift witheme Ore 
Marianne ) t v Ss ay 
Hotel Bismarck pow E Barry 
Joseph Sudv Ore Acromaniacs 
Sess, swipe Abbott D’ncers (12) 
i enore Rio Cabana 
Annette Olsen Jerry Lester 
Montero & Yvonne Berrys Bros. 
Eddie Fens Orr ferry ae 
Hotel Blackstone | Don Bradfie 

The Lovelies (10) 


Hartmans 

Ramos Orch 
Hotel Congress 

Harding & Moss 


Davidson “re 
Vine Gardens 
Al Zimmy 


Cee 








Margie Fields Jan Busche 
Hotel Continental ne 
Za Bach's Ore Johnstones 

| Marianne Fedele Joe Kish Ore 


| she ldon Reed Mel Cole Ore 











Loew-Ent. 


! Continued from page 3 


ee 
/run was not announced but it’s be- 
| lieved to be indefinite, depending on 
| how long the arrangements are mu- 








| comic, 
| maximum 
| clean, 
| pair the turn does 
| tickling 


made yet for Loew's to distribute 
Ent product as part of its foreign 
‘16m program, it’s believed the: deal 
will also include this phase of dis- 
tribution. 
been one of the chief stymieing fac- 
tors to the expansion of the com- 
pany’s narrow-gauge ope ations 
overseas, so that Ent pix will re- 
portedly 
department. 


New Aets 


LEWIS 
Singing 














| MARTIN 
Comedy 

15 Mins. 
State, N. Y. 

This new act, composed of Dean 
Martin, who at one time began mak- 
ing an impression on the 
parade, and Jerry Lewis, 
has a good future. Deriving 
benefit from the fresh, 
youthful appearance of the 
a smart job of 
funny-bones at 
is playing to ca- 
wit': “The Jolson 


customers’ 
the State, which 
pacity houses 
Story.” 
Though there’s a pattern to the 
act, based on Martin’s neat vocaling 
and Lewis’ complet lack of inhibi- 


Shortage of product has | 


be welcomed by the 16m | 


crooner | 
a young | 





Continued 








a similar nature with RKO. 


Selznick’s attorneys, Lowell Wad- 
mond and Chester Bordeau, of 
| White & Case, were trying to estab- 
lish in the testimony that in draw- 


into UA it was long argued and 
well understood that he was to have 
the right to abandon story proper- 
ties and lend actors unlimitedly. 
Louis Frohlich, acting for Chaplin, 
aimed to prove that Selznick had 
promised in talks and in publicity 
releases to make for UA the three 
pix he sold to 20th. 


| 24th Draft 





One of the amusing and amazing 
! facts disclosed in the depositions is 
| that the agreement finally accepted 
by which UA contracted to advance 
Selznick $1,000,000 for production 
was the 24th draft. Raftery and 
Dan O’Shea, Selznick’s rep, went 
on drafting and redrafting the con- 


tract from the spring right through | 


the summer and into the fall. At, 
draft No. 11 (Sept. 15, 1941), the 
negotiations fell apart because of 





tion, it seems to the customers to be 


almost completely ad lib. The two | 
combine to work over “That Old | 
Gang of Mine,” Martin foiling for | 


Lewis, decked out as a moronic bar- 
tender, do vocal takeoffs of various 
top stars, etc. All they do cannot 
be detailed, but virtually every bit 
of it is good for solid laughs. Finale 
bit finds Lewis directing the pit band 


as “Jose Disturbi” for Martin’s 
gagged-up version of “Old Man 
River.” 

All in all, these two kids have 


themselves a fine act: There are 
rough edges, but they'll wear away 
and what’s underneath will wear a 
good deal longer. Wood. 


JOSEPHINE PREMICE 
Songs 
8 Mins. 
Village Vanguard, N. Y. 
Josephine Premice appeared in 
concert halls before starting her 


cafe career. In her nitery bew the 
sepia songstress, backed by a bongo 
player, displays sufficient vocal ver- 
satility to impress as fitting fodder 
for the uptown boites. 

Miss Premice 


has a_ full-bodied 


Raftery’s insistence that DOS should 
not have the unlimited rights he 
demanded on _ story abandonment 


| and player loanouts. 


When O’Shea phoned Raftery to 
tell him the deal was off, Raftery 
declared: “I told him I was very 
happy over it; that I was going to 
take the Stratoliner home that day.” 

Raftery hadn't caught. the plane, 
however, before Korda got Chaplin, 
Pickford, Selznick and himself into 
a huddle that lasted from dinner 
until 4 a. m. At the end of it they 
told Raftery and O'Shea to keep on 
drafting and a complicated com- 
promise was finally reached Jater 
that month. Raftery’s attitude was 
that UA would have no protection 
from Selznick’s using coin, advanced 
him by the company, to pay over- 
head on stories which he could sell 
someone else and stars he could 
loan out and never use for UA'’s 
benefit. Final agreement was that 
part of the income from sales of 
abandoned stories would be applied 
to the overhead with which they 





the low as well as higher registers, | 
and she injects a great deal of per- | 
sonality in projection. She does es- 
pecially well in the calypso depart- 
ment and is able to knock off a 
French chanson with equal ease. 


She’s done dancework in her con- 
cert tours, last jaunt being with Josh 
White. However, small confines of 
the Vanguard floor prohibits a dis- 
play of her terps. Jose. 


OLIVETTE MILLER 

Harpist 

10 Mins. 

Cafe Society Downtown, N. Y. 

In Olivette Miller, Barney Joseph- 
son has hit upon a performer who 
has the exploitation possibilities that 
could build her. up to the status of 
Hazel Scott. This sepia harpist with 
a feeling for swing as well as classic 
versions of pops, puts her stress 
upon personality and has no trouble 
getting across. 

However, in stressing personality, 
she shows a tendency to mugg too 
much, which detracts from her mu- 
sic. The harp and fingering tech- 
nique have sufficient visual interest 
to hold for the audience, making 
further visual gimmicks superfluous. 

Jose. 


ROBERT DE LISLE 
Songs 

1l Mins. 

La Martinique, N. Y. 


Robert De Lisle, a newcomer in 
N. Y. class cafes, although with 
obvious experience elsewhere, has 
visual and vocal assets of interest 
to the femme trade. His distin- 





tually advantageous. With Metro 
| having announced a cut in the num- 
‘ber of pictures to be produced in 
' 1947 from 31 to 24, the international 
|company was reportedly in need of 
| outside product such as Enterprise 
| will produce, since M-G has almost 
absorbed its foreign backlog built 


'up during war years and is presently | 


distributing close to its current re- 
|leases abroad. Ent’s first-year pro- 
'duction slate, with most pictures 
|having some kind of an _ interna- 
'tional approach, calls for six films, 
| five of which are now in various 
| stages of production, 

Arthur Loew returned from the 
| Coast last weekend, where he viewed 
prints of Ent product, including 
Erich Maria Remarque’s “Arch of 
| Triumph,” a rough cut of “The 
Other Love,” also filmed from a 
Remarque novel, and rushes of the 
first week’s shooting of “Body and 
Soul.” 


While no arrangements have been | 


guished appearance is sufficient to 
keep the ladies quiet, but unfortu- 
nately, not all his notes are true 
on the slower tures. He does much 
|better in pieces of the calibre of 
“Stand Up and Fight,” which gets 
him his biggest response. 

His stage demeanor is good and 
0.. e the vocal kinks are ironed out, 
he’ll do in the choice locations. 

Jose. 


CISCO HOUSTON 

| Songs 

| 10 Mins. 

Cafe Socie.y Downtown, N. Y. 


Newest entrant in ranks of bal- 
|ladeers impresses as a personable 
|chap with a set of pleasing pipes, 
| but still has to adapt this folk-song 
|form to commercial levels. Accom- 
|panying himself on the guitar, he 
does a quartet of acceptable tunes 
with too little interpretation to 
maintain interest. Delivery is on a 
one-toned level, which doesn’t point 
up the potent portions of the song. 


He’s also to develop more fully a 





| personable line of small-ialk to ex- 


plain the various ballads. Jose. 


H Kdgewater Be’eh | Voice that shows up equally well in | had been charged. 


No Compromise 


Inasmuch as Selznick still was 
under contract to deliver two pix 
to UA under a four-picture 1937 


not to compromise in the new ne- 
gotiations, but force DOS to deliver 
the two pix, since he couldn’t work 
for anyone else until he did. . Miss 
Pickford agreed with him. Korda, 
however, got angry and Raftery 
quoted him_as saying: 

“You are like all lawyers. You 
and Charley Schwartz (Chaplin's 
attorney) come out here and all you 
try to do is queer the deals we set 
up. We're making the deal and 
we're hiring you to draft the papers, 
and that’s all.” 


At one point Raftery sought a 
compromise by which Selznick 
would have to offer any story or 
star to the producers associated with 
UA before he could let them go 
to an outsider. Selznick objected 
strongly, rattling off a list of minor 
UA producers whom he wouldn't 
trust to make pix with his players. 
Korda shruggingly agreed. 


year later and learned that Selznick 
had sold “Keys of the Kingdom.” 
“Claudia” and “Jane Eyre” to 20th. 
Korda testified: “I was upset and 
I said to Mr. Raftery that if there 
is a cause, if we have any possibility 


Mr. Selznick, but if he thinks we 
have no rights, no chance to win, 
we should not make fools out of 
ourselves.” 


“Outrageous” Action 


Korda also wrote a four-or five- 
page letter to Chaplin calling Selz- 
nick's action “outrageous” and pro- 
tested to Selznick personally. Selz- 
nick replied that he was “bored” 
with the stories. Korda testified that 
he also remonstrated with Selznick 
later because he had provided UA 
with no films during 1942 or 1943. 
He said he saw Chaplin about Selz- 
nick's 20th-Fox sales, and Chaplin 
felt the same as he did, “but was 
more violent.” 


Raftery was doubtful UA had a 
suit against Selznick that would hold 
up in court and wrote an opinion 
to that effect for the owners. 

Frohlich didn’t have too much 
success in establishing through ques- 
tioning Korda, that Selznick wouldn't 
have been taken into UA if Korda 
had known he intended selling the 





Raftery Fights Selznick 


by DOS to 20th, but later deals of | 


ing up the pact to bring Selznick | 


distrib deal, Raftery’s attitude was | 


Korda’s mood changed, however, | 
when he returned from England a | 


of winning a lawsuit, he should sue | 


from page 3 = 











three stories. Korda repeatedly 
| maintained that he had great respect 
|for Selznick as a producer, and he 
| “wouldn't weigh up his value to what 
,;he owns at any moment.” Varirry 
,of Oct. 6, 1941, was introduced in 
evidence to prove that Selznick saiq 
jhe planned making the three films 
‘in dispute. 

Selznick and O’Shea later claimed 
, to Korda and Raftery that DOS had 
good reason for selling each of the 
stories, On “Keys,” O’Shea is quoted 


as telling Raftery, Selznick fea, d 
opposition of the Catholic Church. 
He had called in the Rev. Wilford 


Parsons, former editor of the Ameri. 
can Jesuit Magazine, who said “he 
could not give any advice 1S 
surance that if Selznick followed 
the story he could make a picture 
with which the Catholic Church 
would be satisfied. The dogmatic 
tolerance is particularly bad.” 

As for “Claudia,” Selznick thought 
it “too inconsequential” for his first 
after “Gone With the Wind” and he 
wanted something more significant, 


or 


“with a home front angle.” “Jane 
Eyre,” Selznick thought, was “too 


like ‘Rebecca’.” 

Going back to the negotiations, 
which lasted from April to October, 
1941, to get Selznick into the com- 
|pany, Korda testified, under cross- 
|examination by Frohlich, that he 
wanted DOS in since the UA over- 
head was $60,000 a week domestic 
and $120,000 worldwide, and pix 
were needed in a hurry to support 
the organization. Selznick, as a re- 
sult, laid out a flock of terms, in- 
cluding one that personnel should 
| be reorganized at an additional ex- 
penditure of $6,000 weekly. Korda 
testified that such reorganization of 
the management and the addition of 
a new general salesmanager were 
|}unanimous anyway. (UA at the time 
had no general salesmanager, having 
eastern and western managers, 
Harry Gold and Jack Schlaifer, 
respectively. As a result of the sub- 


much 


|sequent organization, present dis- 
itribution chief, Grad Sears, was 
| hired. 

Korda. was brought into the 


| deposition-taking as a Selznick wit- 
|ness, but Frohlich frequently turned 
him into a witness for the plaintiff. 
Since he’s no longer a UA partner 
‘and has no particular interest in 
the current intramural squabble, 
deposition clearly shows his efforts 
to keep himself out of the middle 
and take a non-partisan course. To 
| Frohlich’s question as to whether he 
| didn’t think terms asked by Selznick 
| were “drastic and unusual,” for in- 
| stance, he replied: 
| “I couldn't call them drastic, be- 
| cause when I myself became a UA 
| stockholder, although I didn’t pay 
| anything for the stock, I became 
|immediately, before I fulfill (condi- 
|tions for ownership) of the stock 
|a full-fledged owner and had voting 
right of the stock. So he didn’t have 
|any more on that account than I 
| had.” 


| Korda admitted, however, under 
| Frohlich’s prodding, that he fulfilled 
| his promise for delivery of pictures. 











| Metro Tests 





———n Continued from page 3 
| bidding in Philly, “Holiday in Mexi- 
co,” the William Goldman outfit out- 
bid Warners to get the picture for its 
top downtown house. 


| Metro apparently succeeded in its 
| efforts to anticipate the decree by 
conducting the tests almost exactly 
as the decree outlines. Exhibs are 
given 10 days after notice of a pic- 
ture’s availability to send in their 
bids to the branch office via regis- 
tered mail. Bids are then sent into 
the homeoffice, where a specially- 
constituted committee of the sales 
staff makes the decision. It’s possi- 
ble that if competitive bidding 
emerges as a part of the decree from 
the appeal slated to be taken to the 
U. S. Supreme Court, that Metro 
might turn over the decision duties 
to its branch managers, but nothing 
has been definitely decided yet on 
that. 

Metro, meanwhile, is continuing to 
offer pictures for bidding in all ter- 
ritories where the system has been 
inaugurated, and it may even broad- 
en its scope by going into other ter- 
ritories that are also strictly com- 
petitive but not so tied up. 

“Competitive bidding.” the M-G 
spokesman said, “hasn’t cost Metro 
any money, but if has got pictures 
flowing, and that’s what is neces- 
sary.” 
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Paramount, N. Y. 


Mills Bros. (4), Olga Sen Jug, 
, Renauld udy, El- 
ee aorene with ‘Jack 


ar- 
» (Par), reviewed in VARIETY 
Nov. 20, °46. 


Big item on this bill is the preem 
appearance of Elliot Lawrence at 
a firstrun Main Stem house. And 
Lawrence manages well enough, al- 
though fRere are a few rough edges 
to be polished off his fronting and 
introductory chores. Boyish ebulli- 
ence grates occasionally. 

Fortunately for the _ evidently 
nervous maestro, the band is, with 
only two exceptions, definitely a 
packground piece in this bill. With 
5 reed plus an oboe, 6 brass plus 
French horn, and 4 rhythms, orch 
cuts well behind.the acts and shows 
to good effect in its two solo spots. 
Its opener is “They’ve Got a Lotta 
Coffee in Brazil,” followed by bari- 
tone Jack Hunter doing an original 
and cleverly paced arrangement of 
“Over the Rainbow.” Great re- 
turns here bring him back for 
“September Song” and the man- 
ner in which he discharges his 
duties marks him a fortunate find 
for this upcor..ing outfit. 


Ghezzis, originally booked in this 
spot, were hurt in the first show 
and replaced by Renauld and Rudy, 
another hand-to-hand act. Besides 
the usual accoutrements of biceps, 
team has youth and passable good 
looks. In the briefest trunks and 
Roman sanda’: 1ey look like a 
couple of cover boys for “Everlast- 
ing Strength and Health” and draw 
plenty of squeals from the femme 





moppets. Slow motion gymnastics, 
ranging from straight stands and 
presses to a one-armed hand-to- 


hand planche, are fine, but some of 
the posturing could be dispensed 
with. 


Olga San Juan is no stranger to 
Paramount auds, having been on 
screen there recently in “Blue 
Skies.” Combining the best of Betty 
Hutton with the worst of an errant 
firecracker, she opens with “Bim 
Bam Bum” and follows with “Cuba,” 
tune she did with Bing Crosby in 
the film. Incidentally, she’s turned 
blonde for her p.a. chores. She 
does a couple of other Latin num- 
bers in which, as well as in her 
first, her voice seems to get lost 
in the big house. She seems to have 
plenty of volume, but mike place- 
ggg probably is partially responsi- 

e. 


A fast line of comedy chatter and 
gimmicks is dished up by Tim 
Herbert, fast enough to keep the 
occasional laughs hiding some weak- 
ish material. Best bit is a parody 
on the Russian delegate who’s al- 
ways late, called “When I Walk In, 
Gromyko’s Walking Out.” Comic has 
a nice personality but needs to 
tighten his act. More terping would 
help. 

Lawrence Orch bridges here with 
the maestro doing an 88 solo on 
“Rhapsody in Blue.” It’s good com- 
mercial pash, but also nice piano 
technique. 


Great performers from beginning 
to end and certainly the big draw 
on this stagebill, the Mills Brothers 
could stay on all da and keep the 
crowd happy. They don’t do as 
much “instrumental” work as they 
did in the earlier days, sticking to 
straight word vocals, but from any 
angle they’re top entertainment. 
They do their bestselling recorded 
tunes, “Guess I’]l Get the Papers 
and Go Home,” “Paper Doll,” 
“Don’t Know Enough About You,” 
unaay River” and an encore on 
‘Basin St. Blues,” one of their old- 
timers. More care on mike balance 
is indicated in a couple of spots, 
but not obvious. Appealing comic 
work helps to occasional chuckles, 
too. A sock closer of which payees 
couldn't get enough. Tomm. 


Capitol, Wash. 


Washington, Jan. 18. 


Smith & Dale (4), Cardini, Deane 
mn Boy Foy; “Mighty McGurk” 








Capitol takes a breather between 
two high budget stage shows this 
week with a modest but pleasant 
offering featuring “something old, 
something new.” 


The old part of the show is the 
headliners, Smith & Dale, whose act 
g0es back basically unchanged for 
at least a generation. Gags that drew 
laughs in the same doctor's office 
scene before Warner's “Jazz Singer” 
altered thé face of vaude, are still 
drawing laughs today. The lines 
have been brought up to date here 
and there, where a topical angle 
could be added, but the act con- 
tinues familiar to old timers and its 
Weber & Fields type humor is still 
800d for chuckles. A couple of male 
Singers are included and at the end 
the four men wind up with a bar- 
bershop quartet rendition of “If You 
Were the Only Girl in the World.” 

The newness comes from Boy 
Foy, a clever English juggler who 
flips Indian clubs, dishes, balls, high 
hats and anything else he can get 


his hands on while rampaging about | 


the stage on a unicycle. Foy works 
first from a low cycle and then 
changes over to a high one, saving 
his toughest stunts for the wobbly 


seat of the high machine. The stunts 
wo not cularly sensa- 
ti perform by a man ap- 
chored on his own two feet, but by 
a man turning and twisting 10 feet 
in the air on one-leggei bike 
they are good. @ audience pours 
out its heaviest applause for this 
novelty turn. 


Cardini -s his usual suave crowd 
leaser, featurin’ first an endless 
ow of cards which keep coming 
out of nowhere as he tosses them 
away pack after pack. Highlight of 
the number is the cigaret stunt in 
which he keeps producing, smok- 
ing and tossing away lighted cigaret 
after lighted cigaret to the amaze- 
ment of the audience. Unfortunately 
much of Cardini’s fine handwork, 
particularly with cards is lost to 
those in the rear of a house as large 
jas the Capitol. 

Deane Carroll is a peri singer 
whose best number is “Indian Love 
Call,” but who gets along 





nicely with a medley in - French, 
| Spanish, English and a touch of Rus- 
} sian, Lowe. 


Apolle, N. Y. 
Stepin Fetchit, Mantan Moreland, 
| Sarah Vaughn, Walter Green, Ed- 
| wards Bros. (3), Lora Pierre, Dizzy 
| Gillespie Orch (14) 
| Milt Jackson, Ray Brown, James 
| Moody; “GI War Brides” (Rep).: 








Harlem’s hothouse of rebop comes 
up this week with one of its better 
bills and grabs a nice payee sendoff 
lall around. Great favorites in this 
house, Stepin Fetchit and Mantan 


ning patter that gives Fetchit, de- 


ispite his long absence from the 
; screen, somewhat the best of it. 
Dizzy Gillespie’s sometimes fine, 


sometimes annoying band opens the 


|session with Pancho, male vocalist, | 


‘doing “These Foolish Things Remind 
'Me of You,” following an _ instru- 
mental, “Cool Breeze.” Lora Pierre, 
a well-stacked looker handles the 
intros for the Edwards brothers and 
their ofay gymnast act. 
and garners a nice sendoff in a house 
which is usually n.s.h. for this type 
of stint. 

Gillespie trots out one of his 
Esquire poll winners, Milt Jackson, 
for some sensitive work on the vibes 
with “Man I Love,” in which a med- 
ley of other tunes is trickily worked. 
Jackson is strictly for show, since he 
doesn’t work with the band other- 
wise. Tapper Walter Green undcr- 
plays very smoothly during a suave, 
non-stop rhythm stanza. Guy does 
some difficult footwork with the 
greatest of ease. 

Miss Pierre does another intro be- 
fore bowing out until later in the 
bill. Her psuedo-comic patter is de- 
livered stiffly, but the heavy politi- 
cal angle is daubed on to grab a few 
yocks at the expense of Bilbo fol- 
lowers. 

Still another poll winner, Sarah 
Vaughn, comes through with the 
sock musica! work of the evening, 
singing “You're Not the Kind of a 
Boy for a Girl Like Me.” Phrasing 
and yoice technique are a little too 
subtle for a vaude house, but she 
still grabs a great mitt for “Sep- 
tember Song” and “Mean to Me.” 

Band works next to closing with 
a couple of rebop numbers in which 
some good tenor work by James 
Moody is almost lost because of Gil- 
lespie’s hogging the spot with his 
unsharp clowning. Jackson returns 
with vibes embroidery. 

Fetchit and Moreland provide a 
nice closer, with band’s poor backing 


Might have been funny but they 
couldn't get together. Tomm. 


Adams, Newark 
Newark, Jan. 16. 
Stan Kenton and Band (18), with 
Ray Wetzel, Eddie Safransky, Shelly 
Mann, Pastels (5), June Christy; 
Steve Evans; Meribeth Olds; “Lar- 
ceny in Her Heart” (PRC). 





Stan Kenton’s crew is still some- 
thing to shout about in this season of 
bad -news for swing bands. The 
lanky lad has lots on the ball for the 
jivers, including a new approach to 
the problem of making music sound 
new. 

The outfit deals mostly in impact, 
conveyed through a 10-man brass 
section that bears down a little 
heavily on the ears at times. But 
nicely balanced in the saxes and 
rhythm section. Kenton’s fine piano- 
ing was dimmed at the opening 
through lack of a suitable mike at 
the sounding board. “Artistry in 
Jumps,” “Concerto to End All Con- 
certos” and “St. James Infirmary’ 


peak of efficiency—powerful in blast 
effect and crowded with tricky syn- 
copations and trickier harmonies.» 
June Christy is doing the vocals. 
She uses her pipes to the utmost ad- 
vantage in “It's a Pity to Say Good- 
night,” “Ne Misery for Me >’ and 


boff results. The Pastels, harmony 
quintet, croon neo-barber shop in 
“Zip-a-dee-doo-dah,” “Sentimental 
Reasons” and “River St. Marie,’ ina 





pet; Safransky, double bass, and 
Mann, drums, offer hot instrumental- 
ities. 

| Meribeth Olds, contortionist, and 
| Steve Evans, comic, round out a bet- 
| ter-than-ordinary bill. Bran. 


Roxy, N. ¥. 

Gracie Fields, Arthur Blake, Bea- 
trice Seckler, Jean Gramas, Debon- 
airs (5), Gae Foster Roxyettes, Paul 
Ash House Orch; “13 Rue Madeleine” 
on reviewed in Variety, Dec. 

, 46. : 





Gracie Fields’ appearance on any 
stage, anywhere, is an event of im- 
portance—and her current engage- 
ment at the Roxy is no exception. 
The English comedienne’ again 
proves herself one of the top per- 
sonalities of i ternational showdom. 
Only squawk concerning her Roxy 
appearance is that. there’s. not 
enough of it. In its endeavor to get 
big grosses via rapid turnover, the 
house is holding the stageshow down 





very | 


Moreland close with some fast run- | 


Trio is okay | 


to 45 minutes—of which Miss Fields’ 
; gets 17, and which seems like noth- 
| ing, since she’s able to get in only 





(about six verses of “The Biggest 
| Aspidistra in the World.” 
| Despite the seeming brevity of | 


| Miss Fields’ turn—which the stop- 
|; watch somewhat belies — the Roxy 
presentation is well-rounded and 
| pleasantly entertain:ng. Debonaire, 
|male terpling-warbling quintet, tees 
| it off with a nifty mechanical man 
| dance that has appeal for both the 
ballet and giggle trade. 

Mimic Arthur Blake follows with 


with Pancho,| carbons of Frank Morgan, Louella 


| Parsons, Charles Laughton, Jimmy 
| Stewart. Katharine Hepburn, Peter 
| Lorre, Bette Davis and F.D.R. Rou- 
tine is average, suffering from the 
plethora of mimics, most of them 
doing the same personalities. While 
the impression, themselves are pret- 
ty good, Blake’s lines aren’t funny or 
satiric enough to get him particular 
notice. Carboning of Miss Davis, 
| particularly the rhysical aspects of 


her manner of acting, is by far 
the best, while the most that can 
be said of the F.D.R. biz is that | 


it is in as good taste as this kind 
of thing can be. 

Latino production number winds 
up the pre-Fields portion of the lay- 
out. It’s colorful and well-executed, 
with Jean Gramas doing a neat vo- 
calizing job, although Roxy produc- 


lack of imagination in that awkward 
device of having a guy stand in front 
of her in midstage holding a hand 
mike. That’s peculiarly disturbing to 
the illusion and might be easily 
eliminated by hiding the instrument 
in a fan or a bonga, such as the 


| other femmes carry. 


fouling up Fetchit’s little piano ditty. | 


set forth the Kenton touch at its | 


“She’s Funny That Way,” going for | 


Also wedded into. the production 
number is terping by modernist Bea- 
trice Seckler, aided by a couple 
boys from the line. It doesn’t matter 
much, 

Miss Fields’ opens with a fave, 
|The Simpleness, The Sinfulness, the 
Wickedness of Man,” tells some 
Scotch and Irish stories (relatively 
inoffensive, Mr. W.) and then does 
a pip of a number in one-half Afri- 
kaan and one-half English. She fol- 
lows with a blend of straight vocal- 
izing and satire on “My Hero” from 
“The Chocolate Soldier” but ends it 
in unmistakable fashion with a 
cartwheel. “Walter, Walter” and 
“South America, Take It Away” are 
other great laugh-garnerers, in addi- 
tion to “Aspidistra.” Then comes a 
20th-Fox plug for the next pic into 
the Roxy, “Shocking Miss Pilgrim,” 
with Miss Fields leading the audi- 
ence in singing “Forever” from the 
pic. She encores with a New Zea- 
land Maori tune in which she also 
leads the audience for a whopping 
finale. Herb. 





Hippodrome, Balto. 


Baltimore, Jan, 19. 


Pat Henning, Candy Stevens, 
|Merry Madcaps (3), Felice Iula 
House Orch (12); “The Jolson 


Story” (Col). 





Change of stage portion to accom- 
modate continued h.o. of film (“The 
Jolson Story”) is necessarily brief 
| with only three entries lined up for 
'a fairly entertaining setto. 

Highlight is Pat Henning, who 
closes in bell-ringing style with 
clicko comedy and_ knockabout. 
‘Funny impressions and _ expertly 
| timed gaggery is a standout and just 
right to top off balance of bill which 
opens nicely with The Merry Mad- 
caps, trio .of clowning harmonica 
blowers. Essay spots of legit in- 
strumentation but emphasize comedy 
bits throughout for a breezy get- 





way. 

Sede Stevens in between is fair 
with some comedy singing, mild con- 
| versation and a topping bit of solo 
'stuff on trumpet, sax and drums. 
Good support from Felice Iula and 


tion staff seems to show a decided 


clear melody lines and above aver- 
age thumping. House goes big for it, 
and likes the on and off routine 
since the gals appear throughout the 
show. Patti Andrews m.c.'s know- 
ingiy and keeps things plenty in- 
formal. 

Variety acts sparse but strong. 
Mack and Desmond, dance: team, 
whose stuff may not be too novel 
but have style and appearance 
which lifts them well above the 
average hoofing fare. Bob Evans, 
ventroing with his Jerry O'Leary, 
has smart line of chatter and a 
highly expert presentation, so goes 
big. And the Paul Trio, with Paul 
on the guitar, does an interlude on 





“Steel Guitar Boogie” and “Blue 
Skies” which is plenty satisfactory. 
Biz was very big. Elie. 
Earle, Philly 

Philadelphia, Jan. 17. 
Earl Carroll’s “Vanities of 1947” 


with Coley Worth, Vernon & Draper, 


| Mercer Bros., Jimmy & Joyce Vey, 


| Joe Mole, 
|“The Fabulous 


| 


} 


} 
| 


| team, 


| 


; 
| 


Ben Yost’s Guardsmen; 
Suzanne” (Rep). 

After an absence of several weeks, 
flesh comes ‘into its own at the Earle 
this week via “Ear} Carroll’s Vani- 
ties of 1947,” featuring a line of 16 
girls, a variety bill, and several pro- 
duction numbers. 

Garnering the most applause 
opening day (17) were Bobby Ver- 
non and Jessie Draper, comedy 
with Vernon carrying the 
brunt of the patter and pantomime. 
Team has funny routine of satirical 
ballroom dancing. 

Coley Worth held his own with 
opening day audience by playing (7?) 
half a_ fiddle, imitating Groucho 
Marx, and stepping around in gen- 
eral zany fashion. J 2’s an energetic 
comic, and times his gags well. 

Joyce and Jimm: Vey run through 
a fast-stepping tap routine, and then 
lad gets into spotlight for nimble 
work out on the xylophone. This is 
a personable younes couple with lots 
of appeal. Gal is cute and vivacious, 
and should be on stage more than 
she is in present act. 

Joe Mole, lookirg like a cross be- 


tween Groucho Marx and an absent- | 


minded professor, builds up slowly 
to good climax with unicycle act. 
The Mercer Brothers do spoofing tap 
routine and burlesque Spanish terp. 

Ben Yost’s Guardsmen present five 
husky male singers in costumes re- 
mindful of Superman in the comic 
strip, but boys have good voices and 
please with college medleys, operet- 
ta numbers, and excerpts from 
operas. 

Production numbers include “Afri- 
can Baball,” with plenty of color in 
costumes; “Gaiety on Wheels,” in 
which the gals of the line pedal bi- 
cycles as prelude to Mole’s unicycle 
number; Spanish dance, also color- 
ful, and finale of ‘ Beautiful Lady” 
parade. 

Shal. 


Biz fair when caught. 
Olympia, Miami 
Miami, Jan. 17. 
Lanny Ross, The Colstons, Bob 
Hopkins, Kay & Kay, Wally Dean, 


Les Rhode House Orch; “Lady Luck” 
(RKO). 


Well balanced layout current, 
makes for diverting vaude bill. 

Topliner Lanny Ross scores with 
his singing stint. Gives them plenty, 
too, with a medley from “Annie Get 
Your Gun,” “The Lamplighter,” 
“Whole World Is Singing My Song” 
and “September Song.” 

Personable Bob Hopkins emcees 
smoothly and in own spot carbons 





Crosby, Frank Morgan, Hugh Her- | 


bert, Red Skelton and others for 
solid applause. 

Comedy dance duo, the Colstons, 
rack up plenty —— via the 
femme’s acrobatics. outines are 
carefully planned for the breakups 
which garner the laughs. 

Wally Dean purveys a mixture of 
puppetry and card and ciggie mani- 
pulation that adds up to novel effect 
for good returns. 

Kay and Kay offer muscle control 
sequence that gets over nicely. Les 
Rhode and house orch back show in 
nice style. Biz good when caught. 

Lary. 











} 

| house orch brought up on stage for 
| presentation setup. Biz continues , 
| good, Burm. 


RKO. Boston 
Boston, Jan. 17. 


Andrews Sisters, Les Paul Trio, 


Shoen House Orch; “Betty Co-Ed.” 
(Col). 





Andrews Sisters, consistently pop- 
ular around here, handle about a 
third of this show and take it away 


| without any trouble. Neither style 
'nor gags changed very much, but 


that’s okay with the customers who 


' gave them a wow reception plus a 


; ; j 9 wy 2s 
torrid swingy version. Wetzel, rum- | 


beg-off. 

They open with “Show Business,” 
and then “South America Take It 
Away,” etc., later appearing with 
the Les Paul Trio for “Rumors Are 
Flying.” “Rum and Coca-Cola,” the 
whole very sharp jazzing with good 


Tower. K. C. 
Kansas City, Jan. 47. 
Judy Kelly. Francisco, Marshall 
Bros. (2), Dolores Durrett, Tower 
Orch (9) with Jack Parks and 
Kenny Field; “Bringing Up Father” 
(Mono) and “My Dog Shep” (SG). 


Current layout is well knit and 
rates as one of the test shows in 
several weeks: 


House band opens on “For Senti- | 


mental Reasons,” with Kenny Field 
taking the vocal and Jack Parks on 
muted trumpet. Judy Kelly follows 


| with flips and spins through an acro- 
Mack & Desmond, Bob Evans; Vic- | 


batic-adagio terp and winds with an 
interpretive boogie routine. 
Midshow spot is taken by Fran- 
cisco, in a sock juggling turn. Gets 
plenty of applause for his manipu- 
lation of small batons and tennis 


| balls, interlarded with comedy ef- 


| fects. 


Dolores Durrett, discovery 


| contest winner, takes a turn at boo- 
| gie on the piano, and also gets off a 


pretty fair tap routine. 
Closing spot has Marshall brethers 
alternately satirizing Frankie. Bing, 


Danny Kaye and a host of radio | 


commercials. They wrap it up with 

a comedy face-slapping inning that 

sends them away to solid returns. 
Quin. 


State, N. Y. 

Blair & Dean, Leonard Sues, 
Thelma Carpenter, Walton & 
| O’Rourke, Martin & Lewis, Louis 
| Basil House Orch; “The Jolson 
| Story” (Col). 





State theatre, one of the few 
straight vaudeville houses in the 
,country and the only one on Broad- 
way, is more or less a proving ground 
for acts. It is putting a new turn up 
|for bookers’ opinions this semester 
‘which, when it works off the rough 
edges, has a fine chance of pushing 
|itself into a prominent spot among 
comedy teams. That's the Martin 
& Lewis combination (New Acts), 
It is by far the mainstay of this lay- 
out and the reason why the stage 
|show, coupled to the big b.o. “Jolson 
| Story,” leaves patrons with a very 
| pleasant feeling. 

With the Jolson picture on screen, 
| State’s bookers seem to have made 
their current show a nostalgic one, 
at least by proxy. It presents two 
performers connected in the past 
with Eddie Cantor’s radio show and 
he gets prominent billing in the in- 
troductions. They are Thelma Car- 
penter. and Leonard Sues, singer and 
conductor respectively on the come- 
dian’s air slot. 
| Sues follows Blair & Dean, a plea- 
sant pair of ballroom dancers. Same 
“pleasant” reaction can be applied to 
Sues. He plays trumpet, not very 
| outstandingly, but does it in a boy- 
ish manner that endears him well 
enough to the customers. He works 


over “Blue Skies,” “Summertime” 
and “St. Louis Blues,” employing 
open and growl trumpet nicely so 
that things don’t get monotonous, 
It’s unusual to see a musician of 
Sues’ type doing a single and his 


job is not easy to make it stick with 
patrons, 

Miss Carpenter, a good-looking 
Negro, who has worked with vari- 
ous name_ bands such as Count 
Basie’s before achieving Cantor’s 
program, is a far more excellent 
singer than she appears here despite 
the fact that she goes over neatly. 
| Too, it’s obvious that she is not yet 
accustomed to stage work. Her 
faults lie in her selection of material 
and pacing. She opens with “Give 
| Me the Simple Life,” a faded pop 
which never was too strong, “You 
Keep Coming Back Like a Song,” 
|“South American Way” and encores 
“Happiness Is a Thing’Called Joe” 
j}and “September Song,” the last a 
| tune she shouldn't do until her in- 
| terpretation is decidedly improved. 
| She has no special material of the 
| type she can do. While the act is 
|highly successful here, it could be 
| better. 

_ Marionet acts seem to be enjoy- 
ing a resurgence from whatever, if 
any, depths they might have slipped 
|}to. In recent weeks every Broad- 
way house has featured one and the 

all show a sharp tendency rin | 
maximum showmanship, which has 
become a lost art with too many 
vaude turns. Walton & O'Rourke 
can’t be accused of losing sight of it, 
however, They put on a smartly 
worked out. turn. Working from a 
small stage, they first work out the 
old skeleton dance routine, using, 
however, two dolls, one outfitted as 
a femme, doing a rhumba. Then 
comes a pair of sepias, a male pound- 
ing piano and a femme singing “St. 
Louis Woman,” voices by W. & O. 
A hula dancer and dolls in lion and 
tiger costumes doing a nice skating 
bit finish the thing up with a wallop, 
It’s all well done. 

Martin & Lewis finish up, Lewis 
emceeing throughout. Wood. 


Radio Budgets 
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as $3,000. To achieve the lower fig- 
ure, the name values have been 
eliminated from the format, corre- 
sponding to the new agency think- 
ing that the $3,000-$4,000 added ex- 
penditure for a star personality (fre- 
quently doubling the cost of a show) 
in most instances simply doesn’t pay 
off in audiences to warrant the 
upped costs. 


Similarly, the trend toward “the 
show’s the thing” is reflected in the 
brushoff the costlier “name” pro- 
grams are getting upon submission 
to agencies. For example, a Judy 
Garland show has. just been pack- 
aged on the Coast by a Hollywood 
indie radio production outfit. The 
asking price is $17,000. But thus far 
nobody's interested. 

The “rating stealing” among the 
low-budgeted shows on the air is 
chiefly apparent on the whodunits, 
but also include some of the comedy 
programming, where the emphasis 
is directed at the writing and pro- 
duction values rather than in names, 
It’s in the latter respect that the 
trend toward low-cost shows is seen 
having healthy and beneficial over- 
tones for radio as a whole. 




















Betty Reilly Set for Havana 


Betty Reilly has been booked for 
the Casino Nacional, Havana, start- 
ing Jan. 31 at $1,000 weekly. Singer 
current at the Clover club, Miami, 
, will follow with the Copacabana, 
| Chicago, Feb. 25. 
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made yet for Loew’s to distribute 
Ent product as part of its foreign 
16m program, it’s believed the: deal 
will also include this phase of dis- 
tribution. 
been one of the chief stymieing fac- 
tors to the expansion of the com- 
pany’s narrow-gauge 
overseas, so that Ent pix will re- 
portedly be welcomed by the 16m 


department. 
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(P) Paramount; (KR) RKO; (W) Warner 
NEW YORK CITY, Bill Johnson | Noble Sissle Ore Hotel Commodore. 
Capitel (L) 23 Diana Lynn Syd hseage Ore Johnny Long Ore 
Tex Beneke Orc Bob Evans El Chico Hotel Dixte 
Gene Sheldon Oriental (1) 23 ttosita Rios 1 Don oeetae Ore 
The Fontaines Milt Herth 3 | Miguel & Albaicin | Kay Sacemend 
Musie Hall (1) 23 | The Wiles | Chelo Villareal | Se atten 
Patricia Bowman Lowery & Rae Embassy Me 
Charles Laskey Paul Remos Larry Marvin cis “leanne, Canteens 
Gilt Maison HARTFORD jose Mellis naineed Taek Ove i 
Robert Marshall State (1) 24-26 Ratph Font Or | 3a Snels P 
tT & F Vatliett | Sugar Robinson iceland | ay - : 7 _ 
Corps de Ballet | Bob Chester Orc ice Revue Bissell & Farley 
Rocke tes lcs Reeves Whiteman Jr Or N Vic * ovat 
Syin Ore ;}C Emmy & Pets La Conga Rob Turk 
Paramount (PP) 22 HOLYOKE - irma Henriques ~ . 
Klliet Lawrence Bd | Valley Arena (2) 26 | \yachito Ore Hotel Pennsylvank 
Tim Herbert | Raymond Scott Ore | | upi Cun die Charlie Spivak Orc 
Mills Bros | Billy & Ann Titus La Martinique Hotel Pierre 
Olg San Juz | The Kemmys ae —~ pe ” 3S Robert: 
it — « Rudy (two to_ fill) m r¢ “B - Lisl \ on 5 Bn. ey 
Rexy (1) 22 KANSAS CITY preg Motel. Plaza 
Gracie Fields Tower (py 24 Senta aaa (Ore | Hitdeward 
The. Denonalrs Dew 2 Tae tatin Ounrter Hal Kanner Ore 
Beatrice Seckler rom ait) | xtyron Cohen Monie Orc 
—— og 28 5 one ‘MIAME | Moro & Yaconelli | Hotel maanevens 
wes gah ‘ a | re " ‘ & Gre : é ard re 
Barry Gray j _ Oly mpia (i?) 22 he wn t Prin ie Guy Rare 4 
ee, Old | | Nae =A ve Craddocks Enoch Light Ore 
"} Crosby Sis a 4 ‘hi ‘Ve | 7 a i 
Senany. Downs Lucile Barton ‘4 2a nih tg ia oh ag Reo lig 
Bennie Baker | Gil Lamb , 4 maquires | Morton r 
P } Ka ms Herzogs iW — ey -“e - Deering & Lang 
- be ‘NEW c | con & ddie's i.John Molinari 
. Steand iW - ae AD 28 Eddie Davis itmil Coleman Ore 
oor ~— | Connee Boswell Burke Twins Mischa Borr Ore 
Ray av atki a | Shep Fields | Franklin 2 Rogers Corner 
sit BRONX, 13 ack Carter | Leblanca & Garcia | bananas’ Ore 
Windsor (1) 25-26 | Martez & Delita Sherry Britton |} Non 
Johnny Duggan | NEW BEDFORN Waner Ore ; Al Morgan 
Herbie Faye Co Baliss Sq (1) 23-25 Monte Carle | Mattie Sondi 
1 » ey Morrocans | Paul Gary Dick Gaesparre Steve Richards 
St »| we |} Larr Daniels Re rie oni Palmer 
: : i 5 A&C Fanton s Henry LaMarr 
‘BROOKLYN __ | Reading & Don Old Romneian Ruban Blew 
Fiatbush (1) 25-26 | Rene & Jim } Jackie Phillips Marais & Miranda 
Lavere & Handman | OMAHA Sadie Banks Muriel Gaines 
The Kanazawas Orpheum (1) 24 Nina Dover } Gloria Kine 
Nils & Nadynne | Reb Crosby Bd Alice King Cedric Wallace & 
Phillis Willis Bae Ssiete bby Harrell / arya Elliott 
Bernie George 3~ Dunhills Joe La Porte Ore Notes 
QUEENS _ | Eddie Rio Rogers Corner ew ane 
Jamaica (1) 22-25 | PATERSOY | l kernels of Core Jean Sablon 
Antheny & Rogers Majestic (1) 23-26) 15.) Aloma Emil Petti Ore 
Eric Thorson Maurice & Nadia lGav Blades Panchito Ore 
The Graysons Harris & Allen | Don Baker Village Vanguard 
loon De Vod Ore Maxine Sullivan 
Sieto Trio | yas fo rem 
G’wich Village inp | Don TT ot 
N 1 G Revue | Badle yl * 
THE DEL MARTINS creme re | Rab se W, 
Ve & George oe 
hi ane Ore sti | (Gertrude Hild 
i led Harv | Pegsy Palmer 
EARLE Philadelphia Ned Harvey Ore Pegss Y 
. 4 P Havana-stadnrd not + gg 
Pn wan “rancise 
deneery 2 — . Ghosts of Bruce Norman 
Per. Met.: BILLY CREEDON i Marravet ' Pastas Vivian Nickolson 
os a . Tex AGENCY Carmen Sol Rivera & elr . 
EDDIE SMITH AGENCY ae. neta 
{om tirsndway. New York Catuling Ore | |, zimmenm 
Belmont-Plaza Janczi Makula 
| Blair & Dean aoen R.... J 
Frakson Paul Arnolc 
‘ ‘i -y Gris | : lair & Alda 
& Ann Titus | Larry Griswold | Bob Russell Sinclair 
mf gS ne Cats Stanley Burns | Eddie Stone Ore Melen Wenzel 
28-83 Eddie Jack & Betty | Nino Bad Mea Orlova 
Ren George 27-29 
Lee Creager JI & B Paysee 
The Olympics Paul Nolan CHICAGO 
Hayden & Haller Mary McLanghan Blackhawk H Kdgewater Be’ch 
1 N oe — fg ae Russ Carlyle Ore Henry Brandon O 
ee Wobie arto ante | Geneve ) Hild D'cer: (16) 
Primrose & Gold PHILADEL?PHIA \ we ony aS e » 1 — 
. ey } oo oo stevens onna sane 
Fave & Lee Carman (1) 23 | s 7 Song Stylists 
(two te fll) Sue Ryan 2 Chez Paree lon iasenandun © 
AKRON Toy & Wing Tony Martin eel Aer 
Palace (1) 23-26 | Honey Bros Pearl Bailey catbces. & Lee 
Alvine Rey Ore Duke Norman Jack Cole ? 
Ruth Terry Earle (W) 24 | June Edwards Hotel Sherman 
Hal LeRoy The Del Martins Gay Claridge Ore Claude Thornhill © 
Pansy the Horse Mr Dist Attorney | Adorables (12) ag we by -s 
ATLANTA Artie Dann Phyllis Gale n Models 
Fox (P) 23 K Duncan D'cers | Lucio Garcia Ore Hotel Stevens 
Sammy Kaye Bd PROVIDENCE | Colosimo’s Don McCrane Ore 


P Franks & Janice 


Met’p’I’t’n (1) 25-26 


Bob Hopkins Bob Eberly 
BALTIMORE Pryde & Daye 
Hippedreme (1) 23) McFarl’'d & Brown 
3 Madcaps Fredinand Bull 

Candy Stevens The Del Rios 
Pat Henning (two to filk) 

State ©) 23-25 READING 
Evon & ina Lane Rajah (1) 24-25 
Jack Leal les Elgart Ore 
Shavo Sherman Steve Evans 
Olson & Joy 3 Arnauts 

26-29 ROCKFORD 

Martini & Pace Palace (1) 2 


aige Morton 
Sasha Leonoff 
Bedini & Joe 
BOSTON 
Beston (R) 23 
Kathryn Grayson 
Jenny Johnston 
Jan Murray 
Skating Macks 
Dick & Dot Remy 
BOUND BROO 
Brook (1) 25-2 
Ben George 
Dobas Tuo 
Leslie Gaines 
Morey & Eaton 
fene to fill) 
BUFFALO 
Buffalo (PP) 24 
Vaughn 
Zigay Talent 
Moonmaids 
Frank Fontaine 
Sondra Barrett 
CAMDEN 


Towers (1) 24-26 


Monroe O 





Paul Walker Ore 
Johnny Laddie Co 
Ray & Pedro 
Kitty McLaughlin 
Patty-Jo Atkins 
SAN FRANCISCO 


Joan Edwards 
Tem & Jerry 
Jan Merrill 
Pansy Sanborn 
SPRINGFIELD 
Court Sq (1) 
Gray Familv 
Frances Urban 
Sonny Sparks 
Jackie & Tuffy 
Barto & Stan 
Veranos 
WASHINGTON 
Capitol (L) 23 
Star & Garter Rev 
Howard (1) 23 
Kine Cole 3 
Sam Donahue Ore 
toy) Douglas 














The Ciros Slim & Sweets 
Joe Greene & G-B WOONSOCKET 
Paul Nolan Co New Park (1) 26 
T.eon Lields York & Pearce 
3 Reddingtons Paul Gary 
CHICAGO A & C Fanton 
Chicage (1) 24 Dudleyvs Midgets 


Lane Bros 


— 








Aquarium 
Gene Krupa 
Blue Angel 
John Buckmaster 
Vicente Gemez 
Kay Ballard 
Jean Nickol 
Ellis Larkin 8 
Golden Gate 
Cafe Soctety 
(Dewatowa) 
Oliveite Miller 
Phil Leeds 
Clift Jackson 
Cisce Housion 


J C Heard Ore 
Cafe Society 
(Uptown) 

Jules Munshin 


Dorothy Jarnac 
Susan Reed 
Reberta Lee 
Dave Martin 3 
Edmund Hall 
Carnival 
Olsen & Johnson 
Beairice Kay 
Balici Puppets 
c & T Vaides 


Bud Sweeney 


baret Bills 


Blackburn Twins 
Michael Edwards 
McManus Or 
Reid Ore 
China Doll 
George Wong Tr 
Frances Chun 
Tai Sings 
Ming Ling 
Jose Curbello Ore 
_Copacavata 
Sid Caesar 
Bill Shirley 
Kaye & Naldi 
Gale Robbins 
Steen & Tasher 
Michael Durso Ore 
Fernando Alverez O 
Diamond Florsesher 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Jackie Gleason 
Billy Banks 
Hal Hunter 
Tables Davie 
Renald & Rudy 
Jack Mathers 





Golden Gate (R) 22 


23-26 | 


ae 


NEW YORK CITY 


Vivian Francis Dennis Kelly 
Sherman Girl Bob Hall 
Tito & Coral Wesley Lundgreen 


Boulevar-Dears 


Garon & Bennett 
Rohmer & arrow Latin Quarter 
Sol Feola Ore Ted Leypis Orc 


Geraldife Du Bois 


te cabana 
~. Paul White 


Dolores Gray 


Frank Libuse Elroy Peace 
Chuy Reyes Ore Corwin Sis 

Arne Barnett Ore Sel Klein Ore 
Cerney Twins Mack Triplets 
Wells & Fayes Palmer House 


Jimmie Burrell 
Marianne 


Hotel Bismarck 


Griff Williams Ore 
Dorothy Shay 
F & E Barry 


Joseph Sudv Ore Acromaniacs 
Serene, eine Abbott D’ncers (12) 
lanera oT Rio Cabana 
Annette Olsen Jerry Lester 
Montero & Yvonne Berry Bros. 
Eddie Fens Orr Nn) hoe A 

on 
ae ae The Lovelies (10) 
Ramos Orch Cee Davidson «e¢ 


Vine Gardens 


Cc ress 
Hotel Congre Al Zimmy 


Harding & Moss 




















Margie Fields Jan Busche 
Hotel Continental homers Ne 

|Z%a Bach's Ore Jo InStO 

| Marianne Fedele Ioe Kish Ore 

i Sheldon Reed Mel Cole Ore 
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run was not announced but it’s be- 
| lieved to be indefinite, depending on 
| how long the arrangements are mu- 
tually advantageous. With Metro 
| having announced a cut in the num- 
‘ber of pictures to be produced in 
' 1947 from 31 to 24, the international 
company was reportedly in need of 


absorbed its foreign backlog built 


' up during war years and is presently | 


distributing close to its current re- 
|leases abroad. Ent’s first-year pro- 
‘duction slate, with most pictures 
i/having some kind of an _ interna- 
| tional approach, calls for six films, 
| five of which are now in various 
| stages of production. 


Arthur Loew returned from the 


Coast last weekend, where he viewed | ¢ 


prints of Ent product, 
Erich Maria Remarque’s “Arch of 
| Triumph,” a rough cut of “The 
Other Love,” also filmed from a 
Remarque novel, and rushes of the 
first week’s shooting of “Body and 
Soul.” 


While no arrangements have been | plain the various ballads. 


| 
| 


j 
| 





| outside product such as Enterprise | 
| will produce, since M-G has almost | 


| ladeers 


| play of her terps. 


aA F 


| 


| New 


LEWIS 
Singing 








MARTIN 
Comedy 
15 Mins. 
State, N. Y. 

This new act, composed of Dean 
Martin. who at one time began mak- 
ing an impression on the crooner 
parade, and Jerry Lewis, a young 
comic, has a good future. Deriving 
benefit from the fresh, 
youthful appearance of the 
a smart job of 
tickling customers’ funny-bones at 
the State, which is playing to ca- 
pacity houses wit': “The Jolson 
Story.” 


Though there’s a pattern to the 
act, based on Martin's neat vocaling 
and Lewis’ complet lack of inhibi- 
tion, it seems to the customers to be 


clean, 


almost completely ad lib. The two 
combine to work over “That Old 
Gang of Mine,” Martin foiling for 


Lewis, decked out as a moronic bar- 
tender, 
top stars, etc. All they do cannot 
be detailed, but virtually every bit 
of it is good for solid laughs. Finale 
bit finds Lewis directing the pit band 


as “Jose Disturbi” for Martin’s 
gagged-up version of “Old Man 
River.” 

All in all, these two kids have 


themselves a fine act: There are 
rough edges, but they'll wear away 
and what’s underneath will wear a 
good deal longer. Wood. 


JOSEPHINE 
Songs 
8 Mins. 


PREMICE 


| Village Vanguard, N. Y. 


Josephine Premice appeared in 
concert halls before starting her 
cafe career. In her nitery bow the 
sepia songstress, backed by a bongo 
player, displays sufficient vocal ver- 
satility to impress as fitting fodder 
for the uptown boites. 

Miss Premice has a_ full-bodied 


| voice that shows up equally well in 


the low as well as higher registers, 
and she injects a great deal of per- 
sonality in projection. She does es- 
pecially well in the calypso depart- 
ment and is able to knock off a 
French chanson with equal ease. 
She’s done dancework in her con- 
cert tours, last jaunt being with Josh 
White. However, small confines of 
the Vanguard floor prohibits a dis- 
Jose. 


OLIVETTE MILLER 

Harpist 

10 Mins. 

Cafe Society Downtown, N. Y. 

In Olivette Miller, Barney Joseph- 
son has hit upon a performer who 
has the exploitation possibilities that 
could build her. up to the status of 
Hazel Scott. This sepia harpist with 
a feeling for swing as well as classic 
versions of pops, puts her stress 
upon personality and has no trouble 
getting across. 

However, in stressing personality, 
she shows a tendency to mugg too 
much, which detracts from her mu- 
sic. The harp and fingering tech- 
nique have sufficient visual interest 
to hold for the audience, making 
further visual gimmicks superfluous. 

Jose. 


ROBERT DE LISLE 
Songs 

1l Mins. 

La Martinique, N. Y. 


Robert De Lisle, a newcomer in 
: class cafes, although with 
| obvious experience elsewhere, has 
visual and vocal assets of interest 
to the femme trade. His distin- 
guished appearance is sufficient to 
| keep the ladies quiet, but unfortu- 
|nately, not all his notes are true 
'on the slower tures. He does much 
| better in pieces of the calibre of 
“Stand Up and Fight,” which gets 
|him his biggest response. 

His stage demeanor is good and 
o.. e the vocal kinks are ironed out, 
he’ll do in the choice locations. 

Jose. 


CISCO HOUSTON 

| Songs 

| 10 Mins. 

Cafe Socie.y Downtown, N. Y. 
Newest entrant in ranks of bal- 

impresses as a personable 


|chap with a set of pleasing pipes, 


ut still has to adapt this folk-song 
orm to commercial levels. Accom- 


including | panying himself on the guitar, he 


does a quartet of acceptable tunes 
with too little interpretation to 


| maintain interest. Delivery is on a 


one-toned level, which doesn’t point 
up the potent portions of the song. 


He’s also to develop more fully a 


| personable line of small-ialk to ex- 


Jose. 


Shortage of product has | 


ope ations ! 
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e ' 
do vocal takeoffs of various 




















by DOS to 20th, but later deals of 
a similar nature with RKO. 
Selznick’s attorneys, Lowell Wad- 
mond and Chester Bordeau, of 
White & Case, were trying to estab- 


lish in the testimony that in draw- | 
ing up the pact to bring Selznick | 


into UA it was long argued and 
well understood that he was to have 
the right to abandon story proper- 
ties and lend actors unlimitedly. 
Louis Frohlich, acting for Chaplin, 
aimed to prove that Selznick had 
promised in talks and in publicity 
releases to make for UA the three 
pix he sold to 20th. 


24th Draft 


One of the amusing and amazing 
facts disclosed in the depositions is 
that the agreement finally accepted 
by which UA contracted to advance 
Selznick $1,000,000 for production 
was the 24th draft. Raftery and 
Dan O’Shea, Selznick’s rep, went 
on drafting and redrafting the con- 


tract from the spring right through | 


the summer and into the fall. At) 
draft No. 11 (Sept. 15, 1941), the 
negotiations fell apart because of 


Raftery’s insistence that DOS should 
not have the rights he 
demanded on _ story abandonment 
and player loanouts. 

When O’Shea phoned Raftery to 
tell him the deal was off, Raftery 
declared: “I told him I was very 
happy over it; that I was going to 
take the Stratoliner home that day.” 

Raftery hadn’t caught the plane, 
however, before Korda got Chaplin, 


unlimited 


Pickford, Selznick and himself into | 
dinner | 
until 4 a. m. At the end of it they | 


a huddle that lasted from 
told Raftery and O'Shea to keep on 
drafting and a complicated com- 
promise was finally reached later 
that month. Raftery’s attitude was 


that UA would have no protection | 


from Selznick’s using coin, advanced 
him by the company, to pay over- 
head on stories which he could sell 
someone else and stars he could 
loan out and never use for UA’s 
benefit. Final agreement was that 
part of the income from sales of 
abandoned stories would be applied 


to the overhead with which they 


had been charged. 


No Compromise 


Inasmuch as Selznick still was 
under contract to deliver two pix 
to UA under a four-picture 1937 
distrib deal, Raftery’s attitude was 
not to compromise in the new ne- 
gotiations, but force DOS to deliver 
the two pix, since he couldn’t work 
for anyone else until he did. . Miss 
Pickford agreed with him. Korda, 
however, got angry and Raftery 
quoted him_as saying: 

“You are like all lawyers. You 
and Charley Schwartz (Chaplin's 
attorney) come out here and all you 
try to do is queer the deals we set 
up. We're making the deal and 
we're hiring you to draft the papers, 
and that’s all.” 

At one point Raftery sought a 
compromise by which Selznick 
would have to offer any story or 
star to the producers associated with 
UA before he could let them go 
to an outsider. Selznick objected 
strongly, rattling off a list of minor 
UA producers whom he _ wouldn't 


Korda shruggingly agreed. 


year later and learned that Selznick 
had sold “Keys of the Kingdom.” 
“Claudia” and “Jane Eyre” to 20th. 
Korda testified: “I was upset and 


of winning a lawsuit, he should sue 
Mr. Selznick, but if he thinks we 
have no rights, no chance to win, 
we should not make fools out of 
ourselves.” 


“Outrageous” Action 


Korda also wrote a four-or five- 
page letter to Chaplin calling Selz- 
nick’s action “outrageous” and pro- 
tested to Selznick personally. Selz- 
nick replied that he was “bored” 
with the stories. Korda testified that 
he also remonstrated with Selznick 
later because he had provided UA 
with no films during 1942 or 1943. 
He said he saw Chaplin about Selz- 
nick’s 20th-Fox sales, and Chaplin 
felt the same as he did, “but was 
more violent.” 


Raftery was doubtful UA had a 
suit against Selznick that would hold 
up in court and wrote an opinion 
to that effect for the owners. 

Frohlich didn’t have too much 
success in establishing through ques- 


have been taken into UA if Korda 





had known he intended selling the 
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trust to make pix with his players. | 


Korda’s mood changed, however, | 
when he returned from England a | 


I said to Mr. Raftery that if there | 
is a cause, if we have any possibility | 


tioning Korda, that Selznick wouldn't | 








three stories. Korda _ repeatedly 
_maintained that he had great respect 
\for Selznick as a producer, and he 
; “wouldn't weigh up his value to what 
,;he owns at any moment.” Variery 
of Oct. 6, 1941, was introduced in 
evidence to prove that Selznick said 
jhe planned making the three films 
in dispute. 

Selznick and O’Shea later claimed 
to Korda and Raftery that DOS had 
good reason for selling each of the 
stories. On “Keys,” O’Shea is quoted 


as telling Raftery, Selznick feared 
opposition of the Catholic Church. 
He nad called in the Rev. Wilford 


Parsons, former editor of the Ameri. 
can Jesuit Magazine, who said “he 
could not give any advice 
surance that if Selznick 
the story he could make a 
with which the Catholic Church 
would be satisfied. The dogmatic 
tolerance is particularly bad.” 

As for “Claudia,” Selznick thought 
it “too inconsequential” for his first 
after “Gone With the Wind” and he 
wanted something more significant, 


or as- 
followed 


picture 


“with a home front angle.” “Jane 
Eyre,” Selznick thought, was “too 
much like ‘Rebecca’,” 


Going back to the negotiations, 
which lasted from April to October, 
1941, to get Selznick into the com- 
pany, Korda testified, under cross- 
‘examination by Frohlich, that he 
wanted DOS in since the UA over- 
head was $60,000 a week domestic 
and $120,000 worldwide, and pix 
were needed in a hurry to support 
the organization. Selznick, as a re- 
sult, laid out a flock of terms, in- 
cluding one that personnel should 
i|be reorganized at an additional ex- 
penditure of $6,000 weekly. Korda 
testified that such reorganization of 
the management and the addition of 
a new general salesmanager were 
|}unanimous anyway. (UA at the time 
| had no general salesmanager, having 


jeastern and western managers, 
Harry Gold and Jack Schliaifer, 
| respectively. As a result of the sub- 
'sequent organization, present dis- 
\tribution chief, Grad Sears, was 
| hired. 

Korda. was brought into the 


| deposition-taking as a Selznick wit- 
|ness, but Frohlich frequently turned 
him into a witness for the plaintiff. 
Since he’s no longer a UA partner 
land has no particular interest in 
the current intramural squabble, 
‘deposition clearly shows his efforts 
to keep himself out of the middle 
and take a non-partisan course. To 
| Frohlich’s question as to whether he 
didn’t think terms asked by Selznick 
'were “drastic and unusual,” for in- 
| stance, he replied: 

| “f couldn't call them drastic, be- 
| cause when I myself became a UA 
| stockholder, although I didn’t pay 
|anything for the stock, I became 
|immediately, before I fulfill (condi- 
'tions for ownership) of the stock 
\a full-fledged owner and had voting 
right of the stock. So he didn’t have 
|any more on that account than I 

a ” 

| Korda admitted, however, under 
| Frohlich’s prodding, that he fulfilled 
‘his promise for delivery of pictures. 











| Metro Tests 
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| bidding in Philly, “Holiday in Mexi- 
| co,” the William Goldman outfit out- 
| bid Warners to get the picture for its 
| top downtown house. 

| Metro apparently succeeded in its 
| efforts to anticipate the decree by 
conducting the tests almost exactly 
as the decree outlines. Exhibs are 
given 10 days after notice of a pic- 
ture’s availability to send in their 
bids to the branch office via regis- 
tered mail. Bids are then sent into 
the homeoffice, where a _ specially- 
constituted committee of the sales 
staff makes the decision. It’s posst- 
ble that if competitive bidding 
emerges as a part of the decree from 
the appeal slated to be taken to the 
U. S. Supreme Court, that Metro 
might turn over the decision duties 
to its branch managers, but nothing 
has been definitely decided yet on 
that. 

Metro, meanwhile, is continuing to 
offer pictures for bidding in all ter- 
ritories where the system has been 
inaugurated, and it may even broad- 
en its scope by going into other ter- 
ritories that are also strictly com- 
petitive but not so tied up. 

“Competitive bidding,” the M-G 
spokesman said, “hasn’t cost Metro 
any money, but if has got pictures 
| flowing, and that’s what is neces- 
sary.” 
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Paramoant, N. W. 


ills Bros. (4), Olga San Juan, 
win Herbert, ld $ udy, El- 
ot Lawrence Orch (17) with Jack 
Hunter, Don Baker; “Perfect Mar- 
riage” (Par), reviewed in VARIETY 


Nov. 20, 46. 





Big item on this bill is the preem 
appearance of Elliot Lawrence at 
a firstrun Main Stem house. And 
Lawrence manages well enough, al- 
though fhere are a few rough edges 
to be polished off his fronting and 
introductory chores. Boyish ebulli- 
ence grates occasionally. 

Fortunately for the evidently 
nervous maestro, the band is, with 
only two exceptions, definitely a 
background piece in this bill. With 
5 reed plus an oboe, 6 brass plus 
French horn, and 4 rhythms, orch 
cuts well behind. the acts and shows 
to good effect in its two solo spots. 
Its opener is “They’ve Got a Lotta 
Coffee in Brazil,” followed by bari- 
tone Jack Hunter doing an original 
and cleverly paced arrangement of 
“Over the Rainbow.” Great re- 
turns here bring him back for 
“September Song” and the man- 
ner in which he discharges his 
duties marks him a fortunate find 
for this upcor..ing outfit. 


Ghezzis, originally booked in this 
spot, were hurt in the first show 
and replaced by Renauld and Rudy, 
another hand-to-hand act. Besides 
the usual accoutrements of biceps, 
team has youth and passable good 
looks. In the bLriefest trunks and 
Roman sanda’: 1ey look like a 
couple of cover boys for ‘“Everlast- 
ing Strength and Health” and draw 
plenty of squeals from the femme 
moppets. Slow motion gymnastics, 
ranging from straight stands and 
presses to a one-armed hand-to- 
hand planche, are fine, but some of 
the posturing could be dispensed 
with. 

Olga San Juan is no stranger to 
Paramount auds, having been on 
screen there recently in “Blue 
Skies.” Combining the best of Betty 
Hutton with the worst of an errant 
firecracker, she opens with “Bim 
Bam Bum” and follows with “Cuba,” 
tune she did with Bing Crosby in 
the film. Incidentally, she’s turned 
blonde for her p.a. chores. She 
does a couple of other Latin num- 
bers in which, as well as in her 
first, her voice seems to get lost 
in the big house. She seems to have 
plenty of volume, but mike place- 
— probably is partially responsi- 

e. 


A fast line of comedy chatter and 
gimmicks is dished up by Tim 
Herbert, fast enough to keep the 
occasional laughs hiding some weak- 
ish material. Best bit is a parody 
on the Russian delegate who's al- 
ways late, called “When I Walk In, 
Gromyko’s Walking Out.” Comic has 
a nice personality but needs to 
tighten his act. More terping would 
help. 

Lawrence Orch bridges here with 
the maestro doing an 88 solo on 
“Rhapsody in Blue.” It’s good com- 
mercial pash, but also nice piano 
technique. 


Great performers from beginning 
to end and certainly the big draw 
on this stagebill, the Mills Brothers 
could stay on all da~ and keep the 
crowd happy. They don't do as 
much “instrumental” work as they 
did in the earlier days, sticking to 
straight word vocals, but from any 
angle they're top entertainment. 
They do their bestselling recorded 
tunes, “Guess I’]l Get the Papers 


and Go Home,” “Paper Doll,” 
“Don’t Know Enough About You,” 
“Lazy River” and an encore on 


“Basin St. Blues,” one of their old- 
timers. More care on mike balance 
is indicated in a couple of spots, 
but not obvious. Appealing comic 
work helps to occasional chuckles, 
too. A sock closer of which payees 
couldn't get enough. Tomm. 





Capitel, Wash. 
Washington, Jan. 18. 


Smith & Dale (4), Cardini, Deane 
aa Boy Foy; “Mighty McGurk” 
“U). 





Capitol takes a breather between 
two high budget stage shows this 
week with a modest but pleasant 
offering featuring “something old, 
something new.” 


The old part of the show is the 
headliners, Smith & Dale, whose act 
g0es back basically unchanged for 
at least a generation. Gags that drew 
laughs in the same doctor's office 
scene before Warner's “Jazz Singer” 
altered thé face of vaude, are still 
drawing laughs today. The lines 
have been brought up to date here 
and there, where a topical angle 
could be added, but the act con- 
tinues familiar to old timers and its 
Weber & Fields type humor is still 
800d for chuckles. A couple of male 
singers are included and at the end 
the four men wind up with a bar- 
bershop quartet rcndition of “If You 
Were the Only Girl in the World.” 

The newness comes from Boy 

oy, a clever English juggler who 
flips Indian clubs, dishes, balls, high 

ats and anything else he can get 
his hands on while rampaging about 


the stage on a unicycle. Foy works | 


first from a low cycle and then 
changes over to a high one, saving 
his toughest stunts for the wobbly 


seat of the high machine. The stunts 
youl? not cularly sensa- 
ti perform by a man an- 


chored on his own two feet, but by 
a man turning and twisting 10 feet 
in the air on one-leggei bike 
they are good. e@ audience pours 
out its heaviest applause for this 
novelty turn, 


Cardini -s his usual suave crowd 
leaser, featurin’ first an endless 
ow of cards which keep coming 
out of nowhere as he tosses them 
away pack after pack. Highlight of 
the number is the cigaret stunt in 
which he keeps producing, smok- 
ing and tossing away lighted cigaret 
after lighted cigaret to the amaze- 
ment of the audience. Unfortunately 
much of Cardini’s fine handwork, 
particularly with cards is lost to 
those in the rear of a house as large 
as the Capitol. 

Deane Carroll is a peri singer 
whose best number is “Indian Love 
Call,” but who gets along very 
nicely with a medley in - French, 





Spanish, English and a touch of Rus- 
sian. Lowe. 


Apolie, N. Y¥. 

Stepin Fetchit, Mantan Moreland, 
Sarah Vaughn, Walter Green, Ed- 
| wards Bros. (3), Lora Pierre, Dizzy 
| Gillespie Orch (14) with Pancho, 
| Milt Jackson, Ray Brown, James 
| Moody; “GI War Brides” (Rep)..- 











Harlem’s hothouse of rebop comes 
| up this week with one of its 
bills and grabs a nice payee sendoff 
lall around. Great favorites in this 
| house, Stepin Fetchit and Mantan 
| Moreland close with some fast run- 
| ning patter that gives Fetchit, de- 


ispite his long absence from the 
' screen, somewhat the best of it. 
sometimes fine, 


| Dizzy Gillespie's 
| sometimes annoying band opens the 
| session with Pancho, male vocalist, 
'doing “These Foolish Things Remind 
|Me of You,” follcwing an _ instru- 
mental, “Cool Breeze.” Lora Pierre, 
a well-stacked looker handles the 
intros for the Edwards brothers and 
their ofay gymnast act. 


which is usually n.s.h. for this type 
of stint. 

Gillespie trots out one of his 
Esquire poll winners, Milt Jackson, 
for some sensitive work on the vibes 
with “Man I Love,” 


Jackson is strictly for show, since he 
doesn’t work with the band other- 
wise. 
plays very smoothly during a suave, 
non-stop rhythm stanza. 
some difficult footwork with 
greatest of ease. 

Miss Pierre does another intro be- 
fore bowing out until later in the 
bill. Her psuedo-comic patter is de- 
livered stiffly, but the heavy politi- 
cal angle is daubed on to grab a few 
yocks at the expense of Bilbo fol- 
lowers. 

Still another poll winner, Sarah 
Vaughn, comes through with the 
sock musical work of the evening, 
singing “You’re Not the Kind of a 
Boy for a Girl Like Me.” Phrasing 
and yoice technique are a little too 
subtle for a vaude house, but she 
still grabs a great mitt for “Sep- 
tember Song” and “Mean to Me.” 

Band works next to closing with 
a couple of rebop numbers in which 
some good tenor work by James 
Moody is almost lost because of Gil- 
lespie’s hogging the spot with his 
unsharp clowning. Jackson returns 
with vibes embroidery. 

Fetchit and Moreland provide a 
nice closer, with band’s poor backing 
fouling up Fetchit’s little piano ditty. 
Might: have been funny but they 
couldn’t get together. Tomm. 


the 


Adams, Newark 
Newark, Jan. 16. 
Stan Kenton and Band (18), with 
Ray Wetzel, Eddie Safransky, Shelly 
Mann, Pastels (5), June Christy; 
Steve Evans; Meribeth Olds; “Lar- 
ceny in Her Heart” (PRC). 





Stan Kenton’s crew is still some- 


bad -news for swing bands. The 
lanky lad has lots on the ball for the 
jivers, including a new approach to 
the problem of making music sound 
new. 

The outfit deals mostly in impact, 
conveyed through a 10-man brass 
section that bears down a little 
heavily on the ears at times. But 
nicely balanced in the saxes and 
rhythm section. Kenton’s fine piano- 
ing was dimmed at the opening 
through lack of a suitable mike at 
the sounding board. “Artistry in 
Jumps,” “Concerto to End All Con- 
certos’ and “St. James Infirmary’ 
set forth the Kenton touch at its 


effect and crowded with tricky syn- 
copations and trickier harmonies. 
June Christy is doing the vocals. 
She uses her pipes to the utmost ad- 
vantage in “It’s a Pity to Say Good- 
night,” “Ne Misery _ for Me and 
“She’s Funny That Way,” going for 
boff results. The Pastels, harmony 
quintet, croon neo-barber s! 
“Zip-a-dee-doo-dah,” “Sentimental 
Reasons” and “River St. Marie, 
torrid swingy version. Wetzel, trum- 
|pet; Safransky, double _ bass, and 
} Mann, drums, offer hot instrumental- 
ities. 
Meribeth Olds, contortionist, and 
| Steve Evans, comic, round nae * bet- 
Tran, 





| ter-than-ordinary bill. 


Rexy, N. Y. 

Gracie Fields, Arthur Blake, Bea- 
trice Seckler, Jean Gramas, Debon- 
airs (5), Gae Foster Roxyettes, Paul 
Ash House Orch; “13 Rue Madeleine” 
nae reviewed in Variety, Dec. 





Gracie Fields’ appearance on any 
stage, anywhere, is an event of im- 
portance--and her current engage- 
ment at the Roxy is no exception. 
The English comedienne again 
proves herself one of the top per- 
sonalities of i ternational showdom. 
Only squawk concerning her Roxy 
appearance is that. there’s not 
enough of it. In its endeavor to get 
big grosses via rapid turnover, the 





better | 


Trio is okay | 
and garners a nice sendoff in a house | 


ae Meee 8 Ieee | other femmes carry 
ley of other tunes is trickily worked. | Also wedded into the production | 


Tapper Walter Green under- | 


Guy does | much. 


thing to shout about in this season of | 


peak of efficiency—powerful in blast | 


house is holding the stageshow down 
| to 45 minutes—of which Miss Fields’ 
| gets 17, and which seems like noth- 
| ing, since she’s able to get in only 
|about six verses of “The Biggest 
| Aspidistra in the World.” 

Despite the seeming brevity of 


|Miss Fields’ turn—which the stop- | 


| watch somewhat belies — the Roxy 
| presentation is well-rounded and 
| pleasantly entertaining. Debonaire, 
|male terpling-warbling quintet, tees 
} it off with a nifty mechanical man 
| dance that has appeal for both the 
| ballet and giggle trade. 

Mimic Arthur Blake follows with 
'earbons of Frank Morgan, Louella 
Parsons, Charles Laughton, Jimmy 
Stewart. Katharine Hepburn, Peter 
| Lorre, Bette Davis and F.D.R. Rou- 
| tine is average, suffering from the 
plethora of mimics, most of them 
doing the same personalities. While 
the impression. themselves are pret- 
ty good, Blake’s lines aren’t funny or 
satiric enough to get him particular 
notice. Carboning of Miss Davis, 
particularly the rhysical aspects of 
her manner of acting, is by far 
the best, while the most that can 
be said of the F.D.R. biz is that 
it is in as good taste as this kind 
of thing can be. 

Latino production number winds 
up the pre-Fields portion of the lay- 
out. It’s colorful and well-executed, 
with Jean Gramas doing a neat vo- 
calizing job, although Roxy produc- 
tion staff seems to show a decided 
lack of imagination in that awkward 
device of having a guy stand in front 
of her in midstage holding a hand 
mike. That’s peculiarly disturbing to 
the illusion and might be easily 
eliminated by hiding the instrument 
in a fan or a bonga, such as the 





number is terping by modernist Bea- 
trice Seckler, aided by a couple 
| boys from the line. It doesn’t matter 


| Miss Fields’ opens with a fave, 
| ‘“The Simpleness, The Sinfulness, the 
| Wickedness of Man,” tells some 
| Scotch and Irish stories (relatively 
| inoffensive, Mr. W.) and then does 
| a pip of a number in one-half Afri- 
| kaan and one-half English. She fol- 
lows with a blend of straight vocal- 
| izing and satire on “My Hero” from 
|“The Chocolate Soldiér” but ends it 
in unmistakable fashion with a 
cartwheel. “Walter, Walter” and 
“South America, Take It Away” are 
other great laugh-garnerers, in addi- 
tion to “Aspidistra.’” Then comes a 
20th-Fox plug for the next pic into 
the Roxy, “Shocking Miss Pilgrim,” 
with Miss Fields leading the audi- 
ence in singing “Forever” from the 
pic. She encores with a New Zea- 
land Maori tune in which she also 
leads the audience for a whopping 
finale. Herb. 


Hippodrome, Balto. 


Baltimore, Jan. 19. 


Pat Henning, Candy Stevens, 
|Merry Madcaps (3), Felice Iula 
House Orch (12); “The Jolson 


Story” (Col). 





Change of stage portion to accom- 
modate continued h.o. of film (“The 
Jolson Story”) is necessarily brief 
with only three entries lined up for 
a fairly entertaining setto, 

Highlight is Pat Henning, who 
closes in bell-ringing style with 
clicko comedy and_ knockabout. 
Funny impressions and _ expertly 
timed gaggery is a standout and just 
right to top off balance of bill which 
opens nicely with The Merry Mad- 
caps, trio of clowning harmonica 
blowers. Essay spots of legit in- 
strumentation but emphasize comedy 
bits throughout for a breezy get- 
away. 





with some comedy singing, mild con- 
| versation and a topping bit of solo 
| stuff on trumpet, sax and drums. 
|Good support from Felice Iula and 


| house orch brought up on stage for 
| presentation setup. Biz continues 
| good. Burm. 


RKO. Boston 
Boston, Jan. 17. 
Andrews Sisters, Les Paul Trio, 
Mack & Desmond, Bob Evans; Vic- 
| Shoen House Orch; “Betty Co-Ed.” 
(Col). 





| Andrews Sisters, consistently pop- 


shop in| 


in a! 


ular around here, handle about a 
| third of this show and take it away 
without any trouble. Neither style 
nor gags changed very much, but 
that’s okay with the customers who 
gave them a wow reception plus a 
beg-off. 

They open with “Show Business,” 
and then “South America Take It 
Away,” ete., later appearing with 
the Les Paul Trio for “Rumors Are 
Flying,” “Rum and Coca-Cola,” the 





Candy Stevens in between is fair | 





clear melody lines and above aver- 
age thumping. House goes big for it, 
and likes the on and off routine 
since the gals appear throughout the 
show. Patti Andrews m.c.’s know- 
ingly and keeps things plenty in- 
formal. 
Variety acts 
Mack and Desmond, dance team, 
whose stuff may not be too novel 
but have style and appearance 
which lifts them well above the 
average hoofing fare. Bob Evans, 
ventroing with his Jerry O'Leary, 
has smart line of chatter and a 
highly expert presentation, so goes 
big. And the Paul Trio, with Paul 
on the guitar, does an interlude on 
“Steel Guitar Boogie” and “Blue 
Skies” which is plenty satisfactory. 
Biz was very big. Elie. 


Earle, Philly 
Philadelphia, Jan. 17. 
Earl Carroll's “Vanities of 1947” 
with Coley Worth, Vernon & Draper, 
| Mercer Bros., Jimmy & Joyce Vey, 
| Joe Mole, Ben Yost’s Guardsmen; 
|“The Fabulous Suzanne” (Rep). 





! 





| After an absence of several weeks, 
| flesh comes into its own at the Earle 
| this week via “Ear] Carroll’s Vani- 
; ties of 1947,” featuring a line of 16 
| girls, a variety bill, and several pro- 
duction numbers. 
| Garnering the most applause 
|opening day (17) were Bobby Ver- 
jnon and Jessie Draper, comedy 
jteam, with Vernon carrying the 
| brunt of the patter and pantomime. 
|Team has funny routine of satirical 
| ballroom danzing 
Coley Worth held his own with 
opening day audience by playing (?) 
jhalf a_ fiddle, imitating Groucho 
| Marx, and stepping around in gen- 
|eral zany fashion. J 2’s an energetic 
|} comic, and times his gags well. 

Joyce and Jimm: Vey run through 
a fast-stepping tap routine, and then 
lad gets into spotlight for nimble 
| work out on the xylophone. This is 
a personable youne¢ couple with lots 
of appeal. Gal is cute and vivacious, 
and should be on s‘age more than 
she is in present act. 

Joe Mole, lookirg like a cross be- 
| tween Groucho Marx and an absent- 
minded professor, builds up slowly 
to good climax with unicycle act. 
The Mercer Brothers do spoofing tap 
routine and burlesque Spanish terp. 

Ben Yost’s Guardsmen present five 
husky male singers in costumes re- 
mindful of Superman in the comic 
Strip, but boys have good voices and 
please with college medleys, operet- 
ta numbers,, and excerpts from 
operas. 

Production numbers include “Afri- 
can Baball,” with plenty of color in 
costumes; “Gaiety on Wheels,” in 
which the gals of the line pedal bi- 
cycles as prelude to Mole’s unicycle 
number; Spanish dance, also color- 
ful, and finale of ‘Beautiful Lady” 
parade. 

Shal. 


Biz fair when caught. 
Olympia, Miami 
Miami, Jan. 17. 
Lanny Ross, The Colstons, Bob 
Hopkins, Kay & Kay, Wally Dean, 
Les Rhode House Orch; “Lady Luck” 
(RKO). 


Well balanced layout current, 
makes for diverting vaude bill. 

Topliner Lanny Ross scores with 
his singing stint. Gives them plenty, 
too, with a medley from “Annie Get 
Your Gun,” “The Lamplighter,” 
“Whole World Is Singing My Song” 
and “September Song.” 

Personable Bob Hopkins emcees 
smoothly and in own spot carbons 
Crosby, Frank Morgan, Hugh Her- 
bert, Red Skelton and others for 
solid applause. 

Comedy dance duo, the Colstons, 
rack up plenty — via the 
femme’s_ acrobatics. outines are 
carefully planned for the breakups 
which garner the laughs. 

Wally Dean purveys a mixture of 
puppetry and card and ciggie mani- 
pulation that adds up to novel effect 
for good returns.. 

Kay and Kay offer muscle control 
sequence that gets over nicely. Les 
Rhode and house orch back show in 
nice style. Biz good when caught. 

Lary. 








Tower. K. C. 
Kansas City, Jan. 47. 
Judy Kelly. Francisco, Marshall 
Bros. (2), Dolores Durrett, Tower 
Orch (9) with Jack Parks and 
Kenny Field; “Bringing Up Father” 
(Mono) and “My Dog Shep” (SG). 





Current layout is well knit and 
rates as one of the test shows in 
several weeks: 

House band opens on “For Senti- 


| Basil 
} 
sparse but strong. | 


| 
! 
| 
| 


State, N. Y. 

Blair & Dean, Leonard Suez, 
Thelma Carpenter, Walton & 
|O’Rourke, Martin & Lewis, Louis 
House Orch; “The Jolson 
| Story” (Col). 





State theatre, one of the few 
straight vaudeville houses in the 
,country and the only one on Broad-. 
way, is more or less a proving ground 
for acts. It is putting a new turn up 

|for bookers’ opinions this semester 
‘which, when it works off the rough 
edges, has a fine chance of pushing 
|itself into a prominent spot among 
;}comedy teams. That’s the Martin 
|'& Lewis combination (New Acts), 
It is by far the mainstay of this lay- 
out and the reason why the stage 
| show, coupled to the big b.o. “Jolson 
| Story,” leaves patrons with a very 
| pleasant feeling. 
With the Jolson picture on screen, 
State’s bookers seem to have made 
their current show a nostalgic one, 
at least by proxy. It présents two 
performers connected in the past 
with Eddie Cantor’s radio show and 
he gets prominent billing in the in- 
troductions. They are Thelma Car- 
penter and Leonard Sues, singer and 
conductor respectively on the come- 
dian’s air slot. 

Sues follows Blair & Dean, a plea- 
sant pair of ballroom dancers. Same 
“pleasant” reaction can be applied to 
Sues. He plays trumpet, not very 
|outstandingly, but does it in a boy- 
ish manner that endears him well 
; enough to the customers. He works 


over “Blue Skies,” “Summertime” 
and “St. Louis Blues,” employing 
open and growl trumpet nicely so 
that things don’t get monotonous, 
It’s unusual to see a musician of 
Sues’ type doing a single and his 


job is not easy to make it stick with 
patrons, 

Miss Carpenter, a good-looking 
Negro, who has worked with vari- 
ous name_ bands such as Count 
Basie’s before achieving Cantor's 
program, is a far more excellent 
singer than she appears here despite 
the fact that she goes over neatly. 
| Too, it’s obvious that she is not yet 
j}accustomed to stage work. Her 
faults lie in her selection of material 
and pacing. She opens with “Give 
|Me the Simple Life,” a faded pop 
which never was too strong, “You 
Keep Coming Back Like a Song,” 
“South American Way” and encores 


| Is a Thing’ Called Joe” 
} anc 


“September Song,” the last a 
tune she shouldn’t do until her in- 
terpretation is decidedly improved. 
She has no special material of the 
type she can do. While the act is 
highly successful here, it could be 
better. 


Marionet acts seem to be enjoy- 


|ing a resurgence from whatever. if 


any, depths they might have slipped 
to. In recent weeks every Broad- 
way house has featured one and the 

all show a sharp tendency sowasd 
maximum showmanship, which has 
become a lost art with too many 
vaude turns. Walton & O'Rourke 
can’t be accused of losing sight of it, 
however. They put on a smartly 
worked out. turn. Working from a 
small stage, they first work out the 
old skeleton dance routine, using, 
however, two dolls, one outfitted as 
a femme, doing a rhumba. Then 
comes a pair of sepias, a male pound- 
ing piano and a femme singing “St. 
Louis Woman,” voices by W. & O 
A hula dancer and dolls in lion and 
tiger costumes doing a nice skating 
bit finish the thing up with a wallop, 
It’s all well done. 





ee 


Martin & Lewis finish up, 
emceeing throughout. WwW 


Radio Budgets 


Continued from page 1 


Lewis 
ood. 














as $3,000. To achieve the lower fig- 
ure, the name values have been 
eliminated from the format, corre- 
sponding to the new agency think- 
ing that the $3,000-$4,000 added ex- 
penditure for a star personality (fre- 
quently doubling the cost of a show) 
in most instances simply doesn’t pay 
off in audiences to warrant the 
upped costs. 


Similarly, the trend toward “the 
show’s the thing” is reflected in the 
brushoff the costlier “name” pro- 
grams are getting upon submission 
to agencies. For example, a Judy 
Garland show has. just been pack- 
aged on the Coast by a Hollywood 
indie radio production outfit. The 


_ asking price is $17,000. But thus far 


mental Reasons,” with Kenny Field | 


taking the vocal and Jack Parks on 
muted trumpet. Judy Kelly follows 
with flips and spins through an acro- 
batic-adagio terp and winds with an 
interpretive boogie routine. 
Midshow spot is taken by Fran- 
cisco, in a sock juggling turn. Gets 
plenty of applause for his manipu- 


| lation of small batons and tennis 
| balls, interlarded with comedy ef- 


| fects. 


} 


ij whole very sharp jazzing with good | 


Dolores Durrett, discovery 
contest winner, takes a turn at boo- 
gie on the piano, and also gets off a 
pretty fair tap routine. 


nobody’s interested. 


The “rating stealing” among the 
low-budgeted shows on the air is 
chiefly apparent on the whodunits, 
but also include some of the comedy 
programming, where the emphasis 
is directed at the writing and pro- 
duction values rather than in names, 


| It’s in the latter respect that the 
trend toward low-cost shows is seen 


Closing spot has Marshal] brothers | 


alternately satirizing Frankie, Bing, 
Danny Kaye and a host of radio 
commercials. They wrap it up with 
a comedy face-slapping inning that 
sends them away to solid returns. 
Quin. 


having healthy and beneficial over- 
tones for radio as a whole. 





Betty Reilly Set for Havana 


Betty Reilly has been booked for 
the Casino Nacional, Havana, start- 
ing Jan. 31 at $1,000 weekly. Singer 
current at the Clover club, Miami, 
| will follow with the Copacabana, 
) Chicago, Feb. 25. 
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Wing's GI School Broadens Scope, 
Develops Craftsmen, Stage Skills 


The American Theatre Wing’s GI? 
school 


sicadibhavtiehis “dill taede-aee aces | LUNT OKAY; THESP ERS 
semester Feb. 24 with several im- | TREK B ACK T0 WORK 


portant changes in courses, length of | 

sessions, etc. Most noteworthy Alfred Lunt, who had an emer- 

change, however, according to SCV" | gency kidney operation recently, is 

eral producers interested in the $ ; ; 
recovering in St. Luke’s 

hospital, N.Y., and he’s expected to 





project, is in the scope of the school | reported 
itself. 


Where the institution was origin- | go home some time this week. Until 
ally set up as a refresher course, to| then no visitors are received. “O 
brush returning GI theatre vets in| Mistress Mine,” suspended because 


various branches of the business, it | of the ailment, is still advertised to 
has now begun to function as a|relight at the Empire on February 
trade school, a place to develop/|10. His wife, Lynn Fontanne, who is 
craftsmen and advance an actor fur- 
ther. Although still open only to vets, | 
school has been broadened from a 
vet retraining center to an industry- | Kay Francis, who left “State of 
wide training project, to fill (ac-| the. Union” for an operation, re- 
cording to such producers as Mar-/|turned to the show Monday (20). 
garet Webster) a glaring lack in the | [}Inesses have required understudies 
modern theatre—a basic training | to step into a number of casts. James 
ground for the professional actor.| Barton was out of “The Iceman 
There has been no such practical Cometh,” E. G. Marshall subbing, 
school before in theatre history. but Dudley Digges who was out of 
Producers are now using the Wing|the same show with a heavy cold 
school as a pool for properly trained jis in action. Ralph Symonette sub- 
talent. The Theatre Guild, Cheryl | bed for Norman Cordon in “Street 
Crawford, Miss Webster, Oscar Ham- | Scene,” and when Florence Eldridge 
merstein, Metro, and others have | was forced abed, Diana Rivers step- 
hired people from there. These pro- | ped into “Years Ago.” 
ducers, according to Wing officials, | 
have also sent actors to the school 
who were in need of special training 
for some role—for vocal training, 
for instance. 


In addition, actors playing on 
Broadway in small or medium-size | 
roles—stuck in these roles for a sea- | 
son or more for economic reasons— 
have also been attending classes for 
further development, or, as some- 
thing to do for stimulation. This sea- 
son, Hayes Gordon of the recently- 
closed “Show Boat”; Bart Henderson, 
Michael Corhan and Thomas Grace, 


are the only visitors permitted at 


the hospital. 





Minn. U. Rejects Bid On 
Outside Show Bookings 


Minneapolis, Jan. 21. 
Univ. of Minnesota board of re- 
gents rejected the request of C. C. 
Milkes, local impresario, to rent the 


5,500-seat Northrop Memorial audi- 
torium on the campus for presenta- 
tion of attractions sponsored by pri- 
vate individuals. The auditorium 
now is used by the Minneapolis 
of American Repertory Theatre;| Symphony. Orchestra and for the 
William Scully, of “Finian’s Rain- | Metropolitan opera season and uni- 
bow”; William Horne, who was in| versity concerts, etc. 
“Helen of Troy” but more recently' Milkes, in addition to bringing in 
in grand opera; Alan Hewitt, legiter | concert attractions, has been trying 
lately concentrating in radio, among | to land legit roadshows, although the 
others, have been taking Wing | Lyceum here holds the UBO fran- 
courses. |chise. In his proposal requesting 
Showcase Alumni that the auditorium be “opened 
Wing graduates who recently got|up” for non-university functions, 
jobs out of showcase performances Milkes pointed out that it was built 
at the school include George Keane | from funds provided by public sub- 
(“Brigadoon” and “Park Avenue”); | scription. 
Bruce Gordon (in the touring “Ham-'| [pn its reply turning Milkes down, 


let”); Will Kuluva (Experimental | the board of regents declared that | 
Theatre’s “Wanhope  Building”).| «the university. as a lick - 
Henderson, Corhan and a ae 


ee and aieeee ean ane | ported institute of higher education, 
‘ ; S| cann 
feel they've left the realm of vet | sorshi : 

‘ . p of any project or program 
ewe i ye awe ie hase ve Moos that , to ages in profit or private 
professional people can go and work. eg ee ome a 


ot enter into any joint spon- 





: groups.” 
School has had three eight-week 
terms in the past two seasons (cur- 
rent one ending Feb. 8). Fourth ses- Anderson as ‘Medea’ 
sion, starting Feb. 24, will be en- t 
larged to 10 weeks, as previous ses-| Judith Anderson, last seen on 


sions were found too condensed. Be- 
cause of the current increase in 
Broadway revivals, and the lack of 
properly trained actors in the classic 
repertory, the school has added a 


Broadway in 1942 in “Three Sisters,” 
is due in the spring in Robinson 
Jeffers’ “Medea,” as first production 
effort of new firm of Robert White- 
head and Oliver Rea. Two-act verse- 


course in classical plays, to be given} Play, adapted by Jeffers from 
under various Broadway directors.| Euripides, was written for and 
Stephen Fry, formerly of BBC, will | dedicated to Miss Anderson last 
give a course in special events in | year. 


radio, 

Because it’s so tough now for an 
actor to making a living strictly in 
legit, the Wing feels it necessary to 
train him in radio, television, mu- 
sical comedy as well, and is furnish- 
ing cross-service courses—a course 
in acting for singers, one in radio 
acting for stage actors, dramatic 
character work for radio actors, etc. 

Enrollment at first session was 400, 


Saturday (18) for a film stint in 
RKO’s “Tycoon,” and will return 
thereafter for the stage chore. 


Mitchell Back to Legit 


Hollywood, Jan. 21. 
Thomas Mitchell returns to legit 
chores for the first time in over a 
decade when he both stars in and 
with present total 730. Winston |directs “The World and Mr. Wil- 
O'Keefe is director of the Wing's | kins.” Madge Kennedy will costar 
professional training program, with | with Mitchell in the Joseph Schrank 


Mary Hunter director of courses. comedy. 
| One-setter is budgeted at $40,000 
| and opens Feb. 24 at the Geary in 
| San Francisco for three-week run 
‘followed by jump to Broadway. 
John Garfield plans returning to | Lewis Deak is producing, and cast 
Broadway this fall after seven years |inciudes Skippy Homeier, Eddy 
in pictures. Actor will star in Robert | Ryan, Paul Langton and Jean Ruth. 
Rossen’s legiter, “Corner Pocket,” | 
which also will be produced and | 
directed by author. 











Garfield Into ‘Corner’ 
Hollywood, Jan. 21. 





‘STRAUSS BOYS’ FOR COAST 


Pair are currently working in/| Hollywood, Jan. 21. 
“Body and Soul” for Enterprise. U. S. production rights to “The 
he | Strauss Boys” have been given to 

|Franz Steininger, Coast conductor 


‘LOST COLONY’ BOARD MEETS and composer, who is dickering to 





co-starred in the play, and a sister | 


Actress left N. Y. for Coast last | 


Raleigh, Jan. 21. 
Former Gov. J. Melville Brough- | 
ton, chairman of the Roanoke Island | 
Historical Assn., has called a meet- 
ing of the directors in Raleigh Jan. 
23 to lay plans for next summer's 
production of Paul Green’s histori- 
cal drama, “The Lest Colony,” on 
Roanoke Island, 


| Stage the Viennese hit musical here. 


Show is now past its 100th per- 
formance in Vienna and is first post- 
war Austrian stage smash. Under- 
stood that several other showmen 
are interested in it, including Edwin 
Lester, with possibility it may be 
used in the Los Angeles Civic Light 
Opera season, 


Saving ($40) Face 
Tokyo, Jan. 14. 

Jap entertainers received a 
break last week when General 
MacArthur okayed the release 
of face powder, perfume, cream 
and other cosmetics to Japanese 
people. 

Previously, the only face and 
cold cream Nip showfolks could 
obtain was through the black 
market, and came at around 600 





yen ($40) per jar. 








] 
| 


Local Authors 
Lacking in Arg. 


Buenos Aires, Jan. 12. 


Political difficulties and disturb- 
lances notwithstanding, and despite 
the intrigues of the Peron-minded 
acting talent to try and supplant the 
front-rankers, the 1946 Argentine 
legit was prosperous. 

One of the most significant features 
of the season was the lack of a good 
play by an Argentine author. All 
the hits were achieved on the basis 
of translations of French, British or 
U. S. plays. One U. S. precedent, 
however, did not repeat itself in 
Buenos Aires; although the Diaz- 
Collado Company production of 
“Life with Father” was a fairly 
attractive one, their backers even- 
tually took a loss of some $6,000. 
This proves once more that Argen- 
tine audiences go for melodramatic 
fare and like subjects. This same 
company was rather more successful 
later in the season with “O Mistress 
Mine,” the Terence Rattigan opus, 
at the Politeama, where it had a 
two-month run. 








was undoubtedly Luisa Vehil’s at 
the Smart theatre of “The Shining 
Hour,” which was given an added 
boost from the attacks’ launched 
against the actress by anti-Semitic 
nationalists believed to be acting on 
behalf of the Senora de Peron, once 


ring honors at the National Comedy 
theatre. This production was instru- 
mental in bringing to the fore young 
actress Maria Rosa Gallo, who gave 
a magnificent performance as Judith. 
Young actress is now playing the 
| lead with Esteban Serrador in Eu- 
gene O’Neill’s “All God’s Chillun 
| Get Wings,” and her work has earned 
her unstinted praise from the local 
critics. 

| “My Dear Ruth” at the tiny Em- 
pire theatre, had the longest run of 
all the season’s plays, with a record 
of 400 performances in eight months. 


MME. FLAGSTAD SET FOR 
US. TOUR UNDER ENGELS 


Kirsten Flagstad, noted Norweg- 
ian soprano and former Metopera 
stalwart, is returning to the U.S. 
concert stage, as first announced art- 
ist of George Engels. Latter, vet im- 
pressario who directed diva’s pre- 
vious U. S. tours, is now prez of 
newly formed Consolidated Concerts 
Corp. 

Mme. Flagstad, now singing in Lon- 
don and Paris, will sing in four 
“Tristan” performances in Febru- 
ary at La Scala, Milan, and sails 
March 7 for America, to see her 
daughter and embark on a concert 
tour here. She'll sing through April, 
and return for next season. 

Soprano reportedly bears with her 
a “testimonial of patriotism” from 
Chief Justice of Norwegian Supreme 
Court Emil Stang for her conduct 
4uring the war. Mme. Flagstad, who 
left U.S. for home in «941, has 
sung in public only four times dur- 
ing the war, in Switzerland and 
Sweden. 


Rodney Duals in ‘Macbeth’ 


Santa Barbara, Jan. 21. 
John Rodney, legit thesp, who re- 
cently made his film bow in “Pur- 
sued,” returns to the stage here in 














In addition to playing the top role, 
Rodney will co-direct the tragedy, 
which opens at the Lobero theatre 
next week. 





KIEPURA-EGGERT MEX PIC 


Mexico City, Jan. 16. 

Mexican producers are dickering 
for the production of a pic in 
Spanish and English by Jan Kiepura 
and his wife Marta Eggert. Singers 
are conducting these negotiations 
while vacationing at Acapulco. 

Trade expects a deal will be made 
and the pic produced before sum- 
mer, when Kiepura said he intends 
to visit Poland, his homeland. 





Th t i f the season | 
e best production o | Finch’s “The Wanhope Building,” at Princess theatre, N. Y., Feb. 9, 10 and 
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7. a 
Inside Stuff—Legit 

Rarely does Paul Dullzell use a byline in Equity magazine contributions 
but his name appears over an editorial in the monthly’s current edition, 
headed “A Plea For Peace in 1947,” an appeal to end factionalism within 
the association, He referred by inference to such turmoil as that stirred 
up last season when allegations were whipped up over a radio address 
piped in at.a Madison Square Garden rally which resulted in bitter ar- 
guments of a religious nature, the main target being Communism. Sig- 
nificantly he said: “I don’t know how much longer my voice is coming to 
you. I want you to listen to this, because it’s serious.” Equity’s executive 
secretary was referring to his age. 

Dullzell called Equity a tool, “a fine tool which we... have worked on 
for more than 30 years. . . . It was made for a special purpose and for that 
purpose there never has been a better tool. But if you take a special pur- 
pose tool and try to do some other job with it, the chances are you'll ruin 


it... . I want you to remember that, when people get up and argue about 
| some of the things they think Equity ought to be used for, things it wasn’t 
built to do. There are tools for those jobs, too. Use them, not Equity. 


“Using Equity to get this or stop that will ruin it for the one job it can 


| do better than anything else in the world—the protection of the actor, his 


| job, his pay, his working conditions. 





a rival of Senorita Vehil’s for star- | 








And when we wrangle and argue 
about these other things, we are the blindfolded men in the ring in a battle 
royal. I care too much for Equity to see that happen without raising my 
voice against it. I ask all members. . . to cease the bickering and brawl- 
ing that has béset us for so long and strive for peace, and unity and co- 
operation . . . that the prestige and usefulness of Equity, built so slowly 

., over sO many years, may live and grow to protect us in this new year 
and for generations of actors as yet unborn.” 





Donald Wolfit, who heads an English repertory troupe now in Canada 
prior to Broadway, attracted attention in London during the war playing 
Shakespearean works. The performances started at noon because of the 
blitz and were said to have been well supported. Charles G. Stewart will 
be associated with Hall Shelton in presenting Wolfit in the U. S. 

John Gielgud, the English star, arrived in New York on the Queen 
Elizabeth Friday (17) with Lawrence Langner of the Theatre Guild. 
Although it was a stormy passage Gielgud was highly amusing with comic 
stories. Theresa Helburn, who was supposed to have been aboard, remained 
in England. Gielgud’s rep company will open on Broadway late next 
month under the management of John C. Wilson and the Guild. 

Langner revealed that George Bernard Shaw is completing a new play 
for the Malvern Festival and it is likely to be presented in America next 
season. Showman also made preliminary arrangements for “Oklahoma!” 
in London next summer with Prince Littler but the date and theatre 
are not definite. 





Theatre Inc. will sponsor first Experimental Theatre production, John 


16, and the Theatre Guild will sponsor the second, Glendon Swarthout and 
John Savacool’s “O’Daniel,” Feb. 23, 24, 28 and March 2. Because the 
theatre seats only 299 persons, with less than 1,500 people to attend all 
performances, the theatre’s producing committee co-chairmen, Cheryl 
Crawford and Clarence Derwent, are taking unusual step of announcing 
suspension of the ordinary press list to newspapers, and soliciting sub- 
scriptions from them inStead. Subscriptions are $15 for five plays, avail; 
able as memberships in American National Theatre & Academy, the over- 
all sponsor, and hence deductible for income tax purposes because ANTA 
is tax-exempt. 





Cara Williams, 20th-Fox starlet making her legit debut in touring com- 
pany of “Born Yesterday,” got her first notices when show opened last 
week at Nixon in Pittsburgh and came off very neatly. She hadn't 
previously been reviewed, having gone into cast during tag end of Boston 
run when Eleanor Lynn withdrew as the lead femme to await birth of 
her first child. One Smoky City critic, Karl Krug, of Sun-Telegraph, who 
had previously seen the Garson Kanin comedy on Broadway, even wrote 
that he thought Miss Williams was as good as Judy Holliday in the original 
production, 

Gal has two unreleased pictures coming up, “Bob, Son of Battle” and 
“Boomerang.” Best previous flicker break was as wife of Perry Como in 
“Something for the Boys.” 





For the first time, a critic was billed over actors—in fact the latter 
weren’t even mentioned— on the banner inside Leon and Eddie’s N. Y. 
night club for “Celebrity Nite” Sunday (12) last week. Robert Garland, 
reviewer for the N. Y. Journal American, sat on the stage under the 
banner which carried his name in large letters and was called “that 
eminent theatre writer and first nighter.” Seated with him and also 
introduced by Eddie Davis were John Beal, rehearsing with “Carrot and 
Club”; Jean Kean, who recently replaced Betty Garrett in “Call Me 
Mister”; Jose Ferrer, starring in “Cyrano De Bergerac,” and Sidney Black- 
mer, who recently appeared in the closed “Wonderful Journey.” 





N. Y. PM, in the special “Hats Off!” box on the letter page usually used ’ 


to hail some individual for a noteworthy deed or cause, last week did the 
unusual in saluting “Finian’s Rainbow.” PM saluted the new Broadway 
musical, “and everyone connected with it, for bringing to Broadway en- 
tertainment with a social conscience, for making so ridiculous some aspects 
of racial discrimination, for poking such fun at some of the Southern 
diehards who keep the south in the grip of age-old, discredited biases. 
Above all, hats off to the ‘Finian’s Rainbow’ people for having a sense of 
humor as well as a sense of justice.” 


John Antonello and Jimmy Nixon, partners in the booking office of 
A & N Presentations, Kansas City, are taking their second fling at angeling 
a legit production with a sizable interest in “The Story of Mary Surratt,” 
which recently opened on the Coast. Deal was set with Howard Lewis 
and Russell Young, producers, when they brought their production of 
“The Desert Song” to the Music Hall, K. C., under A & N banner last 
season. 

Antonello and Nixon previous flier was on “Easy for Zeezee,” which 
opened in Chi and closed in short order. 





Similarity accounts for switching of the title of “It Takes Two,” which 
George Abbott and Richard Aldrich are trying out at the Wilbur, Boston. 
Because the current “The Big Two” arrived on Broadway first, the other 
“Two” was changed to “Apartment 17” and then “-B” was added, but last 


| week the original label was decided on. Newest “Two” is dated to open 
a modernized version of “Macbeth.” | 


at the Biltmore, N. Y., Feb. 5, the other play being at the Booth, where 
closing notice went up Monday (20). 





John Golden has abandoned a comedy based on “The Goldbergs,” former 
comedy radio serial, which has been off the air for around two years. 
Gertrude Berg, who worked on the play script, is said to have received a 
production offer from another manager and is writing new material for 
proposed radio usage. 

Frank J. Sampson, who is endeavoring to assume the leadership of 
Tammany Hall with the backing of N. Y.’s Mayor O’Dwyer, is rather 
well known on Broadway. He was formerly in the boxoffice of the St. 
James, when it was called Erlanger’s. After leaving show business Samp- 
son entered politics and is a leader in Greenwich Village. 








Harry Fromkes, who operated the Playhouse, N. Y., for a couple of 
Seasons and is now in the disk field, proposes to specialize on legit show 
recordings. He figures that cutting records of individuai parts will appeal 
to actors, if the whole play is not put on discs. ‘ 


¢ 

















eres ms we O®emm me wVZewewSseworzre 


~t tn ah 4 oe Otte ft a eee 6 oO 




















Wednesday, January 22, 1947 


VARIETY 


LEGITIMATE 57 





Same Old Debbil—House Shortage— 
Plagues Producers; 2 Shows on Deck 





A theatre shortage which season-¢ 


ally looms on Broadway is again 
in evidence and although there is 
only one fresh booking problem in 
respect to musicals, a number of new 
shows on fhe road trying out have 
not been allotted main stem berths. 
There was a temporary jam con- 
cerning “Sweethearts” which opened 
Tuesday (21) at the Shubert but it 
was necessary to send “The Red 
Mill” to the road after it wound up 
with a strong gross. “The Chocolate 
Soldier” has no definite berth yet. 


Reported booking of an English 
Shakespearean troupe, headed by 
Donald Wolfit, into the big Century 
came as a surprise, as it infers the 
exit of “Toplitzky of Notre Dame,” 
there being talk of moving that 
musical to the comparatively small 
Barrymore. Century is designed’ for 
musicals and although the much 
heralded Old Vic repertory was 
spotted there last summer, the in- 
coming dramatic outfit hasn’t the Vic 
reputation. 

Among the shows not booked in, 
are ‘Eagle Has Two Heads,” with 
Tallulah Bankhead, and “John Loves 
Mary.” Latter comedy opened to 
promise in New Haven last week 
and was booked into Boston for two 
weeks starting Monday (20) but in- 
dications are that the Hub date may 
have to be extended. There are 
several houses with weak grossers 
which are becoming available but 
booking contracts have not been 
sought for one reason or another. 
Early this week only two out of 10 
attractions trying out are definitely 
booked in, they being “It Takes Two” 
(“Apartment 17-B”), at the Biltmore, 
and “All My Sons,” coming to the 
Coronet next week. 


AN EX-MUGG TRIES 


TO EXPLAIN A POSER’ 


New York. 
Editor, Variety: 


Your piece on the critic’s b.o. in- 
terested me because you put into 
words something that has puzzled 
me for weeks. “The American Reper- 
tory Theatre,” you said, “which pre- 
sented four revivals thus far, pre- 
sented a poser for the scorekeeper, 
who decided that ART’s attractions 
should be counted as one, and a re- 
viewer’s judgment as one.” 

Well, that’s fine. I’ve been trying 
to make that point ever since the 
ART got started. The ART is a rep- 
ertory company. It should be viewed 
—and reviewed—as a repertory com- 
pany. At least, that is my humble 
opinion, 

And that is the very thing the 


New York critics, in reviewing the |’ 


ART plays, failed te do. That goes 
for Variety, too, which sent three 
different men to look at the four 
plays and wrote four separate 
pieces, none of them leaning on any 
of the others. 

Not that I’m beefing. No squawks. 
But when the reviewers, by “and 
large, looked at “Henry VIII,” and 
talked about what a bad writer 
Shakespeare was, it seems to me 
that they were not, actually, doing 
their job. Mind you, I’m a reformed 
critic. I can remember only too well 
the days when I was one of the un- 
touchables. And I know just where, 
in the closet (in plenty of moth- 
balls), I hung my holier-than-thou 
toga. Some day, when I have a few 
dollars in the bank account and can 
afford myself the luxury of going 
back to work for a newspaper, I'd 
like to find a job like that again. So 
I think that any critic, any time, 
anywhere, is entitled to say what- 
ever he thinks in any language he 
can dream up But—what is reper- 
tory? It is an acting company. It is 
4 series of plays It is a group of pro- 
ductions. And it must be weighed 
from that multiple standpoint. 

Only one New York critic, John 
Chapman of the News, seems to have 
understood this. He said, “Only by 
seeing all the plays of a repertory 
company can you judge them.. .” 
You're so right, John. And now that 
Variety joins this viewpoint, I add 
You're so right, muggs. 

Incidentally, since most of the re- 
views of most of the plays were 
very good, thanks all down the line, 
and please understand that I am not 
picking on the Jukes family, much 
as they enjoy being picked on. It’s 
just a thought, a viewpoint, an ap- 
proach, which I am discussing here. 
But a viewpoint, or thought, which, 
it seems to me is terribly important. 
If, that is, there is any importance 
to the idea of repertory per se. 

Wolfe Kaufman. 


‘Gibson ‘Come’-&-Go Stunt 
Gets Equity Frown; Coast 
Actor Is Nicked for $600 


Charges by J. J. Shubert that 
| Harry Gibson, a Coast. actor. 
| breached his run-of-the-play con- 
itract by quitting “Come On Up” 
when the Mae West 
| booked in Canada, 
| tained by Equity’s council last week, 
|but actor was fined two weeks salary 
| ($600) for violating the association’s 
| rules. The fine will go into Equity’s 
emergency fund, with no financial 
consideration to the manager who 
could have been liable for Gibson’s 
salary for the balance of the season. 
had he been dismissed. 


Fact that Gibson came from Hol- 
lywood to answer the charges prob- 
ably influenced the council in his 
favor. He presented a 


show was 


were not sus- 


statement 
|from a doctor that he was ill and 
under treatment at the time he left 
the show, but the company manager 
erred because he did not have the 
actor examined by a doctor. Gib- 
son was reputed to have complained 
that he couldn’t stand the cole 
weather across the border but when 
the case was heard he expressed 
willingness to rejoin the play. 

Management said that was up to 
Miss West who has not indicated 
she wished him back in the ‘cast. 
Had the charges been sustained 
Gibson might have been unable to 
appear professionally ‘during a term 
of suspension. Show opened on the 
Coast last summer and has been on 
tour, an expected Broadway date 
not yet being definite. 

Case is somewhat similar to that 
in which Mary Boland was involved 
when engaged by the Theatre Guild 
for “The Rivals.” She claimed ill- 
ness and walked, but although the 
Guild filed charges, it refused to 


fused to permit an Equity doctor 
to examine her. Actress also left 
“Jubilee” and “Face The Music,” 
both Broadway musicals, but neither 
management filed charges. 


SAN CARLO TROUPING 





San Carlo Grand. Opera Co. 
opened its annual tour last week in 
Massachusetts with one-nighters to 
excellent business, warbling outfit 
playing stands which only occasion- 


unusual booking had the troupe 
appearing in Brockton, near Boston, | 
Sunday (19) afternoon and then at | 


press the case. Miss Boland how- | Se OE ag Ors a . 
ever was fined $500 when she re- | discrimination during its Washington | 
Equity designated a | 


BOFF ONE-NIGHTERS 


‘Norway’ Home to L.A. 


Los Angeles, Jan. 21. 

After three years of far-flung 
trouping, “Song of Norway” will re- 
,turn to its birthplace, Los Angeles, 
| April 21, to open the 1947 Civic 
| Light Opera season at the Phil- 
| harmonic. 
Company made its bow here and 
grossed $130,000 for a three-week 
|run. Since that time it has drawn 
$4,000,000 in the U. S. and another 
$1,000,000 in 





composer Grieg, is being measured 
for a screenplay at Universal-Inter- 
national. 


AVC Takes Hand In 


D.C. Jimerow Issue 


| The New York Theatre Chapter of 
| the American Veterans Committee 
| has joined the protest against segre- 
| gation in Washington theatres. Let- 
ters were sent to managers request- 





| ing the use of their names to further | 


| the movement and in addition asked 
producers to pledges not to 
| present shows in the capital. Both 
moves are reported to have had 
| negative results. Idea of attempting 
|} to secure pledges probably stems 
from the stand taken by dramatists 
when the agitation Started, during 
| the engagement in Washington of 
“Joan of Lorraine,” Some showmen 
| are known to have ignored the com- 
munication from the vets, feeling 
that the group was attempting to 
exceed its purpose. 

Showmen queried on the Negro 
discrimination situation believe that 
wr campaign against one theatre is 


torn 
sign 








wrong procedure. They feel that 
| the capital citizenry should be ap- 
| pealed to on the grounds of toler- 
| ance, to lift the ban in all theatres, 
schools, cafes and hotels. 


| following a survey of opinions ex- 
pressed there. , 

| A meeting held Monday (20) at 
| the Alvin, N. Y., where “Joan” is 
| playing, was conducted by the AVC 
| group, purpose being to compliment 
ithe company on its stand against 


| engagement. 
spokesman to state its position in 
the situation to the assemblage. 


man, were enthusiastic in voicing 
protests to Negro discrimination. 
Actor speakers declared they would 
not sign contracts to appear in shows 
which played stands where there is 
such segregation and one Manager, 
co-producer Lee Sabinson of 
“Finian’s Rainbow,” said he would 
decline bookings in cities where the 
color line is drawn. 


None of the protestants mentioned 
motion pictures in the Washington 








|the stage there and voiced objection 
were exhibited on screens in nearby 
film houses at the same time. Play- 
wrights who went on record as say- 


England. Meanwhile | 
the musical, based on the life of the 


That is | 
|akin to the view taken by Equity | 


Participants in the Alvin Session, | 
with Myron McCormack the chair- | 


the Hub’s Opera House at night.|ing their plays would not be per- 


played _ Springfield, Worcester, | uation is cleared up, were named but 
Fitchburg and Lowell, taking in the | there was no statement of such a 
latter town approximating $3,900. It ; Stand by the Dramatists Guild. 

was virgin territory for San Carlo 
except for Boston. 


Outfit will play Jersey City, which | Villa-Lobos in N.Y. to Work 


hasn’t had a show in more than 20 








Before reaching Boston the troupe | mitted in the capital until the sit- | 


years, performance to be given in 
the town’s largest high-school audi- 
torium. Operatic attraction then 
goes into southern territory and 
heads for the Coast. 


ELT Rockets High With 
New ‘Moon’ Production’ 


! 


Extending its record of excellent | 








staging of Clifford Odets’ “Rocket | 
To The Moon” is one of its best 
efforts to date. At the Hamilton | 
Grange Library, N. Y., last Wednes- | 


day (15), Alexander Scourby was | 
standout in the central role of a! 
dentist caught in a marital crisis. 
First-rate support was furnished by 
Fran Malis, Stefan Schnabel, Bar- 
bara Lipton, Milton Selzer, John | 
Sylvester and Eugene Francis. | 

Direction, which was patterned | 
closely after the original Broadway 
production, was handled by Casey 
Allen while Ruth Birnholz’ setting 
made the most of the _ library’s 
miniature stage. Lighting was also | 
effective. Herm. ' 





On New Lester Operetta 


Heitor Villa-Lobos, Brazilian. clas- 
sical composer, arrived in New York 
over the weekend to start work on 
“Magdalena,” forthcoming South 
American Operetta. 


idea and original play by Homer 
Curran, musical is to be produced 
by Edwin Lester on a budget close 
to $250,000. Robert Wright and 


production, Equity Library Theatre’s George Forrest will collaborate with 


Based on an/| 


‘Two British Rep Groups To Compete In 
N. Y., One With Bard, Other Comedy 





Equity Setting Up Plan 
Whereby Actors Can See 
More B’way Shows Cuffo 


| Believing that actors should see 
the performances of fellow profes- 
sionals more often than is now cus- 
tomary, Clarence Derwent, head of 
Equity, is working out a system 
whereby members would be enabled 


+ Two 


English repertory outfits 
impend on Broadway, headed re- 
spectively by John Gielgud and 
Donald Wolfit and dated to open 
within a week of each other. But 
they are hardly opposition attrac- 
tions, as the latter is strictly Shake- 
| Spearean, while the former sched- 
ules comedy classics. Wolfit is slateg 
| for the large Century, N. Y., Feb. 18 
although that house is currently 
tenanted by the comparatively new 
| musical “Toplitzky of Notre Dame” 
Gielgud is advertised te 





debut 


y:) ) 
to attend Broadway shows gratis. Feb. 25. 
Heretofore actors asking for courte- | ! nusual extra space copy for 
sles would apply to the company Gielgud appeared in Sunday’s (19) 


manager on the day of performance 
and not infrequently their requests 
were denied. New plan is for the 
producer to set aside a specified 
|number of tickets for actors, they 
being identified with Slips issued by 
Equity. 

Already two attractions are avail- 
able and managerial response is such 
that quite a number of shows will 


papers, the date of debut being set 
forth but the name of the theatre 
omitted. Mail orders for a scheduled 
eight-weeks date for “The Impor- 
tance of Being Earnest” wers solicit- 
ed. such applications to be s« nt the 
| Offices of the Theatre Guild. wy hich 
will present the star in association 
with John C. Wilson. 

No mention was made of 
|For Love” in which the 


“Love 
Gielgud 


be on the free list for ac rs 
‘unsae, te tetoeear pos > srsctccha company will appear April 21. The 
A Shag . ; ..|cOmpany immediately trained to 
Me” tickets may be had at this time Canada for ppeara , first dat 
rev eben ty Tuesday. | ~@"4da for appearances, first date 
for performance: on Tuesday, being in Ontario Thursday (23) 
Wednesday and rhursday evenings, English showman H M. Tex nnent is 
| 20 tickets weekly having been al- interested in the performances over 
|lotted to Equity, it being figured | here 


| that the shows are less likely to sell 
; out on those nights. 
| Although the idea has been talked 
about for some time, no announce- 
;ment has been made about the 
| cuffo tickets, other than a notice on 
|the association’s bulletin board. 
| Word got around in professional cir- 
| cles, however, that Equity reports 
| it has been “sold out” for the next 
| week or two. Slips carry the name 
of the producer and show and read: 
|“In accordance with your desire to 
|invite Equity members, this will 
Serve as an introduction,” the name 
of the actor and the date of the 
performance being filled in. Such 
| tickets are subject to the admission 
| tax as are other courtesy admissions. 


‘WYMETAL TO MANAGE 


_ PITT ALFRESCO OPERA 


Pittsburgh, Jan. 2). 

| William Wymetal, former stage di- 
jrector of the Metropolitan Opera and 
|for the last several years a consul- 
tant in Hollywood on musical se- 
quences, has been appointed man- 
|aging director of Civic Light Opera 
'Co. for its second season of outdoor 
| operas at the Pitt Stadium. He suc- 
/ceeds Max Koenigsberg, who re- 
| signed on account of ill health. 

| At the same time, Edwin Wappler, 
|'who manages legit Nixon, which 
‘closes down during the warm 
months, has been named company 
manager for the alfresco produc- 
| tions, replacing Walter Ecker. 


Continuation of under-the-stars 


ally receive stage attractions. Most | Situation, but some who appeared on | productions locally was assured last 


| week by another $50,000 gift from 
| Kaufmann’s department store. 


‘LA. Open-Air Legit Set 





Los Angeles, Jan. 21. 

Greek Bow! in Griffith Park will 
| be the scene of another outdoor sea- 
;son of summer entertainment by the 
|Hollywood Starlight Theatre Assn.. 
istarting July 7. 
| Gene Mann, 
announced that 


managing director, 
the company is 


lon the Bowl and will toss five 
.shows into the arena when warm 
weather arrives. Operetta sched- 


| ule will be complete about March 1. 





| Legit Moppets Map Own 
March of Dimes Assist 


Forming plans of their own to aid 


For ’47 in Greek Bowl 


spending $35,000 on improvements | there for severa 





Gielgud Drops Bard 


Gielgud™ first attracted attention 
on Broadway by appearing in 
| “Hamlet” which fared so well at the 
| Empire that it was moved to the 
| more spacious St. James. The Star 
| has dropped the Bard for the time, 
| for a season of comedy. Supporting 
players in Oscar Wilde’s “Earnest” 
are Margaret Rutherfor. Pamel 
Brown, Jane Baxter, Jean Cadell, 
; Robert Flemyng, John Kidd. Rich- 
|} ard Wadsworth, Stringer Davis and 
|Donald Bain. Wolfit’s troupe is 
| scheduling “King Lear,” “Hamlet.” 


| “As You Like It,” “Merchant of 
| Venice,” as wel] as Jonson's “Vol- 
pone.” 


Sunday extra space ads were used 
too for the first time for “The Ice- 
man Cometh,” mail orders being 
sought. Guild announced that a 
mail-order department has been set 
up at the Beck with the house 
treasurer, Dora Chamberlain, in 
charge. Mail orders for tickets are 
also advertised in extra space copy 
for “State of The Union” and “An- 
other Part of The Forest.” All three 
attractions are aimed into spring 
but it’s possible that “Iceman” may 
g0 On tour before summer. Eugene 
O'Neill drama has not had a losing 
week but: is expensive to operate 
and requires exceptional grosses for 
its six weekly performances. If and 
when “Iceman” takes to the road, 
the setting which is virtually in two 
scenes will be combined. 

Understood that Gielgud is slated 
for the Plymouth, which has 
“Present Laughter,” but another 
theatre is possible. The Barrymore 
is mentioned for “Toplitzky,” that 
house being occupied by “Cyrano 
de Bergerac” one of the season's 
most successful revivals. 








Wolfit Cleans Up in Canada 
Toronto, Jan. 21. 
Donald Wolfit troupe, first British 
| theatrical company to visit Canada 
|since the outbreak of war in 1939, 
|is currently cleaning up in its six- 
| weeks’ Canadian tour. For its two 
| nights at the Capitol, Ottawa, with 
| the Governor-General and the Prime 
| Minister present, it grossed just un- 
der $10,000: did $27,800 in 10 days 
at His Majesty’s, Montreal, top gross 
1 seasons, often to 
turnaway business; had over $20,000 


| in advance sales for the two weeks’ 
| engagement at the Royal Alexandra, 


Toronto, which opened to a sell-out 
last night (20). 

Wolfit is doing “King Lear,” “Ham- 
let,” “The Merchant of Venice,” “As 
You Like It,” and Ben Jonson’s:“Vol- 
pone,” this also to be his Broadway 


Villa-Lobos, creating the lyrics and | the March of Dimes campaign, some | '@Pertoire. ‘ 


handling adaptation of the music. 

It was originally planned to prod- 
uce “Magdalena” during the spring 
season of the Los Angeles Civic 
Light Opera. However, Lester 
stated that in all likelihood early 
fall would see the curtain up on the 
new show. Plan is to open in Los 
Angeles prior to taking the musical 
east. 


Curran will leave for the east 


shortly to join Villa-Lobos, Wright | 


and Forrest in conferences on the 
show. Lester expects to arrive 
around Feb. 1 to confer with the 
authors. South American composer 
was accompanied to the U. S. by 
his wife and an interpreter, Dr. Jose 
Brendao. 


'100 child actors, aged 7 to 16, at a/ 


meeting held at the Professional 
| Children’s School in New York Mon- 
|day (20), organized the first Junior 
Actors’ Committee to help the 
|paralysis drive. Richard Tyler, who 
plays the title role in “Christopher 


| Blake,” was named chairman. 


| In lining up contributions to sup- 
port the National Foundation for In- 
|fantile Paralysis, moppets set up a 
speakers’ bureau, will make talks in 
schools and take collections from 
their own casts backstage among 
other things. All 38 of the children 
currently appearing in 10 Broadway 
shows have volunteered to ask their 
stage managers for permission to 
make curtain speeches, 








Dallas Operetta Season 
Sets $300,000 Budget 


Dallas, Jan. 21. 

The State Fair of Texas operetta 
committee voted an appropriation 
of $300,000 for alfresco presentations 
to be presented here this summer. 
The figure makes the Dallas Casino 
70-day operation the second largest 
in the country, next to the St. Louis 
Municipal Opera. 

Charles R. Meeker, Jr., general 
manager for the Casino and Fair 
Park Auditorium, will leave next 
month for New York to arrange 
|Tepertoire, casting and production 
personnel. 
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Plays Out of Town 


John Loves Mary 


New Haven, Jan. 16. 


Richard Rodgers and Oscar Hammerstein, 
Ii (in assn. with Joshua Logan) produc- 
tion of comedy in three acts by Norman 
Krasna. Directed by Logan; scenery and 
lighting by Frederick Fox; costumes by Lu- 
cinda Ballard. Opened at Shubert, New 
Haven, Jan. 16, '47; $3.60 top. 


BAST -~ DESO o ou's cos Sees ctaces Nina Foch | 
Oacay DusaBe. cde ccoceess Ralph Chambers | 
WU TOM: sch ddbvieticeschecus Tom Ewell | 
John Lawrence. .....seceses William Prince | 
Senator James McBHinley...... Loring Smith } 
Mrs. Phyllis McKinley..........Ann Mason 





Lt. Victor O’Leary............Lyle Bettger 
George Beechwood.... ....Max Showalter 
Lily Herbish................Pamela Gordon 
Brig.-Gen. Harwood Biddle. Harry Bannister 





In its present state, as a play, “John | 
Loves Mary” rates only a B on the 
repart card. As entertainment, that’s 
another story. They say that. Bur- 
bank, the famous horticulturist, could 
cross fruits and vegetables with un- 
usual results. Rodgers and Hammer- 
stein will go him one better with this 
one. They are about to plant on 
Broadway some corn that will no 
doubt materialize as heavy spinach 
when the stage and film harvest 
is in. 

Plot is implausible as a confirmed 
toper’s alibis but in spite of that, 
playgoers will probably enjoy the 
production somewhat as they would 
a good variety show—except in this 
case, the performers juggle words | 
instead of Indian clubs; the animal | 
act is confined to making a brasshat | 
look like a jackass; and the entire 
troupe is on a merry-go-round in- 
stead of bicycles. 

The above “corn” comment stems 
from such old reliable laugh se- 
quences as the situation where the 
hero innocently doffs his pants in the 
presence of the heroine just as her 
parents enter the room; and the obvi- 
ous complications that ensue when 
he marries a girl in whom he has 
no romantic interest, just so he can 
pave the way for her sealing to a 
buddy. 

Play is billed as comedy but actu- 
ally it’s faree with a plush lining. 
The farce classification gives script 
certain license such as establishing 
an early problem which could. be 
sdived easily in the first act but if it 
were, there would be no need for the 
other two stanzas. This observation, 
incidentally, reflects the present sta- 
tus of the show—act one sets such a 
terrific page that the following ses- 
sions are going to have difficulty in 
catching up to it. 

Tale tells of a GI, John Lawrence, 
about to see his girl for the first 
time after a three-year overseas 
stretch. Girl, Mary, is daughter of 
U. S. Senator McKinley, iiving in 
New York, and she has cooked up a 
scheme whereby her parents will be 
in Washington while she welcomes 
her hero alone. Instead, a former 
buddy, Fred, who had saved the GI’s 
life in battle, and who had preceded 
him home by a year, shows up and 
it’s a three-way reunion. 

_ It deyelops that Fred had had an 
overseas romance with Lily, an Eng- 
lish nightclub entertainer who was 
reported blitzed. Actually the girl 
had been located by John who, as 
a mark of gratitude to Fred, married 
the girl as the only means of get- 
ting her to America, with plans of a 
Reno divorce clearing the way for 
Fred to take over. All this is un- 
known to Mary, who wants John to 
marry her, and to Fred who, mean- 
while, has married elsewhere, think- 
ing Lily dead. Unravelling of this 
mixup is what serves as foundation 
for some very funny lines that get a 
healthy assist from generally expert 
delivery. 

Scripter Krasna offers herewith 
another exhibition of his skill at 
garnering laughs by the proper 
manipulation of words and phrases. 

ile some of his situations also in- 
volve good comedy ingredients, it is 
primarily the verbiage department 
that snares the snickers..Weaknesses 
of the second and third acts are 
glossed over largely by diverting 
dialog. Staging of Joshua Logan 
works hand in glove with the writing 
en am and indicates a shipshape 
p uct by the time show hits 

otham. 

Casting is uniformly good. Play 
should help to establish William 
Prince and Nina Foch as a person- 
able pair of youthful thesps. They 
have romantic appeal combined with 
ood sense of comedy values, Tom 

well walks off with the laugh 
wreath with a honey of a perform- 
ance that rings the bell from start to 
finish. Harry Bannister likewise 
cashes in on —_ le possibilities as 
a brasshat general. Pamela Gordon 
registers as the cockney lass. 

Loring Smith attacks the senator 
part like an actor who is so anxious 
to get his teeth into the role he in- 
cludes the scenery too. His perform- 
ance requires toning down, which it 
undoubtedly will get with added 
playing, inasmuch as Smith is a ca- 
pable actor, Ann Mason does well as 
the senator’s wife; Lyle Bettger adds 
good support as a former lieutenant 
turned Paramount usher; Max Show- 
alter has a brief but amusing role as 
a Red Cross representative; Ralph 
Chambers fits as a hotel flunkey. 

A handsome living room in the 
St: Regis hotel sets an attractive 
background for the goings-on and 
femme cast members exhibit eye- 





ining the gamut 


Evening at the Lab 
Hollywood, Jan. 14. 


Actors’ Lab production of four one-act 
plays, three by Tennessee Williams, one by 
Sean O'’Casey. Features Jessica Tandy, 
Vincent Price, Art Smith, Henry Morgan, 
Whitner Bissel, Anita Sharpe-Bolster, 
George Tyne, David Clark, Mary Daven- 
port, Francis S. White. Directed by Jules 
Dassin. Hume Cronyn, Alfred Ryder, Ro- 
man Bohnen. Technical direction, Gene 
Calinon; lighting, Milton Starr; settings, 
Gene Callnon, Duane Finn, Peter Klain, 
Sidney Dubin. Opened at Las Palmas, Hol- 
lywood, Jan, 14, '4T; $3 ton. 





Following the pattern of its first 
professional production, well over 
two years ago, Actors’ Lab has re- 
turned to a series of one-acters, run- 
from socially con- 
scious, vague propaganda to down- 
right good theatre for entertainment 
purposes only. Tennessee Williams is 
responsible for the two “messages” 
that somehow fail to arrive to Gar- 


| cia. On the other hand, he also can 


be credited for one exquisite char- 
acter study, “Portrait of a Madonna.” 
Sean O’Casey contributes the sole 
comedy, “The End of the Beginning,” 
a farce of classic proportions. 

The first two offerings, “Mooney’s 
Kids Don’t Cry” and “The Last of My 
Solid Gold Watches,” are bleak 
studies of frustration. In the former, 
a pair of wretched starvelings and 
their month-old baby are the subjects 
on which Williams tries to hang a 
moral. Whatever Williams’ moral is, 
it is lost in some pretty dull play con- 
struction. “The Last of My Solid 
Gold Watches,” practically a monolog 
concerning an old die-hard Southern 
drummer, gives Vincent Price an op- 
portunity to appear as an ancient, 
obvious Bilbo supporter. Price tries, 
in fact a little too hard, but the dia- 
log rambles in an obvious manner. 
Clinton Rosemond and Whitner Bis- 
sell do well by the minor roles hand- 
ed them. 

Jessica Tandy triumphs in “Por- 
trait of a Madonna,” giving this one 
gem by Williams everything in the 
book. As a mentally unbalanced old 
maid, with sexual delusions concern- 
ing a non-existent lover, Miss Tandy 
works back and forth from gentle 
sanity to nervous unbalance that sets 
her among the great First Ladies of 
the theatre. Certainly no finer per- 
formance ever has beén given locally. 
Hume Cronyn did a superb job on di- 
rection and David Clarke and George 
Tyne efface themselves deftly in 
support of the actress. 

Roman Bohnen directed the final 
piece, “End of the Beginning,” and 
deserves top directorial award for 
wringing the audience dry with 
laughs, to say nothing of handling 
his cast. Art Smith, Henry Morgan 
and Anita Sharpe-Bolster have the 
chores in this wild, slapstick hoe- 
down. Throwing in, quite literally, 
the kitchen sink and other household 
appurtenances, O’Casey shows what 
havoc can be wrought when husband 
decides to do wife’s household chores. 
After the misery of the first three 
plays, this not only comes as a wel- 
come relief, it almost breaks up the 
theatre to say nothing of the audi- 
ence. 

Production, direction, set and light- 
ing credits are all of topflight nature 
for this minnie-house. Show should 
remain and play to SRO audiences 
on strength of word-of-mouth cam- 
paign, to say nothing of rave reviews 


from local press. Huts. 
King Lear and As You 
Like It 


Montreal, Jan. 14. 
Donald Wolfit and Co. productions of 
Shakespeare repertory. Staged by Wolfit 
and Christopher Ede; settings and costumes 
by Ernest Stern. At His Majesty's, Mon- 
treal, Jan. 8 and 9, ‘47. ‘ 


King Lear 
OO PEO POE LITE LIYE Donald Wolfit 
King of France........... David Dodimead 
Duke of Burgundy...... Georges Bradford 
Duke of Cornwall............++¢ Josef Shear 
Duke of Albany......cecsess-- Robert Algar 
Karl of Kent........++..-4 Alexander Gauge 
Earl of Gloucesier............. Eric Maxon 
ASO 6 occ cc cccscescas +...-Kempster Barnes 
oo SER TT ere Frederick Horrey 
CUPAN.......eceee+eeeee+++-Malcolm Watson 
OPA k oc dcdicsetcecdre<ss os John Wynyard 
Tenant... .ccccvscccsccsecs Georges Bradtord 
Docter?... cece SOc ococervvecines Eric Adeney 
4. Pee aor Geoffrey Wilkinson 


David Dodimead 
Jae pee Richard Blythe 
Se eb Sic ebes dodeecebes Richard Blythe 








Violet Farebrother 
Did ns heevand s00h 00 6hnae eel Ann Chalkley 
ee. 1. SPA TRY ero ris Rosalind Iden 


As You Like It 


cde nas xe tae a ee OES Alexander Gauge 
he oo SPP eer David Dodimead 
DENS 606k s 0760646 baedeianae Robert Algar 
Dns b-6 + 6:04 oD Wad deo ed ep Georges Bradford 
DEE: se resececedeisecdesce John Wynyard 
ef eee Geoffrey Wilkinson 
a. Se eer ee Josef Shear 
NENT 6s 6 ecsdevcdosdeveecs Frederick Horrey 
Jacques ‘fe -+++s.-David Dodimead 
SS «6 obs 60564 os ma bee Kempster Barnes 
Adam. 50 06S06 bed Cd ee8 ee te Eric Adeney 
SE ey eee ere Charles Ollington 
Touchstone..........eeee0+---Donald Wolfit 
Sir Oliver Martext......... David Dodimead 
COTIN. 0.2... eccccccetoveces Malcolm Watson 
Rs ace 5 ¥ 5 obs oo $0aO 4 6egks on Ward Blythe 
William... e eseeeeees-.d090f Shear 
FEVER... os cccccdecceccscsce.. MObert Alwar 
Rosalind......ese+e+.+-..+...®osalind Iden 
Shs bs 1.106 nbeaueasds -Penelope Chandler 
ROO so cc dews Sbetdawss cad vol Ann Chalkley 
Audrey.......++...........Marion Marshall 





It’s hard to say yet whether Donald 
Wolfit’s repertory group will hit the 
financial jackpot, but on the basis of 
audience and critical reactions, it 
looks favorable. British thesps are 
drawing well-filled houses at every 
performance. 

If the group does go to Broadway. 





appealing attire. Bone. 


(negotiations are now under way) 


chances for its success appear okay. 
There'll be a natural tendency to 
compare it with the Old Vic but that 
difficulty will probably not count to 
any great extent due to the fact that 
Wolfit is doing at least two things 
that haven’t been seen in N, Y. for 
years: “King Lear” and Ben John- 
son’s “Volpone.” Besides that, the 
group has three of the Bard’s tep 
attractions in its repertory, ‘“Mer- 
chant of Venice,” “Hamlet” and “As 
You Like It,” which should in them- 
selves keep the boxoffice active. 


Opened here with “Lear” Wednes- 
day (8) and followed by “As You 
Like It” Thursday matinee (9). Wol- 
fit, doing title role in “Lear,” showed 
himself a powerful figure who plays 
the tragedy to the hilt, Droadly and 
with full force, ignoring the subtle 
underplaying used by many present- 
day tragedians. The picture of the 
monarch slowly going mad is drawn 
in bold strokes, so much so, in fact, 
that Wolfit’s Lear stands out above 
all the other players. And this is per- 


| haps the main fault, if it can be lab- 


eled a fault—the other thesps suffer 
by comparison. Through no fault of 
their own it is Wolfit’s show. 
Balance of cast all do solid jobs. 
Most notable is their elocytion and 
clarity .of speech. Sets and costum- 
ing in “Lear” are on the shoddy side, 
the reason being the British need for 
skimping and saving during the war. 
“As You Like It” finds the group 
doing a complete switch, and it’s a 
happy one, with the rest of the cast 
looking more like participating than 
supporting players, as in the case of 
“Lear.” Wolfit himself takes a modest 
role, that of Touchstone, the clown. 
Comedy lines are played to the hilt. 
Settings are on the debit side of the 
ledger. but deficiency can be over- 





looked. Laza. 
Volpone 

Montreal, Jan. 16. 
Donald Wolfit repertory production of 
Play in two acts by Ben Jonson. Staging 
and settings by Wolfit. Musical arrange- 
ments by Rosalind Watson. At His Maj- 

esty'’s, Montreal, Jan. 15, '47: $3.32 top. 
VORROTIGs ccc cgecccacscocesacce Donald Wolfit 
BEGHOG. co cccdectecccccctss, CORD Wrarvarm 
VO]HOPO: s ccccccccvcesesescs Frederick Horrey 
Corbaccio. .cccecccecessesscesss- ric Maxon 
Corvino......see++eee00++-Alexander Gauge 
TE is db bcc ca COU SS Kempster Barnes 
Sir Politick Would-Be......... Robert Algar 
Pereerine........+...+.+.-.Maleolm Watson 
PORIIO,, cd's ch eceerrevesscies Richard Blythe 
Camtrome...ccocecssceeoce Geoffrey Wilkinson 
ANGTOBYNO. .ccccocsccsscees David Dodimead 
Cela... .0ccdct dees. MMTV Rosalind Iden 


----—— ad 


Only non-Shakespearean play done 
by Wolfit group appears to click even 
better than some of the Bard’s works 
in which Wolfit is a specialist. Jon- 
son’s bawdy comedy is treated in best 
Elizabethan tradition with all the vil- 
lainy and foxiness played to the hilt. 

Wolfit, naturally, stands out above 
everybody else, his Volpone being 
played, as are his Shakespearean 
parts, in a broad manner. Broadway 
success, however, is a gamble since 
there’s much corn here that may not 
register. 

Main fault with the Wolfit produc- 
tions, the so-called stock style of 


playing, is evidenced here. Support- 
ing players aren’t given free enough 
rein. 

Sets are on the shoddy side as is 
the costuming. Laza. 





Dishes For Pix? 


Continued from page 5 


office, but that there probably will 
be no full-scale move to cut down 
quantity in favor of quality. 
There’s a new type of Hollywood 
film executive, rising out of the 
writer ranks and therefore more 
inclined to judge a film artistically 
as well as commercially, Bernhardt 
says. “Dore Schary is representa- 
tive of this type, Bernhardt stresses. 
“He could well develop into another 
Irving Thalberg, who hasn’t had a 
replacement in Hollywood.” 


Bernhardt maintains that foreign 
film competition is having a healthy 
effect on Hollywood production. In 
contrast to the easier days, when 
Coast producers were just compet- 
ing among themselves, director says, 
“You can feel the growing un- 
easiness in the studios as a result 
of the growing threat of foreign 
films. We're going to be forced to 
more careful production.” So far, 
he adds, foreign films selected for 
distribution in the U.S. have gen- 
erally been better than our own. 


While in N. Y. Bernhardt is gan- 
dering Broadway legit and pro- 
nounces it appallingly bad in com- 
parison to previous years. He says 
that high costs have choked off 
originality and made it necessary for 
producers to have a pre-tested 
product to sell, which results in the 
use of old, tried formulae for shows. 
Interlaced union rulings, which 


have almost trebled a _ producer’s | 


labor nut, form a large part of the 
total overhead, he adds. 


Bernhardt’s contract with War- 
ners is up Feb. 1 after seven years 
with the studio. While he has no 
immediate plans outside of a trip 
to Sun Valley, he says it’s unlikely 
that he'll go back with the studio 





except on a freelance basis, 


| 





Plays on Broadway 


Little A 


Sam Nasser production, in association 
with Harry Lambert, of drama in three acts 
(one scene) by Hugh White. Features Otto 
Kruger, Jessie Royce Landis and Wallis 
Clark. Staged by Melville Burke; setting 
by Watson Barratt. Opened at Miller, N. Y¥.., 
Jan, 15, '47; $4.20 top. 


Aaron BtOrM. .occcvcccccscecess Otto Kruger 
Lucinda Storm.....++. Jessie Royce Landis 
Mary Howard. .ccscssesecssss Ottilie Kruger 
Phoebe Painter.....+ee.-++.Frances Bavier 
Clyde Painter...... ceeeess-Harry Mehaffey 
Dr. Duncan Brown...es++..--- Wallis Clark 
Donald Storm.....cccecscees: Robert Willey 





A well-intentioned presentation by 
a managerial newcomer and an au- 
thor new to the theatre figures to 
evoke a difference of opinion but is 


doubtful of drawing enough patron- | 


age. 

First two acts are fairly interesting 
although the performance seems 
much too quiet. 
melodrama and there’s a bit of unbe- 


Final act veers to | 





lievable gunplay which switches the | : 
|especially in her characterization of 


story from the psychological to the 
lurid. It is very well enacted, how- 
ever, by two name players plus the 
supporting short cast. Also “Little 
A” is performed within an excellent 
interior. 

Otto Kruger returns from Holly- 
wood to characterize Aaron Storm, 
who operates a northern Coast can- 
nery in a small town. His father, who 
owned the plant before him, was 
known as Big A and the appellation 
of small is given the son, because the 


heir hasn’t the father’s dynamic per- | ; 
sonality, Jessie Royce Landis. one of | fective dramatic monolog, delivered 


Broadway’s leading actresses, appear- 
ing as Aaron’s wife Lucinda, seems 
a bit too voluptuous for a deceptive 
wife, but the performances of both 
are of the higher plane. 

Aaron, who likes classical music 
and plays chess with his doctor 
friend, is a quiet, mannerly fellow 
dominated by Lucinda. For 19 years 
he has had the suspicion of not be- 
ing the father of their son Donald, 
back on vacation from college. It is 
not until the youth strikes Aaron, 
who berates Donald for attempting 
to rape Mary the maid, that the truth 
is conceded. But it’s late in the play 
when it develops that Big A was the 
boy’s actual parent and that Lucinda 
tormented Aaron’s mother until she 
lost her mind and died. The play then 
becomes lurid. ie 

When Aaron erupts he is minded 
to commit murder. First there is a 
poison potion but that is discarded. 
The deceived husband then toys with 
a pistol and then hands the gun to 
the hated Lucinda, which seems to 
be incredible. Luckily she is a bad 
shot for, after aiming at Aaron the 
slug strikes Donald. Whether he dies 
isn’t indicated, as the curtain then 


drops 
Wallis Clark does well as the 
friendly doctor. Ottilie Kruger, 


daughter of Otto, gives a very good 
performance as the maid Mary and 
scenes beteween them are the pleas- 
ant interludes in the play. Ibee. 


If im the Greenwood 


Blackfriars production of play in blank 
verse in three acts by Victoria Kuhn. 
Staged by Dennis Gurney. At Blackfriars’ 
Guild Playhouse, N. Y.,; Jan. 16, '47; $1.80 


top. 

ORs «phd etkaves vase Katherine Hamilton 
John Barron Mark..,.......+.Ray Colcord 
David Landor....... secceeses.-Hdwin Ross 


Father Benedict.....sccesesss.Joseph Boley 
Peter Conrad......secseseoess-.John Young 
Robert Wilde.......... eeoes.Paul Gregory 
Ammo Bt: Fee vin ccsceesss -+...Ann Linsley 





The Blackfriars have made any- 
thing but a happy choice in its at- 
tempt to transfer this blank verse 
opus from the written page to a stage 
production. It may have read great 
but it doesn’t come off in the transi- 
tion. It’s doubtful even if the most 
arty-minded followers of this semi- 
pro group will evince much enthusi- 
asm over it. First nighters, exclusive 
of those who had accompanied the 
youthful author, Victoria Kuhn, from 
Washington for the preem, were de- 
cidedly non-committal on appraisal 
and for the most part nearly as be- 
wildered as the cast reading the lines 
on the other side of the foots. 

The author starts out with a close- 
up of nations Wereft of a lasting unity 
between the powerful and the weak. 
Locale is in a mythical country, 
which would recall its former leader 
to carry the ball in the unity stakes. 

After much stilted gab and action- 
less meanderings, it appears that a 
man must put his own house in order 
before settling the problems of 
troublesome nations and the world. 
Sex romps in by a clandestine affair 
between the man’s wife and his chief 
adviser, which carries on to the ul- 
timate denouement, when after prac- 
tically cursing the man, the culprits 
find solace in suicide. At the tag, 
the man has regained ‘strength by 
their act and will carry on in his 
purpose. 

The cast does the best it can with 
the material at hand, and Dennis 
Gurney has directed with his accus- 
tomed skill—to little purpose. 

dba. 


Ruth Draper Monologs 
Reveal Her Old Magic 


Returning to Broadway after a 
five-year stay abroad, Ruth Draper 
in her collection of character 
sketches is proving an artistic suc- 
cess during the first two weeks of 





forces in England. 





her limited engagement at the Em- 
pire theatre, N. Y. With the play- 
house temporarily vacant at night, 
pending resumption of “O Mistress 
Mine,” Miss Draper switched her 
schedule of performances, largely 
booked for matinees, to evening 
shows mainly. The one-woman show 
is set for about 40 performances— 
an unusually large number for this 
type of attraction. 


For the current series, the diseuse 
is introducing two new sketches to 
her gallery of female portraits, both 
based on contemporary war themes. 
Bulk of each show, however, con- 
sists of Miss Draper’s best-known 
pieces including “Opening a Bazaar,” 
“Doctors and Diets,” “Three Women 
and Mr. Clifford,” “The Italian Les- 
son,” etc. Diseuse is displaying her 
best form in the familiar pieces, 


the jaded Mrs. Clifford where she 
mixes a bit of acid with her gen- 
eral sympathy for the distaff side. 
One of the new sketches, “The Re- 
turn,” is a sentimental affair, di- 
vided into two scenes, depicting the 
homecoming of a wounded English 
officer. Miss Draper makes the milk 
of human _ kindness overflow the 
brim in this piece. The other sketch, 
entitled “Vive La France,” is an ef- 


wholly in French and concerned with 
the wife of a young Frenchman who 
is about to sail.to join DeGaulle’s 
Herm. 


‘Cyrano’ Switcheroo 
Draws Ferrer Kudos; 


Subs Trot Stuff Well 


Jose Ferrer is to be commended 
for his sound theatrical. enterprise 
and business judgment, as well as 
the artistic gesture, in scheduling 
two performances of his “Cyrano de 
Bergerac” with understudies taking 
the lead parts. A good-sized audi- 
ence that included managers, agents 
and other theatre gentry attended 
the first special matinee Thursday 
(16) at the Barrymore, N. Y., and 
undoubtedly was impressed with the 
proceedings and with Ferrer’s stated 
hope “that other producers will fol- 
low suit, and thus establish a help- 
ful method of uncovering and en- 
couraging promising talent for the 
general betterment of the theatre.” 

It was a good performance, with 
the substitute actors giving a com- 
petent account of themselves. Wil- 
liam Woodson, who ordinarily plays 
Le Bret, took the Cyrano role. His 
voice lacks the dramatic bite of 
Ferrer, and he bounced around a 
little too hectically, but otherwise 
conveyed the poetry, the tortured 
frustrations, of the long-nosed lover 
with intelligence and skill. 

Patricia Wheel, the Orange girl, 
made a sweet, appealing Roxanne. 
Stewart Long, normally a lackey, 
was a bit boyish but otherwise 
agreeable as Christian. Charles 
Summers, a guardsman, did a fine 
job as Ragueneau. Nan McFarland, 
playing the duenna, and Robert Car- 
roll, essaying De Guiche, made in- 
dividual portraits of these roles. 

An added gesture that proved as 
much fun to the actors as to the 
audience was the taking of bit parts 
by the play’s regular leads. Ferrer 
was a porter and ragged poet; Ern- 
est Grave&S (Christian) a lackey; 
Ralph Clanton (De Guiche) another 
lackey; Paula Lawrence (Duenna) 
a flower girl and nun; Francis Comp- 
ton (Carbon) a cook, and Frances 
Reid (Roxanne) a _ soibret and 
nun. Hiram Sherman, normally 
Ragueneau, made the bit part of a 
ragged poet an inspired one. 

Admission charge of $2 for orches- 
tra and $1.50 for balcony helped 
cover salaries and incidentals. 

Bron. 


British Legit Troupe In 
Japan to Act for Tommies 


Tokyo, Jan. 14. 

Ten British actors and actresses 
arrived in Kure last week to present 
the plays “Patsy,” “George and 
Margaret” and “Peg O’ My Heart” 
to British Occupation Force person- 
nel in Japan. Troupe arrived from 
Australia, where it gave 2,000 per- 
formances to servicemen. Group 
consisted of Beverly Myles, troupe 
leader; Phyllis McLean, Lois Roby, 
Gloria Robins, Jack Dwyer, Alistair 
Roberts, Jack Guest and John Alden, 
producer. 

Also arriving was Czechoslovakian 
ballerina Evelyn Ippen, who is 
scheduled for a six-month tour of 
the British area. 
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Bowouts for Chi Shows Bring B.0. Lift; 
Harvey’ 216, ‘Apple’ 216, ‘Flag’ 186 





‘ Chicago, Jan. 21. ¢? 


Usual rush due to last-week no- 
tices on most shows made for gen- 
eral upward swing at wickets. “Flag 
Is Born” znd “Apple of His Eye” 
closed Saturday (18) after short | 
runs, while “Pygmalion” and “Stu- | 
dent Prince” are due to follow soon, | 
the latter having opened last week | 
for good biz. 

Big legit turnover due soon with 


several shows coming in. “Lute | 
Song” returns to Studebaker 
Wednesday (22). “Three to Make 


- 


Ready” goes into Blackstone Feb. 7; 
“Springtime For Henry” follows | 
“Pygmalion” into the Selwyn next 
week, and “Born Yesterday” hits 
the Blackstone Feb. 24. “Magnificent 
Yankee” went into the Erlanger 
Monday (20) for a five-week stay. 
Estimates for Last Week 

“A Flag Is Born,” Studebaker (4th 
wk) (1,246; $4.20). Last week was 
best for this one, with $18,000. 

“Apple of His Eye,” Erlanger (4th 
wk) (1,334; $3.60). Took to road 
after final good week of $21,000. 

“Harvey,” Harris (24th wk) (1,000; 
$4.20). Tickets hard to get again 
with a swing to $21,000. 

“Pygmalion,” Selvyn (7th 
(1,000; $4.20). Doing plenty 
around $20,000. 

“Song of Norway,” Shubert (7th 
wk) (2,100: $4.80). Continues high 
with $36,000. 

“Student Prince,” Blackstone (1,- 
358: $4.20). Opened Sunday (12) for 
good biz after rave crix reviews; 
$17,000 for eight performances. 


wk) 
well, 





European Concertists 
To Make U. S. Debut 


National Concert & Artists Corp. 
has signed several prominent con- 
cert artists who will be making 
their first U. S. appearances shortly. 
Signed by NCAC are Mihaly Szeke- 
ly, Hungarian basso, due shortly; ; 
Louis Fuorestier, conductor of the | 
Paris Opera, who led at the Met | 
recently; Nikita Magaloff, pianist; | 
and Daniza Ilitsch, Czech soprano. | 
Magaloff is already signed for an |} 
appearance with the San Francisco | 
Symphony in February and Miss 
Ilitsch for concerts with the De- 
troit Symphony. 


NCAC is also sponsoring return of | 
Berglund, | 


Torsten Ralf and Joel 
Swedish singers, who debuted at the 


European tours for some of _ its 
American artists, by way of talent 
exchange, as follows: 


Claudio Arrau, two months’ 
through England, France, 
land, Scandinavian countries, Jan- 
uary and February, 1947; Dusolina 
Giannini, from January to May, ‘47, 
all through Europe; Lotte Lehmann, 
fall of ‘47, England and France; 
Raoul Jobin, the ‘Paris Opera, from 
March 15 to June, °47, also concerts 
throughout Europe; Mack Harrell, 
concert tour, Europe and Scandina- 
.via, end of February to end of April; 
Jess Walters, Covent Garden, Janu- 
ary to April, 47, a.d Doris Doree, 
Covent Garden, December, °46 to 
Feb., ‘47, and two performances at 
the Royal Copenhagen Opera. 

Also, Julius Katchen in appear- 
ances with leading symphony or- 
chestras in France; Anatole Kitain, 
three months’ tour of Europe and 
England, November, Dec. and Jan.; 


tour 


Rosalyn Tureck, Scandinavian coun- | 


tries in the spring of °47; Joseph 
Schuster, tour of England and 


| (27-1). 


| Aud., Newark (27); Maryland, Cum- 


Switzer-_ 


Current Road Shows 


(Period Covering Jan. 20-Feb. 1) 

“A Dangerous Woman” — Erie, 
Schen’t’'dy (24-25); Shubert-Lafay- 
ette, Det. (27-1). 

“A Flag Is Born”—Shubert-Lafay- 
ette, Det. (21-25); Erlanger, Philly 


“All My Sons” — Colonial, Bost. | 
(21-25); Playhouse, Newark (27-1). 

“Anna Lucasta” — Locust, Philly 
(20-1). 

“Anna Lucasta” — Geary, 
(20-1). 

“Apple of His Eye”—American, St. 
Louis (21-25); Davidson, Mil. (27-1). 

“Best of Spirits’—Walnut, Philly 
(21-1). 

“Blackouts of 1947” — El Capitan, 
Hollywood (20-1). 

Blackstone—Hanna, Cleve. (21-25); 


Frisco 


Zanesville 
(30); 


beriand (28); Weller, 
(29); Hippodrome, Marietta 
Aud., Charlestown (31-1). 
“Blossom Time”—Nat’l, Wash. (21- 
1). 
“Born Yesterday” — Nixon, Pitt. 





(20-25): American, St. Louis (27-1). 

“Call Me Mister”’—Shubert, Bost. 
(20-1). 

“Carrot and Club” —S hubert, N. 
Haven (30-1). 

“Come On Up”—Mem. Hall; Joplin 
(20): Arcadia, Wichita (21); Aud., 
Pueblo (22); Aud., Denver (23-25); 
Curran, Frisco (27-1). 

“Countess Julie” — Forrest, Philly 
(20-1). 

“Craig’s Wife” — Playhouse, Mil 


| (31-1). 


| (20): Erlanger, Atlanta (22-25); Al- 


“Dear Ruth”—Carolina, Greenville 


bany, Albany (27); Temple, Bir- 
mingham (28); Aud., Montgomery 
(29); Aud., Nashville (30); Bijou, 


Knoxville (31); Aud., Lexington (1). 
“Eagle Has Two Heads”—Ford’s, 
Balto (21-25); Nixon, Pitt. (27-1). 
“First One Hundred Years”—Mc- 
Carter, Princeton (31-1). 
“Hamlet”—Curran, Frisco (20-25); 
Mayfair, Port. (27-28); Metropolitan, 
Seattle (29-1). 


“Harvey”—Harris, Chi. (20-1). 





“It Takes Two” — Wilbur, Bost. | 


| 


(21-1). 

“John and Mary”—Plymouth, Bost. 
(21-1). 

“Lute Song” — Studebaker, Chi. | 
(21-1). 

“Magnificent Yankee” — Erlanger, 
Chi. (21-1). : 


“Oklahoma!”—Cass. Det. (21-1). 
“Pygmalion” — Selwyn, Chi. (20- 
25): Cox, Cincy (27-1). 


| “Seng of Norway”—Shubert, Chi. 
Met last season. It has also booked | 


(20-1). 
“Springtime for Henry”—Hartman, 
Col. (20-22); Town Hall, Toledo 


| (23-25); Selwyn, Chi (27-1). 

“State of the Union”—Orpheum 
Phoenix (20); Rialto, Tucson (21); 
Plaza, El Paso (22); Melba, Dallas 
(24-25); Mem Hall, Houston (27- 
28); Texas, S. Antonio (29); Para- 
mount, Austin. (30); Worth, Ft. 
Worth (31-1). 

“State of the Union” — Davidson, 
Mil. (20-25); Lyceum, M’p'ls. (27-1). 

“Story of Mary Surratt” — Bilt- 
more, L. A. (21-1). 

“Student Prince”—Blackstone, Chi. 
(20-1). 

“The Glass Menagerie” — Town 
Hall, Toledo (20.22); Colonial, Ak- 
/ron (23): Park, Youngstown (24-25); 
| Erlanger, Buff. (27-30); Aud., Roch. 
| (31-1). 

“The Glass Menagerie” — Temple, 
Birmingham ¢20); Aud., Montgomery 
(21): Aud., Jackson (22); McAlister, 
N. Orleans (24-25); Aud., Beaumont 
| (28): Aud., Natchez (29); Aud., Tex- 
arkana (30); Aud., Shreveport (31); 
| Aud., L. Rock (1). 
| “Phe Bed Mill” — Ford's, Balto. 
(27-1). 
| “Up in Central Park” — Shubert, 
| Philly (21-1). 


“Voice of the Turtle”—Erlanger, 
Buff. (21-25); Hartman, Col. (27-1). 
“Washington Square”—Shubert, N. 
Haven (23-25): Colonial, Bost. (27-1). 


France, April, °47; Jan Smeterlin, 
touring Europe all of the 1947 sea- 
s0n; Alexander Brailowsky, tour of 
the Continent and England, March 








and April, 47; Nathan Milstein, tour 
of the Continent and England, March 


_ and April, 47; Rosalind Nadell, Cop- 


enhagen Opera, spring of '47; Miriam 
Solovieff, tour of England and 
France in the spring of °47, and 
Alexander Uninsky, tour of France, 
England, Holland and Sweden in 
spring, °47. 





‘John’ OK 12G, N. Haven 


New Haven, Jan. 21. 
Preem of “John Loves Mary” 
built from moderate advance to 
Saturday night SRO, following op- 
timistic press at opening at Shubert 
last - weekend (16-18). 


reflected in good b.o. which mounted 
to an okay $12,000 on four shows at 
$3.60 top. 

Another bieakin holds forth cur- 


rently, with “Washington Square” in | 


for a last half (23-25). Fourth con- 


secutive tryout gets an airing here | 


Jan _30-Feb. 1 when 
comes in 


“Carrot and 
for four shows. 


Fifth in a row follows, with preem 


of “Brigadoon” set for Feb. 6-8. 


Word of | 
laugh content got around and was | 


| ‘ ef ha ° 
Born’ Hits 226, Pitt 
| Pittsburgh, Jan. 21. 
“Born Yesterday” got close to $22.,- 
/000 last week at the Nixon. Big 
|advance sale for second and final 
| week indicates gross for finale 
| should be just as big 
| Show grabbed excellent notices 
‘from all three critics and got off 
‘to flying start via sellout nefit 
opening night. 


Shows in Rehearsal 


| “& Moon for the Misbegotten”— 
Theatre Guild. 

“Parlor Story’—Paul Streger. 

“The Greatest of These”—Frank 
Satenstein, Edgar F. Luckenbach and 
| Richard Krakeur. 
| “Carrot and Club”—William Herz, 
Jr. 
“Brigadoon”—Chery! Crawford. 
| “Darling, Darling, Darling”—Wil- 
liam Cahn. 

“The Chocolate Soldier”—J. H. Del 
Bondio and Hans Bartsch. 

“Craig’s Wife”’—Gant Gaither. 





| 


| House dark until 


| climaxed 


Wolfit Group Wolfs 30G 
For 10 Shows in Montreal 


Montreal, Jan. 21. 

Donald Wolfit and his Shakespear- 
ean company closed a 10-day en- 
gagement Saturday (18) garnering 
socko $30,000 gross at $3.32 top. 
Group at 1,850-seater His Majesty’s 
played to sro houses but take was 
dented by cutrates for school mop- 
pets whose matinee admissions were 





set at 50c. 


John Gielgud opens here Jan. 28 | 


in “Importance of Being Earnest” 
and advance sale is heavy. 


‘Sons 8G Sleeper, 





Blossom $25,000, 


‘Spirits 4G, Hub 


Boston, Jan. 21. 

“All My Sons,” only opener last 
week, proved something of a sleeper 
at the Colonial. Show got good no- 
tices in all but one slot, and word- 
of-mouth did the rest to build to a 
nice first weekend. “Blossom Time” 
was big at the Overa House in final 
week, and “Call Me Mister” re- 
mained plenty staunch at the Shu- 
bert. But other two shows were 


| way off. 


Openers this week are San Carlo 


Opera at the Opera House (Jan. 
19); “John Loves Mary,” at the 
Plymouth (20), and “Apt. B-17” at 


the Wilbur (21). Next week, “Wash- 
ington Square,” at the Colonial and 
Jooss Ballet at the Copley. Plenty 


|} of prospects ahead. 


Estimates for Last Week 
“All My Sons,” Colonial (1,500: 


| $3.60). Got off to a slow start but 


gained when the notices came in to 
build to a not-too-bad 
week estimated. Second week cur- 
rent and should be better. Play has 
good hit possibilities. 

“Best of Spirits,” Plymouth (1,200: 


$3.60). Never caught on with second | 


week remaining at first’s estimated 
$4,000 level. “John Loves Mary” 
here now. 

“Blossom Time,; Opera House (2,- 
900; $3.60). Second week did capaci- 
ty biz final days of week to bring 
estimate up to $25,000, which is very 
good. ° 
“Call Me Mister,” S ubert (1.590: 


$4.80). Fifth week still in groove | 


with sock $33,000 estimated. 

“Young Man’s Fancy.” Copley (1.- 
100; $3.60). Failc ~ to click on second 
week with estimated $3.000 so didn’t 
remain third week as _ indicated. 


in next week 


“LUTE? FINALES IN L.A. 
AT 406; BLACKOUTS’ 176 


Los Angeles. Jan. 21. 

Legit grosses tallied neatly here 
this past week, with pleasing re- 
ports from all sides. “Lute Song” 
its fortiight at the Bilt- 
more with $22,500 for the final frame 
and $40,000 for the run. which could 
have lasted another three weeks. 
Ken Murray’s “Blackouts of 1947” 
stood steady at $17,000 for the 239th 
week at El] Capitan. 

“She Dood It in Dixie” encored a 
nice sum with $10,150 for the third 
stanza at the Belasco. El Patio took 
in $5,700 for “Pinafore.” which was 
about $1,000 below the nut, but a 
higher gross than this house has 
seen in some time. Musart’s “Shared 
Wife” went on the two-for-one plan, 
with members farticipating on a 


co-op basis and climbed slightly to | 


$2,700 for the third week. 


‘Park’ 226 in 4th, D.C. 


Washington, Jan. 21. 

“Up in Central Park” wound up 
the fourth and last week of its run 
at the Nationa) Saturday (18) with 
a gross of $22,000 for the week, in- 
dicating that a month is too long 
for practically anything in these 
parts, no matter how good it is as 
theatre. 

“Blossom Time” 
umpteenth time, 
stint. 





is back for the 
for a two-week 





‘Dream Girl’ 17G, Balto 


Baltimore, Jan, 21. 
| “Dream Girl” built a fire gross of 
| $17,000 at Ford’s here last week but 
|folded nevertheless because oper- 
ating nut required even more than 
this imposing figure to mount a 
profit. Fine critical reaction to per- 
formance of June Havoc in lead. 
Tallulah Bankhead in “The Eagle 
Has Two Heads” is current with 
“The Red Mill” and “Craig’s Wife” 
set to follow. 


Toronto, Jan. 21. 

Here for a fortnight’s engagement, 
“Voice of the Turtle” reversed the 
local pattern when the gross for the 
second stanza -xceeded the first 
week's figure. 

Secor saw a healthy $17,800, with 
Royal Alexandra (1.525) 
$3 top. Meant that “Turtle” grossed 
$33,300 on Toronto engagement. 





$8,000 first | 


‘ooss Ballet comes | 


as most showmen predicted. Weather 


affect night business, midweek mati- 
nees, especially those on Wednesday, 
saw a drop even among the sturdiest 
draws. By the end of the week, 
however, agencies were busy trying 
to fill orders for Saturday's (18) per- 
formances. 

“Finian’s Rainbow” and “Street 
Scene” lived up to entlfusiastic no- 
tices with virtual capacity and great 
grosses. There was very little agency 
call for “The Big Two.” Last week's 


sole arrival, “Little A,” evoked 
|sharply divided notices, attendance 
|indicating some promise however. 


| Revival of “Sweethearts” the only 
opening this week. although Sonja 
Henie opens at Madison Square Gar- 
iden in her “Hollywood Ice Revue.” 
“The Big Two” and “Temper the 
Mind” are closing this week. 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), | 
CD ‘(Comedy-Drama), R_ (Revue), 
M (Musical), O (Operetia). 

“Annie Get Your Gun,” Imperial 
(36th week (M-1,427: $6.60). Agen- 
cies won't accept orders except six 
weeks in advance as a rule for this 


leading musical, which approximates 
$45,500. 

“Another Part of the Forest,” Ful- 
ton (9th week) (D-968; $4.80). Con- 
tinues to gather profits weekly; 
somewhat better, with count being 
around $21,000. 

“Beggar’s Holiday,” Broadway (4th 
'week) (M-1,900; $4.80). Staying 
chances appear promising, with tak- 
ings strong and audience reaction 
favorable; improved to $34,500. 

“Born Yesterday,” Lyceum 
week) (C-993; $4.80). Still 


(51st 
selling 


out and is among the clicks figured | 


‘to play into next season; $21,000. 

“Call Me Mister,” National (40th 
week) (R-1,104; $6). Vitality of GI 
revue keeps it among the musical 
leaders; takings continue at capacity 
plus; nearly $33,000. 

“Carousel,” Majestic 
| (M-1,667; $6). 
| siderably but musical makes money 
right along; last week improved to 
|}around $32,000. 

“Christopher Blake,” Music Box 
(7th week) (D-979: $4.80). Slated 
| into spring, if not longer; tear-jerker 
has plenty of theatre parties; over 
| $23,000. 

“Finian’s Rainbow,” 46th Street 
(2d week) (M-1,319: $6). First full 
week of new musical click approxi- 
mated $41,500, even with party or 
itwo; capacity. 

“Happy Birthday,” Broadhurst 
(12th week) (CD-1,160; $4.80). Cinch 
into summer with capacity the rule; 
rated close to $30,500. 

“Harvey,” 48th St. 
(C-920; $4.20). Back to virtual ca- 


(92d week) 





| quoted. 
| “Icetime,” Center (3lst week) (R- 
| 2,994: $2.40). Will have Sonja Henie 


|skating show at Madison Square 
| Garden against it but Radio City | 
'erowds support this one; around 
| $30,000. 

| “Joan of Lorraine,” Alvin (9th 
prend (D-1,331; $4.80). Three and 


one-half months to go (May 3) and : 


|should play to standees until then, 
as now; over $32,500. 

“Life With Father,” 
|; week) (C-613; $3.60). 


(372d 
leader 


Bijou 
Run 


| held its own last week when takings | 
| its second and final session at the 
“Little A,” Miller (Ist week) (D- | 


| were $8,000; probably some profit. 


1940; $4.20). Divergent first-night 
;opinion affected second night but 
| business improved; around $5,500 in 


Broadway's attendance to legiiers | 
improved last week along the line, | indicated. 


was depressing on almost every day | (9th week) (CD-1,025; $4.80). 
and while the soggy going did not | 


lable with takings around $20,500 


| $4.80. 
Business varies con- ' 


(116th week) 


pacity and never much affected de- | 
|spite seasons and conditions; $18,500 | 


B'way Attendance Up; Rainbow 41/,6, 
‘Street’ 386, Both Register as Hits; 
‘Beggar 34146, ‘Annie’ 45!46; 2 Out 


takings first full week around $12,000 


“The Fatal Weakness,” Royale 
Busi- 
ness continues to be highly profit- 


“The Iceman Cometh,” Beck (15th 
week) (D-1,213; $5.40) Held to 
about the same figures, $18,500 being 
approximated; ticket sale extends to 
mid-March. 


“The Voice of the Turtle,” Morosco 
(146th week) (C-939; $3.60) Little 
change to pace of three-person play; 


around $9,000, to some profit 
“Toplitzky of Notre Dame,” Cen- 


tury (4th week) (M-1,712; $4.80) 
Talk of moving to another house 
next month; business claimed to be 


profitable however; up to $22,500 
“Years Ago,” Mansfield (7th week) 


(C-1.001; $4.80). Appears to have 
caught on firmly with nightly ca- 
pacity: bit off midweek matinee; 


over $25,000 quoted again; great for 
straight play. 
REVIVALS 
“Bloomer Girl,” City Center (2d 


week) (M-2,693: $2.40). With Sun- 
day added, gross spurted te better 
than $25,000; musical back for six 


weeks date 

“Burlesque,” Belasco (4th week) 
(C-1,077; $4.80). Among the revival 
standouts with business again ap- 
proximately $20,000; big in this 
house. 

“Henry VIII,” “What Every Wom- 
an Knows,” “John Gabriel Borkman” 
and “Androcles and the Lien,” Inter- 
national (llth week) (1,172; $4.20). 
American Repertory Theatre plans 
adding “Yellow Jacket” to its bills; 


“Androcles” most popular in four 
revivals so far; fair $16,000. 

“Lady Windermere’s Fan,” Cort 
(14th week) (C-1,064; $4.20). An- 


other revival standout; getting highly 
profitable business; estimated over 
$21.000. 

“Cyrano de Bergerac,” Barrymore 
(15th week) (CD-1,096; $4.80). At- 
tracting attention, too; special mati- 
nees with understudies replacing 
leads; around $17,000. 

“Sweethearts,” Shubert (M-1,382: 
Presented by Paula Stone and 
Michael Sloane, show replacing “The 
Red Mill’; onened Tuesday (21). 


‘Sweeth'ts’ 28/46; 
‘Lucasta’ $20,000, 
Eagle’ 166, Philly 


Philadelphia, Jan#21. 

When the management of “Lady 
Passing Fair” decided to close, last 
week’s one skedded legit openin 
was eliminated and the number o 
Philly legiters was cut to three. 
The entire trio did e-cellent biz. 
Real sensation was the Stone-Sloane 
revival of Victor Hertert’s “Sweet- 
hearts,” which L unced to $28,500. 
Last half of last week was a sellout. 

“Anna Lucasta.”’ which is going 
along at a hot pace now after an 
indeterminate sta.: Xmas week, got 
nearly $20,000 in its fourth week 
at the Locust and is definitely stay- 
ing here for at least eieht weeks. 
Tallulah Bankheed’s personal fol- 
lowing accounted for $16,000 done 
b “The Eagle Has Two Heads” in 





Forrest. 

Three o enings are on tap this 
week, including a return of “Up in 
Central Park,” which opened last 


| first five times. Opened Wed. (15). | night (20) at the Shubert: Elisabeth 

“Lovely Me,” Coronet (4th week) | Bergner in the double bill, “Miss 
(C-1,095; $4.80). Must move or fold: | Julie’ and “The Proposal,” at the 
|improved to $8,000 but needs more; | Forrest and the comedy troyout, 
“All My Sons” follows here next , “Best of Spirits,” at the Walnut. Last 


scaled at | 


week. 
“O Mistress Mine,” Empire (CD- 
| 1,082; $4.80). Played 42 weeks until 


| forced to suspend (Alfred Lunt oper- | 


|}ated on); Ruth Draper solo attrac- 

tion at the theatre. 
“Oklahoma!”, St. James 

week) (M-1,509: $4.80). 


(204th 
Plans call 


for London to witness champ musi- | 


cal next summer; grosses have varied 
lately; up again to $25.500. 

“Present Laughter,” Plymouth 
(12th week) (C-1,063: $4.80). 





| $16.000 last week. 
“State of the Union,” Hudson (62d 
| week) (CD-1,057; $4.80). Very little 
\affected except midweek matinee 
|}and the gross approached $24,000. 
| “Street Scene,” Adelphi (2d week) 
| (M-1,434; $6). Virtual capacity 
|throughout first full week when 
‘gross was around $38,000; higher fig- 
ure exceot for parties. 
“Temper the Wind,” Playhouse 
(D-865; $4.80). Final and 4th week; 
| picked up to $9,000 but drama needs 
'considerably more to break even. 
“The Big Two,” Booth 
|$4.80). Final and 3d week, 


‘weak press, little action in agencies; 


May 
|go through winter; while not among | 
| leaders, has made the grade; eased to | 


(C-812: 
after | 


two open toni ht (21) and like “Cen- 
tral Park” ~e listed for two weeks. 
“Park’s” advance was very big and 
it looks as if this one would dupli- 
cate local success of “Bloomer Gir!’ 
on return. Erlanger relights next 
Monday (27) with “A Flag Is Born,” 
also in for a fortnight. 


‘Yankee’ Boff 23G, Detroit; 
‘Rope’ Does Fadeout 


Detroit, Jan. 21. 

“Magnificent Yankee” closed a 
two-week run at the Cass with top 
biz of $23,000 for nine: performances 
at a $3.60 top. 

“The Rope,” with John Carradine 
in the starring role, suddenly can- 
celled out at the Shubert-Lafayette. 


‘Union’ 21G, Milwaukee 


Milwaukee, Jan. 21. 
“State of the Union” company, 
headed by Neil Hamilton and Erin 
O’Brien-Moore, did a banv-up $21,006 
in its first week at the Davidson. 
Advance orders indicate that see 
‘ond week will be better. 
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Plays Abroad 


The Alchemist 


London, Jan. 15. 
Joint Council of National Theatre and Old | 
Vic Theatre Co. presentation of comedy by | 





Ben Jonson. Directed by John Burrell. At 
New, London, Jan, 14, ’47. | 
Subtle, the Aichemist.........George Relph 
Face, the Housekeeper...Ralph Richardson 
Dol Common Redman 
EPRI. a ve ad 4 Os 5 0405 0 ck cad wr Duncan | 
Abel Drugger a > Guinness | 
Sir Epicure Mammon..... Nicholas Hannen 
Baraca kocvewcdescccssstecs Mae Sarre | 
Ananias, a Deacon............ Peter Copley 


Tribulation Michael Raghan 


PRRNTEN habs Rb de 0b 6864s 0 0e5 4X George Rose } 
Dame Pliant..... Margaret Leighton 
,ovewit as Tt ...Cecil. Winter 

This fine antique dug up and re- 
stored by the Old Vic Co. is con- 
sidered by many critics to be Jon- 


son’s finest play. Probably it would 
not have attracted much attention if 
revived by one of the longhair com- 
panies out in the suburbs, but di- 
rected by John Burrell with infinite 
resource and pace, and with the Old 
Vic Co. headed by its new knight, | 
Ralph Richardson (he cannot be 
called “Sir” until given his accolade. 
by the King) it drew extraordinary | 
interest and applause. 


‘ally raw as to draw attention by it- 


‘ters that Sartre is looking for pub- 


'a philosophical 


the bedroom of Helena Bossis, who 
acts a prostitute who came down 
from New York to practice her trade 
in a southern town. A Negro, done 
by Habib Benglia, comes in and begs 
her to protect him from the mob he 
knows is after him. 

It develops that he and another 
Negro were in the same railroad car 
with the girl when two white drunks 
got in and insulted the Negroes, kill- 
ing one of them. The murderer has 
been arrested but is falsely claiming 
that he did it to protect the girl from 
an assault by the dead Negro, mean- 
ing that the one who escaped will be 
killed if the mob catches him. After 
of the | the girl has refused to shelter him, 
Underground who have been arrest- | bUt says that she will tell the truth 
ed by Vichy militiamen. Latter still |!% court..a white man who has spent 
have to find where the head of the | the night with her comes out of the 
Underground is hiding. They stage next room, explains that he is a rela- 

oy SS as { 4 . ° 
whether liberty bs eeet taolaae hn —_ to se evidence, which she 
and the prisoners submit to physical | @2USes f0 Go. a ea . 
torture witout giving in. Play opens|, She still refuses oe it —— he 
in the garret of a school building brings nom friends 
where the prisoners are locked up, coerce her into it. 
including a woman and her kid 
brother, and remains in the talky 
stage until the second scene of the 
first act when one of the prisoners 
is brought on the ground floor in the | 


schoolroom where the jailers try to|., 
| Negro. 


in the audience by sensitive women 
who could not stand the staging of 
torture, and of many .men who pro- 
tested the use of a theme depicting 
men of the Underground about to die 
in order to make the play a sensa- 
tion. This, together with double-bill- 
ing the play with “Putain Respec- 
tueuse,” title of which is so unusu- 


self, explains rumors in many quar- 





licity by any kind of means, 
The play shows a group 


her duty to 
the white 


her that 
to exonerate 


to 


is 


explains 
| America 


nothing will happen to the surviving 
He returns later with only 


———-—~ee 





Maas Stresses Pix Priority 


Continued from page 5 








and seems to have regained its pre-;per house.” Under the system, a 
war prestige, he avers, top officials | certain number of American films 
and business executives in eve#% | are submitted to Dutch exhibs, from 
country have pleaded with him to} which they choose 65 a year, 

select films carefully and exelude | 

those not showing the U. S. in a | . 

true light. Maas emphasizes that this Agreements were also concluded 
was official opinion wherever he'd | for exhibition of American films in 
| Poland, Hungary and Czechoslova- 


Other Agreements 





|making overtures 


ltive of the accused white and wants | 


been. 
Seeks Soviet Sanction | kia, film topper points out, but the 
Exec reveals also that MPEA is |market has been limited by theatre 


Russian | destruction and political factors. In 


the y ; 
’ Warsaw, with a prewar total of 80 


to 
government for admission of Ameri- | 


Ps as theatres, there ar ow five fune 
can films, and although it’s still| .~. are now five fune- 
a oi Si f a| Honing, he adds, showing snaps of a 
|maintaining its contact, little of a hadislolaie ‘Gbsatiehed’ cay “ia | 
concrete nature has been accom~| joni ins Tt re Pie Aw illus~ 
. 2 . e ‘e , 
plished, in spite of commendable | |“ E rere is no limit on 


to | 
Finally he brings | 
in a Senator who in a suave manner | 


|slavia and Rumania but was blocked 
| man, and obtains from her a state- by the Russian high command. Gene 
ment to that effect, explaining that| Birkham, European supervisor for 


the number that can be sent to Po- 
land, but films will be held to about 
65 per year. Maas tells also of how 
native Czech production is resuming, 
that it will show about 18 films in 


help from the State Dept. He men- 
tions that he’d tried for several 
weeks to obtain admission to Yugo- 


|} 1947. That country can’t handle 
| MPEA, is either due in Yugoslavia | more than oe en BRE. Rey he 


lor on his way after waiting since | 








Its characters have all the vices | make him talk. They tie him up to} ; 
: - : . : x : . : ar » bribe money he had prom- , ‘ L - 
of the time. Its comedy of quacks,!an armchair and start crushing his | pod gy He deer fh moe tg hole November for admittance. In that | Veepee adds that the theatre field 
seamen ad and po nee at to "0 — wee eh ate a causing | i; after the Negro who again comes|country, according to Maas, the | r aoe, s eoenaere by four vo- 
sana “> ok os cay decda of our | . sage Sia penmy Ak tthe second act |to the woman for shelter. She rushes | government has seized American | itica parties: the Independent 
A gen Charlatans, bawds and! th . womett who has herself been | him out of the place when three men / film properties and is showing them | Farmers, Communists, Social Demo- 
_- thw ermal 9 pgs Teanga 08 on — dag hihi Ne a , | from the posse come in with guns, without permission—and keeping the crats and Peasants, each of which is 
dealers in fake philosopher’s stones| roughly handled, tells her prisonet but the first white, who had slept | 33 ’ smite that allotted 60-70 theatre licens = 
ile > stage ¢z g 2S ‘ie . c she afr: er id | VU! ° = , : - , | revenue. e frankly admits ina : s ™ f&c ses which 
pile up on the stage and at times| friends that she is afraid her kic there. finds him and some shots are | 


they can sell. This has made deal- 
ings with that nation somewhat 
ficult, he stated. 


suggest a magnificent scrimmage of 
the music hall, at others a comedy of 
pure wit and debauched manners. 


when the 


4 = : ait 3 “13h : . — === ae . > igges tania 
brother will talk if submitted to tor heard outside the room Soviet has been the biggest obstacle 


ture. To prevent this the men stran- Anal curtaih drops to resumption of distribution in 
] . s 7 ve 1e | ¢ : Ss. 2 | one ‘i i: a at ag ee a 
|gle the kid. This does not affect the | Helena Bossis, who does the fright- | many countries under his jurisdic 


lif- 





cemeks, WUMLIK Tak Aisbonales Foot. (cok tue aah connee whee tht tulli- | ened and gullible prostitute, eves ha tion, most of ‘which lie behind the | MPEA has just released its first 
a rogue; Dol Common, a bawd—/tiamen are warned that they have | Very good “sath “ay wentee She he aoe | iron curtain, newsreel in Holland, Hungary and 
played, respectively by George Relph,|to leave soon and bump off their |? looker. poy name 3 Paris Sone | Maas dwelt at great length upon , Roumania, with probability that it 
Ralph Richardson and Joyce Redman | prisoners without having drawn from | Negro actor and dancer } “ *lthe revival of native German film| Will go next into Czechoslovakia, 


—suggest unspeakable villainies to | them the information they wanted. 














the hounded man frantically trying 


| 
} 


to escape. Robert Moor gives a good | 


industry, calling it a dangerous fac- 


Poland and Austria. Narration is in 


















































come, and they faithfully arrive. | Apart from the two brutal inci-|° 4 ; : t itor in the de-Nazification of that | the native language in each case, and 
Ralph Richardson’s Face is lusty, | dents, the play is very talky and suf- sitet wile wh rR pyre 9 ee country. “Nazi poison has deeply |the reels go under the trademark, 
cackling and crafty, wat tome might | fers from ouvenssens ane moemns. of cast make the unsavory story real-| pervaded the mentality of the Ger- “Motion Picture Export Assn. Inter- 
call a tour-de-force with every point |The sets look authentic enough. OF | ; tional N ” } ‘ 
sharply taken, though it is by no| Maxi. | istic. at ali | ™an people, and strong corrective | National News.” The reels are not f 
means the best part in the play. | pasate ° ; That a play — pd ay ts Bie measures are necessary,” Maas main- made Pn ~ _— from American 
George Relph’s Subtle is a close com- . F i rere evidences 1 ee ‘e|tains, adding that heavy native | "ews films, but are of local interest 
petitor, as is Nicholas Hannen’s su- Smith ern yee 16 Prvageedbeing Perey been ovens oe German film production, no matter | 48 well as international. 
_ Sir eet — Se ed cea tie genta PLA how purified by occupational au-! It’s interesting to see, in countries 
eaman's 0 mmo 1S Juicy \ : Arts Council) of new comedy in three ‘ities, i * Ss ri Ss $ z i rar r 
piece of low caricature, but on the Bebra oN, e Heute. uectea bor Peter tre Femmes gp toe es ty ns a eerny secre DT were Dow 
first night her lines could not always | Pearing. At Embassy, London, Jan. 15, ‘47. Qua . the deeply-rooted nationalist feeling | well good war pictures can sell in 
be heard. “| De, Patrick McConnell. ...,.Milton Rosmer (‘Four Women’) 2 in that country. Under the sponsor-/| certain situations, Maas specifically 
The production mainly owes its | Q%inony Chater... Bryan, Coleman Paris, Jan. 5. | ship of the four occupying powers, | citing “Air Force,” which is doing 
success to the admirable Old Vic) smith.:.............. Charles Lloyd Pack tent. Dorcante cdi. Directed by Dar- production in each area is getting | big business in Prague, and “Back 
teamwork, in which stars such OF | ies: Tooteiey. -..2»-+Beqnnane ere eis | ontite. Set by R. Ph, Couallier. At the | under way so fast that, said the exec,|to Bataan” and “Five Graves to 
Alec Guinness, playing Abel Drug- |e" Gooachild... 121.) Margery Caldicott Renaissance, Paris. Louise Fouquet | 2¢tween 50 and 60 films will be pro- | Cairo” in Holland. As a rule, how- 
ger (and playing it brilliantly ) ey |Mrs. Tucker. ...+sesee+eee+s: Beatrice Rowe | (alg nes 07 °.0NNIINI. olka Montes | duced in 1947 as against a maximum | ever, war films do not go well, he 
Though naughty in the good old pe. | Jo: Batce. -scccsssscceess: Peter Albrecht | Helene. -sasceccscnssceanes s+ Aansive wpoive {Of Around 100 for the best prewar | emphasizes. 
riod Sinee of slevping of nething. oe er Rat gate beam Ol ba Eience “Deguece Warden. .-ss--.sscseee+-Germaine Ledoven | year. Maas is planning a Far Eastern 
ia ew wd in a — of ripsnerting | Hunter’s lightweight comedy is not |“°"“° Fey eetetinestenerrye: Maas insists that films from every- | trip to look into Japan, Korea and 
+ oS Sa g, _ i + Jane | quite certain where it is going. It is} Mouloudji, a North African, once where except their own _ studios the Dutch East Indies. Either that 
Se Seatl a 4 ” a fn noble madness |4,mild satire on the bossy intrusions! film extra who turned poet and | should be shown the Germans—as | trip or one to Europe will be made 
potideds anretionsd, by the author. | °! planning and bureaucracy on pri-| writer, has written an unusual play |a “mental cathartic.” He told of how | in the next few months. 
P ’ = b ‘| vate life and shows what happens] fur his initialler. Acted by an all-| Rosenhugel, Seivering Nebabelsburg 
. when a social aowtoe gen ag femme cast, the story approaches ae (formerly UFA), Remagen, Munich rae e 
; happiness on a village which, till| resistance theme with a twist tha : : hy ae z 
Morts Sans Sepulture _ | then, was in a condition of blissfully- | prings action and dramatic punch in a he agg ny on are = Open Theatres in Germany 
(Dead Without Burial) arrested development. Some of the|a story set entirely within a prison | |, red by rege of Washington, Jan, 21. 
Paris, Jan. 2, | Workers welcome the plan, some an-/| cell where four women are confined 0 e occupying powers. This full- During 1946 there were 520 film 
Simone Berrian production of drama in |Swer “don’t know,” as in a Gallup| during the German _ occupation. scale native production, Maas claims, | poyses opened in the American zone 
two acts (four scenes) by Jean Paul Sartre. poll, and the last surviving aristo- Play, which was well received, has constitutes a real threat to curing of occupation in Germany the War 
Are ng re Theatre Anahi. boos, Andre \crat, Sir Geoffrey Chater, drinks | screen potentialities. the Germans of Nazism. Department has diclosed. This made 
Francois.......ccescecesee + a8@TRe Andreguy buckets of brandy with an old Irish Story is well told though a few a total of 85 b “ i . th ; 
IE ha ies 6.6 85 <4d4 00> 0 R. J. Chauffard sriend and goes out to burn the cen-| scenes might be shortened. The The Dutch Quota US, Ssciediita bane — 
— -Francois Vibert | tre down. rison atmosphere is well rendered : —™ CC an. in the U.S. 
Lacie... .+4+++e0e Marie Oliviz | Upshot is we don't know whether pot suspense progresses until the MPEA veepee points out that dis-| area, theatres are divided as follows: 
Fignrl..eerereees ay Te he Gener is really en in the | climax. Anne Bruslay manages per- | tribution under the Dutch quota pact | 364 in Batavia; 245 in Greater Hesse; 
TOA. «0 ins aha cestcs eeseees-Robert Moor| problem or sees in e current] fectly to act the irresponsible girl | pe tan 6K . »|156 in Wuerttemberg-Baden; 31 in 
—— Pessasves Sreeeserceees 2.3 +o as aes schemes of organized enlightenment who is frightened to death for her — Pe Ay gy a ; gor Bremen Enclave aa 60 in the 
ot Siena ae oni ‘orane’ Maik |@ genuine comedy of the time. He| father as well as for herself and | «,; TAR oh BP co 
COPbier ...cegcccceedccervcccverssescccs Maik ; Going My Way.” “Th American sector of Berlin 
Militiamen...Claude Regy, Michel Jourdan| Makes some good points and has| might turn informer as well as not. 5 eS ee e Mark of Due to the relati fe 
some witty lines, but as the evening! Olga Montes is in direct contrast |2Z°TT0,” “Gaslight,” “Laura,” ‘Back ae r © relatively few paeorern 
Jean Paul Sartre, head of the Ex-| wears on they dissolve into nothing.| as the woman who has sacrificed|to Bataan” and ‘Five Graves to|*¢@ttered over large areas—outside 
istentialist school of philosophy, has| Hunter, with some adroit charac-| everything and nevertheless cannot | Cairo.” Under the agreement, con- of Berlin—there is nothing to in- 
already penned “Vicious Circle,” | terization, manages to keep the play | entirely give up all hope. cluded by the U. S. legation and reps dicate that the United States has the 
after getting a strong following as | alive and has one scene of uproarious| Louise Fouquet, as the third pris- | of the Dutch Government. no theatre | ™#*ing of a large future market for 
a novel writer, “Morts Sans Sepul-|fun when doctor and aristocrat get| oner, does very well as the unintel-|is gliowed to pla more th 28 itself on the basis of what it is 
ture” is a gruesome play depending | drunk together. These two parts are | ligent girl who thinks only of the ns of A psy = screening now. .The Army reports 
a much for effect on scenes of violence | admirably played by Milton Rosmer | man she left outside and gets hys- weeks oF American films out of the that $35,000 worth of film base has 
4 normally staged here at the Grand| and Kynaston Reeves, respectively, | terical at times when she has fits of | Y&4%, and that, of $2,400,000 in ex- | poor acquired to be used for U.S.- 
Guignol. 'with good support from James Se-| despair. In direct contrast with her | Change set aside by the government | British reel th 
Play received considerable notice | queira and Charles Lloyd Pack. But} is Annette Poivre as the well-bred | 4s a limit on foreign film rentals, the | the a’ newsreels approved by the 
overnight due to the uproar created |on the whole, the play’s intentions | girl who has been jailed for putting| U. S. would get 60%. The Dutch | $14 ven ee remem ebestlonst 
are divided and the interest suffers | her tongue out at a German officer. | held to these stipulations i : |? 0,000 of raw stock has been con- 
accordingly. ; Jeanne Hardeyn, as the stool pigeon, | «;99¢7 exhibit we - — in spite of | tracted for, 
tts prospects in America on so local | has only a bit in the second act, and | tanta y _ romerance and pro-|_ 
a theme are negligible. First night|Germaine Ledoyen as the warden | rr oy eres vy that the ac- — 
s . . |audience nevertheless gave it a cor-| has a minor part. | on was ill-advised and contrary to | . 
Editorial Writer dial reception. Ebet. The atmosphere of the cell where | the spirit of the accord,” said Maas, | Briefs From Lots 
the four women of different types | who added that exhibs there would | 
re La Putain Respectueuse must live together is authentic, as| like nothing better than continued | Continued from page 5 7% 


(The Respectful Prostitute) 
Paris, Jan. 2. 


Simone Berriau production of one-act (two 


is their listening to calls of with | oe trade by film companies. 


outside and communicating with Maas states that there were two 


other cells by using water pipes as | 
a telephone. The set by Couailler, | ™@50PS for the Dutch quota action: | 


as designer for “Tycoon.” ,.. Ken 
Britton, former president of the 


Work with noted dramatist Laguna Beach Players, was inked by 


scenes) drama by Jean Paul Sartre. At the | © : ; | ‘ point | 
: : en eles Woe showing the one bed the prisoners | they claim that, unless they limited | Mike Curtiz fo i in “The 
will terminate soon Lissie. wacnsceses sees soos Helena | Bossis use’ in rotation, while the others trade, they won't be able to buy from | Unsuspected.” Pog Davia Selznick 
ave De ret toes eeesseseses ablop ee i sie c 5 : | - : ie . on 
atts snelaichs ene aipte _ Foon pont ig Meg mattresses on the floor, | anyone else because of the shortage | assigned J.O.C. Orton to script the 
" BM 5 2-ssechsart teat Roland Bailly | 22d the lighting effects are good. | of dollar exchange, and they “want| fort! i icture, “Trent's Last 
Background includes fifty James. renseeesenbi ae Michel Jourdan} Darcante’s direction has made the to keep the scr : f , orthcoming picture, “Trent's Las 
EMD. -Demntol sinc ccsvcceeesees Robert Moor | most of the four different types of P screens of Holland open | Case. 


MER: 5 occcnedascebed se Eugene Durand 
5 A ee ee ae Maik 
RRR Rates / Claude Regy 


to other countries.” Speaking of dol-| Richard Powers draws the heavy 
lar exchange, Maas says there’s lit- | role in “Under the Tonto Rim” at 
tle likelihood that any but a small RKO, where he once played as Tom 
amount of the huge blocked curren- | Keene, cowboy % Leon Errol 
cy credits piled up by American film | jumps from shorts to features in 
interests will ever be converted to | “Heading for Hollywood” at RKO 
dollars, making special reference to James A. Fitzpatrick entered 


magazine articles on 


TELEVISION 


(New York, Vicinity) 


women to characterize their varied 
reactions. Maxi. 








Jean Paul Sartre, who was recently 
|in the United States, has written a 
vicious piece of anti-American prop- 
aganda, Based on the color problem 
in the southern states, it shows a 


> °,* 
He’s No Critic 
Tokyo, Jan. 14. 
USO-Camp Shows 


Neor t : t players re-|Germany. He also reveals that there | his Travelt " fas,” 

ee ee oe thane hont on ipashing him. with the ceived a boost in the Pacific Stars & | Was general hope expressed that U.S.| as an Seng Bi vag = erty 
154 W. 46th St., N.Y. C. |whites all claiming that American Stripes here last week from T/5 producers would refrain from flood-| Briskin draws producer reins on 
patriotism requires that a white man | J°hn Lopez, stationed in Yokohoma, | ing the European film markets. Con- “Stepchild” at PRC .. . Jackie 


who blasted those GIs who leave a 
show before it ends, and “who never 
give the actors and actresses the 
curtain calls due them.” 

“Having been in several minor 
stage productions myself, I know | 





should be exonerated of a murder by 
charging an innocent Negro with at- 
tempted rape. To a man, Americans 
jare shown as hypocrites, conniving 
'in the miscarriage of justice. 

The eng of the play is deliberately 
raw. s ray s : 
to Scteal ataere io nar Gan Gas en | what curtain calls mean to the cast,” 
complete title. resulting in tease pos- | LOP€2 wrote. “It gives the perform- 
\ters reading “The Respectful ..... » | ers an inspiration. They tra®tel across | 

The two scenes take place on the | the globe to bring plays to us; why 
same day in the same set, showing | can’t we show our appreciation?” 


cerning the quota, MPEA exec says 
that under the free release it’s un- 
likely that U. S. films could get more 


Cooper plays the star role in “Stork 
— Man,” to be directed by Cyril 
ly ndfiel eorge 
than”65% of Dutch screen time. “If, “Gabby” ga i with 
we. could be sure of 28 weeks in| Republic, checks off the lot June 15 
every theatre it would be fine,” he|to freelance . . . RKO switched from 
added, “but some theatres have here- |“Dick Tracy Versus the Claw” to 
tofore run on an all-American policy, | “Dick Tracy’s Dilemma” . Pat- 
while others won't play our films at amount resumed shooting on “Varie- 
all, which means we'll average out! ty Girl” after a two-week shutdow2 
to to a good deal less than 28 weeks | caused by casting problems. 
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Bing Between Covers 


ae 


typo pickets, demanded full back 





Bing Crosby has finally arrived. | pay before returning to work. 


As a unique American phenomenon, 


Meanwhile, members of the Ro- 


he’s now the subject for a learned | chester Newspaper Guild, who were 
biographic and discographic study | invited’ by the typos to go through 
written by a musicologist with five|the picket lines and get out radio 


university degrees, Dr. J. T. H. Mize. 
Published by Who Is Who In Music 
under the title of “Bing,” book is 
profusely illustrated with photos of 
Crosby at all stages of his career in 
addition to including a complete 
listing of the Groaner’s records for 
collectors. Indicative of the 
professorial approach is the number 
of footnotes, whose total wordage 
equals the actual text. 





U. S. Books Lose Paris Ground 
Dissemination of American culture 


in Paris will suffer a considerable 
setback from the decision of the 
American Book Export Group, 


which is now closing there after hav- 
ing barely operated a year. Since 
October, 44, American books were 
displayed and transported by OWL. 
From October, °45, it gave up the job 
when it was taken over by the ci- 
vilian organization, U. S. Interna- 
tional Book Assn., which is now fold- 
ing, leaving it to individual enter 


prise to satisfy the heavy demand | 


existing here for recent American 


literature. 


The USIBA, which was sponsored | 
by the State Dept., had 5,000 books | 


on display in Paris, and ran exhibits 
here, also in Belgium, Holland, Swit- 
zerland, Czechoslovakia and Scandi- 
navia. Another 10,000 books are still 
scattered in Brussels, Prague and 
Stockholm. The organization had 
undertaken to carry out the experi- 
ment for two years.and this unfore- 
seen decision is causing unrest here, 
just when it was really getting un- 
der way. Result will let English 
publishers reap the benefit of the 
American advertising, either through 
English books or English reprints of 
American works. 

Understood that the American 
book publishers, who never did 
much business in Paris, don’t want to 
bother about export. USIBA in- 


cluded 86 of the major American | 


book publishers. 





Laval For Sale, Again 
Memoirs of Pierre Laval, former 
French Premier who was tried and 
shot during the early days of the 
purge for his activities during the 
Petain regime, are currently offered 
for publication to French book pub- 

lishers for a reported $25,000. 
Seller is Fernand de Brinon, who 
under German occupation acted as 


Laval’s contact man with the Hitler | nal of the American Medical Assn. | 


gang. Currently in jail awaiting to 
be tried, he claims that he has the 
ms. hidden and that, though he was 
a rich man, he is now broke and 
needs the money to pay for his de- 
fense. Latal is survived by his 
widow and his daughter, Renee. 
countess of Chambrun. 





Purge Nips Nips 

Latest “<okyo purge of Japanese 
bigwigs took a healthy whack at 
the Nip journalists. Officers of 
newspaper and publishing com- 
panies with circulations of 20,000 or 
more are now regarded as public 
workers, and subject to the purge. 


They'll now be prohibited from 
holding positions in firms con- 
cerned with j-.urnalism, motion 


pictures, theatres and radio broad- 
casting if they supported or ad- 
vocated Jap military actions be- 
tween July 7, 1937, and Dec. 7, 1941, 
or lent support to Jap government 
‘with connection to the war effort. 
And that will catch at least 90% of 
them, it i. expected. 


Under the details, persons up to 
the third degree of kinship (great 
grand-children, wife, nephews and 
hieces of the person) will be pre- 
vented from holding the offices 
evacuated by their relatives because 
of the purge. 





Gannett Settles With Typos 


The Gannett Co. settled its con- 
troversy with the typographical un- 
ion for a $16-a-week wage increase, 
the same amount which would have 
prevented the nine-weeks news 
blackout in Rochester, N. Y., except 
for a “joker” clause. This would 
have forced the typos to give up all 
future rights to the company’s wage 
dividends. The “final” offer after 
more than three-months negotiations 
was branded by the typos a “yellow 
dog” contract. 

But the settlement left the com- 
pany with a new problem when the 
pressmen, stereotypers and mailers, 
who were barred from the plant by 


book’s | 


j}and window bulletins, signed a new 


contract giving a similar pay in- 
‘crease. The management in addition 


|}voluntarily gave a bonus of two- 


| weeks pay to all employees who had 
|continued to work, including mem- 
| bers of the Guild. 


Gannett officials asked employees 


in the three unions to return to work | 


and arbitrate the back-pay 
| When they refused, the management 
|asked Mayor Samuel B. Dicker to 
j intervene so that the people of Ro- 


chester might again have their two 

(daily newspapers. 

| Strikers Elect Prexy 
Disgruntled by failure of 


of their leaders to speed up nego- 
tiations in the 10-week-old strike of 
| the Philadelphia and Camden chap- 
|ter of the American . Newspaper 
| Guild against J. David Stern’s Phila- 
\delphia Record and Camden Courier- 
| Post, dissenting group of Guildsmen 
{put up their own candidates in last 
week’s annual election for key posis 
on the governing board. 


However, with the backing of both 


parties, Arthur Pierce, chief edi- 
torial writer for the Record and 
Courier-Post, was elected prexy. 


Maurice F. X. Donahue of the In- 
quirer became comptroller, 
ing Mark Dolbey, also of the In- 
quirer. Treasurer William G. Miller, 
Inquirer, was re-elected. Six vice- 
presidents, all supported by the dis- 
| senters, were chosen. They are: Wil- 
jliam Connor, Frank Hussey, Ruth 
|Edgar, Thomas P. O’Neil, Jack 





| Boucher, Wilmer Cressman, N. Irene 


Frost and Klosta Lawrence. 

In an election marked by spirited 
campaigning, Pierce won his con- 
| test on the platform that “The time 
is now when Stern must come to the 
Guild; our doors are open to him.” 





Japs Yen U.S. Mags 


{Pearl Harbor, are able to scan 
ithrough American publications free- 
lly now that Gen. MacArthur's Civil 
| Information & Education Section has 
| opened a library in Tokyo’s Hibiya 
Hall. An average ot 405 Japs daily 
|scan through the 235 magazines and 
|25 daily newspapers made available 
|to them. Most popular are books 
}and magazines on science and tech- 
nology, especially Industrial Engi- 
;neering & Chemistry and the Jour- 


| Women, who form about 20% of the 
daily guests, usually make a beeline 
towards Vogue and Harper’s Bazaar. 





Time’s Year Sabbatical Plan 


Time Mag employees are working 
on a plan to arrange a one-year 
sabbatical leave with pay for all 
personnel who have been with the 
company for 15 years or more. 

In spite of the fact that the Life 
and Time Christmas bonuses were 
the smallest in several years the 
‘plan is reported to stand a pretty 
good chance of going through. 





Book Kudos to DSP 

Winner of the 1948 Carey-Thomas 
award for last year’s best example 
of creative publishing will be Duell, 
Sloan & Pearce whose handling of 
“The New World,” edited by Stefan 
Lorant, topped a final ballot of nine 
other titles. Prize is slated to be 
presented to C. Halliwell Duell, head 
of firm at a luncheon today (Wed- 
nesday) at the Hotel Roosevelt, 
|N. Y., by Frederic C. Melcher, prexy 
of the R. R. Bowker Co., publishers 
of The Publishers’ Weekly, found- 
ers of the award. 

Established four years ago in 
memory of early-American  pub- 
lishers Matthew Carey of Philadel- 
phia and Isaiah Thomas of Worces- 
ter, the award seeks to honor pub- 





\lishers who are most enterprising in | 


‘all phases of the business. Prize- 
| winner in 1945 was Alfred A. Knopf 
| tor treatment of H. L. Mencken’s 
'The American Language,” while 
same publisher received honorable 
|mention this yea for presentation 
‘of “Mexico South,” by Miguel 
Covarrubias. 





A Danish Mystery 
| Striking resemblance to the liter- 
ary style of Danish baroness Karen 
| Blixen has been noted by observers 
'in Denmark in Pierre Andrezel’s 
| whodunit, “Gengeldelsens Veje” 
| (“Ways of Retribution”), which was 
acquired by the Book-of-the-Month 


issue 


some | 


defeat- | 


Japanese, for the first time since | 


Club in the U.S. a few months ago. 


cupation, reportedly has had several 
Hollywood offers. 

Book’s author, “Pierre Andreze},” 
is said to be a pseudonym of the 
baroness who, under the penname 
of Isaac Dinesen, wrote another 


“Seven Gothic Tales.” 
baroness has not confessed author- 
ship of the Andrezel shocker, which 
deals with two young girls who be- 
come enmeshed in the toils of a 
|}murdering old hypocrite in a small 
'French village. Publisher also re- 
\fuses to disclose the writer’s true 
identity. 





De Kobra On Hell 
Maurice de Kobra’s next one, en- 
titled “Hell Is Sold Out,” is dedi- 
;cated to Molotov, Byrnes and Bevin 
and is already set for London, Paris 


and New York publication, French 
|author who has already willed his 
library of thousands of volumes to 
| the Tahitians, takes a morbid view 


of the future until the atomic bomb 
;is actually lap-dissolved into atomic 
'energy. In addressing the three dis- 
|tinguished statesmen he compares 
jthem with the four horsemen of 
|the apocalypse and refutes the be- 
| lief that three men walking can do 
less harm than four riding. 

De Kobra spent 


last summer in 


iParis where he has two plays run. 
ining but returned to Hollywood a 
month ago for the winter, planning 
short hops to New York now and 


} then. 


CHATTER 
Hollywood Press Times going to 
thrice-a-week. 

February issue of Holiday gives 
four pages to ice-show spectacles. 
“Oxford Companion to the The- 


ford Univ. Press. 

Louise Dickinson 
lsake the woods this winter for a 
lecture tour and radio talks. 

James Ramsey Ullman back from 
|South America and working on a 
new novel about the Amazon. 

Prof. Robert E. Gessner, head of 
the motion picture department of 
New York University, now at work 
on his eighth novel. 

Jayne Meadows, Metro _ film 
actress, is authoring a yarn about 
her childhood in China for a Chinese 
newspaper syndicate. 


Rich will for- 





| Kenny Delmar’s (Senator Clag- 

|horn) autobiog slated to hit the stalls 
in March published by Vanguard 

| Press. 

Betty McDonald's “The Egg and I,” 

,currently filming at Universal - In- 

|ternational, goes into its 23 printing 

iby J. P. Lippincott Co. 

Liberty mag will run more Helly- 

| wood stuff, and in color, starting 


Tome, published by Gyldendal inj} + 
Copenhagen during the German oc- | 


| 
} 


; 


+oooe 








SCULLY’S SCRAPBOOK 


By Frank Scully CETTE EH HOV OOOO 





» 
wun w we SS 


Inspiration Point, Cal.. Jan. 19. 


That a writer could ever master the magic of supervising a picture pro- 


American best-seller 10 years ago, | duction was held for years as the last heresy. 
As yet the} had worked into studios presumably as “authors” 
'any connection with writing once they 


| ducer’s vacant chair. 


atre” to be published in 1948 by Ox- | 


; mended himself for a 


|Feb. 1, with a tinted spread of 16- | 


| pages about Bette Davis. 

| Goddard Leiberson, 

Recording veepee, has written his 
first novel, “Three For Bedroom C,”’ 
just published by Doubleday. 


“Arsenal of Democracy,” by Don- 
ald Nelson, selected by the Cardinal 
Hales Committee as one of the books 
of the year for Catholic reading. 

E. P. Dutton bringing out in April 


times of Maury Paul) by Eve 
Brown, long the aide of the Hearst 
society reporter. 

Ed Hill, formerly assistant 
became sheet’s feature editor last 
week replacing Dean Moore, 
rently on vacation. 

Herman A. Lowe, Philadelphia In- 
quierer and Variery mugg, elected to 


correspondents accredited to Con- 
gressional press galleries. 

Charles P. Curtis, Jr., and Ferris 
Greenslet. compilers of the an- 
thology, “The Practical Cogitator,” 


Encore mag along lines sifilar to 
the book. 

Author Idwal Jones due in from 
the Coast today ‘Wednesday) to 
huddie with Prentice-Hall execs on 
the publicity campaign for his “Ver- 
milion,” top P-H novel for 1947, 
| which will be published in May. ~ 
| Maurice Browne is writing a 
;}monograph on the poet Arthur 
Davison Ficke. Browne, who made 
a fortune with his production of 
“Journey's End,” hasn’t been active 
in the theatre of late, and is living 
/quietly on his estate in England. 

Candy Jones, distaff of the Harry 
Conovers, is bowing as an authoress 
sometime next summer when her 
own beauty primer titled “Make 
Your Name in Modelling” hits the 
stalls. She’s currently writing a chap- 
ter for Alma Archer’s new opus, 








starting with the June issue. 


Columbia | 


“Champagne Charlie” (the life and | 


news | 
editor of the N. Y. World-Telegram, | 


cur- | been worth it. 


governing committee of Washington | 


named to edit a new department for | 


People seem to forget that Darryl 
ing a volume of his own stories and 


keeper could separate him from his slender volume. 


Even those who somehow 
were quick to disavow 
wrangled their way into a pro- 


Zanuck began his career by publishes 
moved into Warners before a gate- 
Mark Hellinger, too, 


has proved that the difference between writing stories and producing pic- 


tures is that producing them is easie 


r and pays better. There are-a few 


others who wrote their way up to command car's 


Now contr 
he has moved, in 10 
heap to bossing 


But this Dore Schary! 
for five years, 
all production in a 1 
with and around some mighty tough 
has retained a soft answer which ha: 

The 
the bee on hi 
$50, but « 
bargainir 
proof of the 
responses came fi 


Once by mail I put 
ot only came through for 
As I possess no “or else” 
responses to my bites as 
Indeed, the best 


; 


years. from the boito 


> one 


acted to handle all RKO production 
mn Of the \ 


najoi tual He has 


hombres in the icture 


ning 
: 5 
worked under, 
business, yet 
turned a lot of wrath 
Bite 

m foi 

xpressea 


ig power 


iwa\ 


campaign contribution He 
pleasure in dog so 
whatever, I regard 
fellow’s nobility of 
writers turned 


ereat 
these 
character. 


“om producers An 


exception was Gregory Peck, who came through in much the same man- 


, ner, which led others to believe that 
Ingrid Bergman hasn't got. But I 
tions are proof that these are superio1 

Schary’s case fetches me. He first 
years ago. 
contracts without leaving hard feelin 
to become a producer 

RKO. Now he slides once 


agaln, 


Cain's Storehouse may remember } 


lynching item that was quietly hung on Broadway 10 years ago. 


insist I have 


under Dave Selznick 
this 
RKO as v.p. in charge of production. 


I must have something which even 
nothing and the contribu- 
* fellows 


broke through at Metro not so many 


Moreover, he seems to have a skill at getting released from 


ys behind. He got his Metro release 


where he was farmed out to 


time out of a Seiznick contract to 


iim for “Too Many Heroes,’ an anti- 


But 


since 


that time he has mastered many phases of a complicated industry 


On a loanout last year to RKO h 


e produced “Till the End of Time,” 


which I thought a notably fine picture, “The Spiral Staircase,” “The Farm- 


ers Daughter” and “The Bachelor a 
well with everybody and his picture 
he seemed a good man 
Koerner. 


Schary is really one of those fello 
himself. He began on the Newark 
Byrd, acted, directed and 
when he came to Columbia as a juni 


miss because Harry Cohn thought Dore was a girl’s name. 


With an accent over the “e” 


nd the 


to follow the 


wrote plays for 


Bobby Soxer.’ He got on so 
s go on so well with the public that 
late and very lamented Charlie 


The Egg and the Byrd 


ws who was once a newspaper man 
Call, handled publicity for Admiral 
little theatres. Back in '32, 
or writer, he was tagged as a junior 
I guess it is. 


* + <4 . ‘ ” . 
in French it means “golden,” and even with- 


out the accent it seems a name that from now on is in the money. 
He turned out five screen plays in his first year at Columbia and recom- 


raise. He wa 
mendation got him fired. 
an Oscar for an original story. That 

His fellow writers thought enough 
the Screen Writers Guild. 


Newark, N. J. While at the height 


S getting 
I don’t think he has been fired since. 


$100 a week. The recom- 
He won 


was “Boys Town” in 1938. 
of him to elect him a president of 


He has shown himself politically liberal with- 
out being plastered as taking orders from 


anybody further east than 
of his negotiations I observed him 


dining at the Brown Derby with a junior writer enduring the pangs of a 


layoff. This I submit as further proof 


that he is highly regarded. 


Schary bargained with N. Peter Rathvon, head of RKO, and drew nego- 


tiations out long enough to give his 
for a man who wears specs,-a very r 


status dignity and standing. 
emarkable fellow. 


Indeed, 
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turning out those originals them- 
selves. The latter, if they’re ac- 
cepted, command a sales figure many 
times that of their salary, of course. , 
But how many want to take a specu- 
|lator’s chance of giving up many | 
|months of their own time to write 
originals at the possible cost of a 
turndown? 

Right now, one guess Is that there 
are about 30 writers in Hollywocd | 
who have enough faith in their own 
ability to knock off original screen- 
plays. Norman Krasna, for instance, 
has repeatedly chanced it by work- 
ing for a year or more on original 
works, either for Hollywood or the 
Broadway stage. And the payoff has 
He gets about $100,- 
000 for an original screenplay; his 
“Dear Ruth,” Broadway legiter, was 
a smash hit and sold to Paramount 
on a sliding percentage scale that! 
could net him as high as $450,000. | 
His “John Loves Mary” play opened 
to impressive reports in New Haven 
last week. 

And there are others like Nunnally 
Johnson, Edward Chodorov, Joseph 
Fields, Albert Maltz and Ben Hecht, | 
who frequently take time out from | 
what could be assured Hollywood | 
incomes, (adapting the stories of 
others) by sitting down and writing 
original works—plays, novels, short 
stories and the like. Chodorov, 
for instance, took about a year to 
write “Barnaby and Mr. O’Malley,” 
a play that had to be removed before 
it even played Broadway. And he 
feels that he'll stay on the Main 
Stem writing plays until he clicks 
again He feels that an originally 
creative work is worth the trouble 
in the long run. 

Chances of clicking for~ these 
literary efforts are comparatively 
small, of course. It all stems from 
the primary purpose of being funda- 
mentally creative. The payoff on a 
| click is thus that much greater. 


“Ah, Men,” and begins a regular | Nunnally Johnson, for instance, an 
monthly column for Sweet 16 Mag | assured and established film crafts- 


man—with an income in the bigger 


Continued from page 1 


|of the nation’s headlines. 


| bought 


reen Writers 





| 


Hollywood writing brackets—took 
time out during the past season to 
help write the recent Broadway 
musical, “Park Ave.’—a flop. Rob- 
ert Riskin had enough faith in his 
own screenplay of “Magic Town” to 
also put money into it; he’s produ- 
cing it for RKO release. 

Hollywood's favorite pastime 
among many writers seems to be to 
tear down the other writers’ works 
at the Beverly Hills Tennis Club or 
the schmooz tables at Romanoff’s— 
all at salary—instead of using that 
energy at something constructive. 

Generally, it’s figured that every 
year there are about 10 books that 
find their way to the screen. Add 
to that, perhaps, 10 plays from 
Broadway. Then there are, maybe, 
10 magazine stories. Where can 
Hollywood go for the rest of the 
approximately 400 films per year 
that it needs to supply the nation’s 
theatres? 

The answer 





is that Hollywood's 


| producers must come up with new 


ideas all the time—and, as the re- 
views ultimately indicate, they’re 
more often than not just a lot of 
frantic ideas. 

One of the more successful “idea” 
men has been Warners’ Jerry Wald, 
who has come up with a number of 
stories by just being an avid reader 
He subse- 
quently huddles with his writers— 
and the results have been such pix 
as “Objective Burma,” “Destination 
Tokyo.” “Action in the North Atlan- 
tic,” among others. Fortunately, 
they have emerged as boxoffice win- 
ners 


Hillman Mag Buy 

Anne Daggett. West Coast exec 
for Hillman Periodicals, Inc., an- 
,nounced that that company had 
Screen Guide and would 
continue to publish the fan mag 
under its old title, -beginning in 
April. Screen Guide, an Annenberg 
publication, was reported folding up 
with the March issue. 
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OBITUARIES 


FRANK McCOY 


Frank McCoy, 58, legit producer, 
died in New York Jan. 16. He had 
“produced shows on Broadway, op- 
erated shows on tour as well as 
stock companies when latter were 
enjoying boom years. He had re- 
cently been associated in legit pro- 

duction with Jules J, Leventhal. 
McCoy, who had been in show 
business for 42 years, had started out | 
| 





as an actor when in his youth, play- 
ing a small part in support of | 
Thomas W. Ross in “Checkers.” Af- 
ter deciding acting was not for him | 
he became company manager for 
Ethel Barrymore, who was then 
touring in Barrie’s “The Twelve | 
Pound Look.” 

He left Miss Barrymore to serve | 
in @be Navy in the first World War, 
and when he returned to civilian 
life, he decided to become a pro- 
ducer. He subsequently established 
stock companies in Milwaukee, 
Trenton, N. J., Toronto and other 
cities. He returned to New York 
‘and was stage manager for Com- 
stock & Gest for several years and 
later operated companies at the Er- 
langer, Buffalo, and Maplewood, N.J. 

In 1930, he produced a series of 


RICHARD 
ARGYLE 


{Dec. 15, 1898-—Jan. 16, 1947) 








Beloved Husband and Brother 


Marcella Roltner Argyle 
Bob Russell 


motion picture shorts featuring 
McIntyre & Heath, blackface 
comedians. With Morris Green he 


produced “Love and Babies,” in 1933. 

Successful road shows he pro- 
duced, alone or with others, in- 
eluded “Abie’s Irish Rose,” 
“Springtime for Henry,” with Ed- 
ward Everett Horton; “School for 
Brides,” “Arsenic and Old Lace,” 
with Walter Hampden; “Stage Door,” 
with Glenda Farrell; “You Can't 
Take It With You,” with Fred Stone; 
“Without Love,” with Constance 
Bennett; “The Old Soak,” with Guy 
Kibbee; “Janie,” “Rebecca,” and 
“Cordelia.” 

Other of his Broadway shows in- 
cluded “A Goose for the Gander,” 
with Gloria Swanson and Conrad 
Nagel; “Three’s a Family,” and 
“Song of Bernadette.” 

At the time of his death McCoy 
had only one show running: his 
“Springtime for Henry” company in 
Cincinnati. 

Surviving are his widow, Mrs. 
Ethel Britton McCoy, an actress; 
three sisters and two brothers. 





JOSEPH ERBER 


Joseph Erber, 70, ploneer motion 
picture theatre owner in the St. 
Louis area and one of the first in the 
U.S. to combine vaude with pictures, 
died last week in St. Louis. 

Erber’s first house was the Dream- 

land in East St. Louis. He later 
owned the Majestic and Avenue in 
East St. Louis and in 1907 inau- 
gurated the combo policy. 
; In 1920, he built a $400,000 house 
in the same city but lost control of 
it a year later. He was once St. 
Louis representative of the Orpheum 
Circuit and later became a booking 
agent. For the past several years 
he was a relief manager for the St. 
Louis Amus. Co. 

Survived by widow. 





ROBERT S. GEMAS 
Robert S. Gemas, 45, on WWSW 
business staff for past 10 years, died 
suddenly at his home in Pittsburgh 
on Jan. 15. He was hospitalized two 


| stage several years ago to devote his 


Jesse Lasky in several of latter’s 
production acts before going into 
theatre management. After manag- 
ing the Harlem Opera House for 





MARRIAGES 


Diane Barrymore to John How- 
ard, New York, Jan. 15. Bride is 
film player and daughter of John 
Barrymore. 

Jean Karasin to Al Gordon, Hol- 
lywood, Jan. 16. Groom is night pro- 
duction manager at KFWB. 

Yvonne Johnston to Jack O’Brian, 
N.Y., Jan. 15. Sride is daughter of 
late Jimmie Johnston boxing promo- 
ter; groom is Associated Press drama 





several years, he moved over to 
the Apollo. 
RICHARD ARGYLE | 


| 

Richard Argyle, 48, vaudeville and 
legit actor, died Jan. 16 in New York 
following a short illness. 

Argyle appeared as baritone lead 
in ‘My Maryland,” “Desert Song,” 
“New Moon,” “Song of the Flame” 
and other shows and was also in 
vaude for a time. He retired from 
| 
| 
time to script and magazine writing. | 

Survived by widow, mother, 


two 
brothers and four sisters. | 





CHARLES A. HILL 
Charles A, (Al) Hill, vice-presi- 
dent of the Attantic City Amuse- 
ment Men’s .Assn, and representa- 
tive of the owners of the old Million 
Dollar Pier, now Hamid’s pier, died 
in Atlantic City Jan. 15. He had 
been identified with the pier since 
shortly after its erection at the turn 
of the century. 

He was stricken with a heart ail- 
ment on Jan. 3 and had been con- 
fined to the hospital until his death. 











WALTER GRAINGER 


Walter Grainger, 52, personal rep- | 
resentative of Walt Disney for Aus- | 
tralia and New Zealand, died Jan. 11 | 
in Sydney following a brain opera- | 
v10n, | 

Grainger was an American who 
had made his home in Australia for 
16 years, and was just returning 
from a visit to the United States 
when he became ill aboard ship, 
necessitating an operation. He died 
the day after the ship docked. 





OTTO N. RATHS 


Otto N. Raths, 72, credited with 
opening the first film theatre in St. 
Paul, died in Veterans hospital, 
Fort Snelling. 

In 1932, when owning and operat- 
ing several St. Paul theatres, he was | 
president of the Independent Ex- | 
hibitors and Allied Theatre Owners | 
of Minnesota and North and South 
Dakota. He retired from the theatre 
business a few years ago. 





FATE MARABLE 


Fate Marable, 56, Negro jazz band 
leader and pianist, died of pneu- 
monia in St. Louis last week. Mar- 
able is credited with having helped 
Louis Armstrong, Johnny and Baby 
Dodds in the jazz field. He had been 
playing at the Victoria Club, St. 
Louis, in recent years. He also led 
orchs on Mississippi river steamboats 
between 1918-40. 





editor. 
Vivian Barbara Reed to Carroll B. 
Johnston, Hollywood, Jan, 1® Bride 


Novak, silent screen star. 


Katherine Donoho to Jim Padgett, | the 
is field, 


San Antonio, Jan. 19. Groom 


there. 


Elaine Langan to Dr. Leonard | 


Kovner, Las Vegas, Jan. 12. Bride 
is a contract player at 20th-Fox. 

Germaine Elizabeth Marshall to 
Frank Baur, Hollywood, Jan. 11. 
Groom is an assistant film director. 

Lena Marie Zuccher to Art Ra- 
chiele, Pittsburgh, Jan. 8. Groom’s 
associated with his father, Harry 
Rachiele, in operation of chain of 
indie theatres. 

Barbara Stewart to Max Rabino- 
witsh, Hollywood, Jan. 16. Bride is 
a ballet dancer; groom a musical di- 
rector at RKO. 

Joan Barry to Russell Seck, Pitts- 
burgh, Pa., Nov. 16. Bride is nitery 
singer. 

Dee Lowrance to Leo Katcher, 
Reno, Dec. $1. Bride was former 
Metro press agent; groom was former 
eastern story editor for Disney 
Productions. 


‘Years’ Tiff 


~ Continued from page 1 











Kantor’s beef is just a faint echo 
of the screams director William Wy- 
ler has been letting off privately 
about Goldwyn and the film. Wyler 
maintains he was likewise not given 
full credit for his contribution. It’s 
understood that he wanted at least 
partial producer credit. Dispute got 
so hot that Wyler claimed he was 
barred for a time from the Goldwyn 


| lot. 


Producer, on the other hand, 
charges that Wyler didn’t want to 
make the film at all, and was only 
forced into it by a threat of legal 
action for not living up to his con- 
tract. “Before he made the picture, 
Wyler said he didn’t like it and didn’t 
want to do it, and now he’s mad be- 
cause he’s not getting all the credit,” 
Goldwyn declared. 

Kantor, in addition to his plaint 
about Goldwyn, got in a battle a 
couple weeks ago with Tom Pryor, 
of The New York Times, over an in- 
terview Pryor did with Wyler. Di- 
rector was quoted as saying that 
Kantor’s story was largely rewritten 





MRS. PATTI PICKENS 

Mrs. Patti Pickens, 64, mother of 
the several Pickens sisters, died in 
her sleep in Bucks county, Pa., Sun- 
day (19). 

She had managed the professional 
careers of her songstress daughters 
for many years and had also been 
well known as a guest on many radio 
programs, 





RICHARD WALDEMAR 

Richard Waldemar, 77, veteran 
actor, noted for his performance in 
“Belle of New York” at the Carl 
theatre, Vienna, at the turn of the 
century, died in Vienna recently. 

Until two days before his death 
Waldemar did a singing and dancing 
act in “Straussbuben” at the Rai- 
mund theatre, Vienna. 





CHARLES BLANCHARD 

Charles Blanchard, 74, retired 
vaude producer, died in Hollywood 
Jan. 16. 

Blanchard was producer of top- 
flight production acts on Keith and 
Orpheum circuits for 25 vears. He 
went to the Coast 19 years ago to 
establish a talent agency, retiring 





months ago for pneumonia but was 
released shortly 


and was apparently on the roat to | 


recovery when he suffered a heart 
attack. Gemas had been a well- 
known Pittsburgh advertising man 
for more than 20 years, joining 
WWSwW in 1936. 

He leaves an aunt. 





JAMES MARSHALL 

James Marshall, 54, house manager 
of the Apollo theatre in Harlem, 
N.Y,. died in New York Jan. 11, fol- 
lowing a heart attack. Prior to 
going to the Harlem house he had 
managed theatres for Leo Brecher 
chain. 

Marshall started in show business 
as a child tap dancer, working for 


before Christmas | 


in 1943, 





MEYER GOULD 

| Meyer Gould, 55, comptroller of 
| Filmack Trailers, died in Chicago, 
'Jan. 9. He had been with Filmack 
| for over 20 years. 

Survived by widow, 





MRS. MARY F. LEWIS 
Mrs. Mary Farley Lewis, 72, 
tired actress died in her 
| Larchmont, N. Y., Jan: 20. 
| Survived by husband and two 
| daughters. 


} 


re- 
home at 


| Mother, 65, of Mary Astor, stage 
and screen actress, died at her 
daughter’s home in Encino, Calif, 
i Jan, 18. 


and the picture bore little resem- 
| blance to the original book. 

Kantor called Wyler, who claimed 
he was misquoted, Pryor maintained 
the quote was accurate. Telephonic 
dispute between Pryor and Kantor 
ended up with Pryor declared Wyler 
“a liar” if he said he was misquoted, 
and Kantor slamming down the re- 
ceiver with the remark: “You can’t 
call my friend a liar.” 

Feud Breaks on Radio 
| Feud broke publicly when Kantor 
| was being interviewed by Henry 
|La Cossitt on Mutual’s “Editor’s 
| Diary” show. La Cossitt inquired 
how Kantor felt about “Best Years,” 
and the dialog went on from there: 
| Kantor: “Why, it’s the greatest 
| of all time. No doubt about it. But 
| I don’t get much satisfaction out of 
Ns 
| La C.: “For Heaven’s sake, why?” 
| Kantor: “Well, Henry, I'll tell you. 
_There’s such a thing as pride of au- 
| thorship. . But to read maga- 
| zines, newspapers . . all the pub- 
licity about ‘Best Years’ . » you 
wouldn’t know I had anything to do 
with it. You'd think it was some- 
thing Sam Goldwyn dreamed up 
himself. His idea. His characters. 
| His writing. Not that Sam Goldwyn 
shouldn't get every recognition for 
producing a fine picture ... but I'd 
| like a little credit. After all. . . it 
| was my idea. , . and my book, Sam 
| Goldwyn just put up the dough to 
produce it.” 

Goldwyn, according to widely pub- 
| licized stories, conceived the idea for 
| “Best Year” from a piece he read in 

Time mag in 1944 .oncerning a re- 
| turning soldier. He commissioned 
Kantor to do a book around the 
j theme, with Goldwyn retaining 
| screen rights and Kantor literary 
rights. Book was published as 
“Glory for Me” and had minor suc- 
cess. 

Asked on the radio show about his 








|Farm and Ranch Director for KCOR | 





future plans, Kantor said he’d do no 
more writing, except on pictures 
which he’d produce himself. He 
stated he had a deal with the King 


gram, and would produce his initial 
film this summer, It will be “Gun 
Crazy,” based on a story he wrote 
for the Saturday Evening Post in 
1938. 











‘Outlaw’ Censors 


Continued from page 5 














'is a member of Republic’s produc- | which permits action by state or city 
‘tion staff and a daughter of Eva) officialdom without conviction first. 


marshalled behind 
In the legit 


Other cohorts 
fight on Fielding. 


staged a rally last week in support of 
Connolly’s proposal. Along with the 
League were reps of Actors Equity, 
Society of Authors’ Representatives, 
the ACLU, and a number of theatri- 
cal unions. 





Hughes Wins One 
Albany, Jan. 21. 

Howard Hughes won a battle in 
his campaign to play “The Outlaw,” 
above and below the Yonkers border. 
on a tricky loophole in New York’s 
anti-obscenity laws. The board 
pointed out that it could not act on 
film advertising in periodicals but 
could on billboards and posters, In 
noting the gap, the board recom- 
mended amendment of the statute 
books by the Legislature to cover 
exploitatiun in any form reaching 
New York’s public. 

Victory by Hughes insures the 
producer's rights to peddle his pie 
anywhere in N. Y. except the metro- 
politan area, where legal skirmish- 
ing with N. Y. City License Com- 
missioner Benjamin Fielding con- 
tinues in the courts. Here, Hughes 
is seeking to dispel exhib fears of 
losing their licenses, should they 
play “The Outlaw,” by snaring an 
injunction against both Fielding and 
the police to prevent them from 
purportedly intimidating local the- 
atre operators. 


BIRTHS 
Mr. and Mrs. Remo Palmieri, 
twins New York, Jan. 25. Father is 
guitarist with Arthur Godfrey show 
on CBS; mother is former Margery 
Heath, songstress. 

Mr, and Mrs. Irving Forbes, son, 
New York, Dec. 25. Father is a staff 
reader in N.Y. story dept of Van- 
guard Films. 

Mr. and Mrs. Lester B. Isaac, son, 
New York, Jan. 16. Father is direc- 
tor of projection and sound for 
Loew’s, Inc. 

Mr. and Mrs. Brock Whitlock, 
daughter, in Washington, January 
12. Father is chief flack for Loew’s 
D. C. theatres. 


Mr. and Mrs. Louis D. Silverstein, 
son, Santa Monica, Calif., Jan, 11. 
Father is manager of the Guild thea- 
tre, Hollywood. 

Mr. and Mrs. Robert Hardy An- 
drews, daughter, Hollywood, Jan. 11. 
Mother is the former Irene Cole- 
man, actress; father is a screen 
writer. 


Mr. and Mrs. Cal Gilford, son, in 
New York City, Jan. 17. Father is 
bandleader, now at the Ten Eyck 
Hotel, Albany. 


Mr. and Mrs. Burton Paulu, Dec. 
26 at Minneapolis, a son. Father is 
manager of Univ. of Minnesota radio 
station and in summer time on facul- 
ty of NYU Radio Workshop. 


Mr, and Mrs. Hobe Morrison, son, 
Jan, 15. Father, ex-Variery staffer, 
is in radio dept. of Young & Rubi- 
cam agency, 


eee 


Mr. and Mrs. Malcolm Bullock, 
daughter, Santa Monica, Jan. 14. 
Father is a cameraman at Para- 
mount. 

Mr. and Mrs. Mike Mazurki, 
daughter, Glendale, Cal., Jan. 15. 
Father is a screen actor, 

Mr, and Mrs. Carlton Ide, son, 


Pittsburgh, Jan. 1i. 
nouncer on KDKA, 
Mr. and Mrs. Dan Lind, daughter, 
Clairton, Pa., Jan. 10. Father man- 
ages the Colonial theatre there. 

Mr. and Mrs. Warren P. Munsell, 
Jr., son, New York, Jan. 12. Father 
is a legit company manager; mother, 
former Jane Keith, was with Thea- 
tre Guild subscription office. 

Mr. and Mrs. Clifford Gorsuch, 
son, Pittsburgh, Jan. 13. Father is 
a former KDKA staffer. 


Father’s an an- 


Mr. and Mrs. Dick Averre, 
daughter, Cincinnati, Father’s the 
bandleader, 


Mr. and Mrs. Charles Martin, son, 
New York, Jan. 18. Mother is the 
former Jean Kelly of ASCAP’s staff. 

Mr. and Mrs. Charles Vidor, son, 
Hollywood, Jan. 16. Mother is 





daughter of Harry M. Warner; father 
is Columbia Pix director. 


+ 


brothers, who release through Mono- } 


League of New York Theatres | 
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Pulitzer Prize 


Continued from page 1 


the proposal is given the okay of the 
advisory body at its next meeting in 
April, Ackerman said, the first 
awards would be made in May, 1948, 

Inasmuch as the prizes are primar. 
ily for journalism and letters, it js 
presumed that, as in the case of 
plays, the film prize would go-to the 
writers, Ackerman said, however 
that it would be entirely within the 
right ¢f the advisory board also to 
give prizes to the producer, actors 
and director, if it chose. That would 
be a detail to work out, he said. 

Committee which met Monday was 
named last spring to consider addi- 
tion of films, as well as other re. 
classification of prizes. It consists of 
three members of the 12-man advi- 
sory board. 

Recommendation of the commit- 
tee coincides with increasing feeling 
in the film industry concerning the 
need of an impartial group to hand 
out annual awards for best pictures. 
There’s no thought of discontinuing 
the annual Oscars of the Academy 
of Motion Picture Arts and Sciences, 
but they are recognized as strictly 
an intramural kudo of the industry 
to itself. Aside from the Oscars, so 
many organizations—for publicity or 
otherwise—are now handing out 
year-end prizes that most filmites are 
ready to agree the whole idea j 
getting close to the silly stage. 

Guild Mag’s Argument 

John Corfield, exec of J. Arthur 
Rank’s British picture empire, re- 
cently expressed a desire for the 
Pulitzer committee to add a picture 
award on an international basis. 
Strongest argument for a Pulitzer 
film prize, however, is made in the 
current issue of The Screen Writer, 
monthly mag of the Screen Writers 
Guild. Richard G. Hubler, in an 
article whose sentiments are widely 
shared in the industry, declares in 
a plea for such awards in the mag: 
“The most distinguished, able and 
well-established jurists are those of 
the Pulitzer Prizes.” 

Stating that “the awards have of- 
ten been niggled at, but they remain 
among the chief recognitions of ar- 
tistie merit in American journalism 
and letters,” Hubler goes on to say: 
“In the single field where the sum 
of the arts—visual and aural—has at 
least its greatest potential medium, 
there is no provision for a Pulitzer 
Prize. The motion pictures are not 
upon the agenda of artistic awards.” 

Reason for this omission by Pulit- 
zer himself is obvious, Hubler points 
out, since, at the time the publisher 
died in 1911, “the invention of 
Thomas Edison was barely un- 
swaddled from the laboratory ... 
In the 35 years since Pulitzer’s death, 
the audience of the screen has grown 
from a few thousand to nearly a 
hundred million.” 


“Conspiracy of Silence” 

“To a large degree,” Hubler adds, 
“there is a conspiracy of silence and 
snobbery concerning the movies... 
Because of this conspiracy, the mo- 
tion picture is forced to wind its 
own horn ... This defensive neuro- 
sis .., has in turn produced the non- 
pareil of naivete—the Acaagemy 
Awards . . . Like an old-fashioned 
powder train, this solemn back-slap- 
ping has inspired lesser emulation. 
In 1945, one fan magazine handed 
out 35 gold medals to compliment 
the producers of a single picture.” 

Pulitzer prize awards are made by 
the trustees of Columbia on recom- 
mendation of the advisory board. 
Prizes consist of $500 to individuals 
and a gold medal costing $500 to 
newspapers. Nominations must be 
made in writing, according to pres- 
ent rules, with competition, except 
in drama and music, limited to work 
during the preceding calendar year. 
Music and drama prizes are for 
works produced during the 12 
months April 1 to March 31, and it 
is presumed that films would fall in 
this category. 

Advisory board which must now 
pass on the addition of motion pic- 
ture prizes and would choose win- 
ners in future years consists of 
Frank D. Fackenthal, acting prexy 
of Columbia; Sevellon Brown, pub- 
lisher, Providence (R.I.) ‘Journal; 
Robert Choate, publisher, Boston 
Herald; Kent Cooper, prez and gen- 
erald manager of. Associated Press; 
Gardner Cowles, Jr., publisher, Des 
Moines Register and Tribune; Palmer 
Hoyt, publisher, Denver Post; Frank 
R. Kent, columnist, Baltimore Sun; 
John S. Knight, publisher, Chicago 
Daily News, Detroit Free Press and 
other papers; Arthur Krock, Wash- 
ington chief of The New York Times; 
William R. Mathews, publisher, Tuc- 
son Daily Star; Stuart H. Perry, pub- 
lisher, Adrian (Mich.) Telegram: 
Harold §. Pollard, New York World- 
Telegram, and Joseph Pulitzer, pub- 


Ss 





lisher, St. Louis Post-Dispatch, son 
of the Pulitzer Prize founder. 
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a Broadway 


~ Joe Cunningham, Jr., son of late 
pumorist, in from Coast to study for 


€. 
warty Goodman, personal man- 
ager, back on job after appendec- 


Richard Arlen seeing Broadway 
before going to England to make a 
picture. a 

Comedy pianist Rolly Rolls sworn 
in as a U. S. citizen this week. Born 
in France. 

Martha Graham’s dance troupe 
slated to open its season in Boston 
next month. ; 

Sol Jacobson now associate p.a. | 
with Harry Forwood on legit “Wash- | 
ington Square.” 

Richard Stapley, Old Vic Co. 
player, signed for role in “Darling, 
Darling, Darling!’. 

Charles E. Burke on the way to 
Coast via southern territory, ahead 
of San Carlo Opera Co. 2 

Willy Pogany inked to design sets 
and costums. for Sherwood Ander- 
son’s “Winesburg, Ohio.” 

Philip Van Dyke, writer-director, 
joined Detroit Civic Light Opera 
Assn. as technical director. 

Vernon Duke sailing to Paris next 
month to see his ballet presented at 
Theatre des Champs-Elysees. 

Lou Walters returned to 
Monday (20) after watching the 
preem of his Latin Quarter show. 

Stephen Vincent Benet to be hon- 
ored among others at a special pro- 

ram to be held at Town Hall 
30. 





Harold Golc berg, who was back 
with “Carmen Jones,” appointed 


general manager of the Billy Rose 
enterprises. 

Eddie Elkort, of the Music Corp. 
of America theatre dept., revealed 
his marriage of last October to sing- 
e. Lily Cavel. 


John Hertz, Jr., Buchanan ad 


agency board chairman, in Washing- | 


ton for talks with Government offi- 
cials on pix business. 

The American Repertory Theatre 
giving gratis reading performance of 
“Electra” at International, Friday, 
Jan. 31, 4 p.m., for ART patrons. 


John Garfield. is due back on 
Broadway this fall in “Corner 
Pocket,” by Robert Rossen, latter 


also acting as producer and director. 

Doubtful that the acrobatic Ghezzis 
will be able to work for sometime, 
because of injury in the opening 
show at the Paramount, Wednesday 
(15). 

Joe Schoenfeld of the William 
Morris agency's Coast office, trained 
back to the Coast following a week's 
local stay to visit his ailing mother, 
now okay. 

Robert E. Sherwood and Cheryl 
Crawford to be among the speakers 
at the Jan. 26 meeting of the Negro 
Actors Guild at the Grand Street 
Boys Assn. 

French opera singers Roger Bour- 
din and his wife, Georgi Boue, lost 
property valued at $5,500 when 

urglars broke into their mid-town 
hotel room last week. 

Jesse Kaye, former Loew talent 
booker, who moved to the Coast for 
M-G-M records, finding it difficult to 

et an apartment there. He’s living 
mone of the Metro bungalows. 

John T. McManus returning to 
PM's staff Feb. 1, after an extended 
leave of absence. It’s not decided as 
yet whether he goes back as the pa- 

r’s film critic, post now held by 

ecelia Ager. 

Marsha Hunt and husband Robert 
Presnell, Jr.. in from the Coast. She’s 
Slated to start rehearsals within two 
weeks on his new comedy, “The 
Urgent Air,” being produced by T. 
Edward Hambleton. 


. . 
Miami Beach 
Ry Larry Solloway 
Gil Lamb into Olympia Wed. (22). 
‘ aeptiite Club, Hallandale, shut- 
ered, 


Gay Nineties show at Mardi Gras 
a click, 





‘Quarter show. 





Florida leation with her husband. 


reception at Lord Tarleton Monday | 
(20). Joe E. Lewis best man, with | 
friends of the couple flying in from : 
atl over country and top show-biz | 
people in town attending. 

Mt. Sinai hospital fund drive show | 
sparked to $200,000 take at Lou Wal- | 
ters Latin Quarter by Harry Rich- | 
man, Jackie Miles, Martha Raye, | 
Diosa Costello & Pupi Campo, | 
Frances Faye, Gracie Barrie, Harvey 
Stone, Billy Vine, Jan Bart, Carlos 
Ramirez and Lou Holtz, plus Latin 





Pittsburgh 
By Hal Cohen 
Clarinetist Jon Walton 

ating from pneumonia. 
Joey Bishop comes into the Carou- 








recuper- 


sel for a run on Monday (27). 
Joan A. DeDiemar new hostess in 
guest relations department of KDKA 
Polly Rowles signed for role in 


new John Wexley play, “Carrot and 
Club.” 

Swartz Brothers, who operate Nite 
Court of Fun, are dickering for a 
Las Vegas spot. 

Janet Blair and her husband, Lou 
Busch, took in the local opening of 
“Born Yesterday.” 

Mrs. Dave Rubinoff in town for 
|\few days following Mexico City va- 


Pfc. Charles Moore, son of Dinty 
| Moore, WB theatre district manager, 
| has shipped out for Japan. 

Slim Bryant and his Wildcats, of 
|} KDKA, have signed an _ exclusive 
{recording contract with Majestic 

| Jimmy Balmer will be honored at 

|testimonial dinner by Variety Post 

of American Legion on Monday (27) 

| Don and Abe Butler, theatre pro- 

{gram publishers, bringing Sigmund | 
Romberg here for a concert Feb. 13. 

Arthur Levy in ahead of 
|Has Two Heads” and Dick Lambert 


[here drum-beating “Voice of the 
| Turtle.” 

Phil Koury due in from Coast 
|momentarily to do some work on 


a local background. 

Edwin Wappler, manager of the 
Nixon theatre, named general man- 
ager coming season 
Light Opera Assn. 


resume his job in David Selznick’s | 
production department. Local lad 
and the producer are cousins, 





Australia 


By Eric Gorrick 
Kid pix shows Saturdays are do- 





ing nicely for Ernest Turnbill at 
Hoyts. 
| “Life with Father” is still very | 


strong at Minerva, 
Whitehall Prod. 

Reg. Payne reappointed president 
of the Aussie motion picture exhibs 
assn. for three-year term. 
Chips Rafferty, star 

| “Overlanders,’ has been making 
personal appearances in Sydney, in 
connection with pic. 

Free Sabbath orchestral concerts 
run by the Australian roadcast- 
ing Commission in Sydney are pull- 
ing terrific audiences. 

Jack Power, attached to the Ted 
Lane office at Greater Union Thea- 
tres, has just had his fourth book 
accepted: for publication. 

Dan Carroll, head of the Birch, 
Carroll & Coyle circuit. and the 
Prince Edward, Sydney, is recover- 
ing from a major operation. 


ing, leaves for London for confabs. 
Harry Watt also going to set pro- 
duction plans next Aussie-made pic. 

Tommy Trinder, doing great biz 
for Dave Martin at Tivoli, Sydney, 
returns after his next London show 


in April. Figured to make a film 
here on next trip. 
Cyril Richard and Madge Elliott 


are windings up a boff season for 
Williamson-Tait at Royal, Sydney, 
in Noel Coward sketches. Duo will 
return at end of year. 


Bing Crosby expected here in . 
ae Washington 
ry and Parker into Mother Sy. Sinsenes & Rane 
elly’s, } > oe 
my : , Tony Muto, D. C. rep for Fox 
Ray Bolger in town, guest of Al- Movietone, and frau are vacation- 


fred Barton at Surf Club. 
_ Famous Door’s Don Richards add- 
ing gal line to present setup. 


Lecuona orch ticketed for Ciro’s 
Which has been doing slim biz with 


two unknown bands. 


March of .Dimes show at Lord 


Tarleton Jan. 25 will include Al Jol- 
son, Danny Kaye, Joe E. Lewis and 


Jackie Miles. 
Ben Slutsky 


on_eve of opening. 


Danny Rogers filled in at Kitty 
Slapsie Maxie Rosen- 
Carlisle 


Davis’ until 
bloom-Max  Baer-Charlie 
Opened Tuesday (21). 


Club Bali's new lineup includes 


holdover Chito Izar, Howard Brooks, 
magico, and Florence Hin Low, plus 
line and Danny Yates orch. 

Seymour Weiss (Hotel Roosevelt, 
New Orleans) in town and house 
guest of Harry Richman. Will be 
Joined by Joe Pasternaks next month. 

Garson Kanin, Ruth Gordon, 

anny Kaye joined show biz colony 
at Lord Tarleton hotel. Expected 
any day are the Barney Balabans, 
the Al Jolsons, Ritz brothers. 

“ackie Miles and Lee Dennis, who 
revealed secret marriage 
temarried in religious ceremony and 


Copacabana’s Murray Weinger and | 
staged press-cocktail 
party Monday (20) for Danny Kaye 


ing in Florida. 

Club Cairo, local nitery, dickering 
for Martha Raye. 

Fred S. Kogod, head of K-B the- 
atre chain, named head of D.C.’s 
Jewish Community Center. 

Andre Kostelanetz, here for a con- 
cert past week, honored at a recep- 
tion attended by top drawer guests 
headed by Margaret Truman, and 
|inecluding author Thornton Wilder. 

Guests of Carter Barron, Loew’s 
district manager, at Alfalfa Club 
dinner past Saturday (18) included 
company execs Charles Moskowitz, 
Charles Kessnick and John Murphy. 

Bob Hope will highlight this 
year’s Texas State dinner, Jan. 31, 
sharing spotlight with Pres. Truman 
and such celebs as ex-Speaker of the 
House Sam Rayburn, Supreme 
Court Chief Justice Fred Vinson 
and Att'y General Tom Clark. 

Joe Smith and Charlie Dale, vaude 


tol where they are 
pearing, on 40th anniversary in 
| show biz, with many ef town’s big- 
| wigs participating in celebration. 

| <A. J. Brylawski, prexy of Motion 
| Picture Theatre Owners of D.C., 
(outlined effects of federal 





recent 


recently, | court decisions for film committee of 


DAR past week. 


| set. Queen Elizabeth, due in 


“Eagle | 


| DeMille’s “Unconquered,” which has | 


of the Civic | 
| an honorary 


Artie Sachs back to the Coast to | 


| nicians assigned by Dept. of 


Sydney, for | 


of Ealing’s | 


} 
| 
| Invading the 
| 
| 


Syd Gresham, Aussi rep of Eal- | 


Chicago 
Jack Kalcheim in, 
talent situation. 
Martha Vickers in 
“March of Dimes” drive. 
Eleanor Powell signed for the 
Chez show opening March 8. ’ 
Billy DeWolfe vacationing here 


looking over 


town for 


| after his stint in “Variety Girl.” 


Al Borde off to Coast to discuss 
film deal on “Follow the Girls” 
with Columbia, 

Edward Everett Horton follows 
“Pygmalion” into the Selwyn with 
“Springtime for Henry.” 

Rock Island R.R. all set to give 
the Super Chief competish with a 
39-hour train to the Coast. 

Fred and Elaine Barry. now at 
Empire Room, signed for screen ver- 
sion of “Up in Central Park.” 

Thomas Kilpatrick, general man- 
ager for Brock Pemberton, looking 
over Chicago company of “Harvey.” 

Sonia Zomiaa, new star of Doug- 
las Park Yiddish playhouse, planed 
in from Australia to fill 
ment. 

Variety Club annual ball sell out 
at Aragon ballroom with headliners 


Tony Martin, Billy DeWolfe, and 
other stars packing them in. 
Danny Kaye .'d impromptu 15- 


minute stint last week when plane | 


was grounded here. Went on at the 
Chicago theatre for clown session 
with Lou Breese, erch leader. 

United States Opera Co. opening 
postponed again with no new date 
New 
York Jan. 17, is carrying 17 singers 
for the company. AFM local said no 
contract signed with them for or- 
chestra as yet 

a 
Manila 

Rosa del Rosario, Filipino film 
actress, back from five-year Holly- 
wood hiatus. 

Philippines’ Salvation Army has 
begun series of religious programs 
over -station KZPI. 

“Fort Santiavo,” historical Tfo- 
mance by Pedrito Reyes, slated for 
filming in Hollywood. 

First Lady of the Land, Mrs. Roxas, 
vice-chairman of the 
Filipino Youth Symphony’s advisory 
board. 

Pres. Manuel A. Roxas, 
panied by his wife, attended recent 
preem of “Fort Santiago” at Bataan 
theatre. 

Young American conductor Ste- 
hen Markham batoned Manila 
ymphony orch at special holiday 
season concert. 

Under auspices of USO, six tech- 


American GIs. 
“Philippine Reports,” evening pro- 
gram based on domestic and foreign 


news, daily feature via Government | 


station KZFM. 
Prof. Luis Valencia’s 
Youth Symphony Orch’s 


Filipino 
second 


| concert at the gym of Univ. of St. 


Tomas won boff reception. 


Malayan market, 


| first Filipino film to be screened in 


| Singapore is “Ang Dugo ng Bayan” 
(‘The Blood of the Nation”). 
| Manila film fans assured of seats 
in future when and if new munici- 
pal ordinance prohibiting “standing 
room” in theatres goes into effect. 
Ben Martin Cohn, vet film exec 
recently upped te general manager 
\of Universal-International’s 
| seas activity, expected here soon. 
“Wanted: A Chaperon,” farce by 


for disabled Filipino vets 
General Hospital at Mandaluyong, 
| Manila suburb. 

Ex-GI Ben Dunn, former New 
Yorker who married Filipino gal, 
working in films and radio. He has 
roles in LVN Pictures’ “Victory 
Joe” and “Voice of Freedom.” 

Bert Avellana, who recently re- 
|signed as program director of 
| KZPH, slated to direct the new Rosa 
del Rosario vehicle for the Philip- 
oe Artists League, pic’s producer. 
ilm, a revised version of the stage 
may be titled 
Plantation 





hit “Hacienda,” 
“Hacendera” (“Woman 
Owner”). 


| Dublin 








By Maxwell Sweeney 
Comedian Billy Percy to London 
| after pantomime season, 
| Screen actor Michael Clarke here 
'on vacation from London. 


cial BBC radio production. 


comic, being sought for Irish dates. 
Producer Paul Rotha due here 
shortly for lecture on “The Docu- 
mentary Film.” 
Abbey actor Fred Johnson back 
from Broadway production of “Play- 
boy of the Western World.” 


with Abbey Players, has role in 


theatre’s 


engage- | 


accom- | 


Agri- | 
culture to give informative talks to 


Wilfrido Maria Guerroro, presented | 
at the | 


Hamlyn Benson to Belfast for spe- | 


Harry Secombe, Engel Sutlesque Latter, which opened last week, re- | 


Chicago-born Joyce Sullivan, now | 


all-Irish-speaking panto- 


Manchester, then leaves for year's 
study in Rome. 
| Comedian Noel Purcell and script- 
writer-producer Harry O’Donovan 
lare impresarios for vaude biH for 
Catholic Stage Guild. 

Ian _ Priestley - Mitchell, 
ENSA producer, 





former 
to direct Sylvia 


Jewish Dramatic 
| Gaiety. 

| Eithne Dunne, 
| York, plays’ lead 
Liammoir’s 


Society at the 


back from New 
in Michael Mac- 
revived “Ill Met by 


Moonlight,” due for Broadway later 
| this year. 
John MacDonogh, director, and 


Paul Farrell, star of Radio Eireann 
broadcast of Edward Martyn’s 
“Heather Field” Jan. 19, were pro- 


ducer and star in same show’s stage 


presentation by Irish Literary Thea- 
tre 30 years ago. 

Italian tenor Beniamino 
skedded for concert appearance here 
this spring. Others include Anatole 
Fistoulari and London International 
Orch; Mischa Elman, pianists Mie- 
rowski and Artur Rubinstein 
Dr. Malcolm Sargent and Liverpool 
Phil. Orch 


Mexico City 


By Douglas L. Grahame 
Leon Gurdus presenting French 
pix at the Cine Iris in association 


with Filmex. 

Mex film industry plans to com- 
plete 96 pix this year, according to 
survey of the Assn. of Producers. 

Tito Guizar slated to produce and 
play lead in new musical this month 
as well as appear in a pic at Filmex 


} 1947 raw stock outlook rosy with 
| 7,000,000 feet of film already in 
Mexico and 3,000,000 more feet re- 


ported en route. 

Filmex studio purchased plane for 
;its Argentinian comic Luis Sandrini 
|who’s using craft for commuting to 
| Acapulco, 300 miles off. 

Jose Mojica, former singer and 
| film actor now a monk at a Peruvian 


| monastery, visiting his home town, | 
j 


|San Miguel de Allende. 

| Jose Moreno Torroba’s Spanish 
|}musicomedy troupe, admitted after 
|Government nixed Spanish Reds’ 
| protests, doing well at the Teatro 
| Arbeu. 





| Oslo 


Dubbed Russian rewsreel, “Sdhii 
Mnija,” tabbed for an early opening. 

Norwegian film, “Engladsfarere” 
| due for a spring showing in Lon- 
| don. 

French newsreel “Les Actualities 
Francaise” slated to open soon with 
Norwegian dubbing. 

State censorship revealed 160 new 
| American films have been passed for 
Norwegian exhibition. 

Censor holding up  20th-Fox’ 
“Grapes of Wrath,” but indications 
point to a preem soon. 

Norwegian film-makers complain- 
|ing their pix receive few bookings 
|in other Scandinavian countries de- 
|spite many Swedish and Danish 
| films shown here. 

J. Arthur ank invading Norwe- 
gian territory in a tieup with Kom- 
munenes AS, leading local film com- 





| pany. More French and British pix | 
| 


| are arriving here. 





Regan’s “Morning Star” for Dublin | 


Gigli is | 


and | 


-  Hellywood 


Frank Sinatras at Palm Springs. 

Frances Osborne to Canada on va-= 
cation. 

Michael O'Shea starts.a rodeo tour 
| Jan. 24. 


Herman Bing left an estate of 
$36,700. 

Jane Greer on siesta at Palm 
| Springs. e 
| Peter Lawford on siesta at Palm 
Springs. 

John Wayne checked in from 
| Honolulu. 
| George O'Hanlon bedded with 
bronchitis. 

Carmen Cavallaro aired to Salt 


| Lake City. 

Thornton Sargent to Mexico City 
| for a week. 

Elizabeth Taylor to Arrowhead for 
| winter sports. 

Richard Collins to Sun Valley for 
winter sports. 

| Lucille Ball returned from a Palm 
| Springs vacation. 
| Anita Gordon 
rowhead Springs. 


vacationing at Ar- 


Samuel Goldwyn back in town 
j after ogling London. 
Sol Halprin to Mexico City on 


| business for 20th-Fox. 


Don Martin hospitalized for his 
third spinal operation. 
Vivian Austin changed her film 


name to Terry Austin, 

Bernie Kamins’ doctor 
him to bed for a week. 

Delmar Daves limping with a knee 
injury, sustained in a fall 

Joan Crawford returned 
three months in the east 

Ed Ettinger’s new indie flackery is 
titled Ed Ettinger and Son 

Housely Stevenson celebrated his 
26th anniversary as an actor 

Jesse Lasky returned from the 
Zukor wedding anniversary. 

Warner Baxter warming up for a 
South American vacation tour, 

Lester Coleman in from New York 
for sales huddles at Paramount. 
| Charley Farrell in from Palm 
| Springs to meet his old film pals 
Bella Spewack returned to her 
| RKO desk after a week out with flu. 

Harry Kosiner in town for éxecu- 
tive conferences with Edward Small. 
‘Frank Sinatras will toss a seventh 
wedding anniversary party Feb. 4. 

Nelson Eddy and the missus re- 
turned from their Arizona vacation, 

Henry Daniell dusting off Holly- 
wood to live permanently in the east. 

John Payne laid up with flu while 
Made Only Human” is shot around 
nim 

Linde Christian to Mexico City on 
|the first leg of.a South American 
tour. 
Ida Koverman and Carey Wilson 
|cited for services with the Holly- 
| wood Canteen. 
Howard Da Silva in from New 
| York where he spent the holidays 
| with his family. 
Boris Morros to Mexico City to 
| arrange Latin American preems for 
|“Carnegie Hall.” 

Vivian Blaine and her husband, 
| Manny Frank, to Mexico City on a 
| gandering tour. 
| Grant Withers and John Carroll 
|}to New Orleans, to start a tour of 
| veteran hospitals. 
Joan Leslie readin 
| legit play slated for 
‘duction next fall. 

Leatrice Joy cutting up old touches 
with Clark Gable on “The Huck- 


ordered 


from 


“Spades.” a 
roadway pro- 








over- | 


| Strawhats 








Continued from page 1 


derful Journey,” which was tried out 
under the 


at Bucks County, Pa., 
script’s original title, “Heaven Can 
| Wait” (“Here Comes Mr. Jordan,” in 
|films). “Journey” headed the list of 
possibilities, but played less than a 
week on Broadway. 

“Made in Heaven,” which tried out 
at Westport, Conn., under the title 
lof “It's a Man’s World,” started out 
| with considerable promise on the 
'main stem, but hardly stayed long 
'enough. It will probably turn a 
| profit, as the English rights have 
been optioned and more than one 
British showman jis in the field for 
the comedy. Stock rights have been 
|purchased, despite the fact that the 
| play cals for four settings. 
| In addition to “Burlesque,” which 
has Bert Lahr in the leading part, 
ltwo other plays of summer stock 
origin are on the current boards— 
“Temper the Wind” and “Little A.” 


tains the title used when presented 


in Skowhegan, Me., but “Wind” was | 


called “Drums of Peace” when done 
at Woodstock, N. Y. Closing notice 
for latter was posted Monday (20). 


Of the 43 new shows tried out last | 
summer it is doubtful whether any 
-more will be shown on Broadway | ¢ 


sters” set at Metro. 

Michael Redgrave in from London 
| for his first Hollywood picture, “The 
| Secret Behind the Door.” - 

Robert Montgomery in from New 
| York to resume film acting in “Up- 
| ward to the Stars” at Metro. 

Gloria Jean slated for a 10-week 
‘tour of the British Isles on comple- 
'tion of her current film chore. 

| Lee Garmes returned to his chores 
/as cameraman on Selznick’s “Para- 
dine Case,” after four days of illness. 
| Pete Smith’s son, Douglas, recup- 
erating from a surgical operation, 
‘the aftermath of an auto accident 
|two years ago. 

| Monte Hale drew an additional 
| two-month leave of absence from 
| Republic, to extend his personal ap- 
pearance tour. 

| Thalma Ritter and Philip Tonge in 
| town to resume the roles they started 
on location in New York for “It’s 
Only Human” at 20th-Fox. 

;. Marcus Blum in town to enlist aid 
|for the newly formed Palestine Pic- 
'tures Corp., first film outfit to be 
established in the Holy Land. 








i Vj 

| lenna 

| Film fans beefing about practice 
| of exhibs changing titles on old pix. 
| City councilor Viktor Matejka an- 
nounced the city will shortly open 
its anti-Fascist museum. 

| Lack of subtitles or synchroniza- 
j}tion on Eagle Lion’s release of 
“Henry V” arousing unfavorable 
comment. 

Standarc Film Co. (Slonimsky & 


vets, feted on stage of Loew's Capi- | 
currently ap- | 


h | Co.) shooting pic on how to combat 
during the balance of the season.| tuberculosis. Firm’s first medical 


Out of 24 tryouts in °45 there was| film dealt with venereal disease. 


mime. 
Eddie Byrne and Norman Barrs 





will handle “Double or Nothing” | none that emerged as regular attrac-| Konzerthaus patrons: resenting 
; mg Theatre © Royal, opening | tion Outstanding stock showings to | failure of many of the billed per- 
Jaf, ° 


formers to show up at “Prominenten 
(“Evening of Prominent 


; , aah _ a]. | Click in recent seasons were “Othel- | formers 
ww = Goalie thane — ft a | lo” (Paul Robeson) and “Dark of the | some 
| play, “Galway Handicap,” staged in | Moon.” The all-time plum from sum- | Stars”). 
| London soon. _mer stock is “Life With Father,” now | , Festival concert held Jan. 6 on 

Henry Holst, former leader Of | in its seventh year on Broadway, for | 20th anniv _— 4 the founding - 
Berlin Philharmonic Orch, here a8) 4 record that will probably never | the Stave seers hes ree = — 
be oo nee en re te approached, the engagement now | certs, repairs a the bombed opera 
| Tense Sean Ryan inked for §St.|@Pproaching the run mark of “To-| house are expected to take twe 
Patrick’s Day concert, Albert Hall, ' bacco Road.” years. 
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“TRUMMY YOUNG, Trombone™ 
KENNETH KERSEY, Piano 
“ROY ELDRIDGE, Trumpet 


t the Philharmonic 


Featuring World’s Greatest Jazz instrumentalists 


* COLEMAN HAWKINS, Tenor Sax * BUDDY RICH, Drums 

“WILLIE SMITH, Alto Sax, Clarinet HELEN HUMES, Vocal 

*BUCK CLAYTON, Trumpet 
BENNY FONVILLE, Bass 
FLIP PHILLIPS, Tenor Sax 


“Esquire Poll Award Winners 


EXCLUSIVELY ON. 
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